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"REBEL WITHOUT A CAUSE" 3/25/35
| FINAL A,

CAST OF CHARACTERS

JIMIS FAMILY

J'IM'S GRANDIIA............A chic, domineering woman in her sixties
4 ) o who has. made her son Frank dependent upon
her for every breath he takes. She is the
irritant in the housshold - the silent
+ ruler - the silent enemy of Frank's mar-
riage.

m"s FATHEB.............Frank is an unfea.thered man who has never
" been able to have fun. He is anxious to be
a real father to Jim, but has never learn-

ed how

0

JIM'S MO"'HER.............Tense and immature, she has never found *

: the husband she married. Upset by the
presence of her mother-in-law, mated with
an Inelfectual and joyless man, she takes
out her di.a.ppointment on him and on hsr
son.

JIM................... «+.+The angry victim and the rasult- At 17 he
- is filled with confusion about his role in
life. Because of his "nowhere™ father, he
does not know how to be a man. Because of
his wounding mother, he anticipates de-
struction in all women.s And yet he wants
to find a girl who will be willing to re-
ceive his tenderness.

 JuDY!S FA.MILY

- JUDY'S FATHER............A Junior partner in a law firm. Boy:.sh

L _ attractive and debonair. Because he is
frightened by the adolescence of his
daughter, Judy, his only recourse is to
criticize her.

JUDY'S MOTHERseesseseeeeeSell-centered and frightened by the coming
. : -of middle-age. She feels thet Judy's
blossoming youth is threatening her wifely
position as the desirable object of the
husbar.d's attentions.

' .TUDY.....................The victim and the result. At 16, she is
: " in a panic of frustration regarding her
e , father - needing his love and sufiering
I - when it i1s denied. This forces her to in-
: ’ vite the attention of other men in ordex»

TO - rin.s oo,

B...AU.....................Judy's brotheyr.Bscause he 1s very young he
is a danger to nobody and thus wilill grow
up happily - certain of the love of ‘his
father wao feels c‘omora:.ol\, ia giving

: N\ S (COI\'TIL’DED) /
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TEE KIDS

"REBEL WITHOUT A CATSE" 3/25/55
A FINAL B,

CAST OF CHARACTERS (Cont. 1

PLATO....................Son of a divided family - an absent father and

a travelling mother - he feels himself the tar-
get of desertion. At 15 he wants to find =
substitute family for himself so that he need
no longer feel cold, and especially a fricnd
who will supply the fatherly protection and
warmth he neseds and cannot find.

BUZZ......oooooooooooooooA sado-masochistic boy of 17 who acts out

aggressively his idea of what a man should be
'in order to hide his real semsitivities and
needs. He was probably rejected by both
" parents and must constantly court danger in -
, “order to achieve any sense of prestige or
.. personal worth.

. i o . i ’
. HELEN ‘Agj; l.
~ CRUNCE g?f
MOOSE. ). - All searching for recognition in the only way
D R ~avallable to them; all suffering from un-
GOON ~)...........rulrilled hungers at home; all creating an
) _ . '+ outside world of chaos in order to bear the
' CHICK 7 chaos they feel inside. They are soldiers in
' ‘ > search of an enemy. S :
" COOKIE ] ">. ;9; L R P
MIL ) | o |

NEGRO WOMAN.........Ths maid supplied by Plato's absent mother to.

attend to his needs.
GUIDE...............At Planetarium and a rather in ‘his own right. '
LECTURER........-...At Planetariumo
RAY.................A sympathetic Juvenile Officer.
GENE................Another Juvenile Ofticer.
: ALSO' '
- Policemen, Adults, Other Rebels, Three
Mezican Children, Victim or a stomp gang

'M"u’h‘ﬁn‘
S5
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“REBEL WITHOUT A CAUSE" CHANGE
FINAL L/6/55
1.

FADE IN
A DEEP NIGRT SEY MATTE SHOT

CAMERA SEARCHES SLOWLY upward through the heavens and the sil-
ver tone of a bell is HEARD sounding the strokes of midnight.

. .On the final note of the bell, CAMERA is full on the Milky VWay

and there it rests, just long enough for a burst of Easiter
singing to arise, The hymn i1s sung by the crude, unmatched
voices of children. CAMERA PANS DOWN TO INCLUDE:

~ 'SPIRE OF A CHURCHE

CAMERA continues its DOWNWARD PAN as the singing continues and
we pass & window oeyond which is the source of the singing.

: CAMERA PANS OFF WINDOW TO SHOW -

LONG' SEOT CITY -~ NIGHT

',ASuddenly revealed - crisp and spaﬁkling with lights. CAMERA
: PANS DOWN AND OVER:

A LONELY S TREET FULL OF PARKED CARS

" The singing diminishes but a thread of it remains. A car has

just parked. The headlights snap off. A MAN emerges whisti-
ing the same melody and pulls some gifts from the front seat."
He slams the door and starts down the street in the dirsction

. .of a house with bright windows. He must pass an empty lot
. full of rusty grass and litter which lies in darkness between

two street lights.

-~ As the Man walks by the lot, still whistling, a GROUP OF FIG-

URES rises silently from the grass, figures who have been
lying in concealment until now. They step noiselessly onto
the pavement and follow the Man. At the sound of their boots
the whistling stops. The Man glances behind him and sees the
figures walking after him, filling the pavement. A street
light shows them to be boys and girls and all quite young.

-The Man moves on more swiftly and the sound of their pursuit

increases. He begins to run TOWARD the lighted house and the
following steps run too. Suddenly he stops under the next
street light and turns to face the .-figures. They are upon

" him end around him quickly. Nobody speeks for a moment, thsn

one of the boys grins. His name is BUZZ. He is big and fill-
ed with an awareness of his own masculinity.

BUZZ:
(friendly, cool)

That was pretty what you were whistlzng. Whistle
some more. :

. (CONTINUED)
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ux'ofrers one to Buzz.

"REBEL WITHOUT A CAUSE" CHANGE
FINAL 4/6/55
: 20 ! .

2 (Cont.)

The Men whistles a nervous phrase, trying to make a joke of
the situation which he doesn't understand.

e BUZZ:
: (conuinuing, suddenly)
You got a cigarette?

' S MAN:
Oh, I think 20 =

C The Man fumbles in his pocket, finds a pack and drops it in

his nervousness. The Figures wait until he p;czs it up. He

KN

MAN:
(continuing)

. Filter tips.
L BUZZ:

(smiling - encouraging)
You smoka~it.\ Smoke it, Dad.

o Smiling uncertainly, the Man puts the cigarette in his
~-mouth., " Buzz, still smiling, takes out a packet of wooden
;matches. . , ‘

BUZZ,
(continuing) '
I'll 1light it for you, Dad.

7:Buzz ignites a match and holds it near the Man's face for

a second, searching it. Then he ignites the whole box un-

.'iAder his nose. The Man shrieks, and his packages fall. Buzz.

slaps him sharply, his smile gone.

The CAMERA PANS AWAY as the figures enclose him, and HOLDS
on a small mechanical monkey which has dropped from its

- wrappings. It begins to dance medly on the pavement, then
runs down. The feet of the figures scatter past the unmoving

monkey. Then CAMERA RISES to SHOW that the man has dis-
appeared. There is & moment of awful stillness, then we
see a boy coming down the street alone. He is quite drunk,
and he slips once. This is JIM, a good-looking kid of
seventeen with a crew-cut and wearing a good suit. The
spilled packages on the pavement stop him. He bends down
to see what they are and picks up the mechanical monkey
from the wreckage. He smiles and winds it up. e sets

it on the sidewalk and sits down. He watches -

.. . . . : . : ot

..,A«-._....._—‘,:
- —“IU.‘ l
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" The siren SCREAMING wildly, then dying. The SOUND of brakes.
"~ CAMERA MOVES TO REVEAL the police car stopped at the entrance
~of a Precinct Station. Two officers dismount, bearing be-

SEASON
CHANCE

Y/

it

"REBEL WITEOUT A CAUSE" CEANGZ
FINAL _ : 13',/6/55

(Conu.l)

it dance for a moment, heppily. A siren is HEARD distantly,
growing louder. Jim pays no attention to it as he winds
the monkey again and releases it for its dance.

'SUPERIMPOSE TITLE: "REBEL WITHOUT A CAUSE“A

STARRING

as SIREN'rises pilercingly close, and Jim.looks up, we:
| R .  DISSOLVE T0:

CLOSE SHOT THROBBING LIGET OF POLICE‘CAR NIGHT

tween them the struggling Jim. They bear him up the steps

-J, and in through the double doors.

INSIDE PRECINCT STATION  (RECEPTION AREA)

A large open space onto which several corridors converge. In

the middle is a Sergeant's desk, really & quadrangular counter

- 4n the center of which the SERGEANT stands. There are a few
© glass-walled interviewing rooms which open off the area, and

severel bencnes lining the wells. The scene 1s one of con-

'~ fusion, activity and waiting. Phones ring. The arrssted
" pass in custody of officers. Preseat among others at Jim's

entrance are: JUDY, who is blonde and sixteen. She sits
on a crowded bench wedring an expression of downcast bitter-

-ness. On a bench across the way from her are three re-

markably dirty little Mexican children without shoes or socks.
The oldest is a BOY of four who is protecting his little
SISTER who in turn mothers an infant crying on the bench be-
side her. Staending at a corner of the desk is a docile, under
sized boy of fifteen named JOHEN "PLATO" CRAWFORD. He is

‘shivering. With him is a large NEGRO WOMAN, his maid. Jim

comes through the doors and is led to the desk. One of the
officers presents & brief report to the Sergeant, who examines

; o SERGEANT
“V'AhfIMixed up in that beating on Twelfth Streetv

. OFFICER:.
No. Plain drunkenness.

Tnis cays he wo iclied up there.

" They had him on the carpet for an hou: at Head-
- quarters. He's clear. Plain dpunkenness.

(CONTINUED)




"REBEL WITHOUT A CATUSE" ?/25/55
e

FINAL
Cont. ‘ .
34 ( ) SERGEANT: ’
Young squirt. All right - You want to lean him
. . - against something? Stand him over there.

‘The officer leads Jim to Judy's bench and stands him against the
wall beside it. ' ‘

Jim is frisked, a look of prayer on his upturned face. The
Officer finds the toy monkey in his pocket and would take i<,
but when Jim asks to keep it, the officer hands it back and
- moves away. Another officer enters and leads the pPrisoner who
. is sltting next to Judy into another room. Jim sits beside her.
He smiles at her but receives only a chilling look. He winds :
- the monkey up and sets it dancing on the fiocor, but she is not
-7 amused. CAMERA PANS to SHOW others reacting to the monkey with
" - pleasure, We see Plato look ‘up and smile a little. CAMERA
~ - STOPS on the MEXICAN CEILDREN who are smiling too. A bald
o JUVENILE OFFICER named .GENE, squats before them, smiling..

o L “ ...+ TYou going to tell me your name now? - .
.= .. Tne little boy shakes his head. B
o LITTLE BOY: R

... - (touching Gene's bald pate)

Where's yowr hair? e

e kS f.;.:-';' _ CENE : -
‘ PR ETICRE AL .- It's all gonme. - .
BT PR LIITLE BOY:
. .Did 'you get a haircut?
ES ' GENE:
. “No = 1t jJust fell out!
IR LITTLE BOY:
R (sympathetically)
" AW -

Gene laughs &s another Juvenile Officer enters and pauses to.
_look at the children. His name is RAY, .

E " RAY:
. What gang does he belong to? -

. | GENE: -
~ Glve him a couple of years.

4 _ RAY:
Where's your marma, honey?

o LITTLE BOY:
I don't lmow.

=Y

:!. " Ray and Gene exchange looks, then Ray moves across to Judy -
CAMERA FOLLOWING. He looks down at ber, consulss the file in
" his hand, . - : : ‘ :

" (CONTINUZD)




34 (Cont.1l)

ADDED
DIALOCUE

FINA 5 !
FINAL | /%5/55 ;
. RAY: !
Judy - we're ready for you now.
JUDY: ' - :
(2 mumble) , : : e
" He hates me. S
) RAY:
Vhat?
N JUDY:
He hates me.

. She rises. Ray leads her to one of the glass-walled offices CAM-.

ERA MOVES with them. Jim watches them go.
RAY:
;,” What makes you think he hates you, Judy?
oo - JuDY :
I don't think: T‘En—ou"ﬂe looks a‘c me like I'm the uglie

thing in the world. He dossn't like m fr‘enQS'- he -
(Ray . leads her into the office :

' INSIDE SMALL OFFICE

. .'as Judy comes in, Ray following. ‘He ihdicates'a'chair for her
'.wbile he sits down behind a édesk. - .

JUDY: ' )
He doesn't like anything about me -~ he calls me - he -
calls me - . ,

;" ‘she sterts to cry. She doesa't hide it but keeps wiping tbe
: ftears with‘the palms of her-hsnds. - - N

-.A‘.‘ RAY\ .'i"
" "He® makes you “feel pretty uPhEPPY? .

- JUDY: ~
el (erying)
- He calls me a dirty tramp - my own rather.

Ry RAY .
’ jf.Do you think your father means that?

L JUDY :
il Yes! I don't kmow! I mean maybe he doesn’t mean it but
" he acts like he does. We're altogether and we're goling
to celebrate Easter and caitch a double bill. 3Big deal.
So I put on my new dress and I came out and he --

'jThat.one?
JUDY: o
Yes -- he started yelling for a handkerchief - scream-

ing. He grabbed my face and he rubbed all my lipstick
~off -- he rubbed $111 I ohought I wouldn't have any

-Ll‘o-i J.ea. Uo 'L. - \.o..L.- Tl v-.-::n :v_: - - Q &T TS = -;:\.u_
- o . - - - - - ~n -
thing -- thsz thing Z <“cli you ¢ cnllsd =i, CThen I ran

out of the house.x

+ (CONTINUED)
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ADDED f
DIALOGUE

CAN“RA MOVES CLOSE ON

"REZEL VITPOU” CAUSE" CHANGE
FINAL S 2/5/55

RAY:
Is that why you were wande*ing around at one o'clock in
the morning" i :

JUDY
I was :just taking a walk. I tried to call the kids but
everybody was out amd I pouldn‘t find them. I hate my

RAY:

You weren t looking for campany, were you" '

JuY: S S
. S SN

Did you stop to talk to a.nyone, Judy?

(she is silent)

” ) Do you enjay that?

JUDY:

No. I don't even know why I do it.ﬂ -

. RAY:

Do you think you can get dack at your Dad that way? I
.- mean sometimes if we can't get as close to somebody as
.we'd like we have to try making them jealous - so
.~.they!ll have to pay attention. Dia you ever think of
-Lthat?

JUDY:

fA";.:Itll never get close to an _l._l‘

RAY:

;f'Some kids‘ stomped a man on Twe.lf'bb Street, Judy.

JUDY':

You know where they picked me upl Twelfth Street!
I wasn't even near thers! -

RAY. . .
Would you like to go home if we can arrange it?
_ (no answer. Ray addresses Woman Oi‘licer)
Did you notify the parents?

WOMAN OFFICER:

c She wouldn't give me thelr number.

RAY: '
What's your number, Judy? We'll see if your Dad will
come and get you. ~ . =
(Judr loclz ur mepafuliv)
Unless vou recily donlt wans 0 go home.
{silence)
Would you rather stay here"



\
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"RESEL WITEOUT A CAUSE" 3/25/55
FINAL Te

. my | . .
| She looks up and spealts very quietly.

Lexington 05549. A

. -The wail of a SIREN is heard. Judy looks orr through the glass
'wall toward Jim. Ray is heard dialing. - -,

~ MED., SHOT JIM'S BENCH

Jim slts with his head back, eyes closed. As the SIREN mounts
louder, .Tim opens his moutb and :Lmitates it -a long, rorlom

- wail,

MED. SHOT :P.LATO AND NEGRO WOMAN

" Plato-smiles faintly and moves out toward 'Ji‘m, Negro ﬁoma.n
~.following. CAMERA PANS WITE THEM. Plato sits by J:Lm. She
~ stands over them. Jim's wailing continues. :

U MED. SEOT  JIM, PLATO, NEGRO WOMAN _ ‘

= An ofi‘icer HOVES INTO SEOT. R

OFFICER: -  * ...

e e M
Jim'.go'ntir’mes' for.a moment. R o
o 'OFFICER:
.+ (continuing) . -
. .Hey! That's enough static out or you. o
R JIM: |

Want me to imitate a stupid cop?

: . OFFICER: :
Cut it out now. I'm warning you.
| JIM: |
- Yes, matam.

The Officer moves out. The Negro Woman bends over Plato who
is shivering violently. : . ‘ _ .

: NEGRO WOMAN':
vou shivering, John? You.cold?

Plato shakes his head. Jim notices him.

L ’ JIM:
Want my jacket?
(CONTINUED)



"REBEL WITHOUT 4 CAUSE" 3/25/55
FINAL N -

. 8 (Copt )
- : " Plato looks up at Jim.
A . : (continuing)
' ‘ Ybu want my jacket? It's warm. -

f'f»; Plato wants it but shakes his head ®no."®

. 9. FUWL SEOT JUDY'S OFFICE ‘ -
o Ray and Judy seated as befors. Jﬁﬁy.is still gazing through

}  i the glass. o A
‘P..AY:‘ |
*~afL-I-Your mother will be down in a few minutes, Judy -
. TR (clearing)
T Wnat? -
" L RAY: o
Your mother will be down 'in a few minutes.
cY s R L (Startlad)

;iug'Ray signals to a Woman Officer just outside and leads Judj
".(jto the. door. , A , o

10.." OUSIDE DOOR

| *;‘as Ray_§u:ns Judy over to the‘Woman Orricér.

. . . RAY- ) . ) A: » o e
She's being called for. L %

“fYou said you'd call‘my fether,

RAY:
Goodbye, Judy. Take it easy.

i Judy doesn't answer. Ray goes back inside as CAMERA LEADS the

. Woman Officer and Judy past Jim's bench. CAMERA STOPS on Jim,
Plato and the Negro VWoman. Jim stares at Judy and whistles but
gets no reaction. Gene enters and comes to the Negro Woman.

2 " e ‘
. ‘ R - ~Jdohn Crawlord?

R NEGRO WOMAN:
-~ Yes, sir,

(CONTINU=ED)




10 (Cont.)

"REBEL WITHOUT A CATSE" CHANGE

FIRAL 4/5/55

GENE:
. Come with me, John.

Plato rises and goes with Gene, the Neg*o Woman following. Jim
is alone. He closes his eyes, throws his head back and gives

- another siren wail as CAMERA MOVES CLOSE on his face.

VOICE OF JIM'S MOTHER: '
. (o’a.) . - o -
Jim! n

Jim looks up suddenly, scared. Then he smiles mysteriously and
staggers to his feet. IR . ‘ .

11 OMITTED.

- LOW ANGLE  TIGHT THRES JIM'S PARZNTS AND GRANDMA

? 'rramed in the doorweay, frozen. They are all dressed in even-
.".ing clothes. The MOTHER is a very chic but rather hard-faced
.woman. The FATHER is an unfeathered man. The GRANDMA is the

3'.smallest, also very chic and very b*ight-eyed

JIALOGUE
JHANGE

13.

16.

13,
: ;as-he faces them. -
 TIGET SHQT.}'THE PAMILY

: lh;f;F

'Silence._

MED. SHOT ~ JIM

A _ JIM:
. Happy Easter,

v MOTHER:
Where were you tonight? Thsy called us at the club
and I got the fright of my life'

FATHER:
- Where were you tonight Jimbo?

CLOSE SHOT JIM

He says nothing.

CLOSE SHOT FATHER
laughing uncomfortably.

MED, SEOT JIM
' JIM:
‘You think I'm funny?

(COXTINTUZD)
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"REBEL WITHOUT A CATUSE" 3/25/55
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17 (Cont.)
. Jim turns suddenly and welks to the glass wall of the office

.. behind which Plato, the Negro Woman and Gene are visible. EHe
' "l;:ks through the glass partition waich separates nim from
P to.- . , .

, - JIM: 4 3
~ (continuing) R S
Why didn't you take my jacket? D

<

Sty s
RS

18, msmE OFF'ICE | s

.Qu;?VJxm is seen through the glass. He moves away.i Plato is still
;ffgr:shivering, cracking his lmuckles.. Co .

GENE:

' P?f Dc you know why you shot those puppies, John?
_ ﬁ,-‘.tﬁa (silence) '
N *; Is that what they call you or do you have a nickname?
- G PLATO: o i -
Y i (a murmur) s O :
SN s Plato. St i P
. '" NEGRO WOMAN: o -
e 5 You talk to the man nice ncw, Hear? He's going to
- ‘ ' help you. N R D . '
- PLATO: .. . '
- .Nobody can help.me. '

- Can you tell me why you killed the puppies, Plato?

5f{ ' PLATO: ) :
*".No, sir. I just went next door to look et them like
.1 always do. They were nursing on their mother and
.{I did it; I guess I'm just o good?

. | ' GENE:

"% J'What do you think's going to happen, you do things -
like that? o

' '_;_";, S  PLATO: ' '

;-I don't know. End up in the electric chair?

s ‘ - GENE: R
“ay ‘Where did you get the gun? .-

" PLATO:
In my mother's drawer.

NEGRO WOMAN:
- She keep 1t to protect herself, sir. She scared
~ without a man 1n the house, . :

- (comzzmm )
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. THEBL WllavUul A CAUSE™ 3/¢5/55
FINAL o 1l.

GENZ: .
Where's your mother tonight, Plato?

R : PLATO:
... She's away.

NEGRO WOMAN:
Seems 1like she's always going somewhere. She got a
sister in Chicago and she go for the holiday. She
.says her sister is all the i‘a.mily she has.

' GENE:
' Where 's _your father?

e Ple.to is silent.

NEGRO WOMAN:

' .7.'-- R They not together, sir. We don't see him in a long

time now.

' GEXE:
Do you hear from him, son?

"1Plato looks up as Jim and his family move into the next office.

Jim smiles at Plato, who returns it i‘eebly, tben looks away -

= emba.rrassed. _ .

- 19.

R -‘---',.A.,You kmow if the boy ever talked to .a psychiatrist?
1ATO: | .‘ L e
(smiling a bit) .
Head-shrinke - |
* NEGRO WOMAN: .
(1aughing)

Oh, Mrs. Crawford don't believe in them.

) GENE: o
Well maybe she better start.

]

~ OTHER OFFICE S {

Jim, his parents, Grandma and Rav are gathered in the small
roeom. Jim is huming THE RIDE OF THE VALKYRIES to himself as
if he had absolutely no interest in what is unappening around
him. Rey suspects this is something more than mere dlsmcerest,
so lets the humming go on, in order to discover its real pur-
pose. (Grandma watches everything like a tennis metch, reacting

\

"with soft little sounds of tewrn>» o» zetonichmant ¢» "”oﬂ""-

..-v-‘\‘.

 enmreaamds o, mea L%,
n eieweiawea W e \..--u el @

No one pays eny a::cnoicn TS nsx, ST

Ray weatches Jim as he haus. Then Tie Tainer sneies 2is heaed zaad
looks up.
: FATHER:

I don"' see what's so bad adout taking a litile drinik

(COXTINUZD)
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19_(Coot.)

S RAY:
- .. You don't?
JRR FATEER:
- ,&Q’No.‘ I definitely don't.. I did the sa --
v . - w A-. . - .
: ‘.. HBe's a minor, Mr. Stark, and it looks to'me like he
. B had more than & little drink, IR
: : PATHER: . nEo
S (chuckling) R
SR Say, 1isten -
.;fuh;ﬂ;~ . MOTHER: -
S R " (to Jim: in intimate halr-humorous disappmwdn“
- - Jim - don't hum. -
. Jim.merely rolls his eyes at her, then away - but continues '
his humming _ _ R SRTE RIS 7
. A FATHER: - -
o L I guess I cub pretty loose in.my'day too.-
“a;fﬁfif;r*‘*' | ' MOTEER: '
ST R Really;Frank? When was that? .
' FATHER: o o
AR T Listen - can't you walt till we g ho*ne*“
Efﬁfjﬁﬁf;!f~jﬁfﬁ ‘ RAY: '
Gl @l n 7 Whoad | Whoa! I kmow you! re a little upset but -
A  PATHER:
- "{;_j;Sorry. -
L  RAY: |
What about you, Jim? Got anything to say for your-
"-se1r°

(Jim stops humming and shrugs)
Not interested, huh?
: : (Jim shakes his head)

5355‘ e - MOTEHER:
L Can't you answer9 Wbat's the matter‘wits you anyhow?

o FATHER: o
He's ‘just loaded, honey. -

MOTHER: - R

I was telking to Jim. e e

(to Ray) '
‘Let me just explain to you - we just moved here,
y'understand? The kid has no friends yet and --

(CONTINTED)
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: JiM:
Tell him why we moved here. .
- FATHER:
.~ Hold it, Jim.
o JIM:
~ _You can't protect me.
FATEER:
(to Jin)

'.”'You mind if I try? You have to slam the door in my
- face? S

(to Ray)

;..'*31 I try to get to him - what happens?

. Vhat?

(to Jim)

.-+ Don't I give you everything you want? A bicycle -
- you get & ‘bicycle. A car - o

JIM:

You buy me many things. Thank you.

FATEER:

Not just buy! You hear all this talk about not loving
~your kids enough. We give you love and ailfection,
" don't we?

(silence; Jim is fignting his amotion bu*
his eyes grow wet)

" Then wnhat is it? I can't even touch you anymore but

':.<you pull away. I want to understand you. Why'd you
‘get drunk? You must have had a2 reason.

(Jim stares straight shead, trying not to
listen)

"jl‘Uée it because we went to that party?

(silence)

Yot know whet kind of drunken brawls those parties
‘turn into - it’s no place for kids.

MOTHER

“_A minuue ago you said you didn't care if he drinks.

GRANDMA:

“He said a little drimk.

JIM:
(exploding)

You're tearing me epart!

MOTHER:

GLii:
[e) teering mc LooLnlo: Tou sS4V oA Thalns and o S T
Op vearing A LoLlC -0 Say CAS TLLILS &Nt ne siy

another and then everyoody changes back -

tn

MOTHER:

lhat's a fine way to behave!

— ‘ - (CONTINUED)
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GRANDMA :
(smiling)
‘Well you know who he takes alfter! -

, R&Y:
‘Qutside, Jim. Come outside.

- - Ray pusbeé him out the door firmly, and into office vacated by
.. Plato and Gene. e AR 4 .

- RAY:
- Excuse us a minute?

FATEER:
(very overwrought)
Sure. Sure. .

;'GENEJS OFFICE

ST : JIM: .
.. Someone should put poison in her epsom salis.

R | RAY: | o
. - Graudma?

'No enswer. Jim turns swey from Ray.

‘..," -, . . m{: B
. Get lost. '
1{'{:Hang loose, boy. I'm warning you. = |
R | JIM: e
':j;Wash up end go home.
RAY:

. Big tough cheracter. You doen't kid me, pal. How
come you're not wearing your boots?

- Suddenly Jim flings himself at Ray who deftly flips him past
- and drops him near the deslk,

RAY:
(continuing) ‘
- Too bad you didn't connect. You could heve gone to.
Juvenile Hall. That's what you want, isnt't 1t°?

o JIM:
’ NO.
- ST
Surs it iz. You wimt Lo buzg us till we onve Lo loc
you up. Uhy?
JIM:

Leave mo alone. .
] | RALY: -

No. (CONTINTUZD )
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rie

I don't know way - !

RAY: _ '
Go on - don't give me that. OScmeone giving you
hard looks? ‘ B _

: JIM:

I just get so - :
(fighting tears)

Boy, sometimes the temperature goes way upe.

RAY:
: (suddenly gentle)
Okay. Okey. Let it out.
. (Jim starts crying) . .
You?feel like you want to blow your wheels right
now

o JIM:

- All the time! I don't know what gets into me - but

- I keep looking for trouble and I always - I swear
you better lock me up. I'm going to smash someboly
- I know it.

: R : RAY:

. o . ~ Try the desk.

| Jim smashes his fist ageinst it, letting loose for a moment.
Rey watches, then sits near hinm.

S RLY: -

That why you mcved from the last town? 'Cause you
were in trouble? TYou can talk esbout i+ 3if vou want

JIALOCTE | "" '-" == I know about it anyway. Routine e k.
SEANGES - L to .I ow : it anyway ?o tine check
P JIM: ,
And they think they are protecting me by moving.
' P d start th
You were getting a good start in e wrong
directiongback There. why ¢id you do it?
‘ : o JIM:
o Mess that kid up? .
Ray Jjust nods.
_ ) : o - JIM:
- ' ’ : (continuing)
g ‘ He celled me chiclken.
b ' ’ RAY:

'And your folks didn't understand?

- .- - . (CONTINUZD) -
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'They never do.
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JIM:

RAY:

- So then you moved?

- JIM: v
They think I'1ll make friends if we move. Just move

and everything'll be roses and sunshine.

' . RAY: '
But you don't thirk that's a solution.

" Jim is silent; he picks at his nails,

.j;:_What a 200!

' : Pretty'mixed up ?

" If he could - - -

RAY:
(continuing)

- Things pretty tough for you at home?

JIM:

' She eats him alive and he takes it.

(Jim stares at his family through hole in
door)

. RAY:
Wha t? ‘

JIM:

A zoo, He always wants to be ny pal, you know?

But how can I give him anything when he's «-- I
mean I love him and I don't want to hurt him - but

" _1 don't know what to do anymore except maybe die.

RAY:
JIM:
RAY:

"If he could" what? You mean your father?

JIM:

;'jI mean 1f he had the gats to knock Mom cold once

I bet she'd be nappy and I bet she'd stod picking.
They make mush out of aim. Just mush., One thing

"I know is I never went to be like him.

RAY:
(interry 3
Chicken?

(CONTIN UED)
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JIM:
I bet you see right through me, aon't you?
(Rey s hrugs)

"How.can anyone grow up in this circus? -

RAY:

You got me, Jim - but they do., Want some water?

JIM:
(as Ray gets 2 cup of water from cooler)
Boy - if I had one day when I didn’t have to be all
confused and asnamed of everything - or I felv I
belonged some place.

RAY:
(giving him water)

Here. Look, will you do something for me? If the

pot starts boiling egz2in, will you come and see me

" before you get yourself in a jam? ZEven if you just

want to talk - come in and shoot the breeze. It's
easier scmetimes than tealking to ycwur folks.

JIM:

RAY:

' '_'.Any time - day or night. You calmed down enough

to go back now?

JIM:
(smiling)
You serious"

Ray smiles and opens the door.
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RAY'S OFFICE
as Jim comes towards his mother and forces himsell To kiss hez

JIM:
I'm sorry.
MOTHER:
- A1l right, darling.

‘She rises and takes his arm. They start out through the doo*

into the hall, followed by Crandma and Father.

GRANDMA ¢
- (to Ray)
. This was all very unfortunate, but he made a misitelke
and he's sorry - so we're not going to have any more
‘trouble., He's always been a lovely boy =~

o JIM:
.Lovely! Grandma - if you tell another lie you're
going to turn to stone. .

a . RAY: :
© . Luck, Jim, Don't lorget.

FATHER:
(o;ferlng Ray three cigars)
Have somé cigars.

RAY:
Yo thanks, I don't smoke.

L FLTHER:
- Go on - Give 'em to your friends.

RAY: : :
No - thanks very much, Mr. Stark.

MOTHER:.
Prank - he doesn’t want eny.

Jim grins at Ray who nods. They &ll leave. Ray looking after
them, shakes his .head and lights a cigerette. We see Jim and
his family pass through the main dcor. Weiting to enter, in th
custody of some uniformed POLICE, are Buzz and the kids we saw
at the opening, sullen and truculent. As they march into the
lobby and Jim grows smaller in the distance, the MUSIC COhuS T
AND OUT. : , :

FADE OUT.

FiDZ IN

LOW ANGLE  ALLEY FMORNING

A rabbit’' comes running aown the al¢ev followed by a grouv of
young klds, scre‘.mmg'w1 pleagure,u As CAK:RA PLYS with the

(COXTINUED)
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SS group, the littlest, a boy of five, stops near us looking
after the disappearing group. The shouts of the children wane

IZ!

~Judy rushes out from a baclkyard beybnd him. She is carrying
school books and a bag-lunch. She wears a polo coat against
the winter wind.

- JUDY :
(yelling)
Beau!

The boy, who is her brother, BEAT, 1ooks up but doesn't move.
Judy stops at her gate. A cer caréens down the 2lley, past

‘22, LONG SEOT . JUDY AMD BEAU

- . seen through a window in Jim's house. Jim is in f.g. looking
- out through the curtains. He smiles.

JUDY:
. (yelling) : _
._What are you trying to do, get yourse"“ killed?

BEAT:
_ (laughing)
es!

VOICE OF JIM'S MOTHER:
Your eggs are on the table, dear.

Jim turns from window and PASSES CAMERA.

23. .FULL_SHOT JIN'S DINING ROOM

The Mother is just setting & plate of eggs at Jim's place. Th
Father 1is seated, drinking colTee and looking a2t the newspaper
CGrandma comes in from kitchen. Jim 1s neatly dressed in tie,

- tweed jacket and slacks. ' '

A MOTHER:
‘Sit down and eat - you'll be late.

JIM:
(approacb.ing u&blé)
It'd stick in m7w throst Mom. TI'm nerrons o>
something -

(CONTINUED)
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I baked thatl

" 1Bye, Mom.,

Gobdbye, dear.

"REBEL WITHOUT A& CATUSE" 3425/55
FINAL | 159,

GRANDMA : . '
t!'s a wonder we don't 2l1l have TB or some other ie
rible disease after living in all those smoky citie

o MOTHER:
" Well, drink your milk enyhow.

| GRANDMA :

. (muttering)

- There aren't so many ractories here.

R FATHER: |
" Mother --
JIM:

(still standing; he drinks)
You make any sandwiches?

FATHER: '
My first day of school, mothertd make me eat and by
golly I could never even swallow till recess -

MOTEER:
(bringing bag of lunch from buffst)

;.  There's nothing to be nervous about. Here's peanut
-~ butter and meat loaf --

(Jim makes 2 mouuh-stuck-togepher-w;th-
peanut-tutter sound)

GRANDMA :

};. 'Wbat did I tell you? Peanut butter!

MOTHER:

. A_jWell there's a thermos of orange Jjuice and some
... apple-sauce cake in the wax paper tp wash it down.

-

GRANDMA :

JIM:
(he kisses her chsek)

MOTHER:

FATHER:
(rising) }
So long, young fella. Xnock 'em dead, like your olc

man used to!

Jli:
Sure - ‘
(he gets to the door and turns)
You know somech;ﬁg° I have a ¢eeT¢ng'we'“e going to
stay here, _ - o

(CONTDTUED)
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o ' FATHER:
And listen - wetch out zbout the pals you choose -
Know what I mean? Don't let them choose you -

But Jim is on his way out.

‘24,  FULL SEOT  JIM'S BACKYARD
“ as Jim comes out of the kitchen door into the early sunshine.

JUDY 'S VOIC=: )
Come out of the alley, Beau! This is the last time
I'm going .to call you. .

~Jim blihks, pauses and sees Judy. He takes off his tie and
. puts it in his pocket. Then he starts across the back yard,
- CAMERA PANNING WITH EIM TO: .

' 25, . FULL SHOT TEE ALLEY

" with Jim coming out his gate, Judy and Beau visible beyond. E:
stops again. . .

: JUDY : -
Beau! 41l right - go to school alone!

‘She starts down the alley. Beau skips afver her and siarts
_ tightrope-walking the gutter gravel. * -

JIM:
(calling)
- Hey!

Judy'glances at him briéfly, but continues. Jim follows a fe:
yards, but on his side of the alley.

JIM:
(continuing)
Hey, didn't I ses you before some place?

Judy ignores him, but something self-conscious happens to her
walk. Jim runs across the alley. '

26. MED. SHOT  JUDY

stopping as Jim enters. Beau tight-rope walking on down the
hill. . : ‘

, T
Hi. I saw you before.

o - JUDY: -
._Bully.ror you.

-

(CONTZIXU=D)
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~ See?

1
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JIM: '
You don't have to ve unfriendly.

JUDY:

Now that's true!

: JIM:
(smiling)

JUDY:
"Life is crushing in on me."

: JIM:
(smiling)

"Life can be beautiful."™ Hey, I know whe?e

JUDY:
Where what was.

JIM:
Where I saw you.
‘ (no enswer)
Everything going okay now?
(no answer)

“You live eround here?

- JUDY ¢
; (relieved)
Who lives?
JIM:
See, I'm new.
JUDY :

Won't mother be proud.

JIM: A
You'!re really flipped -- aren't you.

Judy looks up a little surprised.

JIM:
(continuing)
VWhere's Dawsorn High School?
JUDY @
You going there?
JIM:
Veah == why -~
JUDY:

Dig the square wardrobde!l

it was.

(CONTINTED) .
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JIM:
(defensively)
Yeah. So where's the high school?

JUDY : ,
: (softer)
University and 10th -- Vant to carry .

An auto horn, stuck, in the distance.

. 4JIM: . :
I was just getting my car. I could take you.
The horn approaches, loud. '

’ JUDY :
The kids take me.

, JIM:
Oh.
ANOTHER ANGLE JIM AND JUDY

as the car, horn blowing, wheels into view above thenm and

comes careening into the alley. Judy sees it and moves a
step away from Jim.

: JUDY:
- I'1l1 bet you're a real yo yo. -
T ‘ JIM: |
. A what? :

JUDY :

- (yeliing over horn)
Goodbye! See you!

JIM:
(yelling)
I'm not so bad.

' Jﬁdy is moving toward the car.

27 to Ll OMITTED.

45,

MED. SHOT CAR FULL Or KIDS

as it comes to = Joltino stop near JUdy. The boys wear suede

Voo o= - —~m—— - e aa e - ﬁ.-...‘.- S em A
cocats, leather jaclictce, < bol Toko g

““““““ SRR TS, seots. Thsir clotain
is not uniform == it L& The ol YRSy Losune whlicl Ls uwaifonnm
swvaggering, self-conscious, piravical. 3Swmeone 1s aliweys
combing his hair. The driver is Buzz, whom we recognize as

the leader of the stomp gang we met on Easter. He wears =z

o

veo o

(CONTINUED)
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With hinm are CEICK, a2 slight besnectavled lac
CRUNCH, Buzz's 'first lieutenant; COOKIE 2 hanger-ocn; GOON, a
cbaracter and -the girls HELEN AND MILLIE The lzids are screx
ing as Buzz jems on the brakes. Judy comes forward. Jim hangs

(Cont )
- leather Jacket

back,
: ' . BUZZ:
Stella-a-a-a! . L
Judy comes to them quickly, smiling. — .
: JUDY '

- Steady Merlon!

BUZZ: '
Wanna meke the colored lights go around and around?

Judy and Buzz kiss ardently and without love.

Jim goes for
his car.
(looks after Jim tben at Judy)

: What's that?

. JUDY:
" A new disease.
BUZZ:

. (a little suspicious)
- Friend of yours?

: , : JUDY:
‘,AI'm glad they let you out.,
. BUZZ: .
" Nobody chickened.
3 JUDY:
.‘I heard about it.

You're lucky he lived.

BUZZ: -
They always live.

During'thiS'Jim has gotten his car and has érivea up.

(pointing uv)
That wayl

" Where!s University and 10th?
' JUDY: .
’ : (pointlnv right) )
- That way! g
CHICK:" ) '
(pointing left) ) SIMULTANEOTUSLY
That way! ; ‘
BUZZ: )
)

The kids laugh wildly. The racio blares. Judy laye her head ¢
Buzz'!'s shoulder and his arm goes around her as the car zooms
away. Jim looks afier Them a moment, then follows. ‘

DISSOLVE TO:.
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46-L16A-17 OMITTED. |

L7A.

L7B.

k76,

4L7D.

LTE.

L7F.

CLOSE SHOT BICYCLE RACK

Wheels spin in, one after another and drive straight into
their slots. As the nearest bike moves in: ‘

MED. SHOT PLATO

just getting of f his motor scooter. He comes forward, passes
CAMERA WHICE PANS WITH him then stops =-- as the school is
suddenly revealed. Music starts.with a crash and keeps mount-
ing through the following. Pleto'sighs and moves away from
us to join the parade of students filling the Mein approach.

PARKING LOT

- as cars scream into their places noisily. Jim gets out of

one and comes forward. A.motorcycle roers by, just missing
him. Jim stares off and starts to move as CAMERA PANS WITH
HIM TO: . o

ANOTHER ANGLE SCHOOL

Another crash of music. Jim moves ‘toward the parade.

FULL SHOT MID-WAY DOWN MAIN APPROACH

A number of kids pess, gossipihg ﬁappily as they greet each

- other for the first time since vacetion. CAMERA SEARCHES

over them and STOPS upon our specisl group moving toward us --
Buzz, Judy and the rest, &ll abreast. thers must park at
their passage or be elbowed out of the way, staring resent-
fully, but not daring to challenge the group's priority.

Plato runs forwerd, past them.

DOOR FROM WITEIN

bouncing from hand to hand as students enter. Plato moves
through the door and disappears in a milling of kids. Judy
enters with her group and noves on with them.
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MED. SHOT MONITOR (INSIDE CORRIDOR)

The Monitor is an ethletic letter-sweater boy with an arm
brassard that bears the letters "HC". Kids pour past him. Jim
enters.

' JIM: ,
Hi - can you tell me where I go? I'm just starting
here. ) , ‘ ‘
MONITOR:

(pointing at brassard) | : |
Mr. Bassett's office —- 203. He!ll tell you where
your home room is -- o -

: JIM:
Thenks & lot.

- Jim moves out.

ANGLE SHOT CORRIDOR

- SHOOTING PAST a row of steel lockers. The clesh and slam of

doors as kids throw in coats, pull out books and primp for the
day ahead., Plato comes to his locker, which is the nearest,

‘and opens it.

FULL SHOT CORRIDOR

"Jim moves toward us from the distence. Crowded at the entranc

to a clessroom in f.g. are Judy and her pals. They are sneak-
ing a smoke, passing the cigarette from one cupped hand to
another. As Jim comes near,Judy sees him. So do the others.
They fold their arms across their chests and whistle "WE ARE

~ THE GIRLS OF THE INSTITUTE" - all but Judy. Jim glances at he

and continues on PAST CAMERA. 4 bell starts ringing crazily

- over the musice.

CLOSE SHOT PLATO

He is straightening his tie in the mirror. Above it, pasted ©
the locker door, is a still of Alen Ladd. In the mirror we cx

. see Jim moving past. Plato sees him too. He wheels around and

stares. 3
: ' PLATO: -
(to himself)
Hi.

The strident music of the students diminishes. The ringing o
the bell stops. There romalin caly Jim's footsters.
LONG SHOT JIM

moving off down the corridor. Plato 1s in f.g. looling after
him. He slams his locker .and starts after Jim, moving at the

‘ " (CONTINTED)
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| "{°;as Jim tuzns from bulletin board and starts away. o
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same speed and hovering near the wall.» The féotsteps of the

" two boys echo stonily. They are alone. Jim stops at 2 bulle-

tin board near a bend in the corridor. Plato stops too.

BULLETIN BOARD

‘Jim looking at the notices. Plato drifts in several yards awz

and hangs near the wall watching Jim.who doesn't see him. Jim
reads' . o . :

INSERT: ,: 'BULLETIN BOARD

- MAMTENTION ALL J'UMORS AND smuoas"
' PLANETARTIUM )
FIEILD TRIP

2 PM - SEARPI®

P PLATO: - o o

Vel T (clear;ng his throat) e

e . T .""*; SRR
i "' Hi- there. L ~*_.__'
S - PLATO: .

‘-n;-:‘_}Ybu remember me?
o E - m.
"No. I don't think so -
" PLATO:

I'm sorry - I made a mistake.

Jim starts TOWARD CAMERA as Plato after another look, turns in

the opposite direction and walks awey from us, smashing -his

" fist against the wall as he goes. Jim stops, full IN CAMERA.

His face clouds, trying to remember. He turns full around to
look after Plato, then turns back and continues on his way. Th«
footsteps. fade. 4

- DISSOLVE TO:

. FULL S=EOT “LaYZTARI

seen from the parking lot - a greét dome crowns ‘it - the city
lies below. CAMERA PICKS U?P Jim's cer maneuvering through the
crowded lot. In b.g. 2 few other late-comers are dashing up

" steps to Planetarium. Jim drives .inZo 2 small lot behind ob-

o servatory, parks, tben runs to observatorv entrance.
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FULL SHOT LOBBY

as Jim runs through, opens door of theatre and passes inside.

LONG SHOT SKY FULL OF STARS  SEEN PAST JIM!'S EEAD DARKNESS

" This is not owr sky. It is a replica of it pro jected onto the

dome of the Planetarium. The stars slide their tentative ways
in an ever-changing pattern. One of them 1s much larger than
the rest and increases in size es we watch. MUSIC of ths
spheres is HEARD -~ a high threatening tranulo.

EECTURnR's VOICE-
: For many days before the end of our earth people will
look into -the night sky and notice-a star, increasingr
ly bright and increasingly near.,

-

*  Jim looks around for a seat and passes down aisle. Seen'beyond
.- him is the projector, moving slowly, its greast dumb-bell head
- sparkling with pin-points of light. Jim takes a seat in froant

-. Tow. Plato, in the row behind him, moves over a seat to be
' nearer. They exchange looks.

. FULL saomp NORMAL.STUDENTS LT
'watchingiintentlyi o d ,' - .A%}~nx

. LnCTURER’S VOICE.
As this star approaches us, the weather will change.
The great polar fields of the north and south will
rot and divide, and the seas will turn warmer.

. . 1,
> L

LOW ANuLE IECTURER

A dry, elderly man in & Stlff white collar. He is seated at a

L desk, the light from the reading lamp spilling upward onto his

iA LL8A.
49-50.
L;.,'.lea
@
53,

race.

LECTURER:
The last of us search the heavens and stand amazed.
For the sters will still be there, moving through
their ancient rhythms.

.ANGDE SEOT STUDENTS

Some watching, some taking notes. An OLD LADY TEACHER in f.g.
taps the heads of two kids in the row before her. They stop
their whispering. She smiles a2t them.

LECTURZIR'S VOICE
The ramiliar conSvellatlons that illuminate our nighz
will seem as they have elways seemed, eternal, un-
changed and little moved by the shortness of time be-
_ tween our planet's birih and ics aemlse.-



57.

 _

| 3 staring upward.

Plato looks off.

56,
| " Buzz has his arm around her. He .is'-nuzzling heriear. She is
. ,f'_blandly watch.ing the dome. A .

"REBEL WITHOUT A cATSE" 3/25/55
, FINAL . 31.

MED. SHOT PLATO

LECTURER'S voxcz- L
Orion, the Hunter. e
J

~

. MED. SHOT  JIM (Faorr PLATO!'S ANGLE) s

©  Jim is seated in the row ahead of Plato. . His lips are parted
) ashelooksup. T e L

. B°v- o SREETE
SR Prato: T
e mt?

AR (surprised) B
i C Once you been up there, you lmow you been some placel

mcmum's VO.LCE‘ e
~ Gemini, the Twins.

WO SEOT DY AND BUZZ |

' : : LECT‘URER'S VOI,CE° :
Cancer, the Crab.

L  Busz pokes Judy who looks at him. He curves his wrist tewerd

her, opening and closing his .Lirst two fingers like the pincers
of a crab. .

. L. BUZZ:
.I'm a crab! ‘

' She laughs. So do the others.

v

MED. SHOT ‘JIM (PLATO ‘BEHDTD)_ SEER FROM JUDY'S ANGLE
_ J':'un turas at the SOUN’D of the laughter, and smles. '

ITOTTRERS vg-rﬂv.
Taurus, the Buil.

' . JIM: '
(in good imitation)
Mool ' _ S .

- Be waits for approval.



58.
- He is in f.g. They are staring at b.im Nobody 1aughs, i

bbb amdd St amemon v Ve e woee wwas -l =S 7

FINAL , ' 32.
ANGLE SHOT lJ'UDY BUZZ AND GROU? (SEEN FROM JIM'S ANGL...)

: CRUNCH:
- (flat) ’
Ieah » TMOO.

e

; TR noo. That's real cute. Moo. -

N " GOON: -

LT Hey, hets real rough - " T
I 'be'b he fights with cows. . b i

~ .- Moo. VO .

'-.‘I‘hey 't:urn from him. Jim withers and looks front. Judy smiles

a little‘and looks away so the others ca.nnot notice her amuse-

.- -:ment. ‘

g , I...CTURER*S VOIGE° ‘
- Sagi‘btarius and A'"...es - all as they have ever been. .

-

“-I’_'_-’”Plato leans in and touches J_m’s ..h.oulder, lightly at i‘irst
S .then harder. Jim turns to him., . o ,

w0 You should.n't mom:ey with him.»

. X 14‘ ..:“.::; . g . ‘ .m‘
What? C i

Pi’.-ATO :

L . ‘Ee'sa wheel, So's she. Tt's hard to make friends

59._

S with them.

'I don't want to make friends.

‘Ee turns back, xmbappy at b.aving Trevealed himself.

ANOTH_ER SEoT  JUDY, BUZZ, CRUNCE  JIM SEEN IN B.G.

- 'The kids are whispefing amohg themselves and pointing at Jim,
. who looks up and notices. He is get ing uncomforuable.

' . I.ECTURER'S VOICE
And wnile the flash of our beg.*m...ng has not yet
traveled the light years into distance -



60,
T e
62,
- 63. -
.

FU'LL SHOT

| "RERET, WITHOUT A CAUSE" 3/25/55

FINAL 3.
THE DOME |

The star rushes nearer, looming large" and 1arger, The music
rises in tension and volume.

WO SHOT

L:..CTURER'S VOICE:
Has not yet been seen by planets deep within the

" other galaxies, we will disappear into the blackness
of the space from which we cams. |

1
! [

JIM AND PLATO

staring upward, cringing back into their seats as the light on
their faces increases. Music is: up loud. 3

FULL SHOT THE DOME

-

seen past Plato's head The heavens grow brighter as the star
plummets near. Music at crescendo. -

IECTURER'S VOICE: »
Destroyed as we began in a burst oi‘ gas and fire.

The sky is blasted by a wild flash o:t light Music reaches ex-

plosi on.

Tbe stars e.ppea.r aga.in. C

V»MOVING'SHOT 'FAcEs OF NORMAL KIDS

watchi.ng seriously - very impressed.

LECTURER'S VOICE°
(continuing) .
The heavens are still end cold once more. In all th
complexity of our universe and the ga.le._«.ies beyond

. the Barth will not be missed.

“MED. SHOT

NN

JIM AND PLATO

iookins up.

’ I.ECTURER*S VOICE
Tbrough the infinite reaches of space, the problems
of Man seem trivial and naive indeed. And I&a.n, ex-
isting alone, seems to be an episode of little con-
sequences.

Plato ducks his head down on the back of Jim's chair. Jim 100

&t him.

‘ LECTCURER'!S VOICE:
That!s all. Thank you very much.

Therla.ghts go on. The rustle and confusion of kids stretching
-af'ter sitting too long. Scattered applause. .Jim rises and rui:

i‘les Platols hair._

{CONTINUED)



65,

67.

f.g. Beyond is the dome of the Planetarium.

68.

69.

- 1 '(Cont'.)v

| es he reaches over and turhs a dial.

66, LOW ANGLE

- rising.

' umult.

: ".‘She picks up her coat and bag.

- pulls PAST CAMERA.

"REBEL WITHOUZ A CAUSE™ >/ &2/ 22
FINAL S 3L.

JIM:

Hey, it's over. The world endea.. ""’;

| Plato looks up at him.

, PLATO: '
What dces he kmow about Man alone? o

MED. SHOT LECTURER

'"MORNING SONG" by Grieg
comes on softly. _ -7

OLD LADY 'I‘EACHER

She stares a.round 2t the bustling students and claps
her hands’ sharply, bU.u the noise is barely heard above the

TEACHER:
(shrill) .
May I have your attention? '.M.ay I please have your
‘attention? Classes will meet at the busses outside.
May I have your attention" _ .
(to herself) s
The heck with it.

" PLANETARIUM PARKING LOT

School busses and a.utos, some new and some heaps, are parked i:
Kids mill ebout,

some already driving off in thelr cars. One bus, already rull

MED. SHOT FRONT OF BUsh SEEN FROM WITEIN DRIVER IN F.C.

Kids swarm up the steps and enter. Plato is emong them. dbut
keeps looking back for Jim. Plato boards the bus end pauses
near the driver to peer through windshield. His face clouds..

LONG SHOT JUDY AXD GROTP

They are standing
They are lookmg back

Seen from Plato!s ANGLE through windshield.
341y in a loose line near Buzz's car.
toward Planetarium. .



b\

70.

T1.

72.

3.
. " Wild-eyed with fear.

T4

75.

Plato in the distance facing them.

MED. SHOT  PLATO

vRESLL WLAlauUl A vauds” 2/ &2/22
* PINAL 35.

MED. SEOT ~ FRONT OF BUS  SEZN FROM WITEIN

Plato turns suddenly and pushes his way past the kids who zre
boarding. : : L :

: . PLATO:
Excuse me. IExcuse meé.

FOLL SEOT PARKING LOT  BUS IN F.G.

Beyond it Judy and the group are visible. Plato squeezes out.
) o  MALE TEACHER:
John, wheres you going?

| . PLATO: S
I forgot scmething. I'll get a hitch.

Plato moves quickly past the teacher who climbs in. The door

slams, the bus moves away. Plato stops and looks after it.:

. The last cars are clearing the lot. Only Jim's and Buzz's re-

main. Plato looks at the small, waiting group. o

MED. SEOT THE GROUP SEEN FROM THE REAR

o BUZZ: .
. ¥What you looking at? = = -~

N

. | PLATO:
. Nothing. o

‘He runs off, CAMERA PANNING with him. His goel is the Planete:

sum Entrance, visible beyond. He races toward it Iranticelly.

MED. SHOT . THE GROUP

looking off after Plato. Buzz, nearest CAMERA, pulls a switch-
lmife from his pocket and pops the long blade open. Judy
stares at it, then looks up at Buzz apprehensively. Crunch six

down on the bumper and lights a cigarette.

DISPLAY LCBBY = PLANETARITM

-

as Plato rushes in, out of breath, stops and looks around. In
distance he sees Jim leaning over the pendulum pit, smoking
quietly. Plato doesn't move. Jim hasn'?t even'looked up.

(CONTINTED)
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®

75(Cont.)

- T5A.

75B.

"REBEL WITHOUT A CAUSE" ' 3/25/55

PLATOV a
(screaming as if he were yelling "Firel )

" What!s your namel ' |
© Jim. What's yours? VL R

' - (a 1little quieter) ‘ R

Plato. It's & nickname.

Jim nods.. Plato goes over to him, CAMERA FOLLOWING uhtil they
. are close'together, both leaning over the rail. = '

b
- : . -~ .;. i .
- PLATO: -
. Lis~en, I, told you not to fool with them. Now
ﬁl they’re waiting for you. . v o

o JIM: ' \:--'.j.: T T
B - - I know.' That's why I came back. <
S o Pmamos - TS EA |
: Q;Ibu scared?,= . R D R A -
’ ?';;.I just don't want troubla.

PLATo«_;V

‘fijs_He.haé a knife.
. to. . Jm. . . -

., I saw it. Gee, look at that thing swing, will you?

- Do you think it ever stops? : ) o )

' K It's perpetual motion..

: Jm. . ‘- - ’
Oh, I bet some little guy comes in here et night
—and pushes it. Go-go-gol

Plato walks cautiously to the door end starts outside, ‘CAMERA

FOLLOWING.

LONG SEOT KIDS (CORNER OF OBSERVATORY)

. with Plato leaning out of door, seeing them, pulling back

qui cklyo

| INSIDE DISPLAY LOBEY |
"as Plato puils back through the door Jim seems to have dis-

appeared. Plato stares around ¢rightened.
‘ ‘ ~ PLATO: - . L

. Jim? S TR o
' (CONTINTED) .
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753 (Cont. )
gei?rés looking at another exhib:.u whose mechanical voice is

Coh JIM:
~ I'm here.

A * PLATO: .
AR (coming to him) =~ .
PR They're still therel - '
A (Jim nods. They watch the exhibit a2 while
longer)
Jim - Do you think when the. end of the world comes
11:'11 be at night? L A
G- JIM: ,
No. -In the morni ' A
(Plato looks up questioning._ Jim smiles and
'~ shrugs) : _ B .
X just have a feeling. -

7 They start moving, CAMERA LE.A.DINC. -
PLATO° : ‘
- ... If you don't want trouble, I lmow a place we can go -
= (Jim looks up at him).
- It's a big mansion and we could snea.k around there
c-and they wouldn't even lmow. You could be safe --

' ;_Tbey turn a corner quickly.

. T5C. ~ DOORS TO BALCONY (FROM msmE)

. “as Jim and Plato come to them from behind c&m i‘ling the
doors open and step outside.

- 75D.. BALCONY

as Jim and Plato come onto it, 1ean on the pa.rapet. Plato
points ofr. :

o PLATO:
76 oMIPTED. - - .
77. + HIGH LONG SHOT MANSION (MATTE)

It is falling into elegant ruin, ca.st:.ng long ar ernoon shadows
on the great lawns and promenades. . S

TTA. CLOSEUP  PLATO

| looking urgently at Jim.
. . PLATO:
Should we go? -



"REBEL WITHOUT A CAUSE" 3/25/55
FINAL . ' 8.

-

“T7B. TWO SHOT JIM AND PIATO

Plato's back is to us.  Jim looks past him and sees something.
| - : JIM: - .
: (quietly) '
Tke shadows are getting long. ’

'. Plato tums to look too.

" 97c.  LONG EIGH SHOT  PARKING Lo'.r

Jim's car is where he left it. Into the driveway, like logs
-driven before a sea, the shadows of the waliting kids appear arz
advence until the kids themselves came into view. They pause

_ there a moment tben look up. . B . n

. HELEN:
(smiling) ’ '
‘Le soleil tombe dans ZLa mer.

Laughter. The kids scatter along the wall 2t the foo‘b or the
. balcony stairs., Buzz goes to J’im*s car, l:m.fe in hand, and
» stands silenul‘y. 3 : , .

77. 1OV ANGLE TWO SEOT  JIM AND PLATO . Sa

staring down from ba.lcony parapet. At la.st J‘im moves out PAST
CAMERA. ,

778, Low ANGLE LONG SHOT JTM AND ?:.A.mo m IN F.G.
| ; The two boys walk down.the stairs. CAI"IIE:‘.FLA PANS with them as the

reach parking lot level and start walking past o~b.er members ol
the group. : L

T7F. TRAVELING SHOT JH AND PLATO
| coming i‘orward.

T7G. DOLLY SHOT BU,ZZ» FROM JIM’S ANGLE

As CAMERA MOVES IN TOWARD Buzz standing alone at the car, he’
suddenly bends down and slashes Jim's tire. CAMERA STOPS. There

is the hiss of air escap:.ng. Buzz straightens and sm:.les past
CAMERA.

78-83 OIIITT'_".D

- 8y. CLOSE SHOT JIM

-~ inhaling she.rpl'y in shock and su‘ppressed’. angéri ‘.



86,

- 87.

88.

89-90 OMITTED.

"REBEL WITECUT 4 CATSE" | 3,25/55
FINAL -39.

FULL SHOT OVER JINM'S CAR. GROUP IN B.G.

‘motionless. Jim and Pleto approach the car. Jim stops =i

looks down. Buzz stands smiling and puts away the knife.

' CLOSE SHOT REAR WHEEL

The tire slashed, the wheel rests on the érouﬁd.
FULL SEOT CAR

SHOOTING between group and Buzz toward backs of Jim and Plato,
who are looking down at car which rests on its rims. Jim turn:
and moves toward group. He stops, looks from one to the other
and smiles nervously. Then hs looks straight at Buzz.

JIM: »
S (wearily). ol Ee
: ~ : You know someth.ing" , S SE
S g

' (reproacb.rully) - ST
~Tou watch ‘oo much ‘belevision. A

' .MED SHOT THE GROUP = AND .'IIM

Judy ha.s come %o Buzz, stands on the wall above him

‘ Hey, he's real abst*‘act and difrerent.'

JIM:
I'm cute, too.

‘Suddenly Goon starts clucking-softlyx like a chicken. One by o

the others pick it up. Buzz, the last, crows. Silence.

91,

&
o

MED. SEOT THE GROUP AND JIM

JIM:
~ Meaning me? _
SRR BUZZ:
What?
Chicken? ‘ B

The group givées a quick ,  short laugh.
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4 FINAL

92 OMITTED.

93.

ol

_95§- .f_

L 97. ‘

-~ 98 OMITTED.

| .watching a.nxiouvsly.

. 96.

MED. SHOT JIM . - | |

as he takes off his glasses, smiles.' Shakes his head dis-

approvingly. : , S o
'JIM: :

~ You shouldn"‘b. call me that.,

CLOSE SHOT PILATO

MED. SHOT 3BUZZ

with Judy watching above him Jim enters SHOT until he is closs
to Buzz'!s face. He looks up at Judy. CAMERA CLOSES IN until we

are tight on the,three. - The heads are nearly touching.

M :
(sortly to Judy) '

You always at ringside? You always travel in this

rauk company? )

Buzz clutches Jim's hair a.nd jerks his head up. He cracks Jim

smartly across the face with the palm of his ha.nd

CLOSE SEOT JUDY

A

’_' 1ooking at J’im. Her eyes clear in recognition.

ANOTHER ANGLE TEE GROUP AND JIM . . -

as Jim tears, free and comes at Buzz, slugging. But Buzz, with
a laugh, leaps onto the parapet and turns, the kmife in-his
hand again. Jim stops short. The group and Plato move in
around him..

~ I thought only punks fougat with Jmiv.es.

= : BUZZ: ‘ ' '
" Who's fighting? This is th.e test man. JIt's 2 crazy
‘game., - | .

_ HELEN: . )
Les jeux de couragel c

“l’ 99.

-~

CLOSETUP CRUNCH

He is smiling. His .arms are around the shoulders of the kids
© who flank him. ' . :

(CONTINTED)
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. _ FE\AL

~ 99 (Comt.) _ o
S CRUNCE: s
‘ - (wetting his lips). - Ce

 100.

e pricks J‘i.m again, “Ole'"

'MED. SEOT  GROTP
© o101,

'+ 102, FULL SEOT CIRCLE

) Mg.chismo . Mac hismo.

. Mach.i.smo? ' ' |

BUZZ.
Somebody find hin a Jmire.

CLOSE SHOT . PLATO SEEN BETWEEN EEADS_ OF MIL ANDl COOKIE '

.. Cookle holds up a switch lmife ‘a.nd tosses it over into the circle.

: ;.".}.as the lmife f2lls 2t J’im's feet. Jim stoops and picks up his
".:. weapon, then faces Buzz. Then he springs his blade.-

BUZZ: = i ‘
. You know the action? No cutting.  Just !stickin'g -
jab real cool. .

; I'Buzz hops from the parapet. They begin sualking each other.Buzz

slides his kmife from hand to hand trying to hypnotize Jim.

 Suddenly he pokes out and pricks Jim's shirt. The group sighs

"0le!"  Jim mekes no effort at self-derense. Silence. ' Buzz

BUZZ:
: (as he mezneuvers) = . = : .
What you waiting on, Toreador? I thought you wanted
- some action! A . o .

J’im cuts out ha].f-heartedly.

D | BUZZ: " A S
.- . Big brave bull. EHah! Toro! Hah! Hah!

, GOON:
" Mool
| BUZZ: ~
Come on - FPascinate us. Impress us. Whet's happen-~
ing? Let's gol ' T
‘ ‘ . JIM:
I.don't want trouble.

(CONTINTED)
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102 (Cont.)’

103 OMITTED.

RESEL, WITZOUT & CATSE" 3/25/55
FINAL | i2.

BUZZ:
(furious suddenly) ‘
You crud chicken! You're t:asting our timel
(viciously, he sleps Jim across the face. Jim
- . lashes out and misses. Buzz hops back)
Yeah - that'!s pretty close. EHow about a little close
Torgadcr? Cut off a buu'bon a:ad you get to join the
clubl. RS

Lo .
e .-

L ld.p.

i :..05.._

| INSIDE CIRCLE

OUTSIDE ENTRANCE OF PARKING ToT o T Rl

4 uniformed Guide of middle-age stares PAST cmmm “ Cries of

"Ole, are heard in the distance.

 GUIDE: - .
Mr, Minton! Mr. Minton’_ Trouble'

| The. Lecturer appéa.rs running. . He stops short at whet he ~sees,
a.nd blinks in the sunlight.

- e
,Look. There‘s your a.ud*ence. L

e ' TECTURER:
Oh, I dan't think S0, From the school"

‘."..H .o

Jim is covered with sweat and about to d.z'op." He is ge_{tting the

T worst or it, still refusing to dei‘end h.imself. ‘

107.
o

' He is looking on in despair.

L.

CLOSE SHOT : ?LA.TO 1

: = GROTUP:
Ole! - Ole!l ~

Suddenl'y, with a cry, Plato ‘pushes through.k

INSIDE CIRCLE

as Plato comes through. His eyes are wild. He holds a tire
chair ina his hand. v '

: MIL:
Buzzyl Look out! He's got 2 cha.inl

: BUZZ: ‘
R (smi.ling ‘as he sees ?la'x;o)
. Hey! Ch.icken Little.

I AANTMT TN
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e 107 (Cont.) | |
o . . Buzz trips Plato quickly ‘and kicks h.im wh.ile he's down. Crunch

‘ , grabs the chain.

JIM:
All right - you want it, you got it’

‘ Suddenly Jim transforms. He bores forward expertly - pric}.s Bz
- again and again. Cries of Ole greet him. Buzs is surprised.

108, FULL SEOT GROUP

We hear only the breathing of the combatants. Beyond we see the
Guide approaching’ sw*ftly. The Lecturer trails at & safe dis-
& .ta.nce. : i S
' 109, CLOSEUP CRUNGE R
He looks up. ‘His smile fades.

e T - CRUNCEH:
Honk. .Let's split.

-~ " 110 OMITTED. e .
@ 1w eow T

-t

as they‘llook off a:nd see the Guide and Lecturer appréach. Buzz
- and J_’im are both breathing hard. Plato is getting to his feet.

- J— ‘ T
: Split for what? Couple old poop-hea.ds” _

3 He folds up his knife end puts it away. So does Jim. ;

S ‘ - JIM: '
.. You sa'bisfled or you wa.nt more?

o BUZZ: '
How 'bout you? Say the word and you're cold, Jack -
you're dead. T

Buzzie - we better get out of here.

o , - BUZZ:
, What’s eatmg you, Judy‘? You want him alive?

_ JIM° .
here can we mee'c'P

’ BUZZ:
Know the Millertown 'blz.f"‘?

 (CONTINTED)
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111 (Cont.) _
o C COOKIE: - '
B L o . The bluff, Buzz! That's da.ngerous np +there.

‘ L BUZZ: .
= - o Draw him a picture, Chicken Little. Eight o’elock.
Cookie, you cell Moose and get a couple cars. We're

- .going to have us some real kicks., Little chickie-rur
'_You been on chickie-runs before? :

-Sure-tb.at'sallIdo. S

. The Guide bursts in a.mong them. The Lecturer rema.ins on the
: i‘r.'!.nge.“ - 4 , )
L "-,':f‘.'f | GUDDE: ; |
‘ All right « all of you -. start moving.
| . JUI)Z' - o L . :
"+ " You mean 1111 ol! us? What's the metter with the
e '.,.,nice ma.n? : R w :

. GUIDE:
. ..A‘Don't clown with me.

":_. . . BUZZ. . R
DR why'nt you go suck on someth.ng sweet" -

SR . cUmE: i '
..o .w 7 - You think you're tox.gh" I got a son twice your size
. and I can still handle him. L

= : LECTURER: B : :
wi - Don't lose control Mr, Jamison. I think if we just
S .explain - A _ . S
S Explain to these? Tbey think they own the world!
- CRUNCH: -
" The world is roundl -
MIL:.

‘The world is flat!.

COOKIE:
~All the world's a stagel

There is wild laughter from the kids as they close around the
L - Guide -and start edging him away, up the steps toward the
~ " - " Planetarium balcony. ' :

7= XITS:

The world goes rounc the suni
Goodbye proud worldl

I got the world on a string!

The world!s my oystex! _ o
'Heyw"Avi‘ish'-eaterl‘ Brai’n'féod; ‘ (COKTZ??ED_)
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L FIIAL , . L/27/55
B o S S L5.
<~ 111 (Cont. l) S o :
N ' They are gone. The Lecturer looks after them then comes to Jim.
'. Jim looks down at his shirt. There sre spots of blood. Plato

opens it, spits on a hand rerchiefl ann starts to wipe the blood
away. ,
. LEC”UR“R
o (smiling wenly: to J’im) - :
.. '.. Sometimes the wor;d is too much with us isn? t it,
- son? What was the aisturbance? ' : _

 Nothing. | ""ff e
- '!ou're bleed;q,. Are you all right?
: JIM: ‘

.'*fHI scratched my mosquito bites. I’m.fine. _f
T (Lecturer hesitates) o
‘;I'm.fine - thanks!

: i.ecturé‘r'goesv.\ Jim impat*ently closes his shirt.

o ' PLATO- o ' :’:jg_
. Are you really going to meat tham9 15;.
A T T R j@.z" R T ;.b:'_}jjigff,
-. ... .7 Who knows. Plato? R ‘
oo - L ) - - R : 'v . .» “ PLATO’ ot R A B
© Wnat? o
S e

What'é.a~chickie-run?"‘ 3 ,
| o : ‘ .. DISSOLVE TO:
o 112- 113 114 OMITTED L '

115, DOWNSTAIRS HALL  JINM'S HOUSE

A single light is burning. Jim steals in from the kitchen,peers
cautiously into the living room, then starts up the stalrs. A
crash is heard above. Jim stops, undecided whether to. go or

stay, then moves qulckly up the stairs, no ‘longer trying to be
- gquiet.

116. TUPPER HALL ~ JIM'S HOUSE . -

gs Jim rises into view at the top of stairs. He sees a Iigure

on hands and knees mopping something off the rug. Leak-light
— . fyrom the staircase dims detz2ils. 'An avpron is tied around the
y ' figure's waist and its bow sticks bravely up in the air.

JIe

Mom?- o '
The figure straightens and turas around, smiling. It is the

. father. He is .neatly dres sed lJ n;s auswnes suit but.weers a
Nhry Petty apron. = = " : Lo

! oo e S w—— A
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116 (Coat.) - -. . ).:.6-1..7-L4.8

116A 116B OMITTED.

FATEER:
Eya, Jimbo.

Jim leans against the wall, shaking his head and trying not to
‘laugh. The father laughs unhaoplly, urying to make it all seen a

joke.-
Yoq thought I was Mom?
Yean!
- - FATEER: ' SR R
It's just this get-up. The girl's out and I was bring-
: ing Mom?s supper. S R

JIM:
(gisglins)
And you dropped 1t° B
4 FATHER: L
SRR (laughing too) = ..
Yeah' Shh! A Lo '
: JIM:

: FATEER: = e
I better clean this up before she sees it..

, mHe sterts dabbing among the spilled dishes with a  wet cloth. Jim
: k._,watches him , L

Let her see. What could happen. B
- (the father conuinues dabbing)
Dad -

(the father looks up at hnn)
Dad - don't. Don't.

Jim touches his father's elbow, brlnging him to his Teet. They '
look at each other a moment then Jim goes to his bedroom. The
father goes back to mopping up the mess.

117.

118 L d

louder out here. One breaks through.

INSIDE JIM'S ROOM

as he comes in, shuts the door and throws hlmself miserably on
his bed. He writhes as if the pain he feels were physical. Out-
side, radios are heard in the night - tuned to different staticns
He feels under his jacket and holds up his hand to the moonlight

" There is blood on it. He reaches up and takes his elazrm clock anc

is setting it as CAMERA GLID~S to his window and holés over the
roocftops.

FULL SHOT JUDY'S BACKXARD o e MOONLIGHT

Judy stands near CAMERA looking up at tbe moon. The radios seem
ANNOTRCZR: :

Time now for the seven of clock news. Friends, tThe nex

time you go shOpping. v e '

(CONTINTED)
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119,
lZO.

121. -

‘adoring.

WRESZL WITHOUT A CAUSE® ~/26/55
FINAL . LS.

VOICE OF JUDY‘S FATHER:
. . v(o‘s‘) ' ' o
Judy.

She wheels around.: _

LONG SEOT THE FATHER. A
.standing erect on back porch, silhouetté_d a‘gaﬁinst a ﬁindow.

| FATHER: |
What are you wishing for, Judy?
MED. SEOT JUDY o e
She hasn't moved. .. T
(softly)

I wasn't wishing., I was looking at -"‘bhe moon.
FULL SEOT BACKYARD

featuring the father. We see him now as a ‘taﬁ ‘end handsome
man. There is something boyish and appealing about him.

. FATHER: = e

‘(singing lightly) : o,
"Man in the Moon, how came you there - .
Up in the sky where you are shining -
-Floating so high in the frosty air - 2
Oh,. say - Man in the Moon!" -=--
Judy comes forward, stands below him on the step. Her look is
. . . . - . i
JUDY: '

(astonished)
How did you know that?

. FATHER:

" We used to sing it in school.

_ (he smiles) . ' ' ' ‘
Don't look at me with such horror. They had schools
.in those days. . . KA :

. - JUDY: Lo
But the same song. I think 1t's fantastic!

FATIER:
Ve were romantic then too -

~Are you and Mom home tonight? : (CONTII\TUED)



121 (Cent.)

122, »_

- attractive, brittle woman of thiriy-Ifive.

SLDO WadlViee & Vaveow o =) S

FIXAL - 50.

AR . FATHER: -
No. Why? R

- Nothing, only iv'd be nice to spend an evening to-
. gethsr for a change. .

.

. With us old creeps? COme on, we have to eat

JOY: T
S (rising) . . N LT
E - (he looks at her) S L
Good evening. : R

He turns away and goes into tke house. ‘She bééitatés eand then
follows. Something in the moods has cb.a:nged. “He has neglectec
to bold the .door for her. : _ ' . .

'.‘ ..

DINING ROOM _J'UIJY 'S HOUSE

- as the i‘ather comes ' to the head of the 'ha.ble and takes his seat
- Three places are set. Judy follows. She stands above his
chair, looking down at him &as- he. drinks his tomato Juice.

oY
(quietly, afraid) o
Didn't you forget something"

- FATHER:
‘What’

Judy doesn't a.nswer, but leans down and kisses him qu:x.cl;ly on'

- tbe 1ips.

) 'PATHER: '
(continuing; shocked) .
What's the matter with you?

Judy freezes, frightened. _Hé collects -himsell a little. ,

FATHER:
(continuing)
You're too old for that ¥ind of stx..i‘f ¥iddo. I
. though‘b you stopped doing that long ago. *

JUDY:
. (very hurt)
I didn't want to stop. ‘
The mother enters briskly from enother part of the house - e.n
(CONTINTED)
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122 (Cont.) | - o
o MOTHER:
D:Ldn’t want to stop *what’,;. e
. - : | PATHER: -
. - Nothing, . L
" JUDY: | E

'I was talking to Dade - = -
FATHER:
I did.n’t kiss her so it's a big th.ing
MOTHER: '
' (calling to l:.tchen) o
- Bertha! You can serve the sourflel
-(to rauher) :
Fish souffle. PR
(to Judy) ' ) '
.You don!t have to stend there, darling. Drink
your tomato juicee. Lt

Judy slides into her ch.air relucta.n‘hly a.nd unrolds h.er

~ I guess I jusx: don-t unders'ba.no. anything.
' . ' FATHER: ' s e
, oI tired, .'J'udy. I'd like to cha.nge the sub;acu.

"‘J'I'd like to, 'tha"'s all. Girls your age don't do
‘ tha'b. '!ou need an e@lanation? - .

" (very low) -
Girls dont!t love their father‘? Since when? Since
I got to be s:.xteen‘? S

She half-rises to kiss hm ‘againe - ..

FATHER:
Stop it now! Sit downl

-Suddenly the father slaps her. XEven as he does it he 1is as
stunned as Judy. The mother stoovs ea‘b:.ng. She has zever
seen such a display and is shocked. -He tTries tc control hime
self by buttering a piece of bread. Thera is & Terrible -
sileace invo “which Bezu enters in his pz Js.m..-. Ze runs to k3
father'!s chair, then halts - looking from Tface To faceo The
father. puts an arm around him, hugs him aimost sav.—.gu.gy.

FATHER:
_ (thickly)

Hi, rascal., , R
. o (CONTINUED)



‘_rises and comes to him.
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FINAL 2.

122 (Comt.1): ~ - e Ll

BEAT:
(hushed)
Hi.

Judy fises, weeping. ,
JUDY :
May I please be excused? 8
She starts out. The father rises a.nd follows a.f.‘ter he

FATHER: .
: (softly) - o
Hey. Hey, Glamorpuss. I'm sorry.

She leaves the room, interrupting the Joke he was going =o
make. He turns back to the table and sits down. The wmesther

FATEER: . . .

‘ (continuing) S
I don't know what to do. All of a sudden shets 2
problem. . e

The mother stands oehind his chair. She tips his head Tzck
against ber body and kneads his neck and shoulders.

MOTHER: . ' o
She’ll outgrow it, dea.r. It's justlthe age.

BEAT: - '
(in a sudden burs..)
‘The atomic age!

* ' The door sla.ms.

123.

-~

'MOTHER: ’ '
(kissing her husband's hair)
It‘s the age when nothing fits.

INSIDE JIM'S ROOM

Ve see him lying on his bed as berore. His eyes are ope=. The
alarm clock goes off. Jim starts as if shot, then stops the
wild ringing. The time is seven-forty-five. He makes =o move
to leave the bed. There is a light tap on the door, them it
opens and the father is there, seen in light I‘ro:n the h._..‘.l and
still wearing the apron. A

: FATHER: . :
You awake? : : R

JIM:
' Yes.

" (CONTINUED)
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‘ ' 53.
123 (Cont.)

- N | ' FATHER: . | |
= oL : " Listen - I took a steak out of tbe freezer. I thought
X - L. we could have a real old-fashioned stag party - Just
,‘ S the two of us, what do you say?
» JIM: o
I'm not hungry. '
(the father turns away) Lo e T
Hey - I want to ask you something. = :
 FATHER: Y
(happily) =
Shoot Jimbo. }
JIM:
. S Suppose you knew that you had to do something very
DIALOGUE - dangerous - where you heve to prove sometoing you
CHANGES o need to know - a question of honor. WOuld you do it?
. . e ) M FAMR‘ Lo * L . Soa . . :
. (laughing) | S
Is there some kino or trick answer? o
| JIM: - ﬁ“?’}l_f
| hmmt would you do,.Dad° -;__‘o*,of~5":ﬁ*
“ _ PR (evading) SRR N
’ ST . I wouldn't do any.,nmg hasty. Let's get 2 little ligh:

on the subject.

- The father turns on the light and looks at Jim who is now sitting
_ on the edge of the bed. He removes his jadket and the bloody
shirt is revealed. The father stares.

: . ijM:";.
Blood, S
s ’ FATEER ‘ ' :
SN How'd that happen! What Xind .o trouble you in?
‘The kind we 've been talklng ebout. Can you answer me
’ now? :
FATEER:

 Listen - nobody should make a snap decision - This
- isn't something you just - we ought to cons;der ell
the pros and cons - I

»(commn);



123 (Cont.1)

FOWL | 5/2/55
Bl .

' 313“'
We dor't have time.,

FATZER: T :
- VWe'll make tzme. Where'!'s some paper. Wel!lll make a
list and il we're still stuck then we ough‘ to get
some advice - . ,

. He goes out, to the study next door. Jim rises.;

DIALOGUE
CEANGES

JIM: . ‘ ' R
What can you do when you have to be & man° T
S FATHER: '
c Well,'no - ‘ o IO
. Just give me a direct answer' ol
(pause) | R
.. You going to stop me from going, Dad?
o _ - .

“  You nmow I never ston you from anyth.ng. Believe me -
. you're at a wonderful age. In ten years you'll look
- back on this and wish you were a kid. again. A

o JIM: St o '
.. Ten years? Now,‘Dad - I need an answer:now._‘ '

FATHER: '
I just want to show you how foolish you are. When

~ you're older youlll laugh at yourself ror tninking this
~is so important - . _

| " During this, Jim has kicked ofr his sboes and put on his boots

and jacket and goes out._v

'121,-125 OMITTED.

125A.

‘i“\

calls.

LIVING ROOM  FEATURING STAIRS

. Jim comes running down the stairs and out the kitchen dodr.

-

, . FATHER'S VOICE: i
" Jim? Will you listen? You cen't go out uill we --
Jim! - .

The father comes down the stairs, ‘goss to the front door and

Jim? Jimi -
He goes to kitchen door, calls again, gets no answer comes back
into the living room, sees he is still wearing the apron. He

rips 1t off and throws lt down - then startg for the stairs.
: P DISSOLV“ IO°
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()

;. 1.

BUSINESS AND
DIALOGUE
CEANGES

s

‘ » robe.

I - 5/10/,5

’ . A . . 5‘560 .

125 to 1.3 OMITTED. - N
TEE PLATEAU . " MOONLIGET

Wind shrieks over the exposed plateau,'whioh is several

"hundred yards long. It cuts into the darkness like the prow
.of a ship and ends in empty air, A cdozen cars are sceaitered

about, defining a sort of runway in the center. There are
twenty kids presedt but very 1ittle talk. Most of them be-
long to Buzz's group but there are a few whom we have not
met before. They stand in smell clots, murnuring and smoking.
The atmosphere is strung tightly, like the moments before a
dawn attack. In b.g. near the cliff's edge, are two cars of
similar make and model., They fece away from CAMERA toward
the edge of the plateau.-‘There are no headlights anywhere.-.
blackout conditions.’ SR L )

MOOSE a boy in a leather jacbet and cheap yachting cap
stands guard between the cars, his back to us.  His hands are

on his hips. His legs are spread. Some girls drift in.
] : - o - Soe ,

ANOTHER ANGLE PLA”EAU

featuring Pla to as he wanders through the crowd searching for

.~ Jim. He passes Buzz's car where Buzz, Judy iand the rest are

eating hamburgers. They have all changed into fighting ward-

. BUZZ: - S
. (celling out) - .+

' Hey, Chicken-Little. T .
o - (Plato stovs) : T
" Where's Toreador? EHe beglorr?“ .

PLATO: .. et

:5uT“He's not scared of you.
g
' BUZZ:
. " (laughing)
" Yeah?
. (to CGoon) ‘
. Goon! You seen that adolescent type anywheres*
R . COOKIE: R
i ' He won't show.
:  GoON:

Well, you going to wait all night” T’m getting
nervous, man! We got to do something!

CRTIC=:
_ (looking oif)
. Hey, Buzz! :

- (CONTINTED)
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"REBEL WITIOTT 4 CATUSE"
FPIAT :
- BUZZ:
What? o
CO0KIE: -
Over there.

. Buzz snaps on the spotlight e.gain a.nd swings i‘b orr. |
1154 -115B-115C OMITTED. ‘ . :

- 145D, _FULL SHOT JIM!'S CAR

, as J‘im gets out and Plato runs to him
V!‘Eow'd z get here? o
o © pramo: Aol
i _:I h.itched.v; 4 T T
JIM°

' PLATO:

. ) N ‘It's ok:ay. S
Buzz enters. | ' ST
) BUZZ‘

(Jim gets out' Plato sta.rt...
Just him

Stay there.

Boy, I bet you’d go to a ha.nging.

: Come on. Let's ses whai we're driving

. : . R N .

CEANGE

5/10/55
5(- .

Seea st
P T
ST

'

o My personality's showing age.in. : Should I 1ea.ve°

to rollow)

- The two boys move away. Plato looks a.rter tb.em, h.urt, then goes

to side of Judy ané stands. -
16 OMITTED. h

.- i47. DOLLY SHOT I A.ND BUZZ

" as they come forward. .
| BUZZ: S
‘ What you sey your nsme was? ..
: L JTIM: -
: Jim 'Stark., -
. BUZZ:
Buzz Gundersen. ‘
BUZZ:
Glad to meet you.

. They shake hands br:.efly as ‘bhey walk They

stop.

- {
!
‘
|
: .
. s
EE

come to Moose and

oty
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"REBEL WITEOUT & CAUSE" CHANGE
7 Pl - S(0/5

VIOOSE' -
Got some goodies for you, “.Buzzie-boy.

. - BUZZ:
° Flashlight? '

-Moose producer one a2nd hands 1t to Buzz who goes to one of the

guarded cars, moticning Jim to come, too.

i, .

CLOSER SHOT BUZZ, JIM AND MOOSE e

'seen as hood is raised, revealing their faoes beneath 1t. Buzz
explores the motor with the i‘la.shlight. . : -
- \.Looks good.’ ’ , A
e | MOOSE: L
SRR C'.Lea.n as a whistle. They both got plent'y breeze.
S ‘ BUZZ'
.'Look good to you’ L RERtE
5“”°° i It’s ﬁ-ne'
' He closes the hood. Group'moves aoross to othgr car.
1494.  JUDY AND PLATO :

The other kids are behind uhe.m.' Judy looks to see that uheir

._ attention isn't on her, then °pea.ks quietly to Pl.ato

D Jw¥: . ot
| "Is he your friemd? . - . O
~ - PLATO:

Yes. My best friend.
JUDY:

. What's he 1ike?

_ PLATO'

Oh, I don't know. You have to get to Jmow him. He
doesn‘t say much but when he does you know ‘he means
it. 'He's sincere. ,

Well, that's the main thing - don't you think so?

PLATC:
Maybe next summer he's going to tzize me hunting with
him - and flshing. I want him to teach me how and I »
bet he won't get mad if I goof. His neme's Jim. It's
: B really James but he lil.es Jim more. ,
o People t(alausinjﬁg)lik he lets ca him "o
eop e he really es e le c J(JC'ON;?NE:D 1e._
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"REBEL WITHOTUT A CAUSE" CEANGE

: - | FINAL | 5/10/55
1}+9A (Cont.) i ) : 590
Want to I‘imeh ny ha:nburger" I only took & bite.
) PLATO: | | ‘

150,

151, "

152.

153,

JIINESS

NGE

1550

.JIDY, GOON AND GROTP = ; S TR

. Okayo

FULL SHOT GUARDED CARS

Jim is close in f.g. at wheel of his car. Buzz is beyond, at
wheel of his. Both boys are gunning their engines, 1istening
critically. Jim lets his idle. :

~
P

They watch in silent a.nticibation. Plato starts a.way ITrom 'bhem.'

;TRAVELLING SHOT  PLATO

hurrying away rrom the group. Hé s_tof:s s, d1ooking off,

JIM AND Buzz* PLATO IN DISTANCE

BUZZ: e

Better try the doors. Jump out. - :
(Jim opens his door) - ' '

‘ No - qu:.ck, man! You got to break quick.

Jim shuts his door and tries again. So does Buzz. Then both
boys walk forward to the edge. Neither says a word. Buzz puts

) his hand on Jim's shoulder.

EIGH ANGLE THE EDGE OF THE BLUFF (PROCESS)"

Jim and Buzz are dir'ec.’cly below us. Under then Athe plateau i‘a‘lls
steeply away in a sheer drop of a hundred Ifeet to the ocean below.

TWO SHOT  JIM AND BUZZ

Jim is staring below. He is beginning to perspire. He 1i ghus a
cigarette. Without taking his hand from Jim's shoulder, Buzz bor-
rows the cigarette from his lips, takes s drag and hands it back.
Jim takes another puff then tosses it into the abyss.

BUZZ:
- (quietly) -
This is the edge, boy. Ttns is the end.
) JIM: '»:: P e O AR
Yeah.
: BUZZ: .
. I like you, you lmow?
’ T

" Buzz? WQat are we do:.ng this for? ST
- - (CONTINUED)
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155 (Cont.) o " L - . 60,
s ‘ , ’ , BUZZ:
o _ . e : (st*ll quiet) S -
_‘. - Ve got to do °0'xe'c'1ing. Don’t we?

156. LONG SHOT JIM AND BUZZ WITH PIATO ™ F.6.
Jim and Buzz appear to him as two close friends. Suddenly ‘che’y'

breakx and go, without spealking further, to their cars. They back

up to the opposite end of the plateau, headlights da.rl-:. Plato
follows them wi‘bh his gaze. -

157. GROUP SHOT GOON AND OTHZ=RS : | ‘
' .looking up as the cars glide 'by.

- 158. MED. SHOT .JUDY ot T .}
JSINESS waiting as Buzz and J‘i:n move :.nto start:.ng position next to her.
[ANGE _ Judy goes to Buzz. J:.m is ir b.g. - 1ooking on. - : R
L -:Feel okay? ‘ L
- Give me some dir'h. - f o R ,
" : SR 'Sb.e bends out of sight for a monent as Buzz goes on ‘balking, then'
S bands him the dirt. He rubs it into his ;oa..ms. -
ST . Bz ' |

R . Hey, Toreador! She signals.- We head ror the edge.
[ALOGUE The 4.1rst guy who jumps - chicken! .
JT RS - (Judy and Buzz kiss, wi‘bhout much 1n'teres..)

What 1 's bappening" :

Good 1uok, Buzz. O

. She sta.rts out, without kissing him again

- JIM:
(calling sof'cly) o
) Judyo X ':'— \ .
159. MED. SHOT JIM'S CAR - 1
' as Judy comes to him. T :
. | _ TIM:
"Me too. .o
-~ . A
\‘ She looks at him ¢ romext then bends and honds him some dirt.
- Their heads ‘touch for an instant. = : : .

o Thank you. '

Sne breaks the 1ook and hu'"rles awav.



161.

162,

163.

16);.

165.

166.

"REBEL WITEOUT A CAUSE" CEANCE
FINAL 2/1,0/55
' 1.

LONG SHOT THE CARS

They are'lined up in two rOoUS - headlight° facing each other,

- Judy comes into SHOT. Whoen she gets zear CA»"RA, she stops and
turns back to face then. _ .

‘ BU‘ZZ: .
Hit your lights! -

Suddenly the headlights of 21l the cers come on full.

REVERSE SHOT JUDY - ' _
She is in the center of the g.La.'?~e."Behihd her we see the other
kids filing out of tbeir cars, hurrying toward the edge of the
bluff. The SOUND of the two motors revving then. dymg anc: rev-
ving again. - o Lo R A .

Ll

LA

INSIDE JIM’S CAR

Jim gr:.ps the wheel I‘:.mly, relaxes:” ms b,ands to rub his palms
together and crack his lmuckles. He grips the wheel 2gain. Steps
on the accelerator, winding his en"ine into a roar. He lets up,

lool-:s uensely at = oL sl

BUzz  IN EIS CAR . Lot Lnd

His chin juss forward Ee lets go of the wheel, starts to comb
his hair. < S L

SLOW PAN SHOT  SPECTATORS

staring off at tie cars. 4 boy ha° h.is arn around tb.e grl in
front of ‘him, his cheek against hers. Both are looking off. Some

of the kids smoke. All are involved in the blasting of engines.

PLATO

Among the spectators near edge of the biui‘f. Ee is chewing his -
lip. - CAMERA PANS DOWN to sZow “'b.a" the fingers of both his -
hands are tightly crossed. ] o . :

CLOSE SHOT JWwY

staring tensely into the glare. Suddenly she raises hér hands
high above her head. _ . S .

CLOSE SHOT JIM

sweating it out. He leans forward, scuinting, ready.




168.

170.
171.

- 1724

173.

17h.
- 175.
' 1760‘

177

MED. SHOT .JUDY

"REBEL WITECUT & CATSE" CEANGE
FINAL i 24"'”55
CLOSE SHOT BUZZ ‘ oo oot

: T T
He puts his comb between his veeth and clamps it hard. He set-
tles himself for the run. S . :

1

LONG SHOT  PLATEAU

The cars are in close, seen from the rear. Judy is a small dis-
tant figure, arms stretched high. The exhaust blasts. Now she
drops her arms. The cars leap ahead. : '

Y

'She whirls to see the cars smap by, then begins rumning up'the 

center of the plateau between the lines of spectators.

FULL SHOT SPECTATOBS

© et ‘. PR

_'SHOOTING OVER their shoulders as the cars approach andscrem pest.

Iz sEOT caRS . . . e

oy '-"',f»-..
4

As they approach, gaining -peed and thunder over uhe CAHEBA

INSIDE JIM'S CAR - ,(PROCESS) e
| ' IR STk i e
'He is tense. v kS
INSIDE BUZZ'S CAR. (PROCESS) o b t7l o

His hinds bard.on the wheel. 'The. comb is still between his

teeth. He begins edging toward the door on his 1ert

MOVING .CLOSE SHOT . JUDY z '

‘biting hard on her finger, as she runs rorward.n

. CLOSE SEOT PLATO

Both hands cover his mouth. The ringers afe still crossed.

INSIDE JIM'S CAR (PROCESS.)_

As he edges to his left. He is driving with one nand. He opens
the door, . gets set ror his Jump. _

e
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1794,

178.

179,

180.

182.

183,

18L.

1844,

'ssooma AT BACKS or~' '.r'm ‘TWO CARS -

‘as ae‘sprawls forward _' .t° C ‘.,;lt.ﬂfh

"REBZL WITEOUT A CAUSE" CEANGE
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, . 3
INSIDE BUZZ'S CAR (PROCESS) | . -
He reaches for the door bsndle and misses. As he reises his arm

to reach again, the strzp of his windbreaker gleeve slips over
the handle. He looks down in penic, then back at the drop aheao.

. He tugs but cannot get ube sleesve loose.

CLOSEUP .PLATO . e

staring. He shuts his eyes tight and keeps'théﬁ shut.

e ".-‘
-

. as they race through the ‘row of 1ignts toward the edge, -

s o v,,

INSIDE JIM'S CAR (PROCESS)

His face is soaked. He looks once toward Buzz — then ahead.
His eyes widen in rear. He shoves left and flings himself for-
ward, and out. , I R AP e EA

1

INSIDE BUZZ'S CAR (PROCESS)

Buzz leans way forward now. Ee seems to rise in hls seat. Eis

- mouth opens and the comb falls out.; e

FULL SHOT  SPECTATORS o

staring in disbelief. Suddenly a youth ducks his face into the |
neck of his girl frlend so he canno» see. At the same instant -

. CROWD:<
(in a single breath)
Ohl |
REAR VIEW Emswmmsmw L;.ﬁj

as the two cars go over. There is NO human SOUND.

.

CLOSE S¥OT  JIM- .
as he stops rolling. ; SRR
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185. BUZZ'S CAR  IN FLIGHT (SPECIAL EFFECTS)

= | "
: The car soars through the night, the venicle of 2 terrlble
‘ ©° journey.
186. ED. EOT BUzz (FROGESS) . . |
" Surprise has gone. He rides lightly on the th.rill of his last
moment -- then suddenly, his i‘ace twists in a spasn of pro-
test a.nd loss. , _ :
186A. TEE KIS B R I A
| staring at bis i‘light. LT e T
unaware of the d:.isaster‘ -- glad bhe made it. R
187. LOW ANGLE EDGE OF TEE BL‘UFF | |
With headlights blazing, both cars nive down.- '

@ 1% v, SHOT Jwy ‘ |
sta.ndins frozen as the spectato s shove pas... and around ker.,

- . e .. .

189, WIDE .mem EDGE OF TEE B UFF

as spectators swarm to’ it stand looking down..

190. JIM | e s
On hands and knees, trying to rise. ' Legs rush by him, knock
him onto his face.’ R .

. 191, LONG SHOT (SPECIAL EFFECTS)
JUSINESS
JHANGE : - Both cars plun,ge into the ocean below.

192-193 ONITTED

194, JIM " AT EDGE OF BLUFF - . . - oisfo odei i ool

l‘ He is pushing throush speciators.

- JIM:
(a harsh whisper)
~ Where's Buzz! Where's Buzz!l



"REBEL,’.II_E::C T A CATUSE" CHANGE

L TR B
-~ 195, Pmamo - Lo S
' - . “working ﬁis"way through the crowd. .
| | ' PLATO: . o

. (calling)

196,  CRUNCE

Crunch looks up as he hears Jim's repee.ted cry. J:z.m enters be-
h.ind h.im, continuing blindl}r on his va'y. , G ca T

I - CRUNCH:
. o ( tight Lfury) ' ) ' '
. Down there! Dom there is Buzzz

BUSINESS _ L
CHANGE Jim looks over- the edge.. R {.__ L * T

106A-196B OMITTED.

197. - REAR VIEW SPECTATORS.

T “A siren wail approaches. Tbe xids wheeland sc"a_{:ter, panicking

"1974.  CLOSE SHOT - MoosE_f"

ANSPOSED Looks at'mnn., auns.ﬁ”j'
ENES ' ' '

197B. CLOSE SHOT GOON

. Purns. Runs.' i



-,

®

198,

 Jim ‘stands. Plato pushes him. ;5iu_r5353i:*' .

"REBIZL WITHOTT & CAUSZ" CHANGE
T FINAL : Q%As

IMED..SHQT JIM S =N BLTUEEN LZGS OF HU?RYING KIDS

The siren an& the pounding of <neir ieet on the hard uuri. Jim

is sitting on the edce of the blufl. Plato rushes in, stops shori

PLh o ‘
Come on, Jim! Ve got to get out of here1

Jim doesnftvmoveﬂ' Plato grabs his arm'and_yanks;‘=
R o PmATO: oo
Get up! Get un’ Come .on? .

i They start away, Plato still pushing from behind. '4*

| MED. SHOT  JUDY _’7"i'7?ﬂ[j~::,7- : :

- She ié'standing ﬁlone in the wihd bnrthé'émptjiﬁghilateﬁu.fJimi

‘and Plato move past in the distence. Jim sees her and stops.

She isléhuddering‘violently but there are no tears. She seems

not to see or hear or be awere of anything arqunﬁ her.

watching Judy. Jim moves toward her, CAMERA PANNINC uith him an«
leaving- Plato behind. Jim stands before Judy until she notices
him. He shakes ‘his head for all the sorrow he feels, but no word.
come. Tentatively he offers her his hand. After a moment, she
takes it. She knows only that help is being offered and that she

will accept it with trust. Jim leads her away toward the car.

DiSSODVE TO:

208.

EIGH LONG SHOT JIM'S STREST . ijNIGBm

There is no movement anywhere. In the houses bordering the
street a few lights still bura. Jim's car pproaches out of
distance and slows when it reaches the alley. o

;..,' R e e ’_ LR .‘m SHN . SRS

as he sees him.
' Go on'i Movel!
199.
 200. CLOSE SEOT JUDY -
201. FULL SHOT JIMAND ‘.PLATO
202 to 206-2064-206B OMITTED.
207,
MED. SHOT  JIM'S CAR

as it slows and stops. Jim, Judy and Platoc in the front seat.
Judy has the door open before tne car even stons. She is shalking
agitated and Withdrawn. : LT e Co

m(cdnﬁxwusp)"'



FINAL 5/2/55
208 (Cont.) 68. -
(hardly aadible) : Sl =z
| | This is fine - , N ’
@ ~ .She 'gets out and starts away, ].'eav:.n,'g' door open.
- ‘ o ImM: f e -
(calling quietly) - . U
Judy. Will you De okay? LT
Plato looks at him. Judy hesitates. Jim raises a hand to her in ¢
shy farewell. She smiles. vafruely,»hen hurries away from them.

210.

“NEAR JIM'S BACKZARD (ALEEY) JIM~AND.2LATO
I got to go in. You better get home too.
S (he touches Plato) _ i
‘ 'Hey - what" "

DAY
AR S
-

L ‘ J’IATO' : e T :

o Why ‘don't you come home with me? I mean nobody's b.one

.. at my house - and I'm not tired, are you" I ‘doa't have
- many - people I can talk to. o , , ,

PO o JIM-: R
o Wmohas? oL Uum
el PLATO. ‘ ' |
. Ir you want to came we could talk and then in the
g-morn:.ng we could have breakfast like my dad used to --
: (he pauses - then excitedly as. though an
I idea had suddenly struck him) -
o Gee..if you could only have been my father...we could..

JIM: . e |
S : (interruptins) :
' ":.‘Hey...you fli'oped - or someth.ing" You 'bet ver take
o L R X -l L L.
7 prator ot

(suddenly, pleasantly) _ |
0.K. G'night. I got to pick up my scooter. See 'you to-

morrow.
J’IM:
SINESS Plato turns, walks up the alley to the street. Jim goes into his
[ANGE kitchen door. . )
211 OMITTED. _ o
BALLWAY J’UDY‘S HOTSE

211A.

\,‘
e,

Three doors oven onto it one ic closed - +his ¥s Judvy's room: -
another, leading into Eeau'!s room is opexn,but the room ba—yond is
dark; the third, also o.Jen, meveals the bedroom of Juiy's pa**c...,.
As J’udy comes ;Lnto the hallway, the parents, who are reading in

their beds, losk up. Judy hes:.tates, then starts toward. her own

room. ' -
S >»g:'-,A,,_;~;~ e';,l (CONTINUED)



211A (Cont.)

FINAL o ;Z/—é]s'é
9.. .
BEAU'S VOICE: AR
(quietly) , R
Hello, little cute sister. o

fJudy-siops. Beau appears at his door in white pajamas, 2 small

ghost, Judy looks at him.

BEAT:
: Hello, derling, beby-pie, glamorpuss,'sweetie -

' Judy touches Beau's head and tries to smile.

' 211B.

212 OMITTED

FATHER: e e
(calling from his bed) S
Bean! You belong in bed!

Beau'flees. Judy turns without another glance at her parents,

~~

- and opens the door of ‘her room.

"INSIDE BEDROOM OF JUDY'S PARENTS

As Judy slams her bedroom door 0. s., the father reacts. Perhaps
he wishes she had given him a chance to say goodnight. The mothex
who uses reading glasses, looks up at the slam. Then she looks
over at her husband, shrugs when she catches his gaze, and goes
back to he* Magazine.»5 : :

M———

RO S

213.

" INSIDE JIN'S LIVING ROOM - . ’_-'}";_."%"_‘;_ B

The television is on, but onlv a ‘hum comes from it, and the
screen is.a flickering gray. The. father sits lumpily irn a chair

by the fireplace, still dressed but with his collar cpen. The

sound of Jim's step in the dining room makes him open his eyes.
Fear of facing his son mekes him shut them again. The boy comes
in, a bottle of milk in his hand. Seeing his father there, he
stops short - his impulse is to flee. Instead he comes in and

. looks down at the sleeping man whose eyelids, fluttering in the

2134,

father's masquerade of sleep, make him seem to be hav;ng a drean.
Jim is torn between his desire to leave and his need %o speak.

He turns off the television quietly, then lies down on the couch
across the way. He mumbles the things he would sey to his father
and the answers hé feels he would get. The old man opens his
eyes once, sees the boy there, head hanging upside down fr<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>