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scamé | (A w4l RICLAQIS sCzngs V=4
EXTSRIOR DAY

There is no sound. The sun !s larger than the farme
2and white hot. A long, goldesn arc sweeps across tne
upper right hand cornar; 1t 1s the exploslve gass=ous
profile of the sun. There is a burst of light and a
liquid rope of moltent gases arcs into space and then
slowly,. hezvily falls back to the sun,

The yellow white sun nearly fills the frame, Theres 1s-
a low, crackling nolse. The sun begins to dlsolve and
to become en eye,. the purple glazsd eye of a dead dosg..
Flies swarm the staring eye and the crackling nclse
becomes the buzzing of the flies.

In the extrece foreground and to the right of center
igs the long dead and putrid carcass of a dog. The
lower Jaw, nearly rinped frozm the nead, hangs wildly
ask=w. The belly is'a living, writhing mass of grezy-
maggots; flies swarm the purple, slazed eves.. Ths
carcass lles some feat from the shoulder of a narrow,
chuckholed two lane higaway. It 1s ziday and midsuaner
and the brutal soutnwestern sun blasts the austy,.
choking landscape. The =ir 1s still end neavy.

In the background is-ths out of focus irmage of & vane.
The focus c¢f the camera begins to cnange and as it

changes a white van parked on the road snculder in
the background beceones distincet

3

]

Before the caneara has completsed 1ts change of focus
the side door of the van ovens and Kirk, a handsoze,
well bullt yoing man leaps cui, turns to face the

Interior of the van and begins strugsling to rsmove
two long boaris. He 1s assisted by an auburn halred

girl, Pam, who remalins insldie the van. The thin
silvery tinkling of tiny bealls comes from the interior
or the wvan,

A young man, Jerry, car D& s=an behind the wheesl of <The
van and oppositas him and nearsr the camera L1s ssated

a blond girl, Sally.

-_—- v

Kirk has madé a makeshift rzmp of the two noaris,

rranklin, a young man in a wheelchalr, appears at tne
door of' the van. He is zssis®ed by the auburn nzired



Lcont.

girl, Pan wno wears a bDracelet frox woricw dangle i
silvery Zells..Kirk also assists =nd toxetn=yr Taey

manuever IFraniiin dowil tThe sagsling ©zTp Lo tne sroanA,
Kirk wheels Fran¥lin arouad tS1ie corner of %ie van anrid
away from tne nlghway. Pan sits in the doocrway of tne

Van.

On the fir side of the van Franklin and Xirk walk into
frame,

Beyond the shoulder of The road Lis a steen,. rocky
hillside, Xirk wneels Franklin down tie will a few
yards and stops just beyvond a clump of gnarlsd cadar,
e then turns and heads for tne van.

,c

Franklin wriggles Torward in his chair, unzips 4is

trousers and and relleves himselfl, |

There is 3 4istant runbling and then a glant dissel,

t¥wo trailers in tandeaq, teops the crest of thne nearest

hill. . [he diess2l roars past the windhlast rocking ta=

van. Kirk, zpproaching the van, is bulffsted by tne nlast.

FRANKLIN

ATT1iiiiliileccececee! i)

Down the slope Pranklin careens out of contral.

Kirk, Pan, Jerry and Sally react to Franklin's Rs=linza.

Franklin slides and bounces over tne loose, sxifting,

rough =artn, rusiainzg h=adlong in & wash of rockuy denris -

down *the slope. Clumps of sare buffalo grass smnash <=

wheels rearing and tossing The rushing chalr;: stun~ed

spiny growths, nalry clawing cedar and scrubhy, gnarlard

oak rip and ftear at nim 2s 2 nurtles pzast. He hauls

desperately on %the hand braks to nc avail, *takes “na nos

rubber wheels in his nands snd is nearly tarswn Trom

the chalr the flcsn burned from his palms.. Toward =he

bottom of the nill tne slope drops in snort stevs “rox

rocky teble to table.. Franklin reaches the Tirst step za2ng

1s leunched into the air. He lands with & terrific crash

sone ten Teat beyond and nearly upon The naxs step;

the chalr bounces over z larse locse plate and “opoles

as %they Decone alrbourns., Franklin crashes ne vily o

the ground and slides to a nali azainst =ne gnarled p

scrubby stump o an anclent cadar, The chair lezps tne

table and crashes on thne rocks at the base of =na slope.

Pranklln lies notionless, crumplaed against the Trees <stunp,

Panm and 3Sally ara huddled anXlously close tozethar bestide

the van., Kirk and Jerry leap down the sicpe,.
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4 REPLACEZS QLD SCENE ~: alS0O INCLTDIS VCICE OVER
~ INTERTIOR Val; DAY
‘ The van is a carnivel <7 fonky Lt is lilttere wizth camplnsg
and fishing gear,. lts wWz_:s crudely sprayed wiin:
polyurethane Ioam.
Jerry,. 8 young man, 23, with shorz curly red hzlrT,
drives..Sz1ly 1is sszts=l ccposlte iz Ul B=2S Twlsted
in her se:% and fac=s = s T2AD of <Tne= van wnere
Frankiin is seated in 2.3 wnealonalr diracily denind
Jerry. Prankiln toys woTn oz nuzse nife wnicn includies
a.fork, sSissors, & COIHZCIEW,, 2TC.; ne nas & Larze
paper bag full of candy tars znd froz time TO tice
eats one..Kirk Ls seatsd on the flonr opnosite Frankline
Pam is in the rear but leans OvVer ine front s=2t znd
talks to Jerr; : '
FRANKLIN
Did you feel =y ribs?
) SALLY
Yes.. I couldn't feel anythlng.. -
KIRK A
Your o0ld chair could use 2 band ald toc.
(. | PAN .

- ceeltf's 1like wnan one planet passes anctiher
one--it would nzve to 2e golng lesterl, I
guess, .or bs clcser TO the siin-=and 1TSeoe

TRANKLIN
EeTre, .0 Put vour Iinger nere. Theres, You )
feel that space?
SALLY
: NOoeoo It feels C.X.. tO me.
FRANKLIN
You sure you &idn't feel anything?
Sally shakes her head no.
PAN
vel.OThitf is =211intical so it's golng away
from you andi Tnzat zakes Saltuln look like
Lt's going tazckward wnen Tne otaer rlane<T”
starts ceaetcning Up.
FPRANKLIN
v I fon't belleve in ziat stull.



L CONTINUZD 374
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< 2

want to do that.
n, 7ou beliesve gall tnls
telling me?

&
e eI ]

W90
3
- t

(To Szlly) You
(To Kirk) Zey,.
stuff your old

e
-
)]

KI
I don't know. You 50T & better reason

‘
X

FRANKLIN
Ugh, .1t'5 hot. It's making me crazy.

Pam is e 1llttle hurt thet they take her so lignantly but
hardly shows it. She counters thneir scoffing.

PAM
O.K., how come everything his gone wrong
on this trip;:not just-the usual stuff,
Is that just a coincldence? '

-

@
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6 Cont.,

cab of the plckup;: she cradles a fL4full Ainfant in her
arms. . Small chllidren mm smuting in and sut of the
groun zatnerasd around the plckup, In the =wruck hed
there is a washtub full of beer and ice., AT the frinse
of the zroup are several women; they rarely sonqk

‘and make thnemselves as inconsnicucus 2s pﬁssi le,
The men inciude a burly middleased red face Lan,

a young~r :an, atout 35, wearing western cLovhing.

a swarthy <.rk halred aan with a prominent stopacn,
several tTesnazge boys, and one very o0ld man wno sauats
beside a car narked 0¢siae The plcitup. 3Beer is nuch

in evidence.

Nolse from the other elements of the
crowd can be heard.

CUT TO:

Closeup of swarthy, beer bellied man opening longnecl bottle
of Shiner beer on cab of pilckup..

cuT TO:

Cut to closeup of pock mar¥ed man gesturing with stogle.

o)
t3
(W)

I wouldn't give you jackshit for ever one of

them turds.. (52 hitches up nis sagzing kaki
trousers) ind don't give me none of tnazt civil
rignts crap..Civil rignts ©v 25%S.. Them soxbltches:
sit up there in VWashincton zin't never seen tne
kind of scunm they got in a county jail,

CUT TO:
Closeup of younsg man in western clothes..

COW=ROY
vo YOU ¥now ma., I zin't g0t no time
at 28S lawyers,

Hell Jzclk:
for them

v

)

CUT TO:

Tight“shot of ‘entire group,

RED
I kXnow you don't, I ltrow your daddy and he wipned
your butt when you needsd it, Aln's trat righ=.

CowBoY

Godamn right I'z right..

Cont..



& Cont..

ERy - = ot
v B=ZR BEZLLY
; I can renmeaber my dzddy taking a stick to ny
. young ass a2 time or two myself, Didn't aurt me

none.

Done you good.

OLD MAN |,
They's some ynu can't never do nothin' with 'em..

A thin, leathery skinned, middle zzed mz2n joins the group.

‘(Shakes he

2 -‘nteous diszust)
lust be somebody e fro tate

m the s
_ THIN FAN

They say it's got to be sgomedbody from thas
They just ftaking bodies ain't been in the
more than a day or two nezar azs taney can

‘ WOMAN -
( Mrs. Culpepper s2ld she seen soune lights moving
/ around out here not aore than 2 week azo,

OLD MAN
It don't come as no surprise to ne,.

RED
What are you talking absut o0léd man?

They's just some thinzgs

hWzpnened in zy time net
many can tell about,.

7  EXTZRIOR Da¥: VAN ON HIGHWAY
The van approzches the gravevard,.

8' INTERIOR DiY: VAN ON HIGEWAY
SALLY

(Looks ahead to graveyard)
What's that?

‘ Franklir vhesls around Lo face forwarid.

Cont,
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Cont.
FRANKLIN
Hey! Slow dowm.,.Stop. I think tnils 1s where
randpa's buried., {To 3ally) Isn't that zne

rlace,

I think so!

They have slowed almnst
entrance to

tc a
the gZraveyard,

stop and arc now before the

FRANKLI

: Ask him what happened. (Referring to the deputy
guarding the entry)

-vhat happened?

ERRY

DEPUTY
(Waves then on.)
}iove on. MHove on,
EXTZRIOR DAY: GRAVEIZARD ENTRY

they pull =suay.

7TV A D

PP Y

FRANKLIN

The deputy wzves thnem on and
IWTZHIOR DAY: VAN 3IFORE GR4
Pull ov Pull ove

going on.,.

The van moves slowly up the h

the group o leoccals which inc

Franklin crznes his hezd out
-

What happeneds?

.

- e

—\rav

EXTZRIOA DA GRAVEYARD

Q
\.4\

The loczls 100k

=

r ta=xre,.Let's find out what!
ighway untll 1t comnes: zbreast
ludes thne wvock faced nan,.

the window

oY

QANNLIY

COWRCY
Been sonctoly broke into some zraves.,
TEZNAGER
They stole some bodies.
CUT 'PO: :}:T_‘DLI ‘)ﬁ .‘)-‘ZZ './'} i
The van has stopped on tne shoulder of the rozdi, Panm
and Sally watch as Xirk and Jerry whcel Franklin down
the makesnifc ramg



3 19 EXTZRIOR DAY: GRAVIYARD

‘ Selly, Jerry, Kir%, Pam and Trankiin Join the group
of locals. There follows various saots of int» o~uc‘*o NS, .,
exchanges o7 information,

What happened? Ny graﬂifather's ouried here,
Could we find out if anything henpened to him..

What's your grarn d ddy's name,

BEZR BELLY directs Franklin to the deputy who guards
the entrance to the graveyard.

BELLY

You see that old toy standinz up *here with
tne flacﬁlight. That's the snerriff., You just
tell hia your grandaddy's buried hera,

The cowboy svezks to Jerry. He is very much taken writh
Sally and veluntesrs to direct her %o <=he sheriff, He
tzkes 3Sally by the arz and leads ner through the crowd,.

(w . Say, fellow, I'm going to sun off with vou-
N glrl aminute., You dor't mind doyou. {Ze sriles
. . patronizingly and claps Jerry on the snoulier,.)
N

<

The cowboy hzs Szlly by the arm and is pul

ulli her through
the crovid.. 3e czlls the deputy zuardinzs tae entr

CcowzQoY
Bill. Hey,.3ill, Over nare,.
He speakes to individuals.in the crowd azs they pass.

COWBOY
Let me through This girls grendaddy's buried

here,
N Sally is braless and her brezsts bounce enticingly benezth
the thin fabric cf her ‘-s:irvh TWo teen age Doys sit on
top of the cad of an old truck watvh her zand zrin silly,

adolescen®, grins at one anopne-

Those> persons in thne crovd nearect <o “ha graveyvard cover
thelr noses and zouthes wisn nliiercnicls, The odor of
Y

the exnured bodies is ver

¥ 28 he move

Se.
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13 Conct..

, e e

Franklin wheels tnarcugh %he
TR o0 -

He has some difficulty. Tre

dense and nls cnalr badly 4

CRO:

They done foung

Sheriff szys it mus
long tine,

0ld

Lore

3111 sho”e is ripe 2nd not

crowd toward the sheriff.
terrzin is rcucnh,. the crowvd
amzg=2d.

rsation z2re clear abnve *he
..

than one tﬂa 's nissinzg,.
t have bee

n going on a-

dead a weelk, .

You near that, -They just tore ths heag off
arnd left the rest +o rot,.
Got any idez who done i+,
Why in hell woula anyoody want to rob 2 poor
Lens grave,. .
There 1s =z bar ditchk between the groun of locals and thne
deputy, Franklin letg himself dovm thne incline ani then
cannot maXe it up the Tar side..de spends the entire
scene strugzling to clizmb out of the bar Aditcn and
calling for assistance, He is unheard or igaored.
Sz2lly ans the Cowboy talk with the deputy sherifr,.
“\
Jerry, ¥Kirk and Pam rermain With the zroun of locals..
They le;h &gzinst a car pariied opnosife the battereg
pickup. The red fsced ran is speziing, Xirk rurzes a
beer glven ain by the loczals,

Cont..
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: 13 Cont. .
2
RED

He'd done changed the tire and was about To throw
the flat up in his <ruck when tnls guy come out of
the graveyard drazsing a bedy. Must have Leen in
there 2ll tne time and didin't e~ven know Clyde was
there.. Damn near stegped on nin. Let out a sgueal
like a bitch nog in heat.

A larce, halry bear lilke man guffaws and begins to do his
best to imitate a piz sgquealing. This continues through the
next several lines..
- RED

(Cont.) _
Hell it scared the livinz plss out of Clyde.. He
didn't know what happened..

_ BEZR BZLLY .
Hell, he thought scmebody'd been murdered..

Lauzhter from the group..

AR

-

) The hell of 1t was
been buried a week,.

<

~

TEI
1t

MAN
his owm brother,. Zz2dn't

La’lghtero
TEZNAGZR
Sald he done a hundred between here zand town.

S=ECOIiD T
That old truck of his be 1
good dzy.

PANM
He didn't know it was his brother,

Hell,. if nhe hadn't been pointed in <7
direction he'd 2z wound urp
the difference,

Pam, Kirk and Jerry remxain with

1 : Cont.,.
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13 cont.

'-I

T ~ OLD hAX
f . eeethings navpen heresbouts thney don't never tell
5 -

about. I s things.

‘ BEER BZLLY
Don't let thatold man scars you.

S

Pock grins ani 1ifts hls beer bottle in a tnast to Xirk; Kirk
smlles and returns t

OLD IMAY

You laugh at an old mz2n. They's them thnat laugh:
and know better,

. - PAM
I believe you..

@ | .
PRE -1y © <SEE OVERLEAF

14 EXTZRIOR DAY: VAN ON HIGHWAY o

Tne van moves dovm the same narrow highway. Jerry and’
S2lly are up front. XKirk, Pam and Franxlin zre 1n tThe

TrezT, .

Your grandfather's az vampire. That's wha*t it
is.

The van coughs, sputters znd lags.
(To Jerry)

He:re golrg o have to fix that, man, It's
getiing worse,

. SXTLLY
He 1s not, He's still there,

- (] e \ - . -
g% He's the king vanpirs, =Za dozsn'
.~ <+ 3 ~ P -
do anything. The cther razplres

jan

_ (Couzhs) » .
: What's that? '
Cont..



THIS SCENE PRECEEDZS sCzu: 14 (U1, 1y )

The graveyard is in the zackgrcund, Sally, Pan and

Franklin are in the van. =ir% Ls in Z-e onen side doo
- Jerry 1s Just outside t:os door and nzands the ramp in
‘ to Kirk.

Franklin is fuming; his Sr=2zath is s:till bated as a

. result of his struggle in

We should have ed back there for gas.

KIBK
You think we snculd go back.

. JERRY
Naw, There wlll bes someplace,

14 REPLACES SCENE 14 IN PART

The van moves down the narrow highway.. The principals
are seated as bhefore, .

SALLY '
Yes,. they're sur=. Stop worring. Thap
could tell if nis grave hzd Been dug up.

FRANKLIN
What if it happened a long time ago?

(‘ ' © SALLY

Oh,. stop it, PFranklin,, you're driving ne .
crazy.. .- :

 FRANKLIN
(Mutters) You just don't cares.

SALLY
Yes I dn.

RZ30fOZ OO G L W /oa v
LYOZ WLOHB T L L eVl © 14

SCENE CONTINUES AS IN ORIGIONAL

4




i4 Cont.

_ . JERRY
" \ Coughs, gasps.)

‘ i I don t Xnow.

Jerry and Sally roll up thelr windows as aulekly as possibles

PaAM
*What 1s that?

FRAMNKLIN
Hey, that's that old slauzhterhouse., Grandpa
used to sell his cattle there,

-
-

: KIRK
Look at that, (Poilnts ahead)

15 EXTERIOR DAY: SLAUGHIZRIOUSE

They come abreast of huge pens., Czttle cover the hill like

a brown ploague. They are so tizgntly packed and the yards so
vast th=tnotning but the red brown smear of %aelr color can
be see~n..

FRANKLIN
We have an uncle that worve at one of these
places just outslde of Hcuston., Look at those
buildings. Thnt's vhere tnen %Xill them. e was

f‘ " the guy that kills them..They even call 1im tha=»
N\ iller. They used to bash them in the head with

a sledgeecos

SALLY
Ugn. I'd hate t0 wnrk in a place like that.

KIRK ,
Itte probably the only place around here people
can work..

FRANKLT
. (Cont.)

eo s hammer or something 11
: wouldn'%t %ill tnem the firs
start sguealing and freziin
have to wnhack thnem two or t
would skin then sometimes -

déad.,

. 16 IRTzRTOR VAN
That's horrible.

ke that, Halfl the time 1t
£t time and they would

s out and the guy would
hree tlines znd then they
ven before htaey were

PAM

SALLY
(shudders)

Ugh.

Cont,.
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16 Cont.

PAN
Peonle shouldn't kill other aninmals for food.

FPRANKLIN
They don't do it like thotanymore., They have this
big alr sun Shing Shat shnots a bolt into thelr
sk¥ull and then retracts, (He aims an imaginary
.gun) Bam,. buwmn, han.

. SALLY
- I 1i¥%e ment,. T just don't like to think about
those places,

.

PAL
. Sally! That's terrible, They're still killins
them; just bhcaasn you don't have to seec.

Franklin nops his face with his shirtail,

FRANKLIN -
It's hot,.

They are npnroachinv the main entrance to the slauzghternnusa,.
There 1s a larze sign with tha name of tae slauchtexihouse in
large block letters, Bavond tne entry there is a lone fizure
standing on tne shoulder of the hishuay, Xdearing the appronching

‘ van he turns to face 1t and stick out his thunh,
( SALLY
Aitchiker, :
JERRY
Want to plck him up? .
KIRK
Yeah. Pick him up. :de'ill asphyxiate out
therec,
PAM

What does he look like?

FRANKLIN
To hell with tne son of a bitch. He's going to
smell like that slauraterhouss,

SALLY
He's kind of wierd 1onitinz., (Enthusiastically)
Lev's pick nim up.

JERRY
What do you want to do%

4‘.“’8:
‘ Pam lcoks at the hitchiker

Cont




16 cont.

PAN
™

He is wierd looking. ilir¥.se..

: !
' . KIRK

Pick him‘up.
Jerry beglins to deacceleragte,.

PAM
essdon®t plck hnin up. (To Jerry)
Don't stop. Don't stop.

17 EXTERIOR DAY: HIGHWAY

They are almost beside the hitchiker and the van has slowed

and begun To veer tn the snouldzr of the road., The hitchiker
assumes that they are stopning and runs toward the van,. a -
bulging gunny cack tied to his belt bangs as~inst his less
as- e runs..Jerry accelerates agaln but the van cougs,. sputters:
end lagzs..

18  THTERIOR DAY: VAN

KIRK
AV, dick hia up.

Jerry swerves off the highway and stops the van.

s
)»" \_4

PAM
I don't think we should pick him up.

JERNY
Relax,. Pam, we'ill beat him up if he trlies to
get you, :

FRANKLIN :
The son of a bitch 1s going to stink up the
van,

SALLY
It's been a bad day for you hasn't it. Poor
Franklin,

FRANKLIN
AWesao

Kirk opens the side door to adnit the hltchliker, Thne
hitechlker envers tihe van and seats himself quiciily on
the matiress, Kirk cloces the door and sits down on the
floor beslde Pam,

{' Cont..
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’ boriy skull, . iHlis

KIRK

Let's go.
The van take s off ‘sputtering and coughing.

The hitchiker is a stranc looking man. ile is you

perhaps 25,. slender and falr POV’l‘CuFd dis nalr

carrot colo“gq,.lirc unl curly ani clinzs tight to hls
fine boned fuce 1s marred 2y a strange

discolor=tion wn 1ch hegins juct below the rizat nostril

and runs, increosing in breath, down the silde of his face,.

under hts chin to hils taroat where it dlsappenrs beneath

his ka2¥1 shir collar..Xe esyes,.one of wihlch 1s almost:

covered with a thicl;, millky catarazct, havae a strange unfocused

look about them..His face and arms are covered vith

a number of small scabby sores. He wears faded bluejeans

tucked into ancient combzt hoots;:. a battered old polaroid

flash camera hangs from a leather thong around his neck..

A strangely bulzins gunny sack 1s tied st hls waist and

drags behind him. He 1s a it breathless from his run.

ng
4
A

0 -

Franklin does not give him a chance to recover,

FRANKLIN
You getting off on the smell of all that blood,
nan?

The hitchiker lonks at Franklin in a vague usy but doscs not
respond for & long monent.

HITCHIKE:
It's a good snell.

SALLY
On,.I don't like 1t.

FRANKLIN
I think we just pilcked up Dracula.

Pam doesnot look at the hitchiker directly; she still fecls
the edze of thes panic \hich earlier touched her,.

. ‘ KIRK
Where you headed, . man?
HITCHIKER
south, .
FRANKLIN

You could have fooled me. I thought we were
headed ducs north.. -

Cont,.
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18 cCcont.

The hitchiler turns his fuzzy stare on Franklin but does:
not respond.

mNo..

KIRK ,
He had a little accident--still doesn't
know whelre he is..
* FRANKLIN
You work at that place?

HITCHAIKZR

SALLY

How did you zet stuck way out here?

3]

-

HITCAIKIR

‘I wias at the slaurh:erhouse.

FRANKLIN
I hnve an uncle that works at a slaughterhousec..

HITCHIKER A
My brother worked theres, ny grandfath eTeonn
Ky family's always been in meat..

BALLY
Don't start talking about thatplace again..

FRANKLIN
A wvhole family of draculas.. ey, nan,.dld y 1 go
into the slzughter room oI uvnatever they call it..
The plzace vhere they shoot the cattle with the
ailr gun.. . :

HITCHIKER
Yes, it's nice, but the gunces

FRANKLIN
I was there once with ny uncle,.

HITCHIKER
veels not good., The old way, with the sledgze,
I1s better; they die better..

PAM
(To Pranklin)
You like talking about morbid things.

FRANKLIN
How come? I thought the cun was bhetter,

HITCUIKER

No,, I like the old way better,. A 1ot of people
don't have worik now with tns new vay.

Cont..
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. KIRK
iA%. \ You used to do that?
FRANXLIN

You do that,, man?

HITCHIKE
" Yes,. I was the killer. I don't do 1%t anymore..

. FRANKLIN
How come, nan?

.o

- PAW
(Aside to Kirk)
I can't believe he did that..

HITCAIKEZR
. ’ Now I'm an artist..With the gun and knocking
box they den't need'me anymore. :
SALLY

You're an artist? Pan's an-artist- too,.
She'c really gzood..

FRANKLIN
H’-‘y. oo
, ) HITCHIKER
(‘ _ Yes.. I don't 1like it now. With thegun it's no
SALLY

Are.you a painter or what? I Xnow thnis
crazy artist. He never knows wnat he's
doing.

dITCHIKZER
I work with leather, I'm a sculptor too,.

FRARKLIN
Hey, man, I was in there, They had blocd abhout

4
up bOoe- SALLI ‘
~(L2aughing) On, I reed one of those hanmers
(Motinns ac ts chisling at Jerry's head) for
Jerry;: he's so hardheaded..

FRANXLIN
sesyour ankles covering this glant room. There
K- were these big cow heads they had cut off sticking

“up out of the blood.

HITCHIKER
It's tnat way now.. You likedit?

“ ' Cont..




18 Cont.

;; FRAWKLIN
‘ | Sure. Lots of blood and guts. They dump all
: ’ the entrals and newd andess!

The hitchi%er reaches
of yellowed polarolild s
cows ears crudelyr scwvm &

shirt and pulls out a sheaf
. A large poucn made of two
ether and sliung aroyind his neck

O(“
witnh a le=ther theng Tfalls cut of nils ghirt{ront.. ie hands
tne photosraphs proudly tTo Frankling
FRAKKLIN
. seeand stuff they don't use in one plsce and sell

i1t to the glue factory or somerlace like that..

HITCHIKER
. Here.
Franklin taltes the photos.
: ] HITCHIKER
. They don't send the heads away.
FRANKLIN
(Locks at photos)
Danmnt -
SALLY
(. Let m2 see..
A HITCHIKER
They makeo, ..
FRARKLIN
You took these,,B hux?
7 HITCHIKER .
Yes. You like then?
SALLY "
FranXlin.... (She fideets to look a%

pictures)

.

Franklin shakes his hezd in wonder,

HITCITKES
They male head cheecse..Iicept for the tongue
thev boil the he:d and scrape tne bone clexn
of flesh. A1l the parts are uced; notalng 1s
wasted.. The jowels,. hnec eyes,. even ins ruscles

SALLY
Ugh.
o HITCIIKER .
. veoand ligrunents and the fleshy parts froxm the

nose and guns..They put everything into a jelly
of fiatSeooo

ey v ) A=l




' FRANKLTIN
Look at this.

ey He waves the snapshots in Pams face.

¥
v . \ HITCHIKER
: eoethe fleshy parts frox the nose and...
19 stiil 51078
Tnere -1s a shot of the slaughter room anitle de=p in bdlooi;.
the severed heads of cattle are scattered about tnhe room,.
Another shows the Killer with thz alr gun firing a slug
‘into & squealing stecr und still znother shows & room
lined with beef halves hung on meat hooks,
20 InD. Vax -
Pam waves the photos away..

PAM
Ugh.. You are mzking me sicke. Why do youlike
killing so muche.
. Franklin shows phetos to Sally.
: ' ) ' HITCIIKER
esegiuns,. They put everything intoa jelly
of fats.po;

FRANKLIN

Wow,.I didn't know that's what's in that stuff..
o HITCHIKER
It s very good..You 1lile 1it..
(\‘ A SALLY
\ . Ugh..I don't see how znybody could eat thzt
Junk.. Returas photo to Franklin
' FRANKLIN

Oh'- I lil(e 1tn It's gOO’io.
Franklin r=turns tne photos to thz hiltchlker,

PAM
It sounds horrible., Talk about something else,.

FRANKLIN
Aw, you would probably like it if you didn't know
wnat was in 1t..

PANM
No I wouldn't and I wish you would quit,

FRANKLIN
AWeo o o

e Cont .-
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with inters

Cont..
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oo

O0.K.y

Franklin 1s diszppointe
Lfter
and begincg
T.. ’ranklin

others are slT=n..,
sttitchbhl-de

<
The hitchiker
he begins to grinad
Kirks attention to
that Jer*V' nd
seems as 1f tne nit
he vislibly restr

D c’\'\l\

a2ins

KIRK

FRANKLIN

0.1,.

grduuqllr
s 1more andmore

he shrugs.
do not hear,

hircsgelf

JERRY

d and sits glumly
a time Franklin
tering witnh 1t.

vorks hinself into a frzn
alert as he watches FPranlling
nls teetn audibly..
it
111]

oni,. Franklin, you're ma¥ing ceverybedy sick.

for a while
brinmss out
The hi+tchiver

o. The

his
watches

z V :

Pam notices and cnlls

There 1s esnough eagine noise:
On one or
tchiker is roing to reach for the knife hut

two occssicns At

We're going to have to stop for pgas fairly

sSOO0ne .

There is a

Good enouzh“

HITCHEIKZ
place not Tar,..

JERRY

The convers: tioq Interrupts Franklin and he momentarily

slackens nhis fren.led tnying withn

hitchik¥ker
hands. Pam gasps;-
hitchi%cer 1s ebhliviou
of the situation,.?
curiositj..The nitch
its bla fU”thP“ e
button zie
and then very slowlv
the Tleshy
to test 1ts sharrnesg
into his flesh.. Frank
disgusted.

-,.
an?

Whaf are

Put that
Sally turns
back briefly
into

to ‘see

the rearview

I rd]] .s. .L]

X&a

{L
¢ but

+he

wedto

suddenly and deftly takes The switchblade
Yirk

wateches v
s to theil,.

arily
Jerry
= varbled.
iker exam*nﬂ the

springs open,
hand below

instead
1in is aWth

PAM

you doing?

KIRK

knife away..

the cause of the commotiony:
thaen returns to hils driving,
mir

IOXo

mines the fnife,.
examines 1¢

- s

swltchblnde,. The

from his
but in silence. The

snd Sally are wnaware
watehes witn irntense
knife carefully, closes-
esses tts spring

- 11 furtter-
ade‘a_geh‘st

e about

de Aeliberately:
and Kirk

e

C
= m

v
f
s
®
0t

D owm K

Tavyr
verTrTly

‘ng

turns

glanc pveriodacally
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20 cont..

The hitchiiter looks at Kirk briefly, tihen wipes ths knile
on his sleeve, folids the blade away and returns it to
Franklin. Franklin teakes the ¥nife in revercnt silence.
\]
SALLY
N What did you do to yourself.

The hitchiker puts his hand into his mout and hites dowm

.on the wowund.

-

SALLY
Ugh. Hdow can you do that?

.The hitchllier pulls a trouser leg from his boot and reaches

into the tazhtly laced boot and comes out with an ancient,.
rusted straight razor.

PAN
{Aside to Kirk)
Tnls 1s making me sick. Can't we let him off
somewrhere?

HITCHIKER
I have this knife.

KIRK
You can put thnat away too.

A HITCHIKER
Yes its a good knife,.

He flips the blade open,. examines 1t briefly, thsn returns
it quietly to his boot,. .

EXTZRI0R DAY: VAN ON HIGHWAY

The landscape 1s gradually chanzin,. It
Between the hills ars esmall vallers i
some are under cultivation., The hillsst
and the treecs are denser,. taller z2nd t
green, tnlck and tangled..

INTERIOR DAY: VAN OW HIGHWAY

)

The hitchike~s vague stare ics fixe* or. 3ally. de stares
unwaveringly for an unconfortably long lre,. Franklin, in
turn, 1s staring at the hitchiker.. ATter atime Franlklin
realizes that the hitchiker is staring at Sally and he

o]
]

Cont..




22 Cont..

ﬁh turns to looll at her, Sally,. sensing the ¢
‘ noveinent of Franklins head, turn, sees tne
smiles unconmfortably.

. ' RITCIIKER
' This girl 1s your wife.

tares or catching the
nitchiker stare and

Jerry 1s unaware the hitchiker i1s speaking to him.

PAM
Jerryeess

L - JERRY
Oh. Uh,¢'veno. liy friend..omy glrlfriend.

' HITCHIKER
That's good.. She's a good girl,

Sally is a 1little startled, a bit embarassed..

SALLY
Thank you.,
HITCHIKER
(To Pam)
You're a nice girl too..
i\‘ Par laughs nervously,
’ ' PAl
. Thanks.ess” You're a nice guy.
FRANKLIN
We're all nice,.
AITCHIKER

Yes.. You're all nice, (To Franklin) But you
are too thin.

FRANKLIN
What difference does that make,.

He 1s upset and begins to toy with his switchblade,.

Cont.




22 cont.

i
‘ \ FRANKLIN
It's hot in here,

A

HITCHIKER
(To Franklin)
Whnere do you come from?

FRANKLIN
We-been to Colorado, Hew Mexico.. Kind of a
vacation, 1lookinz for land tToo..

- .

’
)

. KIRK
\ Doing a little sking.

: AITCHIKER
I mean vwhere do you live?

FRANKLIN
Ooh, Houston.. We're 211 from Houston..

. HITCHIKER
Your parents live there too?

r". - FRANKLIN
N\ What? oh, yeah..

AITCIIKER
And tnis girl. (He nods toward Sally.)

_ FRANKLIN
What about Sally?

SALLY
What? What about me? *

HITCHIKZR
Where are your parcents?

SALLY
Wheére are my'. parents?

HITCAIKER
Yes..

SALLY
(Laughs)
What kind of guesticn 1s tnat? Wh )
&»' parents. How snould I know? Ky motinsr's probavly

Cont..
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———

Pam glves

T e ———— A

SALLY
(Cont.)
eoeabout hulf drunk on martinls and myv father's
prohably playlng coll.. Where are yours?

HITCIIWER

‘I mean where do tney live?

PAM
(Aside to Kirk)
What does he want o%t know all that stuff for?
We don't ce¢ven know hin.

- KIRK
How should I know?

SALLY
Oh, oh...where do they live, In Houston. They
live in Houston. Why?

HITCHIKER
Do they know you're coming to Houston?

. JERRY .
who told you we were goinzg to Houston?

HITCIIKER
(Indicates Franklin)
This man..

PAN
) (Aside to Kirk) :
Letts tell him we can't take him any further when
ve ston for g=zs..

HITCATINER
My home 1s close to this rnad, You could take
me there..

Kirk a furtive w2rning nudge..

KIRK
Well, man, I don't know, We're in pretty :nuch
of a hurry. How far is it from tne hip:mvny,

AITCIINER
Oh, it's very close,.

SALLY
Couldn't you Jjust walk. I mean 1f it's
SO ClOSE4sw.
Cont,.




23 SPILi, 3407

HITC%TK:Q
(shrugs)
You could have supper with us, (Toc Franklin)

-

You li%e head cheese.. iy brotner nnkes it good,.

He aluays has sonae. )

SALLY
Not that stuff you were tal¥ing about a while
ago. Ughe. '
. T " KIRK
“*'1 think we better pusn on, man,.,. Sorry.

The hitchiler shrugs sullenly and is silent for a moment

then he turns to Franklin who 1s absently roding with his

eswlitehblade,, rslszs his kattered camera and focuses on

Frunixlin. There 1s a flash c¢f light as oiie of the ancient

fl~sasn bulbs pops.. Franklin looiks up startled, sees the

czmera znd smiles. Sally turns to see what 1ls zoing on and

Jerry glances in the rearview nirror.. Kirk and Pam watch
a little startled,. :

FRANKLIN
You took nu picture.

PR

HITLHIKER
Yes,

All wailt

i
n)
=

h curiosity for the polaroid to develon,. ATter

wic
the necessary time the hitchllter pulls the phcoctosraph fron

the camera,. It is a very had,, 1iscolored »rint.. Tne ilm
Franklim,'

is evidently old., The nltchiker extends -ne print ot
Pam and iirk move %to taie a look,.
24 IND. DAY VAR
FRANKLIN
It didn't turn out so good..

' HITCHIKER
It's nice,see.. (Indiicates Fran¥lins brulse?q
and scraped Tace in the dark print) It tells
about your accident.
: KIRK
(Laughs)
You look worse for real..

e sites back against the w4ll; Pam moves with him,

‘ PATl
I think you look nlce,

SALLY
Let me sece,.

Cont..




2'4 Conte.
B - Franklin turns and extends the photograph to Sally

‘ ! ; FRANKLIN

It's kind of dark but you can see
my face..

Sally takes thc photo and turns forward in her seat.

HITCHIKER

(To Franklin) You can pey me now.
FRANKLIN

Huh?
HITCHIKER

Tﬁo doliars..It's a good picturc.
KIRK

You want him to psy you for that
ricture? ‘

He 1samaZed and angered..
i
“&. Sally hands the picture to Frenklin.
SALLY

It's not really a very good plcture
of you, ‘

KIRK

Not for two déllérs anyway.
SALLY

Two dollars?
HITCHIKER

Yess You can buy it for him,.
KIRK

Hey, man, that's enou

Lt no
Give him the damn pi

ct ’N

"N ( o Franklinj
uxr

()

Cont.
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Conte.

FPrankllin returns the photo. Ths growing hostility has made
him nervous ~nd after returning the photo ha heglngs to fidgit,

The hitchiker talies' the photo and stares at for a long
moncnt. . PARL avnlds looiing at anyone., Kirk angrily stares
at the opposite walls.

SALLY
(Aside to Jerry)
- That guy wanted Franklin to pay him 2 dollars
for that plcture.

. o ..

g JERRY
You're kidding..

: _ SALLY
. No. He was serious..
The hitchiker places the photo on the floor at hisfeet., and
from the cow ear poucn extracts a small bundle tipghtly

wrapped In zluzinuwn foll, He unwraps -the foill and from it
pours 2 mound of silvary nowder on the photo,. rewraps the

foil and places the pacliace hack in his pouch.. He then

moulds the powder into a cone, looks up to see Hirk watcaling
and sulles,. then strikes a2 match and apnlies 1t to the rowder,
There is 2 small flery explosion o¢f whlte light and the

face of the photogranh i1s seared,. He splts on the lingering
flames.. The danmp, charred powder gives off a dense malodorous

swoke,

Jerry brakas hard and wheels the van to the side of the road..
The passensers are thrown forward in the vun and there 1o
much confusion, scrambling for fotting,. etc. Hirx piclis up

a skl pole and points 1t threateninaly at the hitchiker..

FRANKLIN
What? What?

SALLY
What happened?

JERRY
Hey! Damn,'.. '

KIRK
AEY, man.'e

PAM

Oh, . (Waves arms to clear smnke,)

Cont..
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31

. FRANKDIN
i Roll down the window,.
' KIRK
I've had’ enough,. man,. Time for you to go.. Jerry,.
stop this thing..

The hitchiker sweeps the charred photo intn nils pouch, stands
and suddenly h;o straight razor 1s opened in his hand; he
makes a gulci slasnh cutting Fronklin across the back of the-
hand...Franklin sgueals-and rears back in als chzair,. Tirk
swings at the hitchiker as the hitchiker lunzes for tne side
dooyr.. Tire van has not yet come to 2 full stop and Jerry

crams the brake to the floor..Kirk is throwm nearly into the
front seat and tne hitchiker escapes through the side door...
He tears open his wounded palm with his teeth and smears

‘blood on the side of the van and z2s he moves kicks at"

the side of the wvan, the hubcaps and the tlres and spews
sallva over tThe side of tne van.. Kirk recovers and leaps
out of the van brandishing the ski pole..

KIRK
You little bastard.... You better run your ass..

Jerry has st
breaks into
he stops and tur
at the rear of t

opped the van and leaps out hisdoor.. The hitchiker
2 run and is quickly a safe distance from the vang;:
to face Kirk and Jerry who hazve stopped

van and blows raspberries at ther,'

,.S

;_

‘The van pulls onto the highway;:it sputters, coughs and lags

as 1t accelerates. N

AR

INTZRIOR DAY: VAN On HIGHAWAY ' )

K8

Jerry drives, Sally sits opposite him, Kirk, Pam and Franklirn
are in the rear of thne van. Sally leans over the front se=zt

and bandages Franklin's wound.

KIRK
I'm about half ready to call a cop..

_ FRANKLIN
"I cduld get tetnus. You see how rusty that old
razor way,.

JERRY
Thav's the last damn hitchiker I ever pick up..

PANM
to Franklins horiscona,. "The news,
tles,. long range plans and up-ettlng

Cont..
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26 Cont..
PAI
(cont.) :
eeopPersens around you could make this a disturbing
! and unpredictable day.. The events in the world are
not doing nmuch,. elther, to chzer one up."
JERRY
Tnat's werfect.
SALLY
(To Franklin)
. I think that will do you for now.. You
feel 0.k.? ,
B . JERRY
Read Sally's.. She's Capricorn..
| FRARKLIN | -
Maybe we ought ot find a doctor.. I don't think
I've had a tetnus shot in a long time, .. :
PAM
Unoh, Capricorn's ruled by Saturn..Let's see€c...
nmhare are moments when we cannot helleve.os
SALLY :
I think you'll be alright, £ill we get-
to Houston.. .
PAM
(Cont.) ,
eosthat wnat 1s happening is really trues, Pinch
yourself and ynu nay find out tihat it 1s."
' SaLLY
- Oh,.you can't tell about that. Does it
say anything elgse?
ELZTERIOR DAY: VAN Od IIGAWAY

27

28

The van passes a narrow side road., Ahead perhzps a hundred
yards are scver~l weathered buildings; 2 single gasoline
pump stands before one of the builldings,

INTZRIOR DAY: VAN ON HIGHWAY

FRANKLIN :
I think th’f might be the way to urandpas old
place. Isn't thnat the road,.sSally?

SALLY
Oh, I don't know, I dnn't remember,
JERRY
There's a place Juct anead. We better zo'ahead and
get some gas..

N Cont..
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29 EXTERIOR DAY: SERVICE STATION

The camera dollys with the wvan as 1t pulls into e
combination cafe and service ctetion., 3everal cars
and a plckup truck are parked in ths 4Airt yard
beside the weathesred raw wooden bulldings. The van
stops before the single rusting gas puep and Sally
and Par leap cut the side door and trot off toward
the restroons. The sidedoor covers tne bloocdy smear
made by the hitchiker. .

The camera zooms in close on Jerry, Franklin and
Kirk who remein in the van,. .

Beyond the van the sagging screen door of the cafe bangs

open and a man somewhat past his middle vears exits,
blinks in the light and heads for the van.

FRANKLIN
Here comes somebody.

~When the 0ld man 1s close to the van Jerry speaks.

-

JERRY
Howdy. How are you,

The o0ld man does not respond 1lmmediately but first
leans down to rest his arms on the window of the van
and pokes hls head inside alnost into Jerry's face and
looks around. Kirk and Franklin nod hello,

OLD MAN
Howdy, boys, what can I do for you?

JERRY
EoxxaknxixfiI3imzxusxepxy We need sone gas..

. OLD MAN »

You need some gas, huh., How nmuch gas you
got? :

JERRY

We're pretty low.

OLD MAN

That's too bad. Got no gas here,
FRANKLIN

You don't have any gas.

'KEEE QLD MAN
Nope. MY tank's enpty. Seen the transport
on %the way out, thouch, Ought to be back
soon and gilve me sone £is. Wiy don't vou
- boys stick around a while. I got scme gond
barbgue,




</ 29

Suddenly at the side of the van there appesars
dwarfish,. moon nesaded man witn idiot ey=s; n
a pail filled and slopping over witn socapy water,
small stepladder and & bundle of rag rS,. de seTs up

the stepladder beside tne van an i begﬂns to wasn tne b
windshield with great quantltles of sGupy water. The

0ld man occasionelly and halfheartedly tries to rastraln
him. The moon headed man ssems ODCesSSes with washing

and after doing a sloopy job of washinz one half of

the wlnds“-cld ne begins soaping down Ine fender and
front of the van.,.

o»
(i oM

FRANKLIN R
(To Jerry) . , t
Ask him how to get out to the old Seynore
place. oo
JERRY ' .
.You know how to get out to the old Scymorc
place?
OLD MAN -
{Seymorc?_ Lo e hee o i °t
FRANKLIN

It's & big old stone house up on a hill,
I think maybe you take that road back tnere..

Franklin 1s toying with his kxnife tnroughout this
sequence. He plck and cnlps at the interior wall of
the van. A
\ \
OLJD HAN
Um. Mayope I seen something like that up taatl -
way. You boys don't want to go messing arcund
no old house,, now; those old things 1s
dangerous. You llable to get uh;t.
At JERRY
We'1ll be carafull.

OLD AN . % 8
Well now you ought not go messing around ’
other folks pronerty. They's some don't
like it and don't mind lefting you XnowWe.

FPRANKLIN
My father owns it..

The old man gives the van a parting
1s like & signal to the moon neaded
stops his wesiilng and zatners nls gear.

slap.,. The slap
men; he immediately

-
\
OLD MAN
(Bcgirning to Tove away from the van)..
That your daddy's place,. huh. Well, I think
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OLD MAN
(Cont.)
you boys ought to stick around here and
have soms barbaue. That transport won't
l be too long.

i

The old man turns and head for the cafe. The moon haaded
man follows.,

PN VY VRV R
Abruptly the old men €

- rd

/- et A
urns back.

OLD HAN
. Them girls don't want to go messing around no
old house. You best stick around here.

When the old man pauses the moon headed m=n Aarts back
to the van g=nd gives 1t one last soapy swab with a
huge filthy rag, then as the old man continues toward
the cafe,he hurries after him.

- Pam and Sa2lly return from the restrooms as the old man

enters the cafe. They are seen in the background
buying pcp from an anclent vending macning over the
following. '

KIRK
We should have asked 1f there's another gas
station close.

: JERRY

He would propably have told us it there was..
(Shakes head in wonder) That was a wierd
little guy.

N\

CKIRK
Wouldn't hurt to ask. . ...+ ‘e:
"_\".\ .\{ A ivr‘) I e, Bt BT MER AR Ve Ut T e N
Jerry shrugs,.hesitates a moment, then opens the door Cov e
of the van. :
JERRY

I1'11 go aske.

In the background of the followlng sequence the followlng'

is seens Jerry pauses briefly to speak to the glrls
before entering the cafe..

A strange looking, poorly dressed and filthy child bursts
out of the crafe sobning angrily. He sees Jerry apdproach
and still sobhing rushes Jerry and tries to bite hio

on the thigh. Jerry sidesteps him and ducks into the cafe
shaking his hend.

The zirls wanier away toward the highway talking and
drinkinz pop.

o oo
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2 EXTERIOR DAY: VAN ON HIGAWAY

The van pulls out of the service station and turns back up
the highway. As it accelerates 1t sputters, coughs and lags..

I Jima TATTIAT T AN - a7 T o el ]
‘\ " o L s s o -ep ey PR W e N Y s aalbioe b
7

L ) PRI S .\T:«wﬁ; \_.‘v —— :.:AJ-AMA,-A&J\‘-V' rnAd% .
[,
=N
(o et o _ 2
Pt Rhaien |
M. b I -
- Ormmde® o

Yol kPPN | - s =5 —T
- L - - - oy — ~ - o~ ~ s P ~ — e mee m el — - - 1 cr e o
" PN o= PR T
BT e ¢ Y ar -~ N oo i G pe - \_)l
T 2 bocang o A DD L 2 PR s ry — -]
P unas T i ama = ¢ e - IR o e g ¢ = < e~ - . ~ -~ e - e
— s
barore
Qla ‘ :
v ——ee O v O WU,
St
Qi ol o =
i - T— - -)
v - " -
Qe gt s PRSI R - SRR e . Oh
oo
1 4 o -
. - - - T o i P sl
FPranl-1 1 L. S T T L _ RN s :
JIISE L - o .

R ETT R .

Cont.,. .



“/cy

Inside the van Franklin 1s dltging au the walls with
him multipurpose knife.

G KIRK
‘A : \ Franklin, you maniac,. you're tearing up the
van.
.
. FRANKLIN
(Sheepishly)

Yeah,. I just start dolng that.

Franklin stops and 1s examining tne knifs closely.

FRANKLIN
. Hey, I think there's still some of that
' 4 - guys blood orn it. Look at that. (He nands

the knife to Kirk) Think that's blood?

KIRK
(Shrugs; he does not want to either suport
or disagree with Franklin)
I can't tell.

FRANKLIN
(Takes knife back from Kirk, examines it
again)
It's blood alright. That cuy cut the hell
out of his hand. You think you could do %that
to yourself?

(@ L | KIRK

I'm not crazy..

\FRANKLIN
I don't know. It takes something to Just
cut yoursclf like that.

de presses the knife lightly against his hand and sputters
a-tentative,. hesitant respberry.

In the background Jerry cam be ss=en inside the c=zfe
talking to thne 0ld man. The o0ld man hands him somebtningg
they talk for a noment, the 0ld man rASuu”*nz down the.

road;: Jerry leaves cqrrjing a greasy browr. paper bYage.

[1

Pam and-Sally lolter talking near the highway..
Jerry settles behind the wheel of the van.
JERRY
Newt's the closast nlace tn get gas..

Holler at the girls.,.

KIRX
Hey come on,..

Jerry cranks the engine and whsels the van around
and heads toward Pam and Sally..
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FRANKLIN
We're going out' to Grandpa's aren't we,
§5 . There's a creek; vou could 3o swinzing.
am an ally nmove ckly toward the van, The van pulls
' P d sel1 ove quickly ¢ d the v The v pull

alongside them and Pam leaps into the rear and strug:;les
to close the sliding door.. Sally slars the door shut
behind Pam,. sees the bloody smear on the slde of -the
van.

JERRY
Conme on, Let's go.

Sally: jumps into the cab as the van noves awaye.

SALLY
That guy smeared blood on the van..
FRANKLIN
What? What did he do?
( Vg JERRY
.- . He's crazler that you are Franklin.

SALLY
It looked like he might have tried to
write something.

- : JERRY
(€ I got us some barbgue.

FRANKLIN
He write something on the van?

SALLY
Oh, can I have some,.




-

43 EXTERIOR DAY: VAN ON HIGHWA

S

REPLACES OLD SCENE L3

The ven approaches the intersecting road.

|
SALLY
(To* Franklin)
Let me see your knife.

She takes the knife from Franklin and begins cutting
the sausage.

. KIRK
We should have gone back to Newt..
Franklin...if we run out of gas before
4 = we get hack to that gas station you're going
to tow us in your wheelcnair.

Pranklin indicates intersecting road.

_ FRANKLIN
That's it. Turn hesre..

The van turns off the highway onto a narrow country
road., '



-

FRANKLIN
(Grunts absorbed in study of smear

Kirk begins to move off.

! FRANKLIN
(Looks~up at Kirk)

Thatt-guy couldn't follow USeee'?
Kirk stops amazed..

KIRK
What for?

FRANKLIN *a
« -~ (Shrugs) '
: Oh. I don't'?knOWoooo

Kirk moves off hesitantly. Franklin 1s oblivious to evc“"‘hlns

J.JV
cxccpt the bloody smeary Kirk shruss and moves off.

Franklin studlies the bldody smear for a long momcntm He
continues nervously nibbling at-hls-candy bar..ATt=r a

time he feels his brcast nocket and not finding his knife
calls out..

FRANKLIN
Hey,.where's my knife?

He 1looks-up and discovers he is alone.. Fear washes over nis
face and he wheels-about-end heads for the house, '

FRANKLIN
Sally! :

5,

.\\A
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‘Pam and Sglly reatt to the strugele with Franklin end - < 7.0,

-

FRANKLIN
Hey you guys, come on.

JERRY
(Directing Kirk to free tne chalr)
! Push down there.

ond 7

move closer to see the bloody smear.

JlES el
Fraklin wheels hinmself about to face the vane 20014
FRANKLIN
Where's that thing.

¢ \enix
Kirk;rcmoveé the ramp and Jerry slldss the dvor closed
revealing the bloody smear. .

All react strongly to the smear.

KIRK
(shudders)
That's wierd., (To Franklin) You think it's
supposed to mean somethlnge.

Franklin wheels back for a_long look at the smear,

FRANKLIN
I don't knowoeo

Pam pulls Sally aside. . She 1s visgibly disturbed by the bloody
smearT. Sally says notjing;: she 1s Bickened by the sight and
gladly lets Pam pull hexr aslde.f

PAM

- Ohh,. that's creepy. C@f\’\?, on:
) : | .
Sallx\gzabe—&crry*s*h&a&—and tugs him along as she and Pzanm

move ‘avaye.

Sallys:s Come on let's-ge inside.

Jerry is standing staring at the smear shekling hls head,
Jerry and Sally move off;:; Pam hesitates.

PAM
Kirk?

Kirk glances back at her.

PAM
Would you wash it off?.

+ FRANKLIN
Wait! Wait! a minute it nmight mean something..

Jerry calls back to Franklin. Pan —eels Ef}“ﬂé_ngj;\J 4 ““L\

JERRY
u."ru\? It*s the mark of Zorro& He's solng to get"youe..
— cnetl You guys come One

Kirk 1s anxious tn 1oin Panm



®

C e gt e o

The van stcps before the old stone house, Sally exitws
first. Surveys old house, :

SALLY

\ ' Oh,.I wilsh they hadn't let it fall apart..

Jerry exits,. joins Sally.

JERRY
It looks like the birthplace of Bella Lugoisi.

Pam exits at almost"the same time es Sally. She opens .
slde door: covering vloody smear, -

PAN

- ~Uh, It's hot.

Kirk begins setting-.up ramp.

-

KIRK L{;.““' a '.. ‘
(To Pam) Give me a hand with this will you.

Pam moves fo aild Kirk;;Jefr' also movcs;to assist,

Pollowling Sally's 1st. line in this -scene Franklin
begins to sputter. He ‘mocks Sally's 1line,

FRANKLIN . :
I wish they hadn't let it fall apart,

Franklin 1s'catins a-candy bar throughout  this scene.

KIRK
(To Jerry as Jarry moves tb assist,)
Glve me 2 hand with this.

Pam moves out of the way end close to 8ally,

PAM :
Yeu cen hardly see it those vines are so thick,.

Sally indicatas window upstairs..

~ SALLY
That was my room when we used o come here
in the surnper..

Jerry reaches for the chair. Franklin jerks nis injured arm
out of danger,

’ FRANKLIN
Watch my arm.

Pam and Selly raact to unloading of FPranklin,'

As Franklin in beine wheeled dowm the ramp he tell

Jerry he wants to see the bloody smear.

FRANKLIN .
I' want to see that! bloody smear that guy made.

Fr\nb]‘nﬂ !.’.1"“\“ AN ~t e e A aY L. - L <. - ¥
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The van stops before the old stone house, Sally exitw
first., Surveys old house, .

SALLY
\ Oh,.I wlsh they hadn't let it fall apart..
Jerry exits,. jolns Sally.

JERRY |
It looks like the birthplace of B2lla Lugolst.

VPam exits at almost-the same time a2s Sally. She opens .
side door:covering bloody smear.

PAM
ﬂ - Uh. It's hOto

Kirk begins setting:up ranmp.
. KIRK L/,:..uu"" " ‘
(To Pam) Give me a hand with thls will you.

Pam moves to ald Kirk;: Jerry also moves to assist.

Pollowing Sally's 1st. line in this -scene Ffanklin
begins to sputter. He ‘mocks Sally's line, ‘

FRANKLIN
I wish they hadn't let it fall apart.

Pranklin is eating a candy bar throughout  this scene.
KIRK
(To Jerry as Jerry moves tb assist,)
Give me a hand with this,

Pam moves out of the way and close to 8ally.

, PAM
You can hardly sees it those vinss ares sO thicke..

Sally indicates window upstairs;

~ SALLY
That was nmy room when we used to come here
in the summer,. .

Jerry reaches for the chair. Franklin Jerks hils injure=d arm
out of dangesr,

FRANKLIN
Watch my arm,

Pam and Sally raact to unloading of Pranklin,

As Franklin 1in being wheeled dowm the ramp he tells Kirk and
Jerry he wants to see the bloody srear.

FRANKLIN
I want to see that' bloody smear that guy made,

Frantliirne walesled mad &6~ _a . .. _
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45 EXTERIOR DAY: COUNTRY ROAD
REPLACES OLD SCENE 45

“The van approaches an old stone house.

' FRANKLIN
Slow down, slow down..I think that's 1it.
: JERRY
There?
. KIRK

Hey that's great..

4 - SALLY
Oh,.loo0k at it.

PAM
Oh,. 1oo0k.

The van-.slows,. turns off the highway and pulls into
the overgrown yard before the house..

"FRANKLIN
(To Jerry)
Turn in there..

Franklin begins muttering to himself about the state of

the o0ld houses. His words are unintelligible but als
displeasure i1s evident.

. \\

A\
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REPLACES  CLD SCENE 49-

Pam,,Sally and Jerry in a group and Kirk by himselfl
talrcasss inside the nouse.

At the top of the staircess Kirk glanceg-across an

area open between the two partlese Pem,. Sally and -

Jerry do not see Kirk; they are talking amongst selves.

'SALLY :
I cen't beliave it's in such bad shape:: 1v
just doesn't s2em like it's beenithat long..

PAM
4 - Oh,. thls is great;: was that side Jjust-
screened 1in.

Jerry indicated-hole in flooT.

JERRY
Heoy watch qutl'

Sally sidesteps hole in floor, B SR

. - sALLY -
oh! Come on. I want to show you the nursery..

BALLY,, Pam.and Jerry enter the nurscryd.ﬂ’ o

Kirk enters the north room at thc top of the stalrs.
Immediately upon entering he hears a- fluttering '-nolse

and looks up to see a tight cluster of  longlegged

spiders quivering ggalnst the wall.

I

The sound®of laughtcr'domeséfrom the nursery..

~ Kirk goes to axwindoﬁ whlph:overlooks‘thc upstairs

porch; - the nursery opens onto the porch and he cans
gee Jerry,. Sally and Pam.laughing eand talking in the
nurserys . B D .

Al
R .

- " JERRY T :

What is this? A'two headed. zebra? .

' R , L

oergALLY o

No,.no, you just,can't see:hls:frPont S

legs. - . B ‘
o »2!, . »,:( Ny - . 7“. "“v .t

It 1s a two headed zebrat . Co

Kirk leaves the north.room,,crossegithe hall and enters
the south room. : - A ‘

Lo, ——

e

T T



-~
‘

P

2/L9
49 CONTINUEB.

Pam,. Sally and Jerry erteEr leave the nursery and enter
the middle room; they are laughing and telking in a
high mood. ’ ’ '

Jerry gestures about the middle room indlcating the
general state of the room.,.

' JERRY :
Who was your decorator? Seargent Shriver?

Pdm and Sally'burét into laughters.

. Kirk turns to her..

Kirk entcrs thc middle room. Pam brushcs pas» laughing.

N ' KIRK
- What'hqso funny?

Pam is Taughlng too hard and does not answer; shs contlnues-
into the south room..Kirit follows her;;Jerry and Sally
behind 'Kirk. -

Pam slts on window ledge. Kilrk indicates desire to be
alone with her;;Kirk turns to Jerry.

KIRK
We're going to get out of here for a while.

JERRY
Yeah., Oh surc..takc off.

Jerry and Sally are s*ill laughing though level of

hilarity has lessened,

Kirk takes Pam by hand®and they begin exit. Jerry and
Sally go to window seat,

JERRY
See you guys later,

KIRK
We'll be back in a 1little while.

Kirk and Pam exlts: Sally and Jerry sit on window ledge,
Down stafrs Franklin has managed to get up on the porca;
he is:hot,, sweaty,, exhausted and in a foul mood.

He wheel to center of porcnhn,.stops,. looks up.. Sound cf
Kirk, Fam, Sally and Jerry upstairs is over this sejusncs,.

——
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49 CONTILUES: 3/49

‘Franklin wheels acrogs the porch,, brokesn glass crackling

and popping under the wheels of his chailr, Ee-enters
rcom on south side of porch,. comesto a halt in niddle
of the rcoum,,.looks around, Prom upstalrs tnere is a
burst ofi laugnter, Franklin looks up,. his lips curl and
he begins to blow raspberries at the celling. AL first

" the raspberries arc tenative but as he continues they

become stronger and surer.
Franklin interrupts-self to wine:

: : FRANKLIN
(Nocking Sally)
Come on, Franklin,, you'll have-a good tinme..
7 It'1ll be fun.

He blows raspberries at ceiling with renewed fury..
Sounds from upstalrs begin to move into far south room.

Downstairs Franklin fvollows,. The-dorways are narrow and
the floors:littered,. rotted and sagging and Franklin

has 'dificulty manuvering his chair. He makes several
rushes at the doorway unsuccessfully. On the last attempt
he makes 1t into the doorway but bangs hls injured

wrist painfully against the doorjamb and lets out a
palnfull squeal, He stops in the doorway to hold his
wrist and rock in his chair.

) -~ FRANKLIN
I don't know if I can take anymore fun.

He recovers as the pain dirminishes and wheels into the
south room. Ez2lfway across tne room he notices g palr
of anclent shoes in one corner of the »oowm. The shoes
are covered with cobwebs yet sowmehow seexz to have been
deliberately placed. Franklin wheels close; a splder
runs out of the shoes,.

Kirk and Pam are heard moving into the hall and on the
landing of the stalrcase.

Franklin wheels quickly into the hallway.,.

Kirk and Pam come down the stailrs ta find Franklin
at the landing.

KIRK
Hey, where's that crae}? lMe and Pam are
going swinming.

Kirk and Pam are in high mood. Franklin is opsnly hostile..

-
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: : PAM
How's you* hand?

Poms face fells as she resds the open hostillty from
Frannlin.. .
‘ * '-"f‘v:':"'

FRAN KLIN

Oh, back that way... between those two old
‘shcds{
. KIRK

OQK’Q'WC"ll find 1it.

Kirk and Pam hurry down-the stalirs and out the hall.
& - -~
. KXRXX FRANKLIN
Are Jerry and Sally going?

¢
.
A}

: ) : KIRK
+ No. We'll e back in a hour. or sc.
“Back behind the van?

FRANKLIN
Yeah,

He wheels about.

: FRANKLIN
: Yeah.,I ll bct. An hour OTr SO,

He whecls to the po*ch sees the dog skeleton wi*h
feathers in eye sockets. .

N '
S \\ FRANKLIN
Yio'

He~-looks up. .

FRANKLIN
Sas'o ool

He seesthe bone moblle dangling overnead and freezes,
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51 EXTERIOR DAY: APPROACH TO LEATHES 1/51
REPLACES OLD SCEKE 351, 0,552,535,

. »

The camers 1s on the old etone house.. The sound of
Sally end Jerry laughing end Franklin calling for
Sally are heard over thils shot.

The cemera pans down and plcks up Kirk and Pan

' running through the woods,.HKirk carries a blanket

and Pamn an overshirt,..

KIRK
S1lly bastard. Wonder what %the hell's
the Problem nOW..

' -PAN
Oh,, he'd be.mis=rable if he didn't have
enything to complain about.

Various shots follow of Kirk and Pam moving through

" the woods.

Kirk and Pam slide down a ravine. They are both
hot,. sweaty and tilred;; they breathe herd after
their run through the woods.

KIRK
How would Franklin ever get down here?

PAVM
(Sighs,. exhausted) lMaybe scmebody carried
him when he was.little.

KIRK
Buh,. he was~never little..

They are 2t a fork in the ravine and the camera pans
with them as they move up ones fork.

Ascthe camera pans Leatherface's-house comes into frame
in the background. )

As Kirk and Pam movs up the ravine and elmost tne saxe
moment Leatherface's nouse becones Vvisible to thexm the
sound of the generator comes up.

: KIRK
Hey! Gas! They got gas!

He hurries- toward the house dragging Pen behind..
The camera 1s focussd tight on an old pocket watch,.

a spike driven through its center, danzling, turning
in the breeze,, fron a twisted, splny mesquite tree..
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Focus begins to change and the mesgulte tree can be
more clearly seen. 1%t 1s decorated with a hodgepodsge
qf“ancient..rusting camping gear. ,

Focus continues to change and bayond the tree can be
seen the tettered remalns of a -pup tent, then, bheyond

* the tent, Kirk and Pam moving through the woods and

Leatherface!'s house above thnem,..

54 EXTERIOR DAY: BEFORE THE BARN
REPLACES OLD SCENE 54,55, &, 87

The ¢amera .pans with Kirk and Pam as they walk past
the Bazn. The camoflaged automoblles are hardly vislble
in the background.
' {
Pam and Kirk round the barnyard and Hirk spots the
camoflaged cars., Kirk end Pam are moving rapidiy--
Kirk 1s intent on findling gascline. The nclse of
the generator is terrific.

Kirk halts to look at the cars..He-moves in for a
close look, lifes the camoflage net.

He shouts above the generator noise.

KIRK
Look at that!

He turns to Pam who stands ho%, . tired and disinterested
in the background..

|  KIRK
You see all those old cars?

They move gquickly on,

Kirk and Par move around the barnyard and into view of
the generator

PAM
What's that?
KIRK
A generator.
PAM
What?
KIRK !

A generstor.



.

)

.} 4%, 7 They nave zes.

AT VAN A b S hkid B N i < -t 2/ DL
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He points to the gas drums.
b} = -2 o N T : .
" R UL

. " .}'. ('7: .o e, 'KIRK

R} '

. i
- ‘n ‘ - * T - PAM
-

f

oo 'whac;,f Néverlmind,

.
1}

r"Thcy*move,off toward the house,

P

58 REPLACES OLD SCENE 58, GO

' EXTERIOR DAY: LEATHERFACE'S HOUSE

. "Klrkxéﬂd‘Pam rbundiﬁhe corner of Leatherface's house.,.

“ '

- . et

' . PAM

 ;.;f"Bow oad}they stand the noise?

X . . 4 . )

[ A A I e 4
, .. ;7 They're probably used to it--probably
‘ ~.:'don't’even hear 1it,

’

;They‘croés the front;yard::Kirk mounts the.steps,. Pam"
sltton the steps hot and tired.

Kirk poiwids on the front door, steps back to survey
the house, .Something explodes under his boot;: he looks
_around,- plcks up a tooth,. - , ‘ ‘
Pam tufnS'tOTSScihim,pick“up the tooth{she doess not
see the tooth) turns back disinterested.

t

Kirk,examlncséthe'tboth. grins;.gocs to Pam and before -
she can resist“takes her hend end puts the tooth in iz,

-Here. Got something for you.

The tooth is the decayed wrech of a human tooth.,. A filling
is apparent.

Pam jumps-:up,, throws the tooth at Xirk. The tooth
-skltters across the porch,

AT pa
Ughe- o : .

She grimaces, . wipes her hand on er shorts,, walks away
toward che swing pouting.

b

S PAM -
. That wasn't very funny..

l" .

-
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Kirk laughs,.moves-back across the porch,.opens the
screen. door and pounds-on the front dcor.. The door
opens under-hls blows., He pusnes the docr wide open..
[}
t
KIRK
Anybody home?

Pamn turns, responding to his volce but continues to

the swing.

Kirk peers down the hall,. sees the heads on the wall
at the ead of the hallway and turns to Pam.

KIRK
4~ Hey, come look at thils.
Pam shakes her head 'no.
PAM
We better go.
Kirk leans into hallway.
KIRK
Anybody home?
He turns back to Pan.
KIRK

Come look.

Pam has reached the swing,. she turns to Kirk,, sees he

'1s on the verge of entering the house,

PAM
They might come hone..

She turns to seat herself on the swing.

Kirk sees sha has turned away and is disinterested,.
He Hesitates a moment then darts into the house and
down the hall.

Pam seats herself, looks up. Kirk has dlsappeared.
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KIRK

Hello. Anybody home?.

53 INT. DAY 30d3=2
At the end of the hall a door opens into a lighted
room.. The far wall of the room is crowdied with stuffed
animal heads. The heads cover the wall from floor to
ceiling. There are deer, elk,. noose and bear and various
other game enimals and also tnhe heads of domestic aninmals;,
a cow,a plg,. a horserand & goat and a nuzber of heads
to small to be distinguished at the distance. Xirk is-
delighted; he pokes his rhe=ad into tne hallway for a better
look., The walls of the passazeway ere covered in
cowhide, He cannot see the stuffed heads any better
‘and withdraws,, turns around' to lcok for Pam. Pam is

L swinging ;33» 25 yards away.. Kirk cells to her.
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] 61 IRTLLTOR HOUST DAY
Kirk is-disappointed that she is unwllling to join
. him, heegltates briefly then darts into tihe house and

down the hallway. Ncar the end of the hallway he

trips and nearly falls over and elevated wooden ramp,.
catches himsell and moves-azhead. He is at the end of
the passzge and about to enter-the lighted rooz when

a ‘huge, dark figure suddenly appears.. Kirk catches a
fleeting glimpse of a horrible leathery mask covering
the face and helr of the figure,

and ‘takés s quick step backward as he sees an arm ralsed
to strike.. There 1s a high piltched pig like sguezal
endlng in e hystericzl whinny as the powerfull arm
flashes downward’ and Kirk is struck a terrific blow

. square on the forehead with an ugly blunt headed sledge
: hammer.. Kirk drops suddenrly and slackly,. hitting the
floor with a dull thud., He 1s still a brief moment

and then his body begins to twitch and jerk in a final
muscle spasm. The sledge 1s raised slowly, high in

the air and then plummets; smashing a final terrifying
blow to Kirks head..
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62 REPLACES OLD SCE=NE €2 1/62
EXTERIOR DAY: LEATEERFACE'S HOUSE

On the lawn before Leatherface's house Pzm swings. It
1s-late afternoon;i: the sun ls still bright and hnot.

4

i ' PAM
Kirk,.

She continues to swing for a moment thsn stops herself

- PAM
Kirk. .

She paﬁscs for a moment then stands a bit peeved and
walks to the steps.

0y SR . PAM
Kirk.

-~

v

. Agaln she welts a moment then mounts the steps,. crogsas

the porch .and opcns the screen door and leans into the
hall, '

PAM ,
Kirk,. come on. They might come,.

She hears a strange glggling nolse from within the house
and assumes it 1s Kirk playing games. She 1s hot and
tired'and Kirk's games dc not please her. She steps into
the hall, :
63 IAT,RIBO DAY: LEATHERFACE'S HOUSE RIOLAHCLS 63,44, L5,
PAM ‘
(Irritably) '
Kirk.

She moves-down the hallwey and through the only open
doorway. She steps into the dining room. It is almost
totaly dark. Beyond the dining roonm ig another roon
and that room is dlmly 11t by sunlignt through heavy
drapes. A- curtalned doorwsy seperates the two rooms.
She can see nothing more than that the other room 1is
better 1it.

From the second room comes a fluttering sound..

, PAM
Kirk. Come on,.

She hurrles across thne "rSV rodm,. stumbles througn the
curtsins, trips,, tears-the curtains Trom their rod and
crashes to the floor in s: heap of bones, She looks up to
see a fat,. mangy, half plucked’ chicked' struzzling in

an lmpossibly small wire cage and the hitohixc*s goullsh
collection of furniture,
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63 CONTINUED

She soranbles to-hér feet screazing.

-y e
Voo g . PAN
: N " Kirkl Kizk! o -

She tries the first avallable door but finds it locked
and bolts back through tnhe dining room..In the cornear
of "the dining roox she 1s now atle o gee a.grussone
totem of human boncs end she dashcs 1nto the hallway
screamins. 3
The door at the end of the hall opens:witn a sudden
heavy metallc clang. Pam-turns to ses Leatharface
o 111 the doorway. She screams and leaps for the
front door. U
Leatherface is tcrrlfyingly_quick for so monsterous
a man.. He catches Pam just as she bursts from the
house(. and*pins hervin e bearhug. Pamn struggles
with a power born of” terror but her struggles-are
futile. T

‘Lcathcrface ruahes back through the house -squealing
and wnynning. ,

_SCENE CDNTINUES AS’ IN ORIGIONAL SCENES 66 AND 67.
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. Pam screams and rushes out the do
. down the hallway,.
PAN
ﬁ

Kirk!

The mzin doocr et
thund-ring
pitched,

the end of
crash and there
-plg 1ike squeal.

the h
*s e h
ne hu

can move,, almost before she is aw
dcor and the presence of the l=a
her.. Ke wraps on long powerfull a

the air with
head back

and ' with
&lmODv to

the other a
the point of

she can only struggle weakly and
against the brutal force clesing
to bite dbut her jaws clep futily
see the mask clearly now as she 1§
hallway.. It is a close fitting ho

squealing before the door. Pam sor

clamping her arms to her sides end 1

or and bolts blindly

all slems with a
y:tcr1037 hizh
ze masked {4
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Before sh=

hc fzced figure,. ne is

rm eround her body
ifts her into

rm he forces- her

breazling her neck and

gargle razzedly

ner tnroat. Sne tries

in tne gir.. She can

s rushed dowm the

od rather than a
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{
mask, covering the entirehead and slit to accomodate
the ears., The face of the hood is human but shriveled

' and leathery. The halr is numan halr. There is a throat

- 67 plece which 1s tucked below the collar.‘pver his clothing
14T.. the maskedfligure wears s hfavy black fpaoer apron, They
DAY burst through the door at the end of the passage and

KITCAN into & large room. The room is a completely outfitted

¥E=" lbutchers shop end kitchen.. With a squsal the masked
figure 1ifts Par high intoc the eir and rushes her-

across the room., She feels a smooth warm prick and she

i1s free high in the air i1zvaled on the brutalsteel of
a:meathook.. A belt of meathoolts runs the length of the
center of the room.. Kirk hangs nearby nearly stripped

of flesh. Pam kicks weakly,, her eyes roll in their sockets,.
she trlies to scream but her throat fi1lls with blood and
she chokes and gags. Leatherface moves swiftly.. He strips:
Kirks body of its remaining flesh,. 1lifts it from the

. meathook and lays 1t on a huge butcher block. Blood

pours from Paws mouth, Her hands flutter weally;: her

eyes have rolled back in her head and show only white,.
Leatherface draws the starter rope of a gasoline powered’
chain saw and 1t coughs then roars. Pam twitches faintly
She coughs and spews a bloody mist clouding the air,

The chain saw changes nltch as it bites into Kirk's flesh..
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68 REPLACES OLD SCEZNE 58
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1/68

There are three short loud blasts <ror the van's horn.
It-1is dusk. The sun has T&llen below %the hoerlzon and
the lignht is now dir and tinged wlth purple and orange.

Sally 1s in the cab of the van and hes just honked the

* horn..

Franklin and Jc*ry are becside the van. anklin 1s near
the bloody smear but faced away from ‘t unr t“wari
Jerry who.is nearly on top of Franklln and dangling ths
bone mobile in Franklins face..
_ ‘ ' JERRY
L He's going to get you,.Franklin, He's
‘e coming to get you.

Franklin ducks away from the moblile.

. FRANKLIN
Stop 1t.(Stop it.

He wheels around to face the bloody smear. Sally copes
around’ the van and Jerry moves to join her. They move
offito a tiny lamely flickering cawpfire., Jerry shakes

‘his head in mirth. Sally smlles tiredly.

, FRANKLIN
You don't think 1t means anything?

SALLY
(Evidently exnausted with reassuring Franklin)
" Don't worry. We'll protect you if he tries
to get you.

FRANKLIN
~I'm not,.

He approaches the campfire.

SALLY
(To Jerry)
I'm 2 little worried. They should have been
back by now..

FRANKLIN
I bet-itts sbout -me..

Jerry crattles the mobile in Frenkllns face.

JERRY
He's going to kill you,, Franklin,

FRANKLIN
It probably doesn't mean anything,. huh?
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SALLY
You worry tco much.
% ‘ | FRANKLIX
» He'd never find us anyway, huh? He doesn't

even Know our names.

JERRY
I gave him your name, Franklin. I told
him where you live too. Hde's golng to get
you,

ﬁe rattles the bone moblle again.

\ 4 - ' SALLY
) Jerryl

. Pranklin laughs nervously.

: FRANKLIN
Huh,,you don't even know where I live,.

JERRY ’
It doesn't make any difference., He'ls still
going to get you. He told me he was golng
to kill you. ‘

(‘ | : AW.. .o

Franklin wheels about and heads for the van., 03 reaching
the van he begins rummaging about as much of the van

as 1s avallable to hic from nis chair beside the
partielly open side door.

FRANKLIN

SALLY
What do you need?

’ FRANKLIN
I can't find my knife.

JERRY
That knife won't do you any good, Franklin.
He likes that knife, remenber,

Franklin comes acrosgss a flashlight on the floor of the-
ven,, flicks 1t on and continues his search.

SALLY
(Wispers to Jerry)
I think Pranklin's really scared.

JERRY
Aw,, he loves \t.

SALLY o
We shouldn't be so hard on him..
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: JERRY
- ‘ Wny not? It's good for him.

\ . ' SALLY
Oh,.I don't know. Let's not talk about 1it.

There is e moment of gilence between Jerry and Sally
then Sally looks up to see Franklin stillsearching the
ven for his knife.

. SALLY
. You didn't find 1it.

FRANKLIN
Not yet. You don't think Kirk took 1t?

-
v

SALLY" -
I don't know. Wnen did you havelt last?

JERRY
That guye..e NEVEr mind.

) FRANKLIN ‘
I don't-know. I can't remember taklng it
~out of the van. ' ’

) JERRY
‘ ‘ - (Wispers to Sally)

L\ o " Maybe I ought ot walk down to the creek
> beforeit gets too darke.

¥ SALLY
Can I go too?

- JERRY
Um.'.emaybe you better stay with Pranklin.

SALLY"
(Deliberates a morent)
Alright.

Both stand and Sally kisses Jerry goodbye.

; SALLY
Hurry back. »
JERRY
0.K. Watch out for saakes.
SALLY
Very funny. Get out of here.
“’\. She throws a twig at his retreating flgure.

JERRY
Franklin.

SN



@

T e ——

L/68

FRANKLIN
. What?
o JERRY"
b I'm going to walk down to the creek.
' . Which way do I go?
. ' g . . . -7 D‘S
- ' FRANKLIN 2

VDhat way. Detween those &wWo smekenouses.
Is Sally golng? i

. JERRY
: She's going to stay here. I'll be right
back. ‘
R o FRANKLIN
- OCKO' ’ -

Jerry enters the forrest following the path taken
earlier by Kirk end Pam. Franklin wheels to the
canpfire. He carries the flashlight but upon
arriving switches 1t off,

FRANKLIN
Jerry's gone down to the creek..

Sally glances at Franklin but does not respond.

‘ FRANKLIN
Are you mad at.me?

SALLY
No..I'm not mad at you.

There is a moment of silence,

FRANKLIN
-You really are mad, huh?
SALLY
NOO c e s
FRANKLIN

You didn't really want me to come d4did you.

. SALLY :
I'm jJust a little tired. It's been a long day.

Darkness if falling rapidly..The sky is a deep purple
and a fall orange moon hangs lcw in the sky..Crickets
are chirping in the trees., Night birds flutter erlely
in the dim light and there is an occasional dlstant
hooting of an owl. Strange, shrill bdird criess plarce
the alr and then recaed and in their wake a distant
floating answer cowmes... Therse are covert rustlings and
stirrings in the underbrush. Franklin suddenly flicks
on the flashlight and wheels its brobing beam abouti—

g' ‘;')QC‘\]' (\Cl
|




‘.- FRANKLIN

» Did you hear’ anything?
@b - \ ",‘ 3'(, ,f T SALLY
; . n' . No..ea Tt*mlght b8 Jerry and them..
Franklin suitcncs off the light.
‘0 4o FRANKLIN

ell that stuff
retrograde? =.d

S sally..u? Do you belleve
- Pan was talling usg abouV
ot AU s . - '...
o ,, SALLY
_ oo Ty Y LT don't. ¥now., I guesgs . so. Evcrything
\ A 5 - Q#xg means something..
Franklin does nob espond. Sally feeds the fire;
it is-now a hnalthy vlaze and casts an erle yellow

5/68

SO -

bottom light on . thei; faces,.
L .!:‘ . ‘_“' ‘
S "‘--‘-" EEEARA " FRANKLIN
; S s Iou don't think that hitchlker would try
. . . to follow us?
v .', _"'".‘\"_‘;
e A SR “SALLY
: i That's absurd.,
ol o
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69 EXTERIOR DAY FORRZST

Jerry.noves along tne pzith. He has passed the tent and
the car and is very near the mezdow, The sound of
the generator is heard. He stops and calls,

JERRY

70 EXTERTOR
He listens for a2 mcment then noves 'aheah soon dbreaking
out of the forrest upon the rpeadow. Across the way
are the grezat house, the barn and outbuildings. It is

-
Y

eBi®a
)
&

Cont,.
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65

Cont.

dusk..The sun has been below the hnrizon for some
time but yet throws o dusty r=d light against the
purple sky. The moon,. full and @eeo orange, nhangs
just above the trees behind the house. A single roon
in the rear of the house glows faintly with a pale

yellow light.

Jerry starts across the meadow toward the house. As

he walks another 1llght appears in a second story room.
de~crosses the meadow and cl onps loudly up the steps
and across thez norch and pounds on the screen door
frame..The front door 1s opened. There 1s a light
purning beyond a lalfl opened door at'the end of the
hallw aye JERRY -

Hello.

He walts for a .moment then.

JERRY

Anybody home,

There 1s no response and he pounds mors vigorously
on the door frazme. He walts for the sound to fade
then calls..

JERRY
Hey, anybody hone..

There 1s no response, He listens for a sound fronx
within the house and wnen there is none after some
time he shrugs and turns away. He has not reached:
the steps when he hears a sound from witnin, It

is a low, unintelligible sound and he is almost
uncertain he has heard anything. He turns and walks
to the door again.

JERRY

Hello.. I'm looking for some friends....
Can you hear me?

There 1s no response and Jerry waits for & long moment
before turning away again.. A strange nolse bdbreults the
sllence; 1t is =alnmost a cho“t_Lin:> or repressed laughter,!

C

Cont..
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\ JERRY
Kirk? That you?
‘He pauses.
? JERRY

You guys qult playing éames. We got
to go..

From the house comes a faint tingling like the bells
on Pam's bracelet,.

JERRY

Kirk.. Pam. You guys in there?
71 INTERIOR HOUSE DAY ,

He opens the screen and steps into the hellway. The
light he had earlier scen comes from behind a half
closed door at the end of the passage.. Thereis no

light in the hall and with daylight almost gone it

is nearly black. He can see nothing but a vertical shaft
of light at the end of the hall.,.The screen door

closes behind him and he steps further into the
passageway.. .

'JERRY
‘OoKo You gu)'So‘ooo'.

As the sound of his words dile away he hears a bunping
and thumping noise coming from the lighted roox.

JERRY
Alright, Come on ocuteees.

He moves boldly to the docr at the end of the passage,.

The door swings opean easily and he steps into ths
T'OOM,

72 INT. DAY KIDCIEN
JERRY

Kirk,, that you?

The rcom is 1it by a single bulb, shaded oy a thin,.
leathery, translucent naterial, hanging 1low over

Cont..
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72 Cont.
g§' o a huge butcher block.. The bulb swings slightly as if
. . 8 gentle btreere mignt touch 1t from time to tine

The far wall is covered with animel heads. The room
is evidently a kitchen eand butcher room.. The walls
are huvng with every conceliveadble tool of the butchers
trade and there is beside the massive butcher block

a powerfull band saw,.a huge, long electric freezer
and meat grinding equiptment of various sorts.
"Running the length of the center of the roow is

a heavy steel track bolted to the celling; heavy
sharp tipped meat hooks hang from the track,

Jerry stops just inside the door and seeing no one

peers into the darkness beyond the pool of lignt cast
by the single bulb,

. . JERRY
Hey,, YOU gUYSseeo-

From the freerer comes a thunping,.clattering sound
end Jerry moves quicikly to it and after some small
difficulty with the ancient latch raises the 1id..
Her muscles worming, her jaws clacking mechanically,.
an¢ her eyes roving wildly in their sockets,. Pam
_ sits bolt upright in the freezer.Jerry backs away
&’ in surprise,.shock and horror and Pan slunps over
N the edge of the freezer,.

From the darkness behind Jerry comes a shrill rig
like squeal ending in a hysterical wninny..

Jerry whirls and sees a monsterous figure and a
grotesquely masked foce, a brutal arm raised high
and then a heavy sledge hanmer smashes into his
skull and he drops heavily :
Jerking in awfull agony.,. Le:

2 a2ce stands over
the body chortling and shril

1

4

4
er
NG, hls Treath ceoain

h a hysterical innuran

[EPRE0T sea AL

in quick vet gasps choked w
wheezing.

<
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-
-
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Suddenly the heavy arm Tlickers,. Leather facs sqgueals,
end the hamnrer arcs out slamming into th

the slumping Pamn,
The blow 1lifts her, tarowing her body into the

freezer..Cne arm danzlies 1imnly fron the box. Leatherfa
slaps the arm into the Treezer and slams She 112, Then
hls excltement builds again and he begins to gurgle,.

and shrill

.COntp

o N
ce
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N and then he rushes about the room in a frenzy lifting
, the shacdes from the windows and peering cut into the
growing darinesse

73 EXTERIOR NIGHT: SIONE HOUSE

It is very d:irk.. The full moon has not yet risen above
the tress to lligsht the campcsite..The tiny caxpfire 1s
now. only glowing coals.
The hecadlights of the van come on capturing Franklin

\ before the van in blindinxg bone white light. The small
beam of the flashlight Franklin carries prickc the
darkness of the forrest witih its feeble point. There
are three long blasts from the horn and then silence,.
Franklin moves toward the van.. Sally i1s just outside

the van on the drivers side; the door 1s open and she
is leaning into the cab.

FRANKLIN

They must be lost. They don't have a
flashlight or anytning,.

. He 1s visibly fr;gnvened and his voice reflects his
L anxie»y.

- SALLY : o

If they're not bacP in & minute I think
we ought to go look for them..

There is a hint of anxiety in her volce..
FRANKLIN
We could build a bilg fire..
SALLY

Good idea, I'i11 gather some wood. Sae
if you can get the fire golng again.

Sally moves-off to gather wood,. Franklin watches in
sllence for a moment then roves: toward the canpilre..

Cont,.
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FRANKLIN
‘ Sally....

I3

Sally is gathering wood in the lizht of the headlignts.
She continues with her tosk as she speaks. .

SALLY
What?
FRANKLIN
4- You 0.X..?
Sally glances toward'the campfire,
SALLY
Yes..Where are you?
FRANKLIN

Over here.

~ Franklin is behind the headlighﬁs and only halfway

between the van and the canpfire. He had stopped but
now begins to move agailn.

SALLY

How's the fire.

\

FRANKLIN
I don't know yet,

Sally has gatnered an armload of wood and 1s waiki
toward thne campfire., Pranklin 1s now bBeside the £
and hurxridly Teeding small twigs and leaves to tha
coals. Flames flicker and catch the leaves and twigs..
Sally duwps her armload of wood beside the fire and
and begins feeding twigs to the flame,

ng
Tre

FRANKLIN
We night get lost.
Sally glances at Franklin but does noet respond and continuse
s

to feed the fire gradually increasing the size of the
material,

FRANKLIN

I'think we ournt to &0 back to that-
gas statlion and get help.

SALLY

T . . L P [ T S R R PO S Tiivene,
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%% Her face is showing the strain of her anxiety. It 1is
‘ pale andnow sesmsz tired and a bit harsh.. The firelight
A% .
~ fliskers over her features highligntina her forehsad,.

nose and chin and leaving her eyes pinpoints of light
gleanin from dark sockets.

FRANKLIN
"They'i1ll probably be here in a minute.
SALLY
‘ ‘ »
I hope so.
> FRANKLIN

It would just take a minute to get to that
gas station. We wouldn't be gone long.

Sally does not answer and there 1s a brief period of
tense silence,

FRANKLIN
Sally.
( . , | SALLY
. What? (Her voice 1s tense and hard)
FRANKLIN ‘
(Timidly) I‘thlnk we ought to go.
Sally stares into the fire but does not respond.
FRANKLIN
The Xeys in the van?
SALLY
You still have the flashlight?
FRANKLIN

Yes. (He blinks the light)

Cont,..
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SALLY
! Could T see it for e minute,

Franklin guesses her intentions and is reluctant

“and deliberately stupid.

FRANKLIN
What for?
SALLY

I'm going to look for them.. You
don't have to go.

FRANKLIN
Don't go..I don't think 1t's a good idea..
Sally stand and extends her hand for thc'flashlight.

Pranklin sees she can not be detered,. nevertheless
he begins to move..

FRANKLIN
Let me honk again, .

He wheels away toward the van, the flashlicht betwesen
his Xnees.

.\\
SN

YA

SALLY
Will you give me the flashlight?
FRANKLIN
Let's try one more time, . 0.K.?

He wheels around the side of the van and strains to
oben the cab docr on the drivers side..

FRANKLIN

Just a ninute.,. If they don't come we'ill
g0.

He has managei to open *he cad door and manuvered his
chair elongside the seat and now noists himself high

Cont.
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in the chalr in order %o reach the horn. Sally starts:
toward the van. Franklin glonces at the ignition;: there
are no kKeysl

\ FRANKLIN
Sally! They took the keys.

He honks the horn furlously. Sally moves faster toward

SRS

the van finally breaiking into a run. She shouts to
FPranklin her voice lost in the din of the horn..

3 SALLY
StOp it. Stop it..
Franklin sinks into his chalr exhaused by his effort.

He is brezthing heesvily. He gasps as Sally reaches
his side.

FRANKLIN

Jerry must have taken the keys..We don't
have any Keys,

Sally takes the flashlight from bstween hls knees,.
SALLY |
You wait here and keep the fire going..
Sally turns on the flashlight and begins searching the

perimeter of the clearing for thes path taken %y Kirk,
Pam and Jerry.. Franklin whe=ls close.

FRANKLIN
I better go,

Sally does not answer and having found
toward it.

ct
o)
o
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FRANKLIN
Sallyeocee. I'm going too..

Sally mo.es rapldly away; she does not respons tc Frank

Cont..
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Franklin 1s close behlnd,. laboring desperately to Keep
up, His chailr wobbles azwkwardly and he has difficulcly
in'steering. : o

- ¥§
‘ ,

)

FRANKLIN
Sallyecees. I can't keep up.

Still Sally does not respond and Franklin egins to
drop bechind., She enters the forrest;: Franklin 1s desperate,.

FRANKLIN
Sally..Sally. I think I hear something.

Sally stops and turns the flashlight on Franklin who
quickly makes up the distance,

7% EXTERIOR FORREST NIGHT

FRANKLIN
i'thought I heard something..
SALLY
p o Lét's go. (She turns to go)
( ‘ ' FRANKLIN
Let me hold the.llght.

Sally turns again,.haﬁds the flashlicht to Franklihr
steps behind the wheelchalr and wheels Franklin

-

rapidly dovn thes path, They move is silence {or some
moments. The moon 1s high overhezd now, ripe and =2
deep red orange. The snrilling of insects fills the
night air,

Sally stops suddenly.

SALLY
There's a light. Look,

She polints down the path. A ligh®t from tha house in
the mecadrw can be seen glimmerinzs veyond the trees.

FRARKLIN

Yeah,eo's

Cont..
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They move off.
| | SALLY
ITt's'a hcuse.
FRANKLIN
I can't see it very well.
. SALLY
That's 0.K.

4’ .

They continue in silence.
FRANKLIN

Sally! Sally, I heard something..Stop
& minute,

Sally halts the wheelchair and they listen c-refully..
Franklin wheels the flashlight about. The gutteral '
cough of a gasoline engine suddenly fills the air..

It seems almost upon them. Both whirl to face the
noise and sce a massive, hulking figure roar down
upon them wheelding e chain saw. Thc ugly steel

fangs of the saw flash in the moonlight ani *the
wavering beam of the flashlight. Sally scrr~ams and
dodges the figures rush., Franklin is caught in an
awfull slzashing,. gouging bite of tne chain saw..

Red hot sparks and bits of steel schrzapnel are flung
into the night air as *he powerfull say easily passes-
through Franklin and mangles the freill steel of the
wheelchalir,

Leatherface wastes not a moment on Franklin and is
of f before the saw has done its one terrible swipe.

Sally has seen the saw bezin its work and is over-
whelmed' with horror and panic. Screaming hysterically
she runs for the lighted house,.

Leatherface is close bshind the gutteral reving of
the chaln saw smashing the night air..

Sally has left ths path and run into the forrest,.
seeking the shortest most direct route to tha
lighted housa., The forrest floor is tangled and
choking with grasping, tearing vines and brarbles,.

- Cadi
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She claws her wey through the undergreowvth.. ) ro

Behind her,.Leatherface,wwielding the chaln saw,.

is eble to mukegreater headway and is rapldly closing
the gap..

Suddenly Sally 1s caught in a net'of vines and thorny-

brambles and screamlng and begging for help she claws
desparately at the clinging growth..

~Leathcrface is almost upon her, The chaln saw roars

like a thousand oceans., .

Sally 1s crawling, scratching,, scrambling beneath
the web of prisioning vines and ag the ugly saw bites.
into her ropy prison she breaks free and upon the
L. 'meadouw,. She 1s off af a dead run.
75 EAIZRIOR L=AD0y #IGHT
Squealing and wnlnnying Leatherface follows with.
a speed which seems to overwnelm the small progress
Sally maltes..The racket of the generator joins the
. Iscreaming of the chaln sawe.

Sally screans,,begs and sobs for help,
SALLY

Help! Help! Open the door.Pleasel

' .Her lungs-
; screan for relief; her breath cocres in rasping,
k‘ choking gulps. She reachesg the porch and’ leaps up
) the stairs,.Lesatherface hardly a dozen yards benind,.
The front door of the nhouse is open though There is
a closed screen.. She swings wide the screen a2nd leaps
into the hallway and slans the front door behind and’
begins a frantic struzzle to bolt the docr before .
Leatherface can smash it open,. She ls sodbbling hysterically,
her lungs heave,. her hands “remble Vviolently za2nd
she is hardly eble to direct them.. She manages O

iela

close the heavy bolt securing the docr at almest the
moment Leatherfice throws his welght against 1¢;: the-
door buckles but holds.. Sally steps back knowing the door

is only & temporary barrier..
76 INTZRIOR HOUSE HIGAT
The pitch of tne chain saw changes at 1t bltes into

the heavy door, .Leatherface screanms, shrillsand
squeals frantically.. '

Sally turns end runs down the hzllway.. The rooms on

elther cide of the hallway are dark with a single

exception and Sally rushes into the lizghted’ rocz..
77 Iip. AL5nD GRANDAS TLLHS Q00N

Inside the room is a larze overstuf

1Tz fed rocking chair
63 and sunk in the rocker is a tiny, very cld and
,'%ai-. shriveled’ man. He 1s motionless, his eyes snhut,. He 1s
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so small that hls legs dancle above thc floor 1llXea
childs theourrh his are slack and lifeless, Szlly
rushes to him, throws hergelfl at him beg ing for
hﬁlpo

. SALLY
Help! Oh,, please,.please,. help!

The 0ld man does not respond; he is like the dead.
Sally abandons the ancient man and looks wildly
about the room., Scattered randomly about the roon
are crudely stuffed and bloated cats ani dogs thelr
mouths+<and eyes sewn shut. Sally gasps irn horror,.
turns and cha*ges into the hallway..

! A g S B
43..". .-.L\Il). ‘J.:Lul—l

Leatherface stands in the open doorway wielding
the chain saw and squealing and shrilling like a-
mad pig..

Sally turns and run for a flight of stalr near the

end of the passage.

Leather face rushes and 1s nearly upon her at the
base of the stalrs., A willd swipe of the saw grazes
her slde as she scrambles up the steps loosing her

{footing briefly on the worn,.slick wood of ths steps..

Leetherface is on top of her as she reaches the first
landing. Amad swipe of the saw rips through the
bannister. On the landing large double windows look
out over the meadow.. Sally turns. She is cornesred..
Leatherface ralses-the saw for a finel cut. Sally
screars and plunges through the window in a shower

of glass.-

C)

ET

EXTERICR HOUSE NI

High shrubery below the window brca s her fall sonewhat
and she hits the grownd cut anA qump~d from ths glass
and shrubery but otherwise unh

window and sees Leatherface tur*

stalrway as she bolts for the forrest..

She crosses the meadow and enters the forrest running
desperately. Sn* dons nnt scream or cry out for help

now; all stren - all energy 1s consumed in running,
runnlng,_ru“nAug.

As she enters the forest Leatherface rounds the corner
of the house and leaps aftler her ccvering thes ground
in monsterous strides, sguealing and shrilling, the

Cont..
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chailn saw growling.. It seems as i Leatherface enters-
the forrest only moments after Sally disappears into
its daritness. He see=ns to have gained half the distance
lost in a matter of noments. ~

80 EXTERIOR FOREREST NIGHT
The light of the full moon now high filters through
the ragced cope of the treetops and dapnles tns forrest
floor in an erie phosphorescent light. Sally runs
blindly, low hanging branches claw at her face,. throat
and erms, thorny undergrowth rips at her flashing legs
and thick ropy tendrils snarl her feet., She stuables,.

wavers, .charges ahead,

The ugly bark of the chain saw fills the night air end:
above 1t comes the thin,, high shrilling.

Ahead 'and to one side the movement of headlights-on the
highway. Sally slters her course for the headllights and

crashes full face into a rough barked tree., She is-
stunned. She fights waves of nauseas and dizziness.. She

plunges ahead with desperate, szvage determlnation.
Fallen, rotting trees, the choking, grasping undergrowth,,
and the loose mouldy soil slow her progress.

The chaln sa™ screams close behind and she throws
herself intca dead run and suddenly bursts fron the
forrest upon the highway.,

g1 EXTEZRIOR HIGHEWAY NIGHT

The lights of 'the sarvice station glow dinly a mile
up the highway and Sally lesps the bar ditch and runs
out onto the highway and races for the station..

[Lcathcrfacc bursts from the forrest.

Distant headlights treak unon the darkness of the roadway
and bezar down upon Sally., She screams and pleads of the
approaching car to stop. The headlights approach at

high speed and catching the running figure in theilr

beams suwerve wildly, fishtailinz but never slowing

or altering course and are soon winking distant red

A

pinpoints of light.

Sallys breath comedin long raggec gasps. She 1s on thne

verge of collapse. The liznts of “he service station
are a watery glimmer in her blurring vision.

via v
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Leatherface is back on thes hlacktop and descending on the
faltering Sally with terrifying rapldity.

Suddenly she i1s before the secrvice station, pounding
on the door and pleading, sobbling for help..

Leatherface stops in the darkness at the edze of the
Torrest opposite the scrvice station. The chaln saw is
suddenly still. Lcathc face *s visivly frightened. ie
ceaces hls sguenling and begins to pad in znimal frenzy
from the protecction of the dark Torrest to the edge of
the llgnht cast by the service staion arnd back agzain,.
tittering nexrvously.

Pt

Thelr i1s no response to Szllys cries and she runs for
a lighted outbullding, She pounds on the door pleading
for entry but docs not walt for an wanswear and pushes:
the door open and rushes inside, The old man is Jjust
inslde the door apparently himselfl on the verze of
opening 1t when she rushes in. Sally fells back agalns®t
the door <laLm-.g 1t chuz. :
8~ INTERIOR COCK SHZED NIGHT

“ 8ally tries to speak,. gags on her word, her breeth

couning in long shrill gasps. She manages to wimper..

SALLY )
Help!

Her body begins to trenmble violently and she lurches
as 1f she might collapsc., .

SALLY

Man's tryinge...' (She gags) to...tc kill ne.

The old man 1s at her side supporting her, He holds her,
bolts the door and glances out uhe windouw,

OLD MAR
Woah, .now, You're 0,K,
He leads her to a bench.
OLD MAN
What happened?

He helps Sally take a s2a%,’ She 1s ncw sobbing
hyStexcali)., bv’\)c*nc on hcr CriCS,\ her breath

iac
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sti1ll cominz in long wheezing gasps.. She trembles
violently..

! SALLY

- Al M L . -
Hed's ohes'soe. (She beglins to cough and is
unable to spesk for the woment)

OLD AN
Take it easy. Take it easy..

-

The 0ld man is nervous.. He darts to the window and
peers gqt agaln, then returns to Sally.

OLD AN
There's nobody there nou.

Sally has regained her composure somewhat. She has
brought her sobbing under con®trol and now concentrates:

~her effortis on getting her breath and trying to talk

between long gasps. She still trenbles visidbly.
SALLY

Call thc police. Uzheos(She gﬂgps)
He might come,

OLD HMAN
What happened?
‘ SALLY
He.". .. (She gasbs for breath) He killed:
Franklin. I don't.,..(She gags acgain)
o'e e KNOWo'e's o
The ©0ld mans arms are around Sallys shoulders:: he tries

to calm her and to stlll her tremhling. She is on the
verge of goling into shock and is struzgling to maintain

~control over herself.

SALLY

Owww,.

She begins to sob quietly but vielently her body

wracked by sobs. asbruptly she stops determined to
control her emotions,..

Cont..
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SALLY

Jerryeeoleeos (He eyes T11l with tears)
We -have (o call the police, I don't
know what happened to tne others.

OLD MAN

There's no phons here,. (He nervously strokes
Sallys head)

SALLY
No phone...?
OLD MNAN
We have to drive over to Childress.!
He grasps her by the shoulders and leans close.
| OLD MAN
I'11l get the truck. You taXe it easy now..

Selly nods uncomprechending but conferted by his
strength and assurance and the o0ld man is zaway and
out the door before shes reglizes she is agaln alone,
She rises with a start but the door has slammed
behind ths old man and she hears his footsiteps on
the graveled drive,. She cstarts for the door then
hears the door of the truck open and rcassured tha
he 1s close¢ by returns to her seat. The truck Toar
to 1life;: the engine revs and fades as the old man
warns it up. ‘

-
<
S

The tiny cook room i1s bathed in a red glow from a

huge open cooking pit over which large chunks of mneat

are suspended on several spits. Sally sinke to the
bench, . She has managed to bring her breathing under

control and now only gasps occasionally. She trembles
violently from time to time; her eves are beginning

to glaze as shock sets in; har pupils are dialated.

(=3

She rests her head on her arams and stares vacantly into
the glowing red fire., Long rones of sausage ha
the brick and cast iron cook rit:; the iron of the pit
glows red with the heat., Sallys arms rest on a massive
chopping block. Before her she dirly sses portions

ng vefore
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of cookagmest 1 sausage and g larza butcher Knifa,.
The o0ld man had been slicing menqt when ghe cape to
the door, :

The trucy pulls

up before +

he cook shcd;:thcrc is-
he soung of a deor obening ang closing..thcna
second openinzg.. Tha 0ld nman cnters tha CM0K shed..
He‘is-nervousc

senses
at hinp,

turns ung smiles,
sack;: his be
Soliething ig ani

. The 01d: nan moveg
stands*&pprehcnsiv

-dc steps foruare a pace or two.‘Sally
- The old man ig carrying g sunny
havior ig strangely ominous..Sally

58 and lookg mora Ciosely

forwarg silently..Sally
ely. The o)

. ; pulls g length of
heavy I'ope out of tne gunny sack, .

The o014

Sally backs awva

- ¥e won't hev

SALLY

What are-you doing?

nan mOVes*ClOSer;.He is rrightcncd‘and unsure,,
OLD MAN

Now, Now.... (Ke -
oo’ Just talke it ¢

Ve

Oh,.no.}...

OLD MAN

Now vou justtcooperate Yo

ug lady and-
€ no trouble.

Sally backs Up against the butcher tlocic,

Her hands.

the butcher knife;

What-do you want?

nove over tne butcher

block ang conme upon
i her Tingersg CUurve aroung

K
vie handle,.
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OLD MAN
\ Now, now, no need to do that..
He picks up a long handeled'broom.
. - OLD MAN
Nobody's going to hurt YOuo
: . SALLY

NOe'o e

.
-

She moves around the butcher block to the far wall..
The old man approaches cautiously,. nervously. His
breathing is zhallow and raplid.

OLD MAN

- (Almost-pleading, whining) Don't:make.
it hard on ne,. young lady.

SALLY
Please don't,.

There is no avenue of escape. She is cornered in the
tiny cook shed. She waves the knife threateningly..

The 0l1d man suddenly charges, swats the knife from her-

hand and keats her about =he head and shouldars with
the broom. The broom handle breaks and he be s her
enalins,.

wlth the short,. jagged length of stick that
’ SALLY

(Screams) lie,no,.pleasc!
She tries to escape but the blows co
her.. The 0ld man narazes o ¥nocic her
her and she falls and the o0ld men qui
on ‘her,

SALLY
Ugh..

s in he aclt plnning her to “he
floor and driving the air from her lungs.. He gives

Cont..
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her a couple of stunninzg blows to the hea
broon hancle.. S2lly nearly blaclis out;: she 1§
paralyzed for laclt ¢f oxygen.. The old man wass
moment,. 2efora she ¢an rszcover he has bound he
behind her brck, stuffed har mouth with =2 soil

S

8!

and slipped the gunny sack over her head and
8L T 'STALICS WIGAT :

He struggles to zet her to hear feet, She sags agalinst

him,. dead welght. e drags,, half carries her acress

the roonr, pauses at the door driefly to loock out, then

rusnes her from the shed to the truck,. hoists her

to the floorboard and slawis the door shut.. He ig

breatning heavily, exhausted by his strugzles,

lle moves with an old ran's chuffling run back to the -

cook ched,, disapvears inside,. the shed goss dark and

exits,.the length of broom handle -in hand,, padloclks
the door und climbs into the truck cab behind the
wheel." :

85 INTEHIOR TRUCK NIGHT

-t

He settles into the seat, gives a sigh of relief, -
releases the handtrake and the truck moves out onto
the highway. The old man speaks to Sally. .Hls volice

1s pleasant and light as if They might be o0ld friends
passing time, ‘

OLD MAN

Had'to lock up and get-the lights.

. (Be pauses,. shakes his head dispzragingly)
Cost“of clectricity's enough to drive a
manr out of business,.

Sally mumbles through her gag, She struggles against-
her bonds but they hold fast. ‘

They move down the highway at a slow but dscent rate..
The old truck is moving as fast as 1s comfortable,
The 0ld man prods = Szlly ginzerly with the stick.. He
1s stlll nerveous and seems almost-a2fraid of har
reaction.

OLD MAN

Hope you're not too uncomfortadble down
there,

Sally cries out against the gag, .

The ola min again pokes her with the stick,.
3y > 3
to enjoy vorturing her and at the same timpe

afraid that the torture will produce soma terprr
reaction with which he Will bs unable to cope..

e
ia

ct
O o
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ible

OLD MAN

Ne need for you. to worry yourself,

now,
You just take it easy.

We be there soon,.

-
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Sally cries out agalnst her gage..
1 OLD HAN
Now,, now, there,.

He deaccelerates the truck, then brakes and they
turn off the highusy onto the rozd ecarliecr talen
by the van.

OLD FAN
That won't do you no good.

. -
The truck rattles down the rutted overgrowm road.. The
springs have long since lost thelr tension and the
shoclis are anclilent and us<less and the truck bounces
over the road like a pogo stick..

OLD HMAN

Hang on..We be over this stretch in
a bit. (He giggles)

The headlights pick up a Tigure walking along the road.
The old man slows the truck and honks the horn.

OLD MAN
(Angrily) Halfwit!

The figure on the road 1s the hitchiker. He saunters
willy-nilly over the road clepping lazily at the
trees with the long dead and limp carcass of a rabbit
he cerries. . S ‘

The old man lays on the horn as +thas truck is upon
the hitchiker, The hitchiker moves slightly to one
slde of the rozd but otherwise lgrore the truck,.

OLD FAN

Little coonshit,.
86 EAL. NIGAT Hemy
The 0ld man jams on the brakes;:the truck slides to a
halt end he grabs the stick and leaps out ¢f the cab
and runs toward the hitchiley r

¢
. m 1 4= v 3
ey, The hitcni¥ay Turns,,
c

sees th: old man approach and begins to baclk away..

Cont..
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strength and direction into the blow and 1t strikes
™ Sally & glancini blow to the head; blood gushes from
‘ the wound.
{
. HITCHIKER
' Hit her. Hlt her
SALLY
Ahhhhht !t
LEATHERFACE
\ 5 - Heat? A} ¥
{ (e 1 .l
Aba -do hil 11 1 ite: s;éa D{EE ?;rhu.“ul
OLD MAN

He's-the best,.Look at that.

Sally sgquezls and her struggles become suparhunan. -
The hitchiker can no longer hold her still and she
i1s a difficult target for the grandfather..The
grandfather is grimning dbroadly and tootnlessly now
evidently the motions have awakened some dim memory
of tinmes past. Leatherface has the hanmer agaln in his
hand and the grandfather nowvlends some of his feebhle

) : strengtn., Togcther they 1ift" the nammer and together

(‘ ' bring it down on Sally's head.. The hitchikers inavility
to hold Sally stlll causes the blow to be off targe
nevertheless it 1s-a viscious blow,. S2lly aqucals snd
this tilice it is an inuu3an sound and her struggles ares 211
the more~furious., '

SALLY
Oocoealeceel |
The hltchiker-is:exhausted and infuriated.
| HITCHIKER
Let me. havc t. Give it to me,Damn..
Leatherfeoé struggles to
confusion of tha grandfa I

and Sally's vielent struzzles. The hitchiker suddenly
releascs Sally and makes a grad for the hacuzer,.

over the hammer amnidst t
's chl“al*)e flailing
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OLD MAN
Come ‘here,. you nap halred idioct,

HITCHIXER

(Wnines) T diants do anything..

OLD MAN

-

Where you been?

He 1s upon the hitchiker ang beating higm with the =T
stick.. Tha hitchiker crin
with h

5¢s,. covers his head ang face-
is arms and retreats fronm the blows,.

HITCHIKER

Oout on the road., I been on the road.

OLD AN

You damn fool. you nearly got caught over at Newt, .

- HITCAIK:ZR
They don't know»nothlng..?hey didn't

catch ne,

He brezks and runs from the o0ld man. The 014 man hollers
after hinm, .

OLD }an

I told you %o stay away from that graveyard,.

He runs bhack to the truck.

The hitchilkexr takes tha fork off thc-road.‘unlocks‘thc
gate angd swings it open,
87 INT. uTsir 230¢y

AAAAA Grives the trueck through the sate., As he
pass~s the hitchiker Jju

T
Ups on the running board..

Cont, .
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OLD MAN
Your damn fool brother got after = bunch of kide,.
|
. 88 INPERIOR HOUSYT NICGHT

They enter tne meadow bdefore thes big house, now
brilliantly 1it.. The nclse of the genarator Tills
the ailr. They =tcp tThe truck before the house and
together unload Szlly and drag and curry her o the
house. The old man lezves the hitchiker o the task
outslde the door,, paucsing tc hold the screen wide
for him to enter through the splintered remnant of

re
the door, and then moves down the hall.

The dGor st the end of the hall opsns and Leatherface -
appears. ilie 1s a huge man with hesvy sihoulders and
enormous nands. .He weard an cld baggy flannel pinstripe
sult and a starched shirt open at the throat. The

. sult front is covered by e large ginghan apron.. Over

hls face he wears a leathery mask.. The mask is distinctly
different fron the one he sarlisr wore..It is the

tanned faclal skin of an elderly woman;: it has been
stretched over a rigid form to give it the proper shape,.
It 15 apparent that behind the mask Leatherface is
smiling brozdly; there is & flach of filed teeth., He
1s.excited and pleased with himself: he approaches
wiping his hands -on the apron. He speaks but his words
are unlntelligible snorts, chortiing, gutteral and

(. shrill coughs and sgueals.

LEATHERF i\CE

(ét uw’ . Mlew Oat Yy oan
“"‘"CI' L )
5“’”)”“’) M Ral

A 8b e y ob er ewe ober..

. c—an - .- e L i e e e S s . e -

The old mzn is angry and attacks Leatherfzce,
OLD AN
You damn fool.

The old man draws back his hand to cuff

Leatherface and
Leatherface is transformed to sa cringing wnining chiid.
He slinks fearfully back through the doorwvay. The o0ld:
man follows. .

89 INTERTOR HOUSE DINING BOOM NIGHT
The hitchliker has managed Lo menuver Sa1i+ into the
dining room of the house and has seated her and
Cont..
B
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89 Conte..
%@‘ bound her securcly in 2 large overstuffed chalr at
# the dining table. The table has been set for four persons
' but Sally has not been pleced before a table satting,

Before one of the settings there 15 no chair. The
hitchiker removes the gunny sack from Ssllys head.

' HITCHINEH
I thought you was in 2 hurry.
Sally gags at the sight of the hitchiker,
: AITCHINER
Declded to come by nmy house after all,. huh..

Selly chokes in horror. The dining room is not brigntly
\ 11t..$uc sees the glant totem of human bones and skulls..
The dining table is constructed of cow bhones 2nd the
room 1s 11t by a huge chandeleer made of human finger
bones. In the living roon beyond che can see the Erisly
collection of furniture made of human and aninzl bones..
The lampshade on the spinal column..lamp can nouw clearly

Tom

be seen. It 1s made of the flesh of numan hands ingeniously
woven together.

90 INTZRIOR HOUSE BUTCHEZR ROOM —

OLD HMAN
You better damn got them other kids..

( . | Leatherface retreats to the far end of ths butcher room..
o (He has evidently been preparing suprer) He 1s nervous
and shrinking,. evidently terrified of the o0ld man

though he -1s much larger and stronger. He busies

himself fussily and noisily with his pots and pans

as 1T hls service might sooth the o0ld wman. The old

kan persues him, followinc close on his heels as he
moves-about the kitchen velling all the while in his

ear. ‘

OLD MARN
Where them kids?

Leatherface anzwers with a-rush of sounds, high
pitched and timorous,

LEATHAERFACE
(lu-l- hee o .
T by
.].:p_a.. 80‘09..1.5?2__??_& ard | ?of “tan ali)

Cont.



ey

90

Cont.
OLD MAN
{ How corme you didn't wait for bub

damn fool, Fool, I ever catch vo
the roede.s.. Where's then zids?

, wvhere they are.

\

———

91

Leatherface answers with a barrage of sound
at the butcher btlock on wnich there is a

ba.. You
u out on
Show me

and points
small quantity

of newly made sausaze and at the ‘rCu:c‘.F“anflin s battered

wheelchialr stands beside the freezer..
LEATHZRFACE

37 Ib abe = de yce me abge.

OLD MAN

I:,-L - el Yl 7‘-.“4
dleve v , Lo fakan 0
:Ja-u') (v.; .

None of them get away? (He draws back his

hand to cuff Leatherface.

LEATHERFACE

plemclins

Fu 1ba u_sob moer_ e coshe, (He shales his o [ wen .,

head vigorously)
OLD X

You sure,

Leatherface shakeshis head vigorously yes. -

\TI RFACE
I iba 1 1 iba i.

. —— e

The old man draws back his hand once arain and Leatherface
cringes before hinm but seens ready to receive the blow.

The o0ld man lowers his hand.

OLD HAN

You ddamn fool,, you ruined *the door..

The o0ld mzns anger has abated and Leather©ace seeing
his enger has passed bﬂpinc to cnortle napplily and turns-

to hls dinner preparations.

INTERIOR HOUSE DINING ROOM NIGHT

N T L

The hitchiker returns to the dining room and opens

the door as wids as 1s possible thenzgzain

disappsars..

Cont..



91 Cont.. .
i Y There is the sound of something heavy being druz across
N the floor and suddenly tne andlent man,. the grandfather,.
. in tine heavy roclking chalr appears in the open doorway;:

the hitchiiter.is benind the chalr shoveing it throuszh
the doorway.. The grazndfather still looks dead. He hag
"not moved and does not respond in any way to anythlng
about him..The moving of his roclker has set 1%t in
motion but the old man rocks lifelessly with the chatr.
Leatherface enters the room from another door, evidently
leading to the Xitchan. The door is left open and the
kitcnen c2n be seen beyond., He is carrying a dish
\ of cold cuts which he places on tae table then turns

toward the kitchen,. secs the hitchikXer with the .
grandfather. He speaks in a kindly and welcoming tone
to the graundfather,. approaches the chalr and bends

© kiss him on the forehead thenlstraightens to speak

to the hitchiker;: he accompanles his garbled sounds

ith gestures,.

LEATHERFACE fovrdon g Jo

“ ab-\'- Yo cene
Aba de ah du o dey;;erik beaka obida tey.. 4 oif ewcinus

Hls gestures indicat that the grandifather should be
placed beside Sally. He:is smiling gracliously beneath
. his mask;:filled teeth flash behind tne lcose lips of
(’ the mask. The hitchiker nods vigorously indicating
his understanding and manuvers ths o0ld4 man in%o
position close to Sally but fzcing the ornosite
direction. On the back of the grandfather's chair
is painted the symbol the hitchiker scrawled on the Van,.
dITCAIKER .

You did goneod,

Leatherface bears broa2dly from beneath his mask. He
asslsts the hitchilker in positioning tns grandfather
and chortles & response,

LEATHERFACE
Abe do, aba do, . Hhonde o
Sally watches and listens to the proceedings in wide:
eyed horror. She has exhausted her anersy in struggling
futily isainst her bonis and now no longer struzgzgles
but Jerks away whenever-one of the Srothers appraoches,
She 1s frightened now certain that sometning is about
to happen., Her chair -is positioned becide and facing
. the grandfathsr and Leatherf-ce iz fussing over ner and
Q’ occaslonaly stroXes her hair. Leatherface spezke to
7 the hltchiker again seeming to give instructlons nis
‘ words accompanied with gestures.
LEATHERFACE )

Aga does uh er, ‘ oo get boscde hee .
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The hitchliXer moves behind Sallvy's chailr and Tron
behind and to one side gracsps har arm just aosove the
wrist in hcth his hands. Leatherface plcks un 'a knife
from the table and approachss. Sally becins o struss
and scream as basct che is able though she i3 sec
bound and gag«eéd., Leztherface speaks to her in a
reassuring tone and stroXes her halr then cuts the ropes
that bind the arm held by the hitcniker,. turns her

her palm up ond quickly and expertly cuts deecply into
the tip of ner index finser. Sally struggles violen=ly
on the verge of fainting but is Tirmly held by the
hitchiker. Leutherface 1lifts ner hand and with thea
hitchlikers assistance they force it into the grand-
fathers mouth. Leatherface must opren the slack tootn-
less mouth himself and ingert the finzer.. Once the
finger 1s in his mouth the grandfather begins to suckle
like and an infent his arms and legs suddenly have

11fe end bhegln to squirm. He buts Sallys finger with

his hands as if i1t were a reluctant breast. Sally
looks on with horror. The cutting of ner finzer had
nearly brought on a falnt and tne horror angd revulsion
of tne service she has-been made to give are too much
and she blacks out,

INTERTIOR HOUSE DINING ROCH

Sally regains consciousness. The first thing she sees is
Leatherface seated opnosite. He now wears & new mask., It
is the face of a woman who night once have been beautiful.
The process of tanning the flesh has shrunken the size
of the features and given them a Adeep mahogany tint.

The mask has been made up with a white powder and hzas
sone of the starkness of stage maXe up.. The lips

are heavily ringed with a dark red lipstick,, the
eyebrows penciled in darkly withn mascars,. thelasnes:
have been covered with false ones and around the eyes
there 1s a grecnish eye shzdow.

The hzir on the mask is lonz and flows down over

his shoulders. On his wrist Pam's bracelei Jingles..
Sally screams..Her gaz has bean removed,. Tha

hitchliker joins her screams witha nowl and Leatherface,.
suddenly delighted,, Joins his howls to their The

LS SilI's8. 1h=

0ld 'man looks p=sevad,, then begins to howl,, then =zs

abruptly stops seeringly distr ssed,.. Sally suddeanly
stops. The hitchiker begins to figzles but Leatnerface
continues to howl.. The grandfather does not respond to
the racket,.

SALLY

Oh, ., please, please.,...

Cont..
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[ The brothers are having a snack of cold cuts and headcheesse,.

e ‘
‘ OLD NAN

)

. Shut up. .

|The howling contlinues drowning hls command.
OLD MAN
Quict!
By thIs time Sally has stopped screaming and thé
hitchiker is glggling;:only Leatherface continues to
howl. The oldmans volce penetrates hls howling and
he stops abruptly,.crestfallen and suidenly timid.
OLD HMAN
You act like a pack of hounds,

Leatherface 1s intimidated and does not look at the
014 man.. The hitchiker 1s more aggressive..

HITCHIKER

We's Just having fun.

( ‘ 6LD MAN ‘
You think this 1s a party?
Saily addresses hersélf ﬁb the old nan.

SALLY

Please, help me. You can make then stope..
HITCHIKER

He can't,.

Leatherface leans forward and pats Sally conmfortingly
on the hand.. Sally shrinks back.

OLD MAN

(To hitchiker) Shut your mouth. (To Sally)
Can't be helped, young lady.
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The hitchiker beglins to giggle agalin.

. \ OLD HMAN

(To hitchiker) Snut up.

(To s$311y)
Don't pay him no mind.

Leatherface clice of headcheece
and inserts

\\
1 man's mouth., The grandfather
begins gunmning tne headcheese in childlike fashion dutb
the hcxdch»ch works 1tself out o’“is

toothlescs mouth
and slides down his chin on a rope of syrupy saliva,

t+

S |
reaXs a tildtit froma
T into the old

[

/

-

- SALLY

Please,. you can't let them kx1ll ne,

The o0ld man does not look at Szally.

OLD FMAN
Can't be helped..

The hitchiker leans forward ani wipes his hand across

Sally's face. Sally shrieks and shrinks avay from the
~hand. The nitcnliker glggles.,.

: HITCHIKER
® "

(To Leatherface) You 1like thnat Tace?.

Leatherface seems to see Sally's face for the first tiue,
He studles it briefly and then nods hapoily

LEATHERFACE ’
Un va uhm, (1 L &
He strokes Sally's hair and pats her hand reassuringly,

SALLY

They'tre crazy,,,, You have to helpesoo.

HITCHIKZR

He can't do anything..le's just a cook..

OLD MAN

Shut up,, you dbitch hog.

b _ A Cont..
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92 The hitchilker wineezes and chortlies..

\ HITCHIKER

lie and Leatherface do all the work.
\ He don't like 1t., Isn't that right,
You ain't nothing but the coolk.

OLD MAN
. Shut your nmouth..You don't understangd:
nothing..
\ Leathérface is distressed by the developing hostiliiy.

He bucies himself slicing additional mezats and cheeses
and feeding tne grandfather..

HITCHIKER

T understand you're nothing. Ne and niw
do all the work..

OLD HAN |
I can't take no pleasure in killing,

The hitchiker snorts..

/ ) dHenre a
:’ﬁ‘ Leatherface stands, much distressed, and leavee the £0 habis e
i . -
room; he can dDe seen Iin the kackground througn an open b st
door;:he 1s fresnening nis mzkeup before a large franed nthx .-
mirror. Hung on pesgs set into the mirror frame are Puﬁﬂl"
several dozen masks of the type he viears; there is eglso a .
on the dresscr before the mirror an extensive collection fIbe
of cosmetics.
OLD MAN
{To Sally) There are just some things wvou
have to do., Don't mean you have to like it..
SALLY
) Oh, please..You can't....
The o0ld man looks awzy from Sally's plea,.
SALLY .
(To hitchiker) Why do you want to kill
me? I never hurt you,.
™

S Cont..
@ |
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The hitchiker giggles fiendishly.,.
| : SALLY

(To hitchiver) Please.....I'111 do
. eanything ynu want,

She begins to sob,.Leatherface reenters the room;. he
o

goes to Sally and pzatc her nand., Dhe hitchilker mocks:
her sobs.. The old man begins Lo titter then suddenly
stands, throws his napkin dovm on the table znd
mutters angrily.
% - CLD MAN
No need to torture the poor sirl.
HITCHIKER

"You Just the cook, remember. Me and him
takke care of :this.

OLD" AN
You get on with 1t..I won't have-this,
The hitchiker ignores him.. He looks directly at Szlly..

HITCHINZR :
We in no hurry. You ain't going nowhere,.

SALLY
N;.o.. (She sots)
The 0ld man draws back his hand to cuff the hitchiker,
| OLD HAN

You hear me!

The hitchiker raises his arms-to protect himself fron
the blow but he is bold now. '

HITCHIXER
I heard'you but it don't wean much..

Cont,.
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92 Cont..
- The o0ld man drops hils hand,
‘ ! OLD HMAN

No sénse in walting. I got to open up soon.

HITCHIKIR
I'm thinking about letting old grandpa
have some fun. You always told me he's the

. bcsto

Leatherface begins fussing and coolng over the grandfathers.
The grendfather is as usual 1lifecless.

OLD MAN

He®s the best alright.
. HITCHIKER

Let's let hin have a whaclk.. ey grandpa .
we -going to let you have thls one,.(Ze
yYells into the grandfathers wnresponsive
ear)

OLD MAN

(' I don't think he's nuch up to it any more.

vhat seems to he a repramand;: he then speaks soothingly

1Lcathcrface looks at the 0ld man and begins jabbering
to the grandfather.

N

LEATHERFACE . )

(To the old man) Ewe neber da_at_idowanher, ?\LvT;h“

not .(To grandfatner) u.do_pay_e.bannaz_e o Yol oo
ellweligh. -

cLiweien | -
HITCHIKER A tleccbon -

Mb:llu ¢

He don't think so. Let's give him a whack..
| SALLY
No,.,no, please, You can't do this,.

She 1s struggling ageinst her bonds;; she sobs uncontrole
ably but quietly. She labors furlously and dcsperately

£ .

S ———— - - - e
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but to no avall. ,

The hltchlikex ruches out of the room apvarently to bring
the necessary equliptrsnt, Leatherface still fucses and
coos over the grandfathcer, stroking his hand and frono
time to time kissing him wetly on the cheek. -

‘The 0ld man turns to Sally.

OLD MAN
Now hush your crying. It won't hurt none, .
SALLY
Oh,, please, .Deon't do it, please.
OLD MAN
(To himself as-much as to Sally) Best
damn Killer they ever was. They cay he
never took more than one lick. (He shakes

his head in wonder)

The hitchiker returns dragging, with much cla*

ter, a
huge gzlvanized tin washtub. The tud is stained with
dried blood. A small sledgze hanmer clanzs about in tha
bottom of the tub as ths hitchiker yanks 1t across the
floor, The hitchiker drags the washtut over to granipas

chair,
OLD IMAN

Did 60 in 5 minutes-once.. They say he
would have done nnre if “he hook and
pull gang could have got the beeves out
of the way faster..

HITCHIKE!

(To Leatherface) Help grandpa with the
hanmer,

The hitchilker goes to Szlly and with a carving ¥nife
from the table cuts ner bonds.. Sally triecs to break
away but the hitchiker zrabs her nair irn Nis fist closa:
behind her head and yanks one arnm benind her and close
up under her shoulder blades.

Cont..
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_ SALLY
. \ ~ Ahhht

Now, now. You hush,.0ld grandpa's the
best.. You won't fecl a thing.

OLD MAN

Sally 1s unable to struggle. The hitchlilter forces her
to her knees before the tud and pushes her dowm over
the rim.. He then releasss her halr and puts his foot
\ behind her head still forcing her arm high on her back..
3 : HITCHIKER

Give him the hammer,. Let him haveit.

The old man has retreated to the doorway of the kitchen
and vatches timidly from there, He has bec-me sonewhat
hysterical and occasionaly breaks into gigzles though
he quickly husheshimself,

OLD MAN

They still talk% about grandpa down
at the slaughterhousc. Nobody ever
bested hin,.

(. Leatherface hacs pushed grendpa's chair into position beside
- Sally and is laboring to place the sledgse hanmwer in
gsrandpa's limp fingers..Grsndpa's eyes begin to flutterxr
from time to time as if the excliiemen:t of the monent

night have affected him., Leatherface wraps grandpa's
fingers individually arsund the hammer nzndle and 1lifts .
grandpa's shriveled arm and lets it fall. The hammer

falls from his fingers and crashes to the floor Rissing
Sally.

HITCHIKER
Help him.. Help him.
\Leatherface chortles in excitement.
LEATHERFACE
;1_o_bamfu'gapa_ggl Jou caun S0 o

Jrauwpa .. 1l ban .
Cont..
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Sally 1s strugaling mightlily.. She screasms thourn with
her necit pinnsd agnlinst the rim of the wasnitult sne
only chokes. The hiltchiker 1c tirinzg and becoiming
inpatient,
In the backzround the o0ld man 1s gilosling and hopning
nervously from foot toc fool, occasionaly stopning
to sguerl eni sjyueak and wring his hands and 221l
encouragensnt Lo grandpa,.
OLD VAN

Get her, gct her,

Lcatﬁ:r:'ve nas azain wrapred tne nther's hands

&
around the hamane» z2nd 1ifted his arx
not release the arm but tries S1
as:- 1t fells..

to glve 1t direction

OLD MAN
That a boy;; o to her..

Grandpa's eyes are open dimly now;: his eyes are
veak and watery..It ls doubifull he sess clearly
what 1s nappening; he 1s however visibly affected
by the excitement and is slobbering and blubbering.,

Tne blow falls missing Sally's hezd and striking her =
painfull blow on the shoulder;: she sjueals in pain
and struggles all the more violently.

SALLY
Ahhhece! Ugh..

The hitchliker is having difficu

A\l
tyholding hexr..
Leatherface sguza

1s and chortles in excitenent

LEATHERFACE

I‘
»his tine he does

get hu!

Qb;powbo“bq_gg__g_aaba“dabap
HITCIIKER
Bit her..Hit the bdbitch. Help him,
Again Leztherfuce has the hammer in zrandpa's hand an
has 1ifted his arm high..This time he puts some of his
Cont..
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strength nné lircction {irnto tn= hlow and it strikes
> Sally & glancinig blow to tne head; bdlood gushes from
‘ the wound.
{
. HITCHIKER

' Hit her. Hit her

SALLY
. Ahhhhhtt !t
LEATHERFACE
\ 5 - Het't! de k
Aba-do hil 11 1tc glba giba ;i#:;h«uad.
OLD MAN

He'S*the best. .Look' at thst.

Sally squezls and her struggles becone suv, humnan.
The hitchi¥ker can no longer hold her still and she
is a difficult target for the grandfather..The
grandfather is grinning dbroadly and toothlessly nowv
evidently the motions have awakened some di M°mO”J
of times past. Leatherface has the hanmer again in his
hand and the grandfathcr nowlends some of “i feeble
. strength. Together they 1ift' thz nanmer and togetner
( bring it down on Sally's head.. The hitchikers i1nability
to hold Sally still causes the blow to be olf target
neverthzlecs 1t 1sa viscious blow,.,. Sally aqucals snd
this tiase it is an inhunan sound and her struggles are: zll
the more~rfurious.

SALLY
Oooeaiceeel!f
The hitchiXer-is:exhausted and infuriated.
| HITCHIKER

Let mc‘havgit.’Givc it to me.Damne..

Leatherface struggles

o recover the hammer anldst the
confusicn of the zrandfather's childiilte flailing arms
and Sally's viole“t strugglcsg The hitchiker suddenly
releascs Sally and makes a grad for the hamaer,

Cont..
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In that instant Sally 1s up and running,. squealing in
pain,. blinded by the flow of vlood and in a state of
shock., She trips in the washtub dbut such 1s her Trenzy
that she 1s no% slowed and hurtles across tne room

craching tnrougn the windows in a shower of glass. She

does not fell beyond the windows and 1s in motlion tne
monent she touches the ground.

The hitchiker squeals in rage a2nd surprise and 1is
instantly in persuit, hardly hesitating before leapling
through the shattered window.

Leathéfface‘panics and begins to squeal and whinny and
rushes for z moment helvlessly about tne room hefore
rusning into the kitchen. The old man stands beside the
doorvway in distress; -he moans and wrings his hands.. Fronm
the kitchen somes- the gutteral cough end then the savasge
revving of the chain saw then Leathe“f*ce rushes out

the the window on the trail of Sally and the hitchilker.

EXTERIOR HOUSE DAWN

Sally 1s only 30 yards ahead of the hitchilYer:; she is
running blindly and with animal strength and instint.. -
The hitchlker charges-dovn on her squealing and screauning
madly.. The chain.saw roars in the baclizround and then
Leatherface energes fron the house squealing shrilly

EATZRTIOR FORRIST DAUN

Sally 1s across the clearing and into the forrest.. It N
is dawining;: the sun isnot yet up but the sky has a
purple g”ev predawn cast.with a tinge of red at the
horizon., The dense underzrowth of the forrest makes
progress cdifficult,clutcning and snaring at Salily as

she runs. She pays no he=d to the clawing growth,

crashing tﬁrOLNV the green junzl c unhesding,. Suddenly

she 1s In a net of rony vines and ClhuC‘~“I bramtles;
claws and flails to free herself but orly se~ns to
become futther entangled,. The hitchiker is all but
upon her;: Leatherface has closed ths distance and the
roar of the chain saw hammers 2t her ears.. She scratcheg,.
claws, scraables and writhes in tha prison 0! grasping

PO S

. she

~ A

follage ani suddenly she is free even as the hands of
the hitchiker are upon her,.

EXTERIOR HIGHWAY DaWn

She btreaks out of the forrest end upon the highway,,
leaps -the bar diten and sprints up the embhankoent to
the nzrdtop as the hitchiker breaks out of the forrest;.

Cont...
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Leatherface 1s close behind hnacking hilc way out of the
Jungle. The sky now has a tinge of morning red.. Sally
uns out onto tne roadway, .

Sl ARGLZ .

The distant headlights, wan in the morning light, of

a car epproach.. Sally runs eway {rom the hitchiker and
toward the approaching car; she waves her arms

wildly and pleuds for the car to stcp...

.SALLY

Help! Help! Please stop.
WEW ApGiLE
The driver of the car sees the wild and tloody figure of
Sally rushing toward him the hitchiker in persult
and then Leatherface breaks from the forrest squealing
and slashing the alr wildly with his crain saw and
he accelerates swerving to miss Sally and roars down
{the highway. Aloaded cattle truck is close behind thae
car. .The hitchiker i1s closs upon Sally,..less than a
dozen yards behind. Sally darts into the path of the

onconing truck begging the driver to stop.. Y
SALLY
P}ease..Oh. please,. please help nel "

The huge cattle truck swings awkwardly to avold Sally

end the driver finds himseif upon the hitchiker ani unable
to react before the huze bulk of the truck rushes over

the screazing hitchiker. The driver yanks on his air
brakes bringing the truck to a lurching, skidding,

careening hzlt in the roadvway.. The cattle panic and begin
to bellow and mill adout wildly. The driver throws open
hls door to see sSz21ly racing for the truck with leather face .
squezaling and snorting his choin saw flallling the a2ir
bearing dowrn on her. The driver Jumps zsidc znd tnrows-
Sally into the ca® and leaps In after ner and “ries *o
turn the engine but Leatherface ic hacking at the glacs
and steel of the cab with the savage chzain saw., The

window glass shatters with = savage thrust of the saw

and the thin steel door is shredded.. The driver opens

the {r door and shoves Sally out and she rushes up the
road; the driver then grabs a bilg wrench fron the ‘
floorbcard, lezps from the cab and folleows Sally.. He

sprints a half dozen yards “hen suddenly halts,.
his fee® and hurls:the wrenche.

- Voot
NEW ANSLZE

The wrench catehes Leatherface Sull in the 1
is sent sprawling. As he falls his grip on th



oy 1s brolien and 1t jumps free biting d2ep into his thigh
) and slitlers crazily obout tha blacktop.. Leatnerfacsa
‘ squeals ond snrillc in pain and aysteria,. Tury,. pain
end bewllderzent drive nin Yeserk and he scramdles
after the chain cau,
100 LW ALGL:s b
The criver leaves tne road and runs intca ficid
bordering the highuzy, K
101 NEW ALSLEA
.|Leatherzce recevers zae savw,. sees Sz2lly and the driver
running in nearly onpcsitie directions and =auv“‘3 in
terror, razce and szin, . and flalling tne saw 1131y
\ in the 2lr ard now hobdling and bleeding prof u5°ld.
he ch= Zes alter Szlly

102 I\u-f A J‘..J -.'.
A ratt

. oad plckup approaches beyond Szllye..
103 JaW GoLEe

o

J21ly wzves her arms wildly and pleads*for the driver
to slop znd aguin tne YMorror of the secne terrifies
the driver and he seeks to avoid: vhe appr acning

figures,. - "t

Sally is row
Her criecs ar

1)
S BTV
o1
de

eyond the limi*s of humzn enduralice..
onsgr huzn sounds. She lono

Y e 7S she

can $£o no furitazr and in Aesperation plants herselrl
souaru;q in the pe h o the oncoxzing »nickuo.

‘ 104 Nad ANGLE . :

*‘ Tas driver suerves angd Jans on his brakes..The Lires

) squeal,. the truck whips,. then spins,, hurtling touwzrd
Sall),. N
Salli- docs not move,. She sees the truclk Tloating towvard
ner in slowu movlon, scoinning g sracefully ‘n her ciouly .
vizion; tne tiye., £oiz2l in an extended 1oon. The tail
of the +rue- Vings slovly =around end winirls softly clorcer,
She bemine o giow dive Tor the truckkted, )

105 NZU ALGLE

The tall of tre truck catehes S211y as sha dives and toceses
her Into the z2lx» ns the truck comes to o screeching, stianing
hait, Zhe is throwa ints tne truckdbad,

4 - Stevy e
106 NEW ANGLE
Tt pictan 31414

2 %

53 L0z Tinal 1o‘tir halt bevond Leatherface-
and Thein:

c
ne d lrection Opposite the one in whlch it AR

. Leath-»lase charges the £rucic clawlng the air witn
Lhe cniin sxsr,
“107 NEW ARGLE
jne Criver Lous the elusch nnd the truck crurts then
ice<,

108 Niw ANGLZ

‘ Z the reasr vilndow of she truck,

& and ters tha Ariver o e}
SALLY -

Go,, go ottty
109 NEW A4NGLE 898

he drives cvanks the armina,
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