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IT'S A WONDERFUL LIFE

FADE IN - NIGHT SEQUENCE -

SERIES OF SHOTS of various streets and buildings in the
town of Bedford Falls, somewhere in New York State. The {
streets are deserted, and snow is falling. It 1s

Christmas Eve. Over the agove scenes we hear voices :
praying: B _ ;

GOWER'S VOICE
I owe everything to George Baslley.
Help him, dear Father.

MARTINI'S VOICE
Joseph, Jesus and Mary. Help my
friend Mr. Bailey. -
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MRS. BAILEY'S VOICE
Help my son George tonighte.

| BERT 'S VOICE
He never thinks about himself, - ' -
God, that's why he's in trouble. SR é
, . :

ERNIZ'S VOICE
Gsorge is a gocd guy. Glve him
a break, God.

MARY'S VOICE 3
I love him, dear Lord. Watch over -
him tonight. E
) JANIE'S VOICE
Please, God. Something's the
matter with Daddy,.,

ZUZU'S VOICE
Please bring daddy back.

CAMERA PULLS UP from the Bailey home and travels up
through the sky until it is above the falling snow, and
noving slowly toward a firmament full of stars. As the
camera stops we hear the following neavenly vcices
talking, and as aach voice is heard, oune of the stars
twinkles brightly: :
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FRANKLIN'S VOICE
Hello, Joseph, troubls?

JOSEPH'S VOICE
Looks like we'll have to send
somecne down -- a lot of peorle
are asking for help for a man
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named George Bailey. -
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- " (CONTINUED)
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FRANKLIN'S VOICE

N George Bailey. Yes, tonight's his
crucial night. You're right,

. ‘ we'll have to send somesone down

immediately. Whose turn is 1t?

: ) 2
§() (CONTINUED)

JOSEPH'S VOICE
That's why I came to see you, sir,
It's that clock-maker's turn again.

FRANKLIN'S VOICE " . ¢
Oh -- Clarence. Hasn't got his
wings yet, has he? We've passed
him up right along. .

R JOSEPH'S VOICE
Because, you know, sir, he's got
the I.Q. of a rabbit, .

-

FRANKLIN'S VOICE
Yes, but he's got the fzith of a .
child -- simple. Joseph, send for
Clarence. . ’ ' 1

N i b it . o

A small star flies in from left of screen and stops. It !
twinkles as Clarence spsaks: 3

? CLARSENCZ!'S VOICE ‘ - e
. You sent for me, sir? 2
FRANKLIN'S VOICE ?

Yos, Clarence. 4 man down on
earth needs our help.

CLARENCE'S VOICE
Splendid! Is he sick?

FRANKLIN'S VOICE
No, worse. Ha's discouragede. At
exactly ten-forty-five P.M. tonight,
Earth time, that man will be
thinking seriously of throwing away
God'!s greatest gift.

Y il 4246 nuk Dpe s atad o

' CLARENCE'S VOICE
Oh, dear, dear! His life! Then
I've only an hour to dress. What
are they wearing now?

FRANKLIN'S VOICE
You will spend that hour gstting
acquainted with George BailayTe.

CLARENCE'S VOICE
Sireeee.If I should accomplish
this rmission -- I mean -- might
I perhaps win my wings? I've Deen
waiting for over two hundred years
now, sir -- and people ere

g beginning to talk.
(CONTINTUED)
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(CONTINUED)

FRANKLIN'S VOICE
#hat's that book you've got there?

. CLARENCE'S VOICE
“The Adventures of Tom Sawyers"

FRANKLIN'S VOICE
Clarence, you do a good job with
George Bailey, and you'll get your.
wingse

' _CLARENCE'S VOICE
Oh, thank you, sir. Thank you.

JOSEPH'S VOICE
Poor George.s..S1it down.

CLARENCE'S VOICE
Sit down? What arceesse’

JOSEPH'S VOICE
If you're going to help a man,
you want to know something about
him, don't you?

CLARENCE'S VOICE
Well, naturally. Of course.

JOSEP:i'S VOICE
Well, keep your eyes open. See
the town?

The stars fade out from the screen, and a 1light,
indistinguishable blur is seen. . N

CLARENCE'S VOICE
Whers? I don't see a thing.

JOSERPH'S VOICE
oh, I forgot. You haven't got
your wings yet. Now look, 111
help you out. Concentrate.
Begin to see somsthing?

The blur on the screen slowly begins to take form.

gee a group of young boys on top of a snow-covered hill.

CLARENCE'S VOICE
Why, yes. This is amazing.

JOSEPHE'S VOICE
If you ever get your wings you'!ll
see all by yourself.

- CLARENCE'S VOICE
Oh, wonderfull
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EXT. FROZEN RIVER AND HILL - DAY - 1919

CLOSE SHOT - group of boys. They are preparing to slide
dovn the hill on large shovels., One of them mayes the
slide, and shoots out onto the ice of a frozen river at
the bottom of the hill,

- BOY
(as he slides)
Yippeell v

CLARENCE'S VOICE
Hey, who's that?

JOSEPH'S VOICE
Tnat's your problem, George Bailey.

CLARENCE'S VOICE
A boy?

JOSEPH'S VOICE
That's him when he was twelve,
back in 1919, Something happens
here you!ll have to remember later
Oone.

SERIES OF SHOTS zs four or five boys make the slide
down the hill and out onto the ice. As each beoy comes
“down the others applaud,

CLOSE SHOT - George Bailey at bottom of slide.

GEORGE
(through megaphons)
And here comes the scare-baby, my
kid brother, Harry Bailley.

CLOSE SHOT - Harry, on top of hill, preparing to make
his slide.

HARRY
‘I'm not scared.

BOYS
(2d 1ib)
Come on, EHarryl! Attaboy, Harry!l

MED. SHOT - Harry makes his slide very fast. He passes
the marks made by the other boys, and his shovel takes
him onto the thin ice at the bend of the river. The
ice breaks, and Harry disappears into the water.

CLOSE SHOT - George.

GEORGE
I'm coming, Harry. \
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MED, SHOT - George Jumps into the water and graBs
Harry., As he starts to pull him out he yells:

GEORGE
Make a chain, gang! A chain!

WIDER ANGLE - the other boys lie flat on the ice, forming
a human chain. When George reaches the edge with darry
1n his arms, they pull them both to safety.

" JOSEPH'S VOICE

George saved his brother's life that
day. But he caught a.bad cold which
infected his left ear. Cost him his
hearing in that ear, It was weeks
before he could return to his after-
school job at old man Gower's drug
store.

DISSOLVE

EXT. MAIN STREET - BEDFORD FALLS - SPRING AFTERNOON

MED, SHOT - Five or six boys are coming towards camera,
arm in arm, whistling., Their attention is drawn to an

elaborate horsedrawn carriage proceeding down the other
side of the street,

MED, PAN SHOT - The carriage driving by. We catch a
glimpse of an elderly man riding in 1it.

CLOSE SHOT =~ the boys watching the carriage.

GEORGE
Mr, Popteql

' CLARENCE'S VOICE
Who'!s that - a king?

JOSEPH'S VOICE
That's Henry F. Potter, the richest
and meansst man in the county.

The boys continue until they reach Gower's drug store.
The drug store is old-fashioned and dignified with
jars of colored water in the windows and little else.

As the kids stop:

GEORGE .
So long!

BOYS
(ad 1ib)
Got to work, slave.
Hee-haw, Hee-haw.
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INT. DRUGSTORE - DAY

MED. SHOT - Georgo comes in and crosscs to an old-
fashioned cigar lighter on the counter. He shuts his
eyes and nakes a wishi

-GEORGE
Wish I had a million dollars.

He clicks the lighter and the flamelsprings up e

GEORGE (cont'd)
Hot dogl : '

WIDER ANGIE - George crosses over to the soda fountain,
at which Hary Hatch, a small girl, is scecated, watching
him, George goes on to get his apron from behind the

fountain.

GEORGE
(calling toward
back room)
It's me, Mr. Gower. George Bailey.

CLOSE SHOT - Mr. Gower, the druggist, peering from
window in back room. We see nim take a drink from a
bottle.

GOWER
You're latee.

MED. SHOT - George behind soda fountain. IHe is putting
on his apron., '

GEORGE
Yes, sir,

WIDER ANGLE - Violet Bick enters the drugstore and sits
on one of the stools at the fountain. She 1is the same

height as ilary ond the same ege, but she 1s infinitely

older in her approach to people.

VIOLET
{(with warm
“friendliness)
Hello, George.
- (then, flatly, as
she 3ees Mary)
'Lo, Mary,

MARY
f (primly)
Hello, Violet, .
George resgards the two of them with manly disgust. Thej
are two kids to him, and a nuisance. He starts over for

the candy counter, -
| (CONTINUZD)
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(CONTIKUED)
‘ GEORGE

(to Vieclet)
Two cents worth of shoelaces?

VIOLET
She was hers first.
I'm still thinkinge
GEORGE
. (to Violet)
Shoelaces?
VIOLET

Plcase, Goorgilse.
George goes over to the candy countsre

VIOLET (cont'd)
‘ (to Hery)
I like hime.

MARY
You like every boye

VIOLET
(happily)
What's wrong with that?

GECRGE
Here you are.

Ceorge gives Violet a paper saclt ccntaining licorice
shoelaces. Violet gives him the mcnoeFe *

VIOLET
(the vamp)
Help me down?

GEORGE
(disgusted)
Help you dowml

Violet jumps dovm off her stool and exits. IMary,
watching, sticks out her tongue as she passes.

CLOSE SHOT - CGeorge and Mary at fountain.

GECRGE
liade up your mind yet?

MARY
I!'11 take chocolatse

Ceorge puts some chocclate lce cream in a dish.
GECRGE

With coconuts?
(CONTINUED)
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(CONT INUED)

MARY
I don't like coconuts.

GEORGE
You don't 1like coconuts! Say,
brainless, don't you know where
coconuts come from? Lookit hers --
from Tahitl -- Fiji Islands, the
Coral Seal ‘

He pulls a magazine'from his.pocket and shows it to her.

. MARY :
A new magazine! I never saw it
befores , .
GEORGE )

Of course you noever, OCnly us:
explorers can get it. I've been
nominated for membership in the
National Geographic Societye

He leans down to finish scooping out the ice cream, his
deaf ear toward her. She leans over, speaking scftly.

CLOSE SHOT - Mary, whisperingd.

HARY
Is this the ear you can't hear
on? George Bailey, I'll love
you t1ll the day I die.s

She draws back quickly and looks down, terrified at
what sha has saide : -

CLOSE SHOT - George and Mary.

GZORGE
I'm going out exploring some day,
you watche And I'm going to have
e couple of harems, and maybe
three or fouwr wives. Wait and
S€9Qe

He turns back to the cash-register, whistling.,

ANOTHER ANGLE - taking in entrance to prescription room
at end of fountain., Cower comes to the entrance. Ie
is bleary-eved, unshaven, chewing an old unlit cigare
His manner is gruff and mean. It is evident he has
been drinking.

. GOWER
George! Georgel:
- GEGRGE
Yes, sir. -
(CONTINTED)
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(CONTINUED)
GOWER
You're not paid to be a canarye.

. ' CEORGE

He turns back to the cash register when he notlices an
open telegram on the shelf. He is about to toss it
aside when he starts to read it.

INSERT: THE TELEGRAM, It reads:

"We regret to inform you that yowr
son, Robert, dled very suddenly
this morning of influonza stope.

- Everything possible was done for
. his comfort stop. We await
instructions from you.

EDWARD 3ELLINGTON
Pres. HAM:ERTON COLLEGE".

BACK TO SHOT., George puts the telegram down. A goodness
P of heart expresses itself in a desire to do something
3 for Gower. He gives the ice cream to Mary without
comment and sidles back toward Gowers

INT. PRESCRIPTION ROOM OF DRUGSTORE =~ DXY

Gameg e el
= 4

{ CLOSE SHOT - Cower, drunk, 1is intent on putting some
3 cepsules into a box,.
i GEORGE
Mr. Gower, do you want somethings..
Anything?
§ GOWER
i Noe
GEORGE

Anything I can do back here?

GOWER
Noe

George looks curiously at Gower, realizing that he is
quite drunk. Gower fumbles and drcops some of the
capsules to the floor. )

CLOSE SHOT - capsules spilling on floor at their feet,

BACK TO SHOT - George ard Gower,

GEORGE
I'1l get them, sir.

( CONTINUED)




( CONT INUED) ' 10

He picks up the capsules and puts them in the boxe:
Gower waves George aslde, tales his old wet cigar,

. ' shoves it in his mouth and sits in an old Morris chair
- in the b.ge Geoorge turns a bottle around from which
) Gower has taken ths powder for the capsules. . It's

label reads "POISON.! George stands still, horrified.

GOWER
Take those capsules over to Mrse.
Blaine's. She's waiting for them.

George picks up the capsule box, not knowing what to do
or say. His eyes go, harassed, to the bottle labelled

. poison. Goorge's fingers fumble.

GECRGE
Yes, sir. They have the diphtheria
there, haven't they, sir?

GOWER.
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Gecwer starcs mocdiiy ahead, sucking his cigar. George
turns to him, the box in his hand.

‘ GEORGE
Is it a .charge, sir?

|
J

Yes -- chargee

) GEORGE
Hr. Gower. I thinkeeeoo

: GOWER
Aw, get going!

: GZORGE
Yos, sir.

INT. DRUGSTORE - DAY

MED. SHOT - Cecrge comes out intc main room. As he puts
on his cap he sees a Sweet Capcrals ad which says:

INSERT: N4SK DAD HE KNOWS" - SWEET CArORAL

BACK TO SHOT: With an inspiratlon, George dashes out
the door end down the strset. liary follows him with
her eyes.

EXT. STREET - DAY

MED. SHOT - George runs dovx the street until he comes
opposite a2 two-story bullding with a sign on it reading:
UBgiley Building and Loan Assoclotion." He stopse
Potter's carriage is waiting at the entrzncs. Suddenly

he runs up the stairse.




. 11
T INT. OUTER OFFICE BLDG. & LOAN - DAY

FULL SHOT. The offices are ancient and a bit on the
rickety side. There is a counter with a grill, something

. 1ile a bank. Befcre a dcor marked: PETER BAILEY, PRIVATE
3 Gecorge's Uncle Billy stands, obvicusly trying to hear

what 1s going on inside. He is a vsry gocd-humored man
of about fifty, in shirt-slceves. With him at the door,
also listening, are Cousin Tilly Balley, a waspish-
looking woman, who 1s the telephone operator, and Cousin
Zustace Bailey, the clerk. The office vibrates with an
aura of crisis as George enters and proceeds directly

i RN I

Thefe 's a squall in there that's
shapin' up into a storm. .

toward his father's office.
3 CLOSE SHOT - Uncle Billy listening at the door. As
'3 George is about to enter his father's office, Uncle
3 Billy grabs him by the arm. ’ '
H T UNCIE BILLY -
Avast, there, Captain Cook! Where
¥ you headin'? : )
E B : )
' ~ GEORGE
¢ Got to see Pop, Uncle Billy.
} UNCLE BILLY
Some cther time, George.
3
5 GZORGE
. 5 It's important. '
B :
% UNCLE BILLY

During the foregoing, Cousin Tilly has answered the
telephone, and now she calls out:

COUSIN TILLY
Tncle Billy .. telephone.

UNCIE BILLY
Who is it? :

COUSIN.TILLY
Bank examiner.

INSERT: CLOSEUP Uncle Billy's left hand. There
are pleces of string tied around two of
the fingers, obviously to remind him of

things he has to dc. _ :

BACK TO SHOT. TUncle Billy looking at his hand.

UNCIE BILLY
Bank examiner! I should have
called him yesterday. Swiltch
1t inside. :

(CONTINTED)




12
(CONTINUED)

” He enters a door marked: WILLI:M BAILEY, PRIVATE.
' George stands irresclute a moment, aware of crisis in
' the affairs of the Bailey Building and Loan Assuciation,
) but aware more keenly of his personal crisis. He opens
the door of his father's office and onters.

INT. BAILEY'S PRIVATE OFFICE - DAY

MED. SHOT - George's father is scated behind his desk,
: ' nervously drawing swirls on a pade He looks tired and
3 worried. He 1s a gentle man in his forties, an
idealist, stubborn only for other people's rightse
Nearby, in a throne-like wheelchalr, behind which
stands the goon who furnishes the motive power, sits
Henry F. Potter, his squarish derby hat on his head.

P
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§ The following dialogue is fast and heated, as though
3 the argument had been in process for some time.
BAIIEY
I'm not crying, Ur. Potter.
POTTER

Well, you're begging, and that's
a whols lot worse.

BAIIEY
All I'm asking is thirty days
NOI'Cess e

GZ0RGE
(interrupting)
Popl

BAIIEY
Just a minute, son.
(to Potter) : ~
Just thirty short days. I'll dig
up that five thousand somehow.

POTTER
(to his goon)
Shove me UPesse

Goon pushes his wheelchair closer to the deske

GEORGE
Popl

POTTER
Have you put any real presswre
on those people of yours to pay
those mortgages?

BAIIEY
Times are bad, Mr., Potter. 4
lot of these people are out of
work.

(CONT INUED)




(CONT INUED)
: POTTER

Then foreclosel

T ST

BAILEY
T can't do that. These families
have childrene. '

MED. CLOSE SHOT. Potter and Baileye.
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GEORGE

Popl
POTTER

They're not my childrene
BAILEY ‘

But they're somebody's children,
Mr. Potter.

POTTER
Are you running a business or a
charity ward?

| BATIEY
well’ all right.....

POTTER
(interrupting)
Not with my money!

CLOSE SHOT. Potter and Bailey.

BAILEY
Mr, Potter, what nakes you such
e nard-skulled character? You
have no family - no children.
You can't bagin to spend all the
money you've gote :

POTTER
So I suppose I should give it to
miserable failures like you and
that idiot brother of yours to
spené for me.

George caﬁnot 1ister any longer to such livel about his
father. He comes around in front of the deske

GZ0RGE
He's not a failure! You can't
say that about my father!

BAIIEY
George, Georgeeceecs

GECRGE
You're not! You're the biggest

men in town!
(CONTIITUED)




(CONTINUED) .
BAIIEY
Run alongs.
. He pushes George tcward the door.
GEORGE

Bigger 'n him!

As George passes Potter's wheelchair he pushes the old
man's shoulder. The goon puts out a restraining hand.

.

BAIIEY
Run along.

. GEORGE
Bigger'n everybody.

Georgs proceads towards the door, with his father's hand
on his shoulder. As they go:

POTTER
Gives you an idea of the Balleys.

A A

INT. OUTER OFFICE BLDG. & LOAN - DAY

bl

CLOSE SHOT - George and his father at the door.

3

: GECRGE
Don't let him sey that about you,
Pop. .
BAILEY

All right, son, thanks. I'll talk
to you tonighte. ‘

Bailey closes the door on Georgs and turns back to
Potter. George stands outside the door with the

capsules in his hand.
' WIPE TC:

INT. BACK ROOM - GOWER'S DRUG STORE - DAY

CLOSE SHOT - Cower taiking on t» telephone. Georgse
stands in the doorwaye

- GOWER
(drunkenly) .

Why, that medicine should have

been there an hour sgo. It'll

be over in five minutes, Mrs.

Blaine. - *

He hangs up the phone and turns %o George.

GOWER (cont'd)
Where's Mrs. Blaine's box of

capsules? .
. (CONTINTUED)
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. (CONTINUED)
'
f_ He grabs George by the shirt and drags him into the
i bacle roome ) -
; EZORGE
Q CapsulesSeese
GCWER

(shaking him)
Did you hear what I said?

GEORGE
(frightened)
Yes, Sir, Teeoes \

Gower starts hitting George about the head with his open
hands. - Ceorge tries to protect himself as best he cane.

GOWER
What kind of tricks are you
playing, anyway? Why didn't you
deliver them right away? Don!t
you know that boy's very sick?

GEORGE

(in tears)
You're hurting my sore ear.

INT. FRONT ROOM DRUG STORE - DA

CLOSE SHOT - Mary is still seated at the soda fountaine.
Fach time she hears George being slapped, she winces.

INT . BACK ROOM DRUG STORE - DAY

CLOSE SHOT - George and Gower.

: GOWER
You lazy loafer!

GEORGE

_ (sobbing)

Mr. Gower, ycu don't know what
you'rs doirng., You put something
wrong In thoge capsules. I mow
you'rse untapny. You got that
telegram, anrd you're upset., 7You
put something vad in those
capsules. It wasn't your fault,
lir. Goweress

. George pulls the little box out of his pockets Gower
savagely rips it awzy from him, breathing heavily,
stering at the boy vensemouslye.

(CONTINUED)




: ( CONTINUED)

GEORGE (cont 'd)
: Just look and see vhat you did.
Look at the bottle you took ths
powder from. It's poison! I
tell you it's polson! I kmow
you feel badsssandees

George falters off, .cupping his aching ear with a hande
Gower looks at the large brown bottle which has not been

replaced on the shelf. He tears open the package,

shakes the powder out of one of the capsules, cautiously
tastes 1t, then abruptly throws the whole mess to the
table and turns to look at George again. The boy is
whimpering, hurt, frightened. Gower steps toward him.

GEORGE (cont 'd) ]
Don't hurt my sors ear 2gain. '

But this time Gower sweeps the boy to him in a hug, and
sobbing hoarsely crushes the boy in his embrace. George

is crying too.

GOWER
NO...QNO....I‘I0.0Q.

- o ' " GEORGE
Don't hurt my ear againl

GOWER
(sobbing)
Oh, George, Georgeses.

: GZORGE
Mr. Gower, I won't cver tell anyone.
T know what you're feelings I won'®
sver tell a soul., Hope to die, I
won't,

: GOWER
Oh, George.

DISSOLVE TO:

INT. LUGGAGE SHOP - DAY - (1928)

MED. SHOT, It is late afternoon. 4 young man is
looking over an assortment of luggages. Across the
counter stands Joe Hepner, the proprietor of the store --

he is showing a sultcase.

. JOE
An overnight bag -- genuine
English cowhide, combination lock,
fitted up with brushes, combS....

CUSTOLIER
Nopee.

((?ONTINUED)




( CONTINUED) : 17

E As CAMERA MOVES UP CLOSER to him, he turns and we get
' ' our first glimpse of Ccorge as a young man. CAMERA HAS
. MOVED UP to a CLOSEUP Dby now,.

Y

7 GEORGE
Nope. Nope., MNope. Nope. Now,
look, Joe. Now lool, I...I want
a big onc. .

Suddenly, in action, as George stands with his arms
outstretched in illustration, the picture freezes and
becomes a still. Over this hold-frame shot we hear

the voices from Heaven:

i CLARENCE'S VOICE
what did you stop it for?

JOSEPH'S VOICE
I want you to take a good look
at that face.

SIATER X VPG T AN e X eV R s

CLARENCE'S VOICE
Who is 1t? :

!

JOSEPH'S VOICE
George Balley.

' CLARENCE'S VOICE
Oh, you mean the kid that had his
sars slapped back by the druggist?

JOSZPH'S VOICE
That's the kid.

* ' CLARENCE'S VOICE
' It's a good faces I like it. I .
like George Bailsy. Tell me,.
did he ever tell anyone about the
pills? : :

JOSEPH'!S VOICE
Not a soul. :

CLARENCE'S VOICE
Did he ever marry the girl? Did
he ever go exploring?

JOSEPH'S VOICE
Well, wait and ssee.

CLOSE SHOT - the screen.  The arrested CLOSZIUP of
George springs to life again.

CZORGE
Big - seel I don't want one for
one night. I want something for
a thousand and one nights, with
rlenty of room for labels .from
Ttaly and Baghdad, Samarkand...a
great big oxno. " .«- (CONTINUED)




(CONTINTED)

_ JOE
o I see, a flylng carvet, huh? I
. : - don't suppose you'd like this old
. second-hand job, would you?

P

Hb brings a large suitcase up from under ths countere

GZORGE
Now you're talking. Gee whiz,
T could use this as a raft in
case the boat sunk. How much
does this cost?

D

JOE
No  charge.

GEORGE
That's my trick ear, Jos. It
sounded as if you said no charge.

JOE
(indicating name

. on suitcase!
That's right.

G=ORGE
(as he sees
his name)
What'!s my name doing on 1it?

P
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JOE
A little present from old man
Goware. Came dowvn and picked it
out himself.

CEORGS
(admiring the bag)
He did? Whatta you know about
that -- my 0ld DOSSesss
JOB
Yhat boat you sailing on?
GZEORGE
I'm working across on a cattle
boat,.
JOE

A cattle boat?

GZCRGE
(as he exits)
Okay, I like cowse

WIPE TO:
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INT. GOWSR DRUG STORE - DAY

MED. SHOT - The place is practically the same except
that it is now full of school kids having sodas, etce
A juke box and many little tables have been added. It
has become the hangout of the local small fry. There
are now three kids jerking sodas.

Gower is a differsnt man now -- sober, shaven and good
numored. He 1s behind the counter when George comes
in, Gower's face lights up when he sees CGeorge.

GEORGE
Mr. Gower...Mr. Gower...thanks
ever so much for the bage It's
just exactly what I wanted.

: GOWER
Aw, forget it.

CECRGE
Oh, it's wonderful.

GOWER
Hope you enjoy ite.

George suddenly sees the old clgar lighter cn the
counter. He closes his eyes and makes a wilsh,

GZCRGE
Oh...0h, Wish I had a million
dollars,
As he snaps the lighter the flame springs upe.

GEORGE (cont'd)
Hot dogl

George shakes Gower's hand vigorously, and exits.

EXT. MAIN STREET BZDFORD FALLS - DAY
PAN SHOT - as George crosses the street. Unclou Billy,

. Cousin Tilly and Cousin Eustacs are leaning out of the

second-floor window of the Building and Loan off'ices.

UNCLE BILLY
Avast there, Captain Cook. You
got your sea legs yet?

COUSIK EUSTACE
Perlez-vous Francais? Hey, send
us some of them picture pcstcards,
will you, George?

UNCLE BILLY
Hey, George, don't take any plugged
nicleels. '

(CONTINUED)
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(CONTINUED)
» o COUSIN TILLY

Hey, George, your suitcase 1s

. leaking.
% George waves up at them and continues on across the
g street.,

m, MATN STREET - DAY

MED., SHOT - as George crosses the straset. He spots

? Ernie and his cab, and Bert the motor cop, parked
§ alongside. _ .

4 - : - GEORGE

% Hey, Ernie! : :
§ | o ERNIE

§ Hiya, George! -

. | » GEORGE

’l.' Hi, Bert [ ]

3 BERT

| Georgese«s

% GECRGE .

S Ernie, I'm a rich tourist teday.

How about driving me home Iin style.

Bert opens the door of the cab and puts George's
suitcase inside. ’ _

ZRVIE .
Sure, your highness, hop in. Aand,
for the carriage trade, I puts on
my hat,.

As Ceorge is about to enter the cab, he stops suddenly
as he sees Violet, (now obviously a little sex machine)
come toward him., Her walk and figure would stop
anybody. She gives him a sultry look.

REVZRSE ANGIE - The three men by the. cab, but including
Violate.

. VIOLET
Good aftsrnoon, Mr., Balley.

| GEORGE
Hello, Violet. Hey, you look
good. That's some drsss you got
on there.’

CLOSE SHOT - Violet. She reacts to thise.

e TS VIOLET
Oh, this old thing? Why, I only
wear it when I don't care how I

lock. . (CONTIITUED)
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: ( CONTINUED)

“ CAMERA PANS WITI hor as Violet swings on down the
. sidewalk,

REVERSE SHOT - cab. As Violet goes by Ceorgs and Bert
raise their heads above the top of the cab.

MED., SHOT - on Violet's back as sho goes. 48 she

crosses the street an elderly man turns to look at her,
and is almost hit by a car that pulls up with screeching
brakes. ~

CLOSE SHOT - George and Bert at cabe. Ernie sticks his
head out from the driver's seat. D _

ERNIE
How would you lik2eeee
GEORGE
(as hs enters cab) -
Y@So esee
| ERNIE

1
3
i

Want to come along, Bert? Welll
show you the town?

Bert looks at his watch, then takes another look at
Violet's retreating figure.

BERT
No thanks. Think I'll go home
and see wnat the wife's doinge.

ERNIE
Family man.

DISSOLVE TO:

INT., BAILEY DINING ROOM - NIGHT

MED. SHOT - Pop Bailey is seated at the dinner table.
Mrs. Bailsy and Annls, the cool;, look up toward the
vibrating celling. There are SOUNDS of terrific
banging and scuffling upstairs. Annie pounds on the
ceiling with a broom.

MOTHER
(calling out)
Ceorge! Earryl You're shaking
the house down! Stop 1t!

PCP
h, let 'em z2lone. I wish I was
up there with them.

Q

MOTEER
r7'1l tear his dinner suilt., George!

El




ANOTEER ANGLE - Nrs. Bailey is celling up the stairse

' ANNIE
. That's why all children should
be girls.
MOTHZ=R -

But if they wers all girls,
there wouldn't be any.... Oh,
never mind.

(calling up

stairs%
George! Harryl Come dowm to
1 dinner this minute. Everything's
: getting cold and you know we've
been waiting for you.

e

Uag G ST

GECRGE'S VOICE
Okay, mom.

She goes up the stairs.

Pop is smiling and poking his plate. A commotlon is
heard on the stairs, the boys imitating fan-fare MUSICe.
Down they come holding their Mother high between them on
their hands. They bring her into the dining room and
deposit her gracefully into Pop's lap.

BOYS
Bere's a present for you, Pop.

Pop kisses her. licther gives Pop 2 guick hug then
turns with all the wrath she can muster on the two boyse.

MOTHER '
Oh, you two idiots! Georgs, sit
down and have dinnaere.

HARRY
I've eaten.

MOTHER v
Well, aren't you going to finish
dressing fa your graduation
party? Look at you.

HARRY
I don't care. It's CGeorge's tux.

innle crosses thne room, holding her broom. Harry reaches
out for hor. )

ANNIE
If you lay 2 hand on me, I'll
hit you with this broom.

- HARRY
Annie, I'm in love with you.

There's 2 moon out tonighte.
(CONTINUED)
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( CONTINUED)

- : As he pushes her through the kitchen door, he slaps hor
. ; ~ fanny. She screams. The noise is cut off by tho
- swinging door. Ceorge and his mother sit dovm at the

L table.

GZORGE
Boy, oh, boy, oh, boy - my last
meal at the o0ld Bailey bearding
house.

MOTHER
Oh, my lards, my blood pressurel

CIOSE SHOT - Harry, as he sticks his head through the
kitchen door. »

HARRY
Pop, can I have the car? I'm
going to tzke over a lot of
plates and things.

) AR I BN AP AT i i e e L

MOTHIER

:
g

What plates? _
| HARRY
Oh, Mom -- I'm chairman of the

eats committes and we only neced
a couple of dozen.

MOTH=ER
Oh, no you don't. Harry, now,
not my bsst Haviland,

She follows Harry into the kitchen, leaving Pop and
George. As she goes:

GEORGE :
Oh, let him heve the plates, kother.

CLOSE SHOT - George and his father, eating at the tablee
There is a great similarity end e great understanding
between them.

' POP
Hope you have a good trip, George.
TUncle Billy and I ere going to
miss youe.

GZORGE
I'm $oing to miss you, toc, Pope.
What's the matter? TYou look tired.

PCP '
Oh, I had cnother tussle with
Potter today.

(CCNTINUED)
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( CONTINUED)

GZORGE
OReesses

POP
I thought when we put him on the
Board of Directors, he'd ease up
on us a 1little bit. .

CEZEORGE
I wonder what's eating that old
money-grubbing buzzard anyway?

BOP
Oh, he's a sick man. . Frustrated
and sick. Sick in his mind, sick
in his soul, if hs has one. . Hates
everybody that has anything that
he can't have. Hates us mostly,
I guess. .

MED. SHOT - the dining room, , Harry and his Mother come
out of the kitchen, Harry carrying a ple in each hand,
and balancing one on his head, CAMERA PAKS WITH them
as they crosse.

HARRY
Cangwey! Gangway! So long, Pop.
POP .
So long, son.
GECRGE
Got a2 match?
HARRY

Very funny. Very funny.

MOTH=R
Put those things in the car and
I'11l get your tie and studs
together.

HARRY
Okay, Mom. - You coming later?
You coming later, George?

GEORGE
What do you mean, and be bored
to death:

HARRY .

Coulén't want a better death. .
Lots of pretty girls, and we're
going to use that new floor of
yours tonight, too.

) . GECRGE"
I hope 1t works.. - B

(CONTINTED)
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~ (CONTINUED)
POP

, i No gin tonight, son.
. : | " HARRY
v Aw, Pop, just a little,

POP
Y No, son, not one drop.

CLOSE SHOT - George and Pop at the table. Annie comes
4 in with some dishes. o

4 C . ANNIE®

- Boys and girls and music. Why

- do thay need gin?

Shebexits.

A.Ji‘d‘.h Pgre s it

GEORGE
Father, did I act like that when
I graduated from high school?

POP
Pretty much. You know, George,
wish we could send Harry to
college with you. Youwr mother
and I talked it over half the
niglto

o

o

GEORGE
We have that 2ll fizured outs’
You sce, Harry'll taks my Jjob
at the Building and Loan, work
there four years, then hs'll go.

POP
He's pretty young for that jcb.

A
&
%
*
i
. ke
-5
%
%

) : GEORGE
Well, no younger than I was,'
POP
Maybe you were born older, Georgee
GEORGE
"How's that?
pOP

I say, maybe you were born- older.
I suppose you've decided what
you're going to do when you get.
out of college.

GZORGE
Oh, well, you kncw what I've always
talkxed about - hulld thingSesss
design new buildings -- plan modern
cities -- all that stuff I was -

talking about.
(CONTI NUED)
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PoP
: Still after that first million
. ; before you're thirty,

GEORGE .
No, I'1l settle for half that in
cash, ’

-
- e

Annie comes in again from the kitchen,

g
i - POP -

% Of course, it's just a hope, but you
% B . wouldn't consider coming bacdk to the
i Building and Loan, would you?

4 _

% Annie stops serving to hear his answer,.

g . GEORGE

u/:.. well, I......‘..

i (to Annie)

Annie, why don't you draw up a
chair? Then you!d be more comfortable
and you could hear severything that'

going on,

R Sl

ANNIE
I would if I thought I'd hear anything
worth listening to, -

I3
&

' GEORGE
You would, huh?

She gives George a look, and goes on out into the
kitchen, Bailey smiles and turns to George.,
~ POP
I know it's soon to talk about it,

- »

GEORGE .
Oh, now, Pop, I couldn't, I couldn't
face being cooped up for the rest of
my life in a shabby little office.

He stops, realizing that he has hurt his father.

GEORGE (cont'd)

Oh, I'm sorry, Pop, I didn't mean
that remark, but this business of
nickels and dimes and spending all
your life trying to figure out how

to save three cents on a length of
pipe....I'd go crazy., I want to do
something big and something important.

(CONTINUED)




(CONTIHUED)
POP
' (quietly)
. . You  know, George, I foel that
5 in a small way we are doing
1 something important. Satisfying

a fundamental urge. It's deep

in the racs for a man to want his
own roof and walls and firsplace,
and we're helping him get those
things in our shabby little office.

GEORGE

(unhappily)
I kDOW, Dad. I wish I felteeee
But I've besen hoarding pennies
1ike a miser in order to....Most
of my frisnds have already
finished college. I just feel
like if I don't get away, I'd buste

dirh BN S

. POP
YeSeoss¥03es0. . You'rs right, son.
GZORGE
You see what I mean, don't you,
Pop?
PCP

This town is no place for any man
unless he's willing to crawl to
Pottsr. You've got talent, son.
Itve seen ite. You get yourself an
education. Then get out of here,

;
:
T
§
i
i

GEORGE :
Pop, you want a shock? I think
you're a great guy.

To cover his embarassment, he looks toward the kitcnen
door and calls?

GZORGE (cont'd)
Oh, did you hear that, Annie?

CLOSE SHOT - Anmie listsning through glass in door.

ANNIE -
I heard it. About time one of
you lunkheads anid 1it.

CLOSE SHOT - George and his father at the table.

GEORGE
I'm going to miss old Annle. ZFoOp,
I think I'11l get dressed and go -
over to Harry's party.

i POP
Have a good time, son. WIPE TO:
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INT. HIGH SCHOCL GYM - NIGHT

MED. CLOSE SEOT - At one e¢nd of the room an orcihestra

"is playing. George wonds his way tlirough the dancing

couples towards a supper table, He and Harry are
carrying plates and pics.

CEORGE
Here you aree.

Several of the boys take the plates from him. George
looks at them, feelling very grown up and out of placee.

) HARRY
(introducing
George
You know my kid brother, George.
I'm going to put him through
collego.

Sam Wainwright comes in behind Harry, waggles his hands
at his azrs as he talks.

SAM
Here comes Georgee. Hello, hee-hawl!

George swings zround, delighted to hear a familiar
voice.

WIDER ANGLE - including Sam and Marty Hatch. Sam is
assured and breezy, wearing very collegiate clothes,

GZORGE
Oh, ohe. Sam Wainwright! How are
you?' When did you get here?

. SAM
Oh, this afternoon. I thought
I'd give the kids a treat.

- . GEORGE
! 0ld college graduate now, huh?

SAM
Yaah - old Joe College Wainwright,
they call me. Well, freshman,

! looks like you're going to make 1t
after all.
GEORGE
Yep.

Sam sees Harry and leaves George in the middle of a
gesturs. .

SAM
(to Harry)
Harry! You're the guy I want to
see. Coach hes heard all about
you.
(CONTINUZD)



( CONT INUED)
HARRY
I' : Ho has?
: SAM
]  Yeah. He's followed cvery game

and his mouth's watering. He
wants me to find out if you're
going to come along with us.

HARRY
Well, I gotta make some dough first,

SAM
Well, you better make it fast. We
noed great ends like you -- not
) broken down old guys like this one.

. Goorge and Sam wiggle their fingers at thelr ears,

saluting cach other. .
GZORGE
Hee-haw!
. SAM
Hee-haw!

4in elderly, fussy school principal comes over to George .

: PRIKCIPAL
George, welcome backe

%
;
3
g
':g
;
X
§
;
3

GECRGE
Ts1lo, Hr. Partridge, how are you?

'S o=

PRINCIPAL
Putting a pool under this floor
was a great idea. Saved us another
building. Now, Harry, Sam, have a.
10t of fun. There!s lot's of stuff
to eat and drink. Lots of pretty
girls around,.

Violet Bick comos into the scene and turns to face
George. She is waving her dance program at him.

VICIET
Hey, George cecae
GCORGE
Hello, Violet.
VIOLET
Hello, what am I bid?
Marty Hatch enters scene.

MARTY
George.

(CONTINUED)
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( CONT INUED)

30

CZORGE
Hiya, Marty. Well, it's old
home veek.

| MARTY
Do me a favor, will you, George?
GEORGE
What's that?
MARTY '
Well, you remsmber my kid sister,
Mary? .
GEORGE

Oh, yeah, yeahe. -

SAM
"Momma wants you, Merty." "iomma
wants you, Marty." Remember?

MARTY
Dance with her, will you?

o GEORGE
Oh...me? Oh, well, I feel funny
enough alrsady, with all these
kids.

MaRTY
Aw, come on. Be a sport. -Just
dance with her one time and
you'll give her the thrill of

her lifs,
~ SAM
Aw, go on.
MARTY
(calling off)
Hey, sis.
GEORGE

Well, excuse me, Violet. Don't
be long, Martye. I don't want
to be a wot nurse fOresesse

He stops suddenly as he sees Hary, staring 2t her.

CLOSEUP - Mary Hatch. She is standing talking to one
of the boys, Freddis, a glass of punch in her hand.
For the first time she is wearing an evening gown and
she has gained assurance from the admiration of the
boy with her., She turns around and for the first time
she sees Gsorge. For a sscond she loses her polss,
staring at him,

(CONTINUED)
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( COWTINUED)
FREDDIZ'!'S VOICE
And the next thing I know, soue
- guy came up and tripped me.
. ' That's the reason why I came in
: fourthe If 1t hadn't been for
tlmt e 0o 0 00 '

TR

CLOSE SHOT - Georgs, staring at Mary.

FREDDIE'S VOICE (cont'd)
that race would have been a cinche
I tried to find out who it was
laterecee

:ﬂ}.yg‘%‘i:‘\; . I

CLOSEUP - Mary, still staring at George, and smilinge

§ : FREDDIE 'S VOICE (cont'd)
= esebut I couldn't find out.
5 Nobedy 'd ever tell you whoever
% 1t was because they'd be scared.
_é The, knowWeosseeo
. '
2 MED. CLOSEUP - Mary and Freddie. Marty comes into
b scene, followed by Georgse.
5 FREDDIE (cont'd)
. .....What kind Ofceces
1 : MARTY
* (interrupting)
2 You remembar George? This is
3‘ Mary. Well, I*1ll be seeing you.
§ GEORGE
é Well...ﬁell...‘-’fell..o
'% FREDDIE
: Now, to get back to my story,

S€Cees e

Mary hands her punch cup to Freddie, and she and Gesorge
start dancinge. '

FREDDIE (cont'd)
‘Hey, this is my dancel

GEORGE
~ Oh, why don't you stop annoying
peoplel
FREDDIE

Y.ell, I'm sorry. Hey!
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MOVING SHOT ~ following Secorce and Mary as thoy dancce

GiORGE

Well, hello.

MARY
Hello., You look at me as if you
didn't know me.

Well, I don't.
MARY

You've passed me on the street
almost every daye. -

GEORGE
Me?

MARY
Uh-huh,

GEORGE

Uh-uh. That was a little girl
named Mary Hatch. That wasn't
you. ’

A WHISTLE is hieord o0.8., and the LUSIC stopse

CLOSE SHOT - Harry on ths orchestra platform, whistle
in hand.

HARRY
Oyez - Oyez- Oy8Z... Ths big
Charleston contest. The prize?
A genuine loving cupe. Those not
tapped by the judges will remain
on the floor. Let's gol

CLOSEUP - George and ilary. As the MUSIC starts and
couples begin dancing once more, they lock at each other.

GXORGE

I'm not very gzood at thise.
HARY
Neither am I.
GECRGE

Okay - what can we lose?

They start their Charleston. We see 2 SERIES OF SHOTS
of various couples doing their routines, some good,
some bad.
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CLOSEUP - Freddie leaning against the railing around
the dance floor, looking daggers at Georzes Mickey,
a young punk who has had one too many, is beside him.

MICKEY
#hat's the matter, GCthello -
jealous? Did you know there's
a swimming pool under this floor?
And did you know that button
behind you causes this floor
to open up? And did you further
know that George Bailey is dancing
right over that crack? And I've
got the key?: '

Freddie needs no more., He takes the key from Mickey -
and turns the switch. The floor begins to part in the
middle, each half sliding under the bleacher seats.
Pandemonium starts. Dancers begin to scream as they
try to gst off. Some are 30 engrossed in dancing they
continue a2t top speed. Teachers and elders start to
scurry off. As the floor opers, it reveals an .
attractive, lighted swimming pool.

George and Mary are so busy dancing théy don't notice
the floor opening. Spotlights concentrate on them.
They mistake the scrsams for choersSe N

CLOSE SHOT - George and Mary dancing.

GECRCE
They're cheering us. fie must be
good.

MED. CLOSE SHOT - the crowd watching George and Mary
dancing. They move pockwards until finally they reach
the edge of the floor and fa2ll into the pool below.

SERTES OF SHOTS - George and Mary sti1ll trying to dance
in the water -- the crowd on the edge cheering them --
some of the crowd leap into the pool -- tha principal
trying to restore order, finally clasps his hands like
a diver and leaps in himself, ’

FADE OUT

FADE IN
EXT. TREE LINED RESIDENTIAL STREZT - NIGHT

Y=D. CLOSE SHOT - George and Mary. The nizsht is warm
with a bright moon., GCeorge 1s dressed in jersey sweater
and oversize football pants that keep wanting to come
downe Mary is in an old white beth robe., Esch 1s
carrying their wet clothes tied into = bundle, that
ljeaves & treil of dripping water. As they near (cont 'd)

(CONTINTED)
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(CONTIKUED)

the camera we hear them singing:

GZORGE AND IMARY

(singing)

Buffalo Gals can't you come out

tonighte. Can't you come out
tonight. Can't you come out

tonight. Buffalo Gals can't you
come out tonight and dance by the

light of the moon.

. GEORGE
Hot dog! Just like an organ.

MARY
Beautifule.

CAILERA MOVES WITH them as they proceed down the street.

GEORGE

And I told Harry I thought I'd be
bored to death. TYou should have
seen the commotion in that locker
roome I had to knock down thres
people to get this stuff we're
wearing here. Here, let me hold

that old wet dress of yours.

He takes the bundle of clothes from Mary. They stop

and look at sach otler.

MARY
Do I look as funny as you do?

GEORGE

I guess I'm not quite the football
type. You...you look wonderful.
You know, if it wasn't me talking
I'@ say you were the prettiest

girl in town.

. MARY
Well, why don't you say it?

GEORGE

I don't know., Iiaybe I will say

ite How o0ld are you anyway?

) MARY
Eighteen.

GEORGE

Eighteen! Why, it was only last

Fear you were seventeen.

, MARY
Too young or too 0ld?

(CONTINUED)




(CONTINUED)
“ GEORGE
Oh, no. Just right. Youwr age
. fits you. Yes, sir, you look a
little older without your
= clothes on.

Mary stops. GCeorge, to cover his embarassment, talks
quickly on:

GEORGE (cont'd)
I mean, without a dress. You

-§ look older...I mean; younger.
hg You look justeess
' § In his confusion George steps on the end of the belt of
E Mary's bath robe, which is trailing along behind her.
z She gathers the rcbe around her. -
3 GEORGE (cont 'd)
i' Oh~2hseeee
3 - MARY
= (holding out
% her hand)
£ Sir, my train, please.

GEORGE
A pox upon me for a clumsy louts

b Wi 4

P

He picks up the belt and throws 1t over her arm.

GEORGE (cont!'d)
Youre...your caboose, my ladye

HMARY
You may kiss my hand.

GEORGE
UnmmmMe e s o 0 o o

Holding her hand, George moves 1n closer to Hary,.
. | GEORGE (cont'd)
Hey - hey, Mary.

[ I

Mary turns away from him, singing "Buffalo Gals":

MARY
(singing)
As I was lumbering down the street...

George looks after her, then picks up a rock from the
street.

GEORGE

Okay then, I'll throw a rock at
the old Granville housc.

{CONTINUED)




( CONTINUZD)
_ MARY

Oh, no, don't, I love that old

. _ house.

3
MED. LONG SHOT - old heuse, It iIs a weather-beaten,
old-fashioned two-storied house that once was no doubt
resplendent.

- o . GEORGE

o No. You see, you make a wish

* and then try and break some glass.

& You got to be a pretty good shot

3 now-a-days, too.

MED. CLOSEUP - Ceorge and Mary.

" MARY
Oh, no, George, don't. It's full
of romance, that.cld places I'd
like to live in it. ’

GEORGE
In that place?
MARY
Uh-huh.
. GEORGE

I wouldn't live in it as a ghoste. -
Now watche....right on the second
filoor there.

MED. LONG SHOT - old house. -Georgé hurls the rock at
the house. We hear the SOUND of a window breaking. -

o
’ ‘.“g
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EXT, FRONT PORCH OF HOUSE - NIGHT

CLOSE SHOT, We see a grumpy 0ld man in shirt slseves
in a rocking chair on the porch. He lcoks up as he
hears the breaking glass.

EXT. STREET - NIGHT
CLOSEUP - George and Marye

MARY
What'd you wish, George?

(CONTINUED)
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( CONTINUED)
GEORGE
®%ell, not just one wish. A whols
' hatful, Mary. I know what I'm
. going to do tomorrow and the next
- . day and the next year and the
L year after thate. I'm shaking the
dust of this crumay little tcwn
off my feet and I'm goling to see
ths world, Italy, Greece, the
Parthenon, the Coleseum. Then
I'm coming back here and go to
college snd see what they knowese.
'3 - and then I'm going to build things,.
! I'm gonna build air fislds. I'm
k " gonna build skyscrapers a hundred
r stories highs I'm gonna build.
Bt bridges a mile lonZecsss

R As he talks, Mary has been listening intently. She
finally stoops down and picks up a rock, weighing it
in her hand.

. GEORGE (cont'd)
4 Are you gonna throw a rock?

'.:;;;
: §
%
!
4
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MED., LONG SHOT - the old deserted house, Mary throws
nher rock, and once more we hear the SOUND of breaking

glasse.

‘ GEORGE (cont'd) -
Hey, that's pretty good. What'd
you wish, Mary?

Mary looks at him provocatively, then turns, and
shuffles off down the street, singing as she goes.
George hurries after her.

MARY
(singing) -
Buffaelo Gals, can't you come oub
tonight. XX

Gadrge joins her in the singing as they proceed down
the street.

MARY AND GECRGE
(singing)
vesecan't you ccms out tonight,
can't you come out tonight,
Buffalo Gals can't you come out
tonight and dance by the light
of the moon. ' .

. CEZORGE
What'é you wish when you threw
that rock?

CLOSE SHOT - nman on the porch of house, listening to
Gsorge and Hary.




MED., CLOSEUP - George and Mary have stopped walking
and now face orne ancther.

. HARY

) Oh, nc,

GEORGE
Come cn, tell me.

; If I told you it might not come
# true.
GEORGE

What is it you want, Mary? What
do you want? - You want the moon?
Just caFesese

LONG SHOT - full moon shining through the troes.

BACK TO SHOT - George and HMarye.

: GEORGE (cont!'d) -
eeeethe word and I'll throw a
lasso around it cnd pull it dowm.
Hey, that'!s a pretty good idea.
I'll give you the mocn, lary.

HMARY
Tt11 take it. And then what?

: G=ORGE

. Well, then you could swallow it
and it'd all dissolve, sce? And
the moonbeams'd shoot out of your
fingers and your toes, and the
ends of your hair..

(pauses)

Anm I talking too much?

z
;

. ¥ED. CLCSEUP ~ kan on porch of house. As CGeorge
finishes talking, he jumps up out of his chair:

MAN

Yes!! Why don't you kiss her
instsad of talking hor to death?

CLOSE SHOT - George and Hary.

GZORGE
How's that?

M=D. CLOSEUF. - man on porche -
' | (CONTINUED)
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(CONTINUED)
MAN
: hy don't you kiss her instead
. of talking her to death?

CLOSE SHOT - George and Mary.

GEORGE
Want me to liss her, huh?

CLOSE SHOT - porch of house.

MAN
Aw, youth is wasted on the wrong
people. .

'As he speaks, the man leaves the porch and gces into
his house, slarming the front door.

CLOSE SHOT - George and Marye.

GZORGE
Hey, hey, hold on. Hey, mister,
come on back out here, and I'll
show you some kissing that'll
put hair back on your head. What
are yoUssses

-t

Mary runs off scene. GCeorze has been once rore standing
on the belt of her bath rote, so as she goes, her robe
comes off, '

W ity

CZECRGB
(looking around)
MarYocoac

SRR L e

He drops his bundle of clothes, and picks up Mary's
robe, He cannot see her anywheree.

: GEORGE (cont'd)
Okay, I give up, Where are you?

:
?§

CLOSEUP - bush at edge of sidewalk. %e see Mary's face
peering out from the leaves.

IIARY
Over here in the hydrangse bushes.

MED. CLOSE SHOT - George and Marye. Gsorge walks towards
the bush. '

GZORGE
Here you are. Catch.

SR He is about to throw her the robe, when a thought
CeEod strilkes him. ‘

(CORTINTED)
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(CONTINUED)

GEORGE (ccnt'd)
tJait a minute. #hat am I doing?
This is a very Interesting
situation,

MARY
(from the bushes)
Please glve 1@ my robe,

GEORGE :
HimeosA man doesn't get in a
situation like thils every day.

, MARY
" (impatiently)
I'd like to have my robe.

GECRGE
Not in Bedford Falls, anyway.

Mary thrashes around in ths bushes. We hear her say:

MARY
Ouchl

GEORGE
Gesundheite. This requires a
little thought hers. :

MARY
(getting mad)
George Bailey! Give me my robel

GEORGE )
I've heard about things like this,
but I've nevereeceses

MARY

(interrupting)
Sheme on you. I'm going to tell

your mother on you.

GEORGE
Oh, my mcther's way up the correr
thare, ‘

MARY
(desperate)
I'11 call the polics.

GEORGE
They're way downtown. They'd be
on my side, too.
_ VARY
I'm going to scream!

(CONTINUED)
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( CONTINUED)
GEORGE
(thoughtfully)
. Maybe I could sell tickets. Let's

see. No, the point is, in order

} to get this robeessseIfve got itl

: I'1l malis a deal with you, liary.

Headlights flash into the scene, and the old Balley
. «utomobile drives in, with Harry at the wheel, and
Uncle Billy beside him.

, UNCIE BILLY
Georgel Georgel Come on home,
quick! Your father's had a strokel

| 5

George throws Mary*s robe over the bush, and get's into

oy {0 s )

the car.
;é GEORGE _
1 . MaryeseMary, I'm sorry. I've got
& to go. .
HARRY

Come on, Georgse, let's hurry.

GEZORG=
Did you get a doctor?

UNCIE BILLY
Yes, Cempbell's there now,

CLCSEUP - the hydrangea bushe As the car drives off,
Mary, now wearing the rcbe, rises up from the bush,
and follows the car with her eyes. :

FADE OUT

AP B g TN g o K M 075

FADE IN
EXT. BAILEY BUILDING AND LOAN SIGN OVER ENTRANCE
INT. BAILEY BUILDING & LOAN OrFICE - DAY

CLOSE SHOT - Directors lleetinge There are about twelve
directors ceated around a long table. They are the :
substantial citizens of Bedford Falls: Doctor Campbell,
a lawyer, c&n insurance agent, 2 real estate salesman, -
etce Frominently seated amcng then is Jenry F. Potter,
his goon beside his wheelchaire. Uncle Billy and George
arc seated among the directcrs, The Chairman of the
Board is Doctor Campbell, They have folders and papers
before them, on which they have been reporting. Before
each of the directers there are individual repcrts for
them tc study.:

(CONTINUED)
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( CONTIWUED)

' DR. CalPBELL
I think that's all we'll need you
for, George., I know you're
anxious to make a train.

GEORGE
(rising)
I have a taxi waiting dowmstalrs.

DR. CsMPBZLL
I want the Bcard to know that
George gave up his trip to Europs
to help straizhten things out
hers these past few months. Good
luck to you at school, Georgee.

GEORGE -

Thanl:zs.

, DR. CAMPBELL
Now we come to the real purpose
of this meeting - to appoint a
successor to our dear friend,.
Peter Bailey.,

POTTER
Mr. Chairman, I'd like to get to
my real purpcse.

MAN
Wait just a minute ncw,

POTTER
Wait for what? I claim this
institution is not necessary to
this town. Therefore, Mr,
Chairman, I make a motion to
dissolve-this instituticn and
turn its assets and liabilities
over to the receiver.

UNCLE BILLY
(angrily)
George, ycu hsar what that buzzarde.ee

LAWYER
Mr. Chairran, its toc soon after
Peter Bailey's death to discuss
chloroforming the Building and
Loan.,.

HAN
Peter Bailey died three months
ago. I second Mrs Potter's motion.

DR. CAMPBELL
Very well., 1In that case I'11 ask
the twe executive officers to
withdraw.

_(CONTINUED)



( CONTINUED)
I' Dr. Campbell rises from his seat. George and Unc le
Billy start to collect their papers and leave the tablee.

3 DR. CAMPBELL (cont'd)
‘ But before you go, I'm sure the
whole board wishes to express
its deep sorrow at the passing
‘of Peter Bailey.

: GEORGE
: ' Thank you very muche
: | DR. CAMPBELL

: _ It was his faith and devotion
- that are responsible for this
orzganization.

POTTER
I'1l go further than that. 1111
say that to the public Peter
Balley was the Building and Loane.

Everyone looks at him surprised.

UNCLE BILLY
o (trying to
B _ control himself)
. Oh, that's fine, Pottsr, coming
? from you, considering that you
H probably drove him to his grave.

% POTTER
3 Poter Bailey was not a business
g man. That's what killed him.
3 Oh, I don't mean any disrespect
) . to him, God rest his soul., He
z was a man of high ideals, so ’
F called, but ideals without common
2 sense can ruin this town.
(picking up papers
from table
Now, you take thls loan here %o
.,  Srnie BishoDe...You know, that
fellow that sits around all day
on his brains in his taxi. You
KNOWe s+ e+l happen to know the
bank turned down this loan, but
he comes here and we're building
him & house worth five thousand
dollarse Why?

i Wi v YA 203K R

George i1s at the door of the office, holding his coat
end papers, ready to leave.

GEORGE
¥ell, I handled that, ¥r. Potter.
You have all the papers thers.
His salary, insurance. I can
personally wuch for his character. -
. A TATTENY
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POTTER
(sarcastically)
A friend of yours?

GECRCE
Yes, sir.

POTTER
You see, if you shoot pool with
some employee here, you can come
and borrow money. What does
that get us? A discontented,
lazy rabble instead of a thrifty,
working classe. And all becauss
a few starry-eyed dreamers like
Peter Bailey stir them up and
£111 their heads with a lot of
impossible ideas. Now, I sSaFeese

George puts down his coat, and cores around to the table,
incensed by what Potter is saying about his father.

GZORGE
Just a minute -- just a minute.
Now, hold on, Mr. Potter., You're
right when vou say my fater was
no business man. I !mow that.
Why he ever started thls cheap,
penny-ante Buildin;: end loan, I'll
never know, But neither you nor
anybcdy else ctan sayr an! thing against
his character, hecause ‘"1is whole
1ife Wa2Seessoihty, in the twenty-five
years since he and Uncle Billy
started this thing, he nsver once
thought of himself. Isn't that rigt,
Uncle Billy? He didn't save enough '
money to send Earry to school, let
elone me. But he did nelp a few . -
people get out of your slums, Mr. -

- Potter. And what's wrcng with that?

WhyeeoeHere, gFyou're all businessmen
here. Doesn!t it make them better
citizens? Doean't it mnke them

better customers? Yousssyou said...
What'!d you say just a minute ago?...
They had to walt and sawe their rnioney
before they even ought to think of a
decent home. Wait! Wait for what? -
Until their children grow up and

leave them? TUntil they're so o0ld and
broken-down that theyees.e. Do you lmow
how long it takes a working man to
save five thousand dollais? Just
remerber this, kr, Potter, that this
rabble you're talking abemt....they do
most of the working and paying and
living and dying in this comunity,
Well, is it too much to have them :
work and pay and live and die (cont'd)
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(CONTINUED)
GZORGE (cont'd)

. in a couple of decent rooms and
. | 2 bath? Anyway, my father didn't
think so. P:2ople were human
beings to hi=, but fo you, a
warped, frustrated old man, they're
cattlo, Well, in my book he died
a much richer man than you'll ever

bel

POTTER
I'm not interested in your bcoks
I'm talking ebout the Bullding
and Loan, ‘

GEORGE
I know very well what you're
talking about., You're talking
about something you can't get
your fingers on, and it's galling
you. That'!s what you're talking
about, I know, .
(to the Board)
Well, I've said too muche Teeee
You're the Board hsre. You do
what you want with this thing.
Just one thing more, thoughe
: This town needs this measly one-
. ' horse institution if only to
| have some place where people can
" come without crawling to Potter.
Come on, Uncle Billy!

George leaves the room, followed by the jubilant Uncle
Billy., Potter's face is grim with hatred. The
Ufpustrated old man® remark was gall in his velns.

- POTTER
Sentimental hogwash! I want my
motionNessece

“ '.Q‘;_',-"g-_;' o

He is interrupted by a babble of talk, as the directors
take up the argument.

i bR R

INT. OUTER OFFICE - BUILDING & LOAN - DAY

MED. CLOSE SHOT - George, visibly shaken, is busy with
his bag, his papers. He is worried azbout the outcome
of the meetinge. Dissolving the Building and Loan will
alter all his plans, Uncle Billy follows him around,

chattering.

3

UNCIE BILLY
Boy, oh, boy, that was telling
him, George, old boy. You shut
his big mouth., °
(to Cousin Tilly and
- Cousin Eustace
You should have heard him.

(CONTINUED)



(COKTINUED)
COUSIN EUSTACE -
Yihat haprened? We heard a lot

. of yelling.

: UNCLE BILLY

) . #Wall, we're being voted out of
business after twenty-five yearse
Easy come, easy goO.

COUSIN TILLY
(reading
newspaper)
Here it is, "Help Wanted - Female."

MED. CLOSE SHOT - DOORWAY TO OFFICE. Ernie is in the
doorwaye. T
ERNIE
You still want me to hang arcund,
- George?

MED. CLOSE SHOT - George and the others.,

GEORGE
(looking at
his watch)
Yeah, I'11 be right down.

' UNCLE BILLY
Hey, you'll miss your traln,
You're a week late for school
already. GO oOn.

AR e

. \
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ZEORGE
(indicating
~ Board room)
I wonder what's going on in there?

UNCILE BILLY
Oh, never mind. Don't worry about
thote They're putting us out of
business. So what? I can get
another job. I'm only fifty-five.

COUSIN TIILY
Fifty-six!

UNCLE BILLY
Go on - g on. dey, look, you
gave up your boat trip, now you
don't want to miss collsge too,
do you?

Dr. Campbsll comes running cut, all exclted.

DR, CAMPBELL
George! George! They voted Potter
down!l They want to keep it goingl

(CONTINUED)
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( CONTINUED)
Cousin Eustace, Cousin Tilly and Uncle Billy cheer
. wildly, Dr. Campbell and George shuke hands.
) UNCIE BILLY
Whoopee!

DR. CAMPBELL
But they've got one condition -
only one condition. ,

GEORGE
What's that?

DR. CAMPBELL
That's the best part of it.
They've appointed George here as
executive secretary to take his
father's place.

GEORGE
"Oh, nol! But, Uncle Billyeseoe.

DR. C4MPBELL
You cen keep him one That's all
right. As secretary you can hire
anyone you like.

GZ0ORGE :

(erphatically)
Dr., Campbell, now let's get this
thing straight. I'm leaving.
I'm leaving right nowe I'm going
to school., This is my last
chance. Uncle Billy here, he's
your man.

¥
;

DR. CAIPBELL
But, George, they'll vote with
Potter otherwise.

LAP DISSOLVE

The same stars we saw in the opening sequence are once
more twinkling =zs we hear the veices from Heaven:

CLARE¥CE'S VOICE
I know, I lmow, He didn't ggc.

JOSEPH'S VOICE
That's right. Not only that,
but he gave nis schocl money to
his brcther Harry, end sent him
to college. Harry became &
football star - made second team
All American.

(CONTINUED)




( CONTINUED)
CLARENCE'S VOICE
Yes, but what happerned to Goorge?
. - . LAP DISSOLVE

EXT. RAILROAD STATION - DAY - FCUR YEARS LATER

MED. SHOT - Characteristic activity; a number of psople
waliting for the train. Uncle Billy is seated on a
baggage wagon eating peanuts as George paces up and
down in front of him,

I AIINPYR

JOSEPH'S VOICE
George got four years older,
waiting for Harry to come back
and take over ths Buillding and
Loan.,

il e

: GEORGE
Oh, thers are plenty of jobs
around for somebody that likes
to travel. Loock at this,

(takes some folders

from his pocket)
There....Venezuela oil fields -.
wanted, man with construction
experlence. Here's the Yukon,

PO L TR

i right here - wanted, man with

) engineering experience.

§ The WHISTLE of the approaching train is heard,.
GEORGE (cont'd)

3
g
§
. g
x
i

Thar she blows, You lknow what
the three most exciting sounds
in the world are?

UNCLE BILLY
Uh-huh. Breakfast 1s served;
lunch 1s served, dinners.sese

GEORGE
No, no, noy no! Anchor chalns,
plane motors, and trein whistles.

UNCLE BILLY
Peanut?

WIPE TO:

EXT. TRAIN - DAY

MED, SHOT - The train comss to a stop, and Harry 1is

among the first to get off, followed by an attractive
girl about the same age as he is. George rushes into
the shot, and as the brothers embrace:

(CONTINUED)
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: . GEZORGE
(joyously)
, There's tle professor ncw! 014
. professor, Phi Beta Kappa Baileyl
) All American! '

- HARRY

Well, if it isn't old Ceorgs

Geographic Explorer Baileyl

What? No husky dogs? o sled?
(to Uncle Billy)

Uncle Billy, you haven't charnged

a bit,. T

UNCLE BILLY
Nobody ever changes around here.
You know that.

TR AR B

GEORGE
Oh, am I glad to see you,

HARRY
Say, wherae's Mother?

GEORGE
She'!s home cocking the fatted
calf., Come on, let's go.

HARRY
Oh, wait. Wait..,Wait a minute.

A AN @55 SRR P U 3 s Lo ki 155

CLOSE SHOT - the groun, including Ruth Dakin. This is
the young lady who came off the train with Harry. In
the excitement of greetings she has been mcomentarily
forgotten. She stands, smiling, walting.

' GEORGE
Hellc.

UNCLE BILLY
How do you doe.

HARRY
Ruth Dakin.

: : RUTH
Ruth Dekin Bailey, if you don't
mind.

George and Uncle Billy starse, astounded.

UNCLE BILLY
Huh?

Well, I wired you I had a surprise.
Here she is, Mecet the wife,

s

George is thunderstruck. He takes Ruth's hand.
( CONTI NUED)
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( CONTINUED)
’ UNCLE BILLY
. Well, what do you kmow - wife.
ZORGE
) Nell, how do you do. Congratulations.

Congratulations. What am I doing?

He kisses Ruth. CAMERA MOVES ¥WITH them down the
platform.

‘ GEORGE
Harry, why didn't you tell
somebody?

(to Ruth)
What's o protty girl like you
doing marrying this two-headed .
brother of mine?

L S R N

wovae e

RUTH
(smiling)
Well, I'll tell you. It's purely
mercenary. My father offered him
a jObo

George stops, with a sinking feeling. Uncls Billy and
Ruth continue cut of snot. EHarry stops with George.

UNCIE BILLY
(s he moves off)
Oh, he gets you and a job? Vell,
Harry's cup runnsth ovar,.

b Gy AR A,

HARRY

GeOorgee..s «About that job. Ruth

spoke out of turm. I never said

I'd take it. You've been holding
the bag here for four years, and

eessswell, I won't let you down,

Gecrge. L would like to.... Oh,

wait a minute, I forgot the bags.
I11l be right back.

He runs out of shot, George watching him,

CLOSE SHOT - Gecrge slowly moves after Uncle Billy and
Ruth. He is thinking deeply.

UNCLE 3ILLY'S VOICE
It was a surprise tc me. This is
the new lirs. Bailey, w7y nephew's
wife., 01ld, o0ld friend of the
familye.

RUTH'S VOICE
Oh, of course, I've heard him
speak of Toue

(CONTINUED)
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( CONTINUED)
UNCLE BILLY'S VOICE
And I want to tell you, we're
.._ going to give the biggest party
this town ever saw.

CAMERA }OVES WITH George as he comes into the scene.
Ruth detaches herself from the group, and offers George
some popcorn. '

= RUTH
‘ (to George)
Here, have some popccrn. George,
3 Georze, Georges....that's all Harry
< ever talks about.
: ' GEORGE
- ' . (quietly)
Ruth, this....what about this job?

' - RUTH ,
Oh, well, my father owns a glass
factory in Buffalo. He wants to
get Harry started in the research
business,

P S AP N

GEORGE
Is it a good job?

PRTCHKE & SRV

: RUTH
Oh, yes, verye. Not much money,
but a good future, you know.
Harry's a genius at research.
My father fell in love with him.

.‘
®;

1

:

:
:

GEORGE
And you did, too?

Ruth nods, smiling.
WIPE TO:

EXT. FRONT FORCH - BAILEY HOME - NIGHT

MED. CLOSE SHOT - Cousin Eustacs is taking a photograph
of ths family group assembleé on the porch. Flash bulbs
go off, and the group breaks ur, The crowd enters the
front door of the house, leaving George and Uncls Billy
on the porch.

CLOSE SHOT - George and Uncle Billy. The latter is
tipsy. He feels very higdhe.

UNCLE BILLY
Oh, boy, oh boy, oh boye. I feel
so good I could spit in Potter's
B TR - e7e. I think I will. What did
- SRR you say, huh? Oh, maybe I'd
AR : tetter go homse,

(CONTINTED)



(CONTINUED)
He looks around for his hat, which is on his head.

. - UNCIE BILLY (cont'd)
Where's my hat? Where's mysesee

George takes the hat from Uncle Billy's head end hands
it to him.

UNCLIE BILLY (cont'd)
Oh, thank you, George. Which ore

is mine? _
GEORGE
- (laughing)
The middie one.
UNCLE BILLY

Oh, thank you, Georgs, old boy,
0ld boye. Now, look - 1if you'll
point me in the right directionees
would you do that? George?

GEORGE
Right down here.

They descend the porch steps, and George turns his
uncle around and hoads him down the street.

3 UNCLE BILLY

3 0ld Building and Loan pal, huhesss
3 GEORGE

T Now you just turn this way end go
5 right straight down.

% UNCIE BILLY

That way, huh?

He staggers out of the scere, and as George turns away,
we hear Uncle Billy singing "My Wild Irish Rose." There
1s a CRASH of cens and bottles, then:

UNCLE BILLY'S VOICE

T'm all right. I'm all right.
u_,..the swoetest flower theat

SI‘O‘WS.....“

. EXT. HOUSE - NIGHT

MED. CLOSE SHOT. George is standing at the garden gate.
He takes some travel folders from his pocket, looks at
them ond throws them awaye. He 1s obviously disturbed
sbout the latest turn of events. His mother comes out

of thHe house and kisses him,
GEORGE

4
:

Hello, Mome
‘ (CONTINUED)
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(CONTINUED)
MRS. BAILEY .
(as she kisses him) i
That's for nothing. How do you
like her? -
She nods toward the house, where Harry and Rutn, among - :
a crowd of other couples, are dancing to ths MUSIC of 2 i
phonograph, and can be sesn through the front door. .
GEORGE gl
She's swell. 23
| MRS. BAILEY g&
Looks like she can keep Harry on %,
his toes. gt
GEORGE S
Keep him out of Bedford Falls, L E:
anywaye SRR
MRS. BAILEY et
Did you know that Mary Hatch 1s - %:“(
back from school? F
' GEORGE 3
Uh-huhe : %
MRS. BAILEY "

Came back three days ago.

GEORGE
HnmmMme e o 0 o

MRS. BAIIEY ‘
Nice girl, Mary. S

: GEORCGE
Hmortme e e o o

MRS. BAILEY
Kind tlmt will help you find the
answers, Georze.

S R Catd
T R 21 LAY T oty e b AR &4

GEORGE

- HmmMMesosso b
MRS. BAILEY =
Oh, stop that grunting. g
GEORGE £
HorMe s e o o 5?:'
MRS. BAILEY : RT3

Can you give me one good reason Lol E
why you shouldn't call on Mary? ‘ RS ;
: ) ‘l;.
GEORGE &

Sure - Sam Wainwright. T
(CONT INUED) L
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RS. BAILEY £
Bmmn? ¢
GEORGE i
Yes, Sam's crazy abouv Mary. o
' MRS. BAILEY
Well, she's not crazy about him.
GEORGE .
Well, how do you know? Did she
discuss it with you?
MRS. BAILEY
Yo.
GEORGE
Well then, how do you know?
. MRS. BATLEY
Well, I've got eyes, haven't I?
Nhy, she lights up like a firsfly
whenever you'ré around.
'GEORGE
-ohoocoo
MRS. BAILEY
And besides, Sam Weinwright's 3
away in New York, and you're here 3 M
in Badford Falls. '%E
GEORGE. B
And 211's fair in love and war? R [:
. MRS. BAILEY ’ L
(primly) EEREEEE T
I don't know about wars R
GEORGE %
Mother, you know, I can see right Rk
through you - right to your back SR 3
sollar button....trying to get rid T T g

of me, huh? > %
MOTHER é
Th-hmhe b
A
. = I
They kiss. MMrs. Bailey puts Gsorge's hat on his head. g
GEORGE 3
%ell, here's your hat, what's your gt

hurry? All right, mother, old :
Building and Lcan pal, I think e
I'11 go out and find a girl and do SR S
a 1ittle passionate neckinge. - o

MRS. BAILEY
Onh, Georgs!

R LER LN I8 e

i G AR RN RO b

\... -

(CONTINUED)
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) GEORGE
‘ Now if you'll just point me in
. ’ the right direction....This
direction?
. (as he leaves)
Good night, Mrs. Bailey.,

WIPE TO: -

EXT. MAIN STREET BEDFORD FALLS - NIGHT

CLOSE SHOT - George is standing in the middle of the
street, hands in his pockets. As a girl passes, he
turns and watches her for a moment. He 1s obviously
undecided as to what he wants to do.

BT €T e T e R T

EXT. VIOLET BICK'S BEAUTY SHOP - NIGHT

MED. SHOT - Violet is locking up for the night. A
couple of men are crowding around her, each one bent on
taking her out., There is laughter, kidding and pawing,
She looks up and sees George standing there.

VIOLET
(to the two men) -
ExXcuse MSeseses :

MAN .
Now, walt a minute.

VIOL=ET
I think I got a date, But stick
around fellows, just in case, huh?

AN ]
We'll walt for you, baby. %

CAMERA PANS WITH Violet as she crosses ths street to
George. ’

R R e gL e R L e -,.yawu;;‘..wnﬂwa'cﬁ.l-m W AT, TR €A VT

MED. CLOSE SIOT - George and Violet.

VIOLET
Hello, Georgie-Porgile.

\ Hello, Vi,

He looks her over. Violet takes her veauty shop
geriously and she's arn syeful. She senses the fact
- ' that George is far from immuns to her attractions.
She links her arm in his and continues on down the E
. street with him. ‘ -



. 56

CLOSE MOVING SHOT - George and Violet,

VIOL=T
What gives?

GEORGE
Nething.

VIOL:T

Where are you going?

, GEORGE
Oh, I'll probably end up down at
the library.

They stop walking and face one another.

VIOLET
Georgie, don't you ever get tired
of just reading about things?

Her eyes are seductivé and gulleful as she looks up at
him. He is silent for a moment, then blurts out:

GEORGE
YeSe...what are you dcing tonight?

VIOLET
(feigned surpriss)
Not a thing.

Are you gems, Vi? t's make a
night of it. '

VIOLET
(just what she
wanted) - :
Oh, I'd love it, Georgise.
¥hat'll we do?

GEORGE
Let's go out in the fields and
take off our shoes and walk
tkrough the grass.

VIOLET
Huh?

GEORGE
Then we cen go up to the falls,.
It's beautiful up there in the
moonlight, and there's a green
pool up there, and we can swinm
in it., "Then we can climb Mt,
Bedford, and =mell the pines, and
watch the sunrise agoinst the peaks,
ande...we'll stay up there the whole
nignt, and everybedy'll be talking
and there'll be a2 terrific scandals...

(COTTTHNTED)
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(CONTINUED)

VIOLET
(interrupting)
George, havec you gone crazy?
Walk in the grass in my bare feet?
Why it's ten miles up to Mt,

Bedford.
. GEORGE
Sbhh..'..
VICLET
(engrily)

You think just because JOUeeeee

By this time a small crowd has collected to watch the
above scene. Violet is furious, and talking in a loud
voice, and George is trying to quiet her. Finally:

: GEORGE
Okay, just forget about the whole
thing.

As George stalks off, the crowd breaks into laughter,
and we: : .

WIPE TO:

EXT. RESIDENTIAL STREET - NIGHT

CLOSE SHOT - George is walking slowly past the Hatch
home. He stares meditatively at the simmle dwelling,
then he starts walking ahead. But after a few steps
he turns around and starts back. He walks past the
house a few 7yards, turns, and sterts back again.

INT . BEDROOM WINDOW - HATCH HOME - NIGHT

CLOSE SHOT - Mary is looking out the window, watching
George walk back and forth.

MARY
What are you doing, picksting?

George stops, startled, and looks up.

GZORGE
Hello, Mary. I just happened to
be passing Dby. ’

MARY
Yes, so I noticed. dave you made
up your mind?

GECRGE
How's thot?

MARY
Eave you made up jour mind?

-
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(CONT INUED) ;
LORGE . =
About what? ' - S
l' MARY
About coming in. Your mother
just phoned and sald you wWare
on your way over to pay me a
. visite.
ZXT. STREET - NICGHT
MED. LONG SHOT - Gecrgs lccks surprised at thise Sl
GZORGE IR

My mother just called you? Well,
how did she lmow? ~

MARY
Didn't you tell her?

GEORZE
I didn't tell anybody. I just
went for a walk and happened to
be passing BYeess ~ -

But Mary has disappeared from the windowe
(to himself)

Whot do Toueee.wsnt for & walk,
that's all.

. GEORGE: (cont'd)

INT. HATCH HOME - NIGHT

1ED. CLOSE SHOT - stairwey to upper hall. HMary is
running dosn the stairs.

MARY
(calling out) e
1111 be downstairs, mother. T

MRS. HATCH'S VOICE
A1l right, deare.

Mary looks in s mirror at the bottom of the stalrs, and
fixes her hair. She 1s plainly ezcited at Georze's

visit. She runs into th parlor anc puts a sketch on an
easele . _

INSERT: TR SKETCiI. It is a caricature of Gecrge
throwlng a lasso around the mocn.
Lattering on the drawing says: "George ' g
my it ;3 -
. Lassos The Moon. RPNV

BACK TO SHOT - iiary runs into the hall, opens the
phonograph and puts on a pscord of “Buffalo Gals." .
Then she opens the front door and stends there waliting B
for George.
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INT. DOOR#WAY - NIGHT

MED. CLOSE SHOP - Georze i3 struggling with the gate =
he finally kicks it open and starts slowly up the path
toward Mary.

MARY _
Well, are you cauing in or aren't
?
. yon?
ZORGE : : -

Well, I'll come in for a minute,
but I didn't tell anybody I was

coming over here. . Lol d
CLOSE SHOT - Mary and George are in the entrance hall. ;_ 
GZORGE ‘ ;
When did you get btack? b :
MARY : 2
Tuesday e ; A
GEZORGE . ;
Where'd you get that dress? : ¢
MARY §

Do you lile 1t?

GEORG= £
It's all right. I thought you'd :
go back to New York liks Sam amnd

Ingie, end the rest of them.

: MARY Co ST
. Oh, I worked there a couple of A TR
vacations, but I don't knowsee. RN
I guess I was homesick. T
- GEORGE e
(shocked) : CeTE
Homesick? For Bedford Falls? , P

MARY
Yes, and my family and...oh, i

ity f,u‘gp,mf LA TITRAS 4 (), P S T sh”vn’ﬁq@% i'ﬁ"ﬁ“\' YR g 2

everything. Would you like to _ 3
sit down? S %
R
They go through the doorway into the parlor. g

GEZCRGE 5

All right, for a minute. I still - B
can't understand it though._ Yecu RS S 9
know I didn't tell anyoody I was BRESEEE- ¥
coming here. NN 9
MARY EhAg 2

Would you rather leave? §;
(CONTINUED) Es

(]
)
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(CONTINUED)
GEORCE
No, I don't want to be rude.

MARY
Well, then, sit down.

Georze sees the cartocn on the easzl, and bends down
for a close lock at 1it.

. GEORGE
(indicating
cartoon

Some joke, huh?

CLOSE SHOT - George and Mary sitting on the divan. He
1s uncomfortable, and she triss desperately to keep the
convarsation alive.

GZORGE
Well, I see it still smells like
pine needles in here.”

MARY
Thank you. S

There is silence for a moment, then Mary joins in
singing with the phonograph reccrd which has been
playing all through ths abcve scene:

HARY
(singing)
"And dance by the lightese.o®

G=ORGE
What's the matter? Oh, yeah...
yeahe..

He looks at his watch, as thcugh about to leave.

GEORGE (cont'd)
Well, I..OC.

MARY
(desperataly)
It was nice about your brotier

!4

Harry, and Ruth, wasn't 1t?

GZORGE
Ohs...jeah, yeah. That's all
right.

MARY

Don't you like her?

GZORGE
Well, of course I lile her.
She's a peach.

(CCKTINUED)
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(COWTINUED) : %
1ARY {
Oh, it's just marrizge In '
gensral you're not enthusiastic
about, huh?

GEORGZ
No. iHarriage is all rigat for
Harry, and Harty, and Sam and
you.

INT. STAIRS

MED. CLOSE SHOT - Mrs. Hatch, in a bathrobe, and with
her hair in curlers, 1is leaning over the bannister as
she calls:

MRS. HATCH
Mary! HMary!

INT. PARLOR - NIGHT L
" GLOSE. SHOT - George and Mery seated on the divan.

. MRS. HATCH'S VOICE
Tho's down there with you?

HARY
It's Goorge Balley, mother.

4RS. HATCH'S VOICE
George Sailey! What's he want? :

HARY >
I don't know. L
~ (to George .

What do you want?

GEZORGE
(indignant)
Me? Not a thing., I just cams
in to get warm.

MARY
to Hother)
He 's making vioclent lovs to me,
mother.

' George 1s aghast.

#RS. HATCH'S VOICE
vou tell him to go right back home,
and don't you leave the house, A
aither. Sam Wainvright promised -3
to eall you from New York tonighte. '

(CONT INUZD)
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( CONT INUZD)
GZORGZ=
(heatedly) _
But your mother needn't....you
mow I didn't come here toeeeto...
tOo o )

MARY
(rising)
What did you come hare for?

GEORGE
I don't. kmow. You tell me.
You're supposed to be the one
that has all the answers. You
tell me.

MARY
(terribly hurt)
Oh, why don't you go home?

GECRGZE
- (almost shouting)
That's where I'm going. I don't
know why I came here in the first
place! GCood night!

As George leaves the room, the telephone in the hall
starts ringing. - _ '

MARY
(to George)
Good nigt!

MRS. HATCH'S VOQICE
Mary! Mary! The telephone! It's
Sam! )

INT. HALL - NIGHT
MED. CLOSE SHOT - Mary comes into the hall,

MARY
. (almost
weeping)
I'11 get 1it,

ERS. HATCH
(from stairway)
Whatever were you doing that you
4 couldn't hear?

As Mary comos into the hall, she stops by the phonograph,
which is still playing "Buffalo Gals", takes off the
record with a jerk, and smashes it agninst the machine,
The phone 1is still ringing.

MRS. FATCH
Mory, he's wait ingl

{cOoXTINU=D)
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(CONTINUED)

MARY
Hello,

As Mar: picks up the phone, George comes in from the

front porch.

GECRCE

I forgot my hate.

‘ MARY
(overly
enthusiastic)
Hee-haw! Hello, Sam, how are you?

SAM'S VOICE
Aw, great. Gea, 1t's good to
hear vour voilce again.

George has stopped, hat in hand, to hear the
grestings.

o MARY

Oh, well, that's awfully sweet
of you, Sam.

(glances toward

door, sees George

st11l there)
There 's an 2l1d friend of yours
here. GCecrge Bailey.

Sa:l'S VOICE
You mean old moss-btack Gecrge?

MARY
Yes, o0ld moss-back George.

SAl'S VOIC=E
Hee-haw! Put him on.

MARY
Wait a minute., I'1ll call him,
(calling)
Gesorge!

MRS. HATCH
He dessn't want to speak to
Gsorge, yocu idilotl!

MARY
He dces so. He asiked far hinm,.
(calling)
G80,.+..0eorze, Sam wants to
spealk to you.

She hands the instrument to CGecrge.

GZORGE
Hello, San.

first
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INT. SAM'S NEW YORK OFFICZ - NIGHT

MED. CLOSE SHOT - Sam 1is seated at his desk, while a
couple of his friends are nearbdby, with highballs in
their hands.

. SAM
(intc ohone)
Viell, George Baileyoffski! Hey,
a fine pal you are. What're you
trying to do? Steal my girl?

INT. HATCH JALL - NIGHT
KMED. CLOSEUP - George and Ilary.

GECRGE
(into phone) :
Wnat do you mean? HNobedy's
trying to steal your girl.
Here...here's Hary,

SAM'S VOICE - -
No, wait a minute. Wolt a minute.
I want to talk to both of Foue '
Tell Mary to get on the extension.

(to Mary)
Here. You take it. You tell him.

MARY
Mother's on the extension.

INT, UPPER HALLWAY - NIGHT

CLOSZ SHOT - Mrs, Hatche As she hears this, she hastily
hangs up the extension phone on whicn she has been
listening.

BACK TO SHOT - Gecrge and Mary.

‘ : MARY
We can both hear. Come here.
ilary takes the telsphone frcm George and holds it so

that of necessity Gecrée 8 cheek is almost against hers,
He is very conscious of her proximity.

HMARY (cont'd)

(on phene)
We're listening, San.

. (CONTINUED)

——n—vor g
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(CONTINUED)
: SAM'S VOICE
‘I have a big dsal coming up that's
going to make us all rich. George,
you remember that night in Martini's
bar when you told me you rsad
sorieplace about making plastics out
of soy beans?

GEORGE
Huh? Yeah-yeah-yeahs...s0ybeans.
Yeah.

SAM'S VOICE
Well, Dad snapped up the idea.
He's going to build a factory
outside of Rochester. How do
you like that?

Mary 1s watching George interestedly. George is very
conscicus of her, close to him.

GEORGE
Rochester? Well, why Rochester?

. SAM'S VQICE
Well, why not? Can you think of
anything better?

GEORGE

Oh, I don't lnow...why not right
here? You remermber that old tool
_ard machinery works? You tell
your father he can get that for a
song. And all ths labor he wants,
too. Half the town was thrown out
of work when they closed dcwn.

SAHM'S VOICE
That so? Well, I'll tell him.
Hey, that sounds great. Oh, baby,
I imew you'd come through. Now,
here's the point. lMary, Mary,
‘you're in on this too. Now listen.
Have you got any money? :

GEORGE
Money? Yeah....well, a little,

‘ SAM!'S VOICE
Well, now listen. I want you to put
every cent you've got into our stock,
you hear? And George, 1 may have a
job for you, that is, unless you're
still married to that broken-down
Building ond Loan. This is the
biggest thing since radio, and I'm
letting you in on the ground floor.
Oh, Mﬂryo . o!-{ar'y. sec e

(CONTINUED)
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(CONTINUED)

MARY
(nervously)
I'm here,

SAN'S VOICE
Would you tell that guy I'm
giving him the chance of a
lifetima, you hear? The chance
of a lifetire. ‘

As Mary listens, she tumms to look at George, her lips
almost on his lips. :

(vhisperirg)

He says 1it's thhe chance of a
lifetime,

George con stand it no lenger. He drops the phone with
a crash, grabs Hary by the shoulders and shaltes her,
Mary begins to ecry.-

‘ GZORCGE

(fiercely)

Now you listen to me! I doa't
want any plasticst I den't want
any ground floors, and I don't
want to get married -- over --
to anvons! You understand that?
I want to do what I want to do.
And you'reesse.s2nd ygou'reeoese

He pulls her to him in a fierce embrace. Two meant for
each other find themselves in tsarful ecstasy.

GEORGE (cont'd).
oh, M?.r:‘f- X} ol{aryo sess

MARY
George K .George. oo oGeOI‘geo eee

. GEORGE
Lfar:‘]‘- R

CLOSE SHOT - Mrs. Hatch at the top of the stairs. She
practically faints at what she sees.

WIPE TO:

INT. FRONT H:LL DAILEY HOME - DAY - SEVERAL MONTHS LATEF

CLCSZUP - Cousin Tilly's face fills ths screen as she
cries: )

COUSIN TILLY
Here they coxnel

(Ao )
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(COXT INUED)

CAMERA PULLS BiCX, and we hear the SOUND cf the Wedding
March. Peopie are crowded .into the rooms; femily,
friends, neighbors, There is 2 din of conversation.
Mary and Ceorge appear at the tcp of the stairs in
travelling clothes, with Mrs. Hatch, red-eyed tehind
them. Mary throws her bouquet, which is caught dy
Violest Bick. As they come out onto the porch, wo ses
that 1t is raining. Neverthelscs, Cousin EBustace has
his cemera equipment set up and is taking pictures of
the group. George and Mary dodge through the rain and
a shower of rice, and get into Ernie's taxicab, which
pulls away from the curb.

EXT. PORCH OF BAILEY HOUSE -~ DAY
CLOSE SHOT - Mrs, Bailey and Annile, the colored maid.

¥MRS. BAILEY
First Harry, now Gearge. Annlie,
we're just two old malds now,

ANNIE
You speak for jourself, iirs. B.

INT. ERNIE'S CAB - DAY

CLOSE SHOT - George, mary and Ernie. Georzge and Mary
are in each other's arms.

: ERNI=
If either of you two see a strangsr
around here, it's me.

' GZORGE
Hey, look! Somebody's driving
this cab.

Ernis reaches over and hands George a bottle of
champagne done up in gift wrappings.

ERNIE
Bert, the cop, sent this over.
He said to float away to Happy
Land on the bubbles,

' GZORGE
On, look a2t this. Champagne!
MARY
Good old Bert.
ERNI=

By the way, where are you two
gzoing on this here now honeymoon?

(CONTINUZD)
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(CONMTINUED ) . ;
GZORGE ) :
Wnere we going? - i
(takes out a fat ) :
roll of bills) '
Look at this. Thers's tho kitty,
Ernie. Here, ccme on, count it,
Mary.

< LARY
I feel like a bootlagger's wife. R
(holding . , , .
the mone;% e ;
Look!

GEORGE
You kmow what we're going to do?
We're going to shoot the works.
A whole wesk in New York. 4
whole week in Bermuda. The highest
hotels - the oldest chompagne - the
richest caviar - the hottest music,
and the prettisat wifel '

ERNIE
That doces it! Thsn what?

GEORGE
(to Mary)
Then what, honey?

MARY
After that, who cares?

. GEORGE ST
That does it - come heres ’

Ty e

The cab passes the bank, ond Ernie sees a crowd of
people around the door. Ha stops the cab.

T

PO

P

IONG SHOT - scurrying people under embrellas, swarning
around the bank dcors. Panle ijs in the air. Attendants
are trying to close down. Several people come running
past the cab,

INT. CAB L

CLOSE SECT - George, Mary and Ernie.
ZRNIZ ‘

Don't look now, but there's

sonething funny going on over

there at the bank, George. Itve

never really seen one, bub that's S

got all the earwarks of a run. » o

PASSERBY
Hey, Zrnie, If you got eny mone7
in the bhank, you betler hurry. ,
(CONTINUED)
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(CONTINUED)

MARY

Georsgs, let's not stop. Let'ts gol

George gets out of the cad and 1ooks down ths streets

GZCORGE
Just a minute, dear.

MARY
Pleass, let's not stop, Georgee

Oh-Cha L N ]

GZORGE
I'11 be back in a minute, far7e
George runs off up the street, toward the Building and
Loan.

EXT. BUILDING & LOAN - DAY

CLOSE SHOT - sidewalk. 4n iromn grill blocks the street
entrance tc the Buildinz and Loan. It has been locled.
A crowd of men and women are waiting around the grill.
They are simply dressed people, to whom their savings
are a motter of life and death. ‘ -

George ccmes in, with an assumed cheerful manners. The
people look at him silently, half shemefaced, but zrimly
determined on thelr rizhts. In their hearts there is
panic and fear.

. GEORGE
Hello, everybcdys iirs., Thempson,
how are wyou? Charlia? What's the
matter here, can't you get in?

No one answers. de quickly unlocks the zrill door and
pushes 1t open. Followed by the crowd, George runs
upstairs and intc the outar offices of the Building and

Loan.,
INT. OUTER OFFICE - BUILDING AND LOAN - DAY
MED. CLOSE SHOT - George, followed by the still silent

people, comes 1n. Uncle Billy is standing in the
doorway to his privats office, taling a drink from a

bottle. He motions to George to joln him.
GZORCE
What is this, Uncle 3illy? &

holiday?
UNCLE BILLY
Georgeecees

He points tc Georsze's office. Georce turns back
P 3 g

cheerfully to the crowd.

(CONT INUED)
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(CONTINUED)
GEORGZ
Come on in, everybodye That's
right, just come in.

George vaults cver the counters,

GEORCE (cont!'d)
New look, why don't you all sit
down. There are a lot of seats
over therc, . Just malte yoursolves
at horee

UNCLE BILLY
George, can I see you a ninute,

The people ignore George and remain standing in front of

the teller's window, They all have thsir pass books

out, George hurries into his office whers Uncle Billy s
is walting for him,. £.7%

VIS

INT., GZORGE'S QFFICE - DAY
CLOSE SHOT - George and Uncle Billy.

GEORGE "
Yhy didn't you call me? S

' UNCLE BILLY e
I just did, but they =aid ycu A
left, This is a pickle, Georgs, : e
this is a pickle. :

_ GEORGE
411 right now, what happensd? .
How did it start? , S

UNCLE BILLY
How coes anything like this ever
start? A1l I know is the bank
called our loan. )

GEORGE
When?

' . UNCLE BILLY
About an hour ago, I had to hand
over all sur cach,

All of 1%?7-

UNCIZE BILLY I
Every cent of it, and 1t still Lo
was less than we owe, B

GEORG=
Holy mackersell!

2

( CCNT INUED)
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(CONTINUED)

UNCLE BILLY
And then I got scared, George,
and glosed the doorse Iseeleeelees

: GZORGE
The whole tovn's gone crazy.

The telephone rings. Uncle B8illy picks 1t up.

UNCLE BILLY
Yes, hello? Georges....lt's Potter,

: GEORGE
Hello?

INT. POITER'S LIBRARY - DAY

MED. SHOT' - Potter seated behind his desk, hils goon
alongside him., Standing in front of the desk is a
distinguished-looking man, obviously the president of
the bank, He is mopping his brow with his handkerchief.

POTTER
George, there is a rumor around
town that you've closed your
doors, Is that true? Oh, well,
I'n very zlad to hear thates.e
George, z2re you all right? Do
you nsed any police?

INT. GEORGE'S OFFICZ - DAY
CLOSE SHOT - George and Uncle Billy.
(on phone)

Police? What for?

INT, POTTER'S OFFICE - DAY

MZD. CLOSE SHOT - Potter talking on phone.

PCTTER

Well, mobs get pretty ugly
sometines, you know. Gecrge,
I'm going all out to help in
this crisis. I've just guaranteed
the bank sufficisnt funds to meet
their needs. They'll close up for
a week, and then reopene.

INT. GEORGE'S OFFICE - DAY

CLOSE SHOT - George anc Uncle Billy.

~ (CONTINUED)
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(CONTINUED)
\ ~ GEORGE
: (to Uncle Billy)
P He just took over the bank.

INT. POTTER!'S OFFICZ - DAY
CLOSZ SHOT - Potter on phone.

. POTTER

3 I may lose a fortune, but I'm
willing to guarantee your people
too. Just tell them to bring

the ir shares over here and I will
pay them fifty cents on the
dollar.

INT. GEORGZ'S OFFICEZ - DAY
CLOSE SHOT - George and Uncle Eilly.

GEORGE
(furiously)
Aw, you never miss a trick, do
you, Potter? Well, you're going
to mlss this onece.

George bangs the receiver down, and turns to meet Uncle
Bi1lly's anxious look. '

INT. POTTER'S OFFICE
CLOSEUP - Potter on phonrs.

POTT=
. If you close your doors before
six P.l. you will never reopen.

'He realizes George has hung up, and clicks the phone
furiouslye.

INT. GEORGE'S OFFICE - DAY
CLCSZ SHOT - George and Uncle Billy.

UNCLE BILLY
Georgs, was it a nice wedding?
Geosh, I wanted to te thsre.

GEORGE
Yeah..l..l
(locks at string
on Uncle Billy's
finger)
eessyou can take this one off now,

An ominous SCUND of angry voices comes from the otber
room, George and Uncle Billy exit frem Gnorge s office.
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INT. OUTER CFFICE - BLDG. & LOAN - DAY

W=D, CLOSE SHOT - More people have crowded around the
counter, Their muttering stops and they stand silent
and grim. There is panic in their faces.

GEORGE
(from behind
counter
Now, just remember that this
thing isn't as black as it appears.

As Gedrge speaks, sirens are heard passing in the street

below. The crowd turn to the windows, then back to
George.

GEORGE (cont'd)
I have some news for you, folks,
I've just talked to old men Potter,
and he's guaranteed cash payments
at the bank. The bank's going to
reopen next wesk. )

' ED
But, George, I got my money here.

CHARLIE
Did he guarantcze this place?

. . GZORGE

Well, no, Charlie. I didn't even
ask him. We don't need Potter
over nNersc.

Mary and Ernis have come into the room during this
scene., Mary stands watching silently.

’ CHARLIE
I'1]1 take mine now,

GZORGE

No, but FOoUessyouesse.you'rs
thinking of this place all
wrong. As if I had the money
back in a safe. The money's
not here. Your money's in Joe's
hous€essss

(to one of the men)
eeseright next to yours. And in
tre Kennedy house, and Mrs.
Macklin's house, and a hundred
others., Why, you're lending thenm
the money to build, and then, they're
going to pay it back to you as best
they can. Yow what are you going to
do? TForeclose on them?

(CONTINUED)

P U R A A
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(CONTINUED) '
. TOM .
I got twe hundred and forty-two
dollars in hers, and two hundred
and forty-two dollars isn't
going to brealr anytody.

HED. CLOSE SHOT - ANOTHER AKGLE

GECRGE
(handing him
a slip : ‘
Okay, Tom. All right, Here you
are. You sign this. You'll get
your money in sixty days. :

TOM
Sixty days?

: GEORGE
Well, now that's what you agreed
to when you bought your shares.

There is a commotion at the outer doorse A man- (Randall)
comes in and makes his way up to Tom. :

RANDALL

Toms...Tom, did you get your money?
TOM

No.
RANDALL

Well, I did. O0l1d man Potter'll
pay fifty cents on the dcllar
for every share you got,

’ (shows bills) \

CROWD
(ad 1ib)
Fifty cents on the dollar!

" RANDALL
Yes, cash!

TOI
- (to George)
Well, what do you say?

GECRGZ ]
Now, Tom, you have to stick to
your -original agreement. Now
give us sixty days on thils.

TOM
(turning to
Randall)
Okay, Rendall,

He storts outs

(cerzTy=D)
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(CONTINUZD)
MRS . THOIPSON
Are you going to go to Potter's?

. TONM
Bettsr to gst half than nothing.

A few other peopnle start for the door. CAMZRA PANS WITH
George as he vaults over the counter quickly, speuling .
to the people.

GEORGE - .
Tom! Tom! Randalll Now walte...
now listen...now listen to me. I
beg of you not to do this thing.
If Potter gets hold of this
Building and Loan there'll never
be another decent house built in
this town. He's alrsady got charge
of the bank. He's got the bus lins.
He's got the department stores. And
now he's after us. Why? Well, it's
very simple, Because we're cutting
in on his business, that's why.
And because he wants to kesp you
living in his 3lums and paying the
kind of rent he decides.,

The people are still trying to get out, but some of them
have stood still, listening to him. Ceorge has begun to
" make an impression on them.

GZORGE (cont'd)

Joe, you lived in one of his housss,
didn't you? Well, have you
forgotten? Have you forgotten what
he charged you for that broken-down
shack?

(to Ed)
Here, Ed. You know, you remember
last vear when things weren't going
so well, and you couldn't make your
payments. You didn't lose your
house, did you? Do you think Potter
would have let you keep 1t?

(turns to address

the room again)
Can't you understand what's happening
here? Don't you see what's happening?
Potter isn't selling. Potter's
buying! And why? Because we're
panicky and he's not. That's why.
He's picking up some bargains. Now,
we can get through this thing all
right. We've got to stick together,
though. We've got to have faith in
each other,

(COTINUED)
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(CONTINUED)

During this scene Mary has co
Suddenly, as the peopls once

the door,

MRS. THOMPSON

But my husband hesn't worked in
over a year, and I need money.

ViOWAN
How am I going to live until
the bank opens?

) MAN
I got doctor bills to pay.
‘ MAN
I need cash. !
MAN

Can't feed my kids on faith.

76

me up behind the counter.,
more start moving towards

she holds up a roll of bills, and calls out:

MARY
How much do you need?

George jumps over the counter and takes the money from

Marye.

: GEORGE
Hey! I got two thousand dollars!

Hore's two thousand dollarse.

This?ll tide us over until the
bank reorense.

(to Tom)
All right, Tom, how much do you
need?

A TOil
(doggedly)
Two hundred and forty-two dollarsl

GEORGE
(pleading)
Aw, Tom, just enough to tide you
over till the bank reopens.

TOH
I'11 take two hundred and forty-
two dollars.

Georgs starts rapidly to count out the money.
throws his passbook on the counter.

2]

GZORG
There you are.

» TOIl
That'll close my accounts

(CONTINUED)
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(CONTINUED) )
GEORGCE .
Your account's s3till here. .
That's a loan. -

Mary turns and slips out through the crovd followed by
Ernic. George hands the two hundred . and Portv-two
dollars to Tom, and speals to Ed, the next in line.

GEORGE (cont'd)
Okay. All. right, EQ?

ED
I got thrse hundrcd dollars here,
George.

Uncle Billy takes out his wallet and tales out all the
cash ne's got. : _

‘ GEORGE
Aw, now, EQees.what?ll it take :
t1ll the bank reopens? What do :
you need?

ED s
Well, I suppose twenty dollars. '

GEORCE
Twenty dcllarse. Now you're
talking. Fine. Thanls, Ed.
(to Mrs. Thomnson,
next in line)
All rLant, now, Mrs. -homnson.
How much dc you want?

MRS. THONPSON
But it's your own mcney, Georgs.

GEORGE
Never mind about that., How riuch
" do you want?

MRS, THOLPSON
I can get along with twenty, all
right.
{
GZCRGE
(counting it out)
Twenty dollars.

MRS. THOMPSON
And I'11l sign a paper.

GZCRGE
You don't have to sign anythinge. ‘
I xnow you'll pay it back when , :
you can. That's okaye. '
(to woman next
in line)
All rizht, Mrs, Davis.

(CONTINUED)
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(CONTINUED)

MRS. DAVIS
Could I have seventeen-fifty?

GZORG3

Seven.......

(he kizses hsr)
Bless your heart. Of course ycu
can nave 1lt. You got fifty
cents?

(counting)
SeveNeseooo

WIPE TO:

INT . OUTER OFFICE BUILDING & LOAN - NIGHT

CLOSE SHOT - Georze, Uncle Billy and Cousin Tilly are

behind the counter, watchinz the minute hand of a clock

on the wall as George counts off the seconds. Cousin .
Eustace 1is ready to close the door. :

UNCLE BILLY

(excitedly) :
We're going to make 1t, George.
They '1ll never close us up today!

GEORGE

(counting) ’ :
Six...fiVE.-.fOur...threeaa.tWO...
one .. .Bingo!

Cousin Bustacs slams and locks ths decr, and scurries
apound the counter to join the others.

GEORGE (cont'd)
We made itt LooKeeess
(holds up bills)
«..loolz, we're still in business!
We'lve still got two bucks leftl

Unele Billy 1s taking 2 drink out of his bottle.

CECRGE (contfd)
Well, let's have some of that.
Get some glasses, Cousin Tilly.
(to Uncle Billy)
We're a couple of financial
wizards.

UNCIE BILLY
Thcse Rockefellers!

GEORGE
Get a tray for these great big
important simoleons.

, THCIE BILLY
We11ll save them for seed., A

toast!
( CONTIMNUED)



(CONTINUED)

They raise their glasses.

GEORGE
A toast! A toast to Papa Dollar
and to Mama Dollar, and if you
want the old Building and Loan
to stay in business, you better
have a family real quick.

: COUSIN TILLY
I wish they were rabbilts.

GEORGE
I wish they were too. Okay, let's
put them in the safe and see what
happens. :

The four of them parade through the office; George puts
thq/two dollars in the safe.

CLOSE SHO? - group arournd the safe Goor. As George
comes out: ' .

COUSIN ZEUSTACE
(handing out
cigars
Folks, folks, wedding cigzars!

GEORGE

(startled)
Oh~oh...wedding! Holy mackerel,
I'm married! Whers's Mary?
'Lial"y. esce

(he runs around

looking for her)
Poor Mary. Look I've got a train
to catch.

(looks at his

watch)
Well, the train'’s gone. I wonder
if Ernis's still here with his
taxicab?

Georze rushes into nis office to look out the window,
8

COUSIN TILLY
(on telephone)
George, there's a call for you.

GECRGE
Look, will you gat my wife on
the phons? She's probably over
at her mother's.

COUSIN TILLY
Mrs, Bailey is on the thone.

N e e A= o .
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INT. GZORGE'S OFFICZ o

.

MED. CLOSEUP - George is thoroughly rattled.

) GEZORGE

I don't want lirs., Bailey, I want
ny wife, Mrs. Bailey! Oh,
?hat's my wife! Here, I'll take
it in here.

(picks up phone)
Mery? Hello. Listen, dear, I'm
sorry...%What? Come home? What
nome? Thrse-twenty Sycamore?
Well, what...whose home is that?
The Wwaldorf Hotel, huh?

WIPE TOQ

EXT. OLD GRANVILLE IQUSE - NIGHT

MED, LONG SHOT - An old-fashioned, run down house,
unpainted and warped by the weather. It once had class
but has not been lived in for years. This 1s the house
that George and Mary will live in frem now on. The
rain is pouring down. A faint glow of light shinés out
from bottom windows. George hurries into scene. He
stops to make sure it is .the right number before going
up the steps.

EXT. SIDE OF HOUSE - NIGHT

CLOSE SHOT - Bert and man working in rain, sorting
through travel posters.

MAN
Hey, this is the company's posters,
and the company won't like this.

ERT
How would you like to get a
ticket next week? Haven't you
any romance in you?
MAN
Sure I have, but I got rid of 1it.

BERT
(reading poster)
Liver pills! Who wants to ses
liver pills on their honeymoon?
Wnat? They want romantic places,
beautiful places...places George
wants to go. - :

A sharp whistle 1is heard.
CLOSE SHOT - window of housa, srnie 1s leaning from

the windcw.
(CONTINTZED)
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(CONTINUED)

ERMIE
Hey, Bert, here he comes.,

CLOSE SEHOT - Bert and man.

BERT
Come on, we got to get this up.
He's coming.

' MAN
Who?

BERT
The groom, 1diot. Come on,
get that ladder,

MAN
(disgustedly)
What are they - ducks?

CLOSE SHOT - side porch of housss. Bert and the man are
putting up travcl posters to cover up the broken windows.

" BERT
Get that ladder up here.,

MAN
&1l right - all right,

BERT
Hurry up...hurry up...hurry u.

MAN
I'm hurrying.

MED. CLOSE SHOT - George 1s approaching the front door
of thc house, on which a sign is hanging: "Bridal
Suite”. Ernie looks out through the curtain covering
the broken glass of the front door,

ERNIE
Hiy2seeesGood evening, sir.

Ernie opens the door, revealinz himself as a homs-made
butler. This has been acccmplished by rolling up his
pants, and putting on an old coachman's hate George
enters.

ERNIE
Entray, monsisur, sntray.
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INT. GRANVILLE HOUSE - NIGHT

CLOSE SHOT - George enters. The house is carpetless,
enpty -- the rain and wind cause funny nolses upstairs.
A huge flre 1s burning in the firsplace. Near tne
firsplace a collection of packing boxss are heaped
togsther in the shape of a small table snd covered
with a checkercd oil cloth. It is set for two, A
bucket with ice and a cnampagne bottle sit on the table
as well as a bowl of caviar. Two small chickens are
impaled on 2 spit over the firc. A phonograpn 1s
playing on a DOX, and a string from the phonograph 1is
turning the.chickens on the spit. The phonograph 1s
playing "Song of the Islands." Mary is standing near
the fireplace looking as pretty as any oride ever
Jooked.« She is smiling at George, who has been slowly
taking in the wvhols set-up. Through & door he sees the
end of a cheap bed, over the baclk of which is a pair of
pajamas and a nightie. Ernle exita and closes the door.

MARY
(tears in her eyes)
#elcome home, Mr. Bailey.

GEORGE
(overcome) -
Well, I'1ll be....Mary, Mary,
where did yoUeseecosos

They rush into sach other's arms, and hold each other
in ecstasy.

EXT. SIDZ OF HOUSE - NIGAT

CLOSE SHOT - Bert and Ernie, standing in the pouring
rain, start singing "1 Love You Truly."

INT. HOUSE - NIGHT

CLOSE SHOT - George and Marye. They remain embraced.

GEORGE
Oh, Maryeesse

: MARY
Remember ths night we broke the
windows in this old house? This
13 what I wished for.

GZORGE
Darling, you're wonderfule.

EXT. SIDE OF HOUSE - NIGHT

 CLOSE SHOT - Bert and Ernie. They finish their song,

and Ernle kisses Bert on the forchead., Bert slams
Ernie's hat on his head.

FADE QUT
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FADE IN

I'i EXT., STLUM STREET B=DFORD FALLS - DAY - TWO YEARS TATER ?}
' MED. CLOSE SHOT - In front of one of the miseradle

shacks that line the street are two vehiclss. One of
them is George Bailey's rickety car, and the cther is
an even more rickety truck piled high with household -
goods. The Martini family is moving. The family :
consists of Martini, his wife and four kids of wvarious :
ages, from two to ten. George and liary are helping the
‘Martini's move. About a dozen neighbors crowd around.
Martini and George, assisted by three of tho HMartini
children, are carrying out the last of the furnlture.
As they emerge from the house, one of the neighbors,
Schultz, calls out:

SCHULTZ
Martini, you rented a new house?

MARTINI

Rent ?
(to George) . A
You hear what he say, br. Bailey?

. .  GEORGEZ
Wiat's that?
’ MARTINI
. _ I own the house. Me, Gulseppe

Martini, I own my Own nouse.
No more we live liks pigs in
thisa Pottsr'!'s Field. Hurry,
Maria. -

HARTA
YeSeeoee

GEORGE
Come ONsseo
: (to Mary)
Bring ths baby.
. (to Martini)
1111 take the kids in the car.

- MARTINI
Oh, thank you, ire. Bailey.

Mary gets in the frcnt sset of the car, with ths baby
in her arms. _

’

‘N hnl

' GEORGE

All right, kids - here - get in
here. Now get right up on the
seat thers. Get the...zet the

., goat!

The family goat gets in the back seat with the thres
kids. ]

(CONTINUED)

L~



(CONTINUED)

LARTITT
Goodbye, everybodyl

GZORG

L

All 11‘1.....,

The rickety caravan starts off dowvn the street, to the
cheers of the noighbors,

WIPE TO:

EXT. BAILEY PARK - DAY
CLOSE SHOT - Sign henging from a tree: "Welcome to

- Bailey Park." CAMERA PANS TO follow Gsorge's car and

the old truck laden with furniture as they pass - we
hsar Martini's veice singing "O Sole Mio." Bailey Park
is a district of new small houses, not all alike, but
each individual. New lawns here and there, and young
trees. It has the promise when built up of being a
pleasant little middle class sections

WIPE TO:

EXT. MARTINI'S NEW ROUSZ - DAY

MED. CLOSE SHOT - George and lary ‘are on the porch of the

new house, with the Martinis lined up before thenm,

GEORGE
Mr, and Mrs. Martini, welcome home,

The Martinis cross themselves.

EXT, STREET - BAILEY PARK - DAY

CLOSE SHCT - Sam Wainwright is standing in front of his
oig black town car. Sem is the epitome of successful,
up and coming businessmsn. His wife, in ths car, is a
very attractive, sophisticated looking lady, dripping
with furs and jewels., Sam is watching George across
the street. '

SAlM
Tnrat old Georgesesshe's always
making a spsech,
“Tto CGeorge)
Hee-hawl
(wigmles his
hands)

-

EXT, NEW HQUSZ - DAY
CLOSE SHOT - lary and George on porch,
(CONTINUZD)
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(CONTINUED)
GZORGE F
(to Mary) ;
. Sam Wainwright!
MARY

Oh, who cares.

(to lirs. Martini,

giving her loaf

of bread) :
Bread! That this house may never
know hunger.

PR s I ORI

Mrs. Mertini crosses herself,

MARY
(giving her salt)
Salt! That life may always have
flavor, ‘

;’;'-.(_'@Mfém,,},, Nobrg o e ! e

ﬂl’?ﬂ’)'*ﬁ_}‘*..w; (33
R IR

GEORGZE

e 3 L, LA R A TOY VS W
-;ng‘;¥:-’ :‘.' H f‘%%.’s Nvf'quf}f

(handing bettle ;.
to Martini) s
And wine! That joy and prosperity -
may reign forever. Enter the i
Martini castlst i

, The Martinis cross themsslves, shaking hands all around.
The kids enter with scrsams of delight. Mrs. Martini
kisses Marye. '

R
R

INT. POTTER'S OFFICE IN BaNK - DAY

CLOSE SHOT - Potter seated in his wheelchair at his

desk, with his goon beside him. His rent-collector,
Reineman, is talking, pointing to maps spread out on

the desk:

REINEMAN
Leok, Mr. Potter, it's no skin
0fY my nose. I'm just your little
rent collector.. But you can't
laugh off this Bailey Park any
mcre., Look at 1.

A buzzer is heard, and Potter snaps on the dictaphone
on his desk.

M'&»wtw fr'{ﬁ";ﬁ&*‘i’t}‘fy‘y:w- P, W~y t"’f"‘lvﬁmw ;‘f’?‘;?’;‘»‘»;;« ._

ZCRETARY'S VOICE
Congressman Blatz 1s here to see

yOu. :‘i
.
POTTER . {z
(to dictaphone) 0 E;
.. Oh, tell the congressman to walte COEE
(to Reineman) Pl
G’O Oone F :‘:'. :
13
(COXTINUED) %g";



REINEMAN
Fifteen years ago, a half-dozen
houses stuck here and there,
(indicating map)

Thers's the old cemetery, squirrels,

buttercups, daisies. Used to hunt
rebbits there myself. Look at it
today. Dozens of the prettiest
1ittle homes you ever saw, Ninety
per cent owned by suckers who used
to pey rent to ycu. Your Potter's
Field, my dear Yr. Employer, is
becoming just that. And are the
local yokels meking with those
David and Goliath wisecracks!

POTTE
Oh, they are, are they? Even
though they know the Baileys
haven't made a dime out of it.

REINSEMAN
You know very well why., Thke
Bailseys were all chumps. 3IZvery
one of these homes is worth twice
what it cost the Building and
Loan to build., If I were you,
Mr, Pottereecas

POTTZR
(interrupting)
Well, you are not me.

ROINZLAN
(as he leaves)
As I say, it's no skin off m¥y
nose. But one of these days this
brizht young man is golng to be
asking George Balley for 2 jobe

Reineman exits,
POTTZ
The Bailey family has been a
boil on my neck long enough.
He flips the switch on the dictephone.
SECRITARY'S VOICE
Yes, sir?

POTTER
Come in here.

vy, C T
¥
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EXT., STR=ZET IN BAILEY PARK - DAY
. CLOSE SHOT - George and Mary are tallking to Stm v
Wainwright in front cf the latter's care. His wife,
Jons, is now out of the car. :
SAN
We just stopped in tevm to take
a look at the new factory, and
then we 're going to drive on down :
to Florida. :
, GEORGE e
oh. e0 8o @ . ;
| JANE -
Way don't you have your friends Y
join ua? . ,: )
SAM R
. Why sure. eV, why don't you %;_
kids drive down with us, nuh? R o
GEORGE o |
Oh, I'm afraid I couldn't get _ 1
away, Sam. : ) S "g
| SAM oE
. . Still got the nose to the old {
grindstone, "eh? Jane, I offersd R, -
fo let George in on the ground _ . A
floor in plastics, and e turned gt B
me down cold. A
- GEORGE ¥
Oh, now, don't rub it in. E
SAM | U
I'm not rubbing it in. Well, I AP 4
guess we better run along. R 4
There is hendshakiné 211 around as Sam and Jane zet into ‘ i
thelr car, e
JANE E
Awfully glad to have met you,
Marye. :
MARY .
' Nice meeting Jyou. B
GZORGE :
Goodbye. >
‘I’ ' JANE o
f Goodbys, Gecrge. .
SRS 4
SALl ) : £
So long, George. See you in the 3
funny paperse. ' !

(COLTI NUED)

\
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Goodbye, Sarn.,
. Have fun.

Thanks for dropping around.

SAR
(to chauffeur)
Floridal
(to George)
Hee-hawl

CGEORGE
Hee=-haw,

The big black limousine glides away, leaving Gecrge
standing with his arm around Mary, gazing broodingly
after it. They slowly walk over to Georgs's old car
and look at it silerntly.

WIPE TO:,

INT. POTTER'S OFFICE - DAY

CLOSE SHOT -~ Potter is lighting a big cigar which he
has just given George. The goon is beside Potter's
chair, as usual. .

:Z0RGE
Thank you, Sir. Quite a cigar,
Mr, Potter.

_ PCTTZR
You like 1t? I'll send you a box.
GEORGE
(nervously) S
Well, Ie...I suppose I'1l find -
out sconer or later, dbut just
‘what exactly did you want to ses
me about?

POTTER

(laughs)
George, now that's just what I
like so much about you.

(pleasantly and

smoothly)
George, I'm ar old man, and most
people hate me, But I don't like
them either, so that makes it all
even., You know just as well .as I
do, that I run zractically
everything in this town but the
Bailey Bullding and Lecan. You .
know, alsc, that for a.number (cont'd)

(COUTINTED)



(CONTINUED)

39

POTTER (cont'd)
of vears I've been trying to get
control of it....or kill 1t. But
I haven't been able to do it.
You have been stopoing mes In
fact, you have bezten me, George,
and as anyone in tals county can
tell you, that takes some doing,.
Take during the depression, for
instance., You and I were the
only ones thet kept our heads.
You saved the Building and Loen,
and I saved all the rsst.

g GEORGE
Yes, Well, most people say you
stole all the rest.,

POTTER
The envious ones say that, George,
the suckers. Now, I have stated
my side very frankly. Now, let's
look at your side. Young man,
twenty-seven, twenty-ecightes.s
marrisd, making saje....forty a week.

. GHORGE
(indignantly)
Forty-five!
' POTTER

Forty-five., Forty-five. Out of.
which, after supporting your -
mother, and paying your bills,
you're able to kesep, say ten, if
you skimp. A child or two comos
along, and you won't even be able
to save the ten. DNow, if this
young man of twenty-eight was a
common, ordinary yokel, I'd say he
was doing fine. But, George Bailey
is not & commen, crdinary yokel.
He'!'s an intelligent, smart,
ambitious young man - who hates his
jcb - wno hates the Building and
Loan, almost as much as I do. &
young man who's been dying to get
out on his own ever since he was
born. A young man....the smartest
one of the crowd, mind you, & young
man who has to sit by end watch his
friends go places, because he's
trapped. Yes, sir, trapped into
frittering his 1life away playing
nursenaid to a lct of garlic-eaters,
Do I paint a correct picture, or do
I exaggerate? ’

(CONTINTED)
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(CORTINUED)

GZORGE
(mystified)
Now whot's your point, BMr. Potter?
POTTER
My point? My point is, I want to
hire you.
GEORGE
/ (dumbfounded)
Hire me?
POTTER

. I want you to manage my affairs,
run my properties. Georgs, I'1l
start you out at twenty thousand
dollars a years

George drops his cigar on his lap. He nervously brushes

off the sparks from his clothes,

. GEORGE
(£labbergasted)
Twenty thoUsses..twenty thousand
dollars a year?

'POTTER
You wouldn't mind living in the
nicest house in tovm, buying youxr
wife 2 lot of fine clothes, a
" couple of business trips to New
York a year, mayhbe once in a
while Europe. You wouldn't mind
that, would you, George?

’ _ GEORG=

Would 1I?

' (looking arcund
skeptically)

You'rs not talking to somedody

else around hers, are you? You

lmow, this is me, you remember

me? George Balley.

' POTT=R

Ch, yes, George Bailey. Whose
ship has just coms in -- providing
he has brains enough to climb

aboard.

- GEORCE
Well, what about the Building
and Loan?

(CONTINUED)

g0

—raw

P Y T I R S LT

Lo



.
et s -’ — i ——— i .+ -l e e et C— - .
- . ———
-—

91 :
( CONT INUED) A {
POTTZI :
. Oh, confound it man, are you g
. afraid of success? I!m offering
you a three year contract at S
twenty thousand dollars a jyear, s
starting today. Is it a deal ‘
or isn't it? :
: GEORGE , .
?Iell’ Mr. Potter, IotocIooooI ;—
know I ought to jump at the Pl
* Ch.ance, but IQ...I 'just.... : ‘E;
. I wonder if it would be possible : F‘j
for you to give me twenty-four L
hours to think it over? , g .
POTTER L
Surs, sure, sure., You go on S
homs and talk about it to your RS
wife. S
GEORGE : L}
I'd like to do that. - ERRTRRE T
POTTER :
In the meantime, I'll draw up . E
the paperse. : : 3
. : GZORGE : ik {
All right,. sir. IEREE (11 ¢
POTTZR -

4 (offers hand)
Okay, George?

GEORGE
(taking his hand)
Okey, Mr, Potter. ~

L e JRX R PO W N

As they shake hands, George feels a physical revulsion.
Potter's hand feels like a cold mackerel to him. In

that moment of physical contact he knows he could never ;
be associated with this man. Georgs drops his hand with ot
a shudder.  He peers intently into Potter's face.

A
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GEORGE (cont'd)
(vehemsntly) '
NOeoeNOesonOeseno, now walt a
ninute,herse! I don't havs to
talk to anybody! I know right
now, and the answer is nol NOI Lo
Doggone 1it! i

B At

SRRV TYT ALY

(getting madder R
all the time) . ot
._ You sit around here and you spin

your little webs and you think

the whole world revolves around

you and your money. Well, 1t

doesn't, Mr. Potter! In the...(cont'd)

\ v o 9
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( CONTINUED) [ .

GEORGZ (cont'd) H
in the whols vast configaration Y
. ) of things, I'd say you were ;
nothing but a scurvy littke
spider. Yoleees ) .

He turns and shouts at the goon, impassive as aver
veside Potter's wheelchair.

TR TR

4 GZCRGE (cont'd)
eeseand that goes for you tool

&

P
8

W e L YRS I

As George opens the of fice door to exit, he shouts at : \ "
Mr. Potter's secretary in the outer office: L F
g
. .~ GEORGE (cont'd) : s
And 1t goes for you tool ) %

e

WIPE TO:

-

'..
Yt

‘n'.*.;m‘;.;.
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INT., BEDROCM - GEORGE AND MARY'S HOUSE - NIGHT

CLOSE SHOT - George enters the bedroom. The room 1s
modestly furnished with just 2 cheap bed, a chalr or _
two, and a dresser. Mary is asleep in the beds. As

George comes in, his head is £illed with many confusing A
.’ : thoughts, relating to incidents in his past life. e
¥y
POTTER'S VOICE SRS -
You wouldn't mind living in the ' ot ’(" €
picest house in Towm. Buying I f;‘
your wife a 10t of fine clothes, R 91
going to New York on a business - b
trip a couple of times a years ' Ez;
Maybe to EBurope once in a while. . Bg
- p s
George takes off his hat and coat, moves over to the s ‘{*
dresser and stares at his reflection in the mirror. il ke
- ST
GEORGE'S VOICE . R
I know what I'm going to do tomorrow ' S RS S
and the next day and next year and SRPLE 3 o
the year after that. I'm shsking :*
the dust of this crummy l1ittle town i
off my feet, and I'm going to see it
the worldes..And I'm going to build L
things. I1'm going %o build ailr e
fields. I'm golng %o onild ) P
skyscrapers 2 hundred stories highe t -
I'm going to buiid a bridge a mile
long. ?a
While the above thoughts are passing through George's 2

. head, his attention is caught by a picture on the wall
near the dresser. :

F
i
'

INSERT: Picture on the wall. It is the sketch of
George lassoing the moon that we Iirst saw
%n Mary's living roon. The lettering reads:
Gaovrea Lassos The locn -
© . (CONTINUED)
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(CONTINUED)

GEORGE'S VCICE
' ot is it you want, Mary? You
. want the moon? If you do, just
say the werd, I'll throw a lasso

around it and pull it down for

you.

Mary 1s now awalke, and starts singing thelr theme-song:
MARY
(singing)
Buffalo Gals, won't you come out
tonight, won't you come out
tonight, won't you comse out
tonight.

George crosses over and sits on the edge of the bed.

GEORGE
Hi,
: LARY
Hi.

GEORGE

Mary Hatch, why in the world did
you ever marry a guy like me?

'I' MARY
! To keep from being an o0ld maid.

Gz=ORGE
You could have married Sam
Walnwright or anybody €lse
in town.

MARY
I didn't want to marry anybody
else in town. I want my baby to
look like you.

GEORGE
You didn't even have & honeymoon.
I promised yoUeeesooe
(does a double
talke)
oeooYour what?

MARY
My vabye
GEORGE
(incredulously)

You meane...lary, you on the nest?

( . 1aRY

George Balley lassos stocrk.

(CONTINUED)
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(CONTINUED)

GECRGE
lassoes the storlzl You mean
TOUs oo« HWhet IS it, a boy or a
girl?

Mary nods ner read hapnilye.

'
:1;.
v}
&3]

OUT

FADE IN

YONTAGE SZGUENCE: Over ths following SERIES OF SHOTS
we hear the voices of Josepn and Clarence 1n Heavene.
EXT, MAIN STREET BEDFORD FALIS - NIGHT

MED. SHOT. George 1s crossing the street, heading for
the offices of the Building and Loan.

JOSEPH'S VOICE
Now, you've probably already

guessed that George never leaves
Bedford Falls. -

CLARKENCE'S VOICE
No!
INT. EOSPITAL - DAY
CLOSZ SHOT - nurse holding new born baby.
JOSZPHE!S VOICE
Mary had her baby, 2 boys.
INT. SITTING ROOM - DAY

CLOSE SHOT - Mary sitting on the floor playing with a
baby. 4 littls bo7 is in a play-pen nearby. )

JOSEPH'S VOICE
Then she had another one - & girl,

INT. GRANVILIE HOUSE - DAY

CLOSE SHOT - Mary is busy nanging wallpaper and painting
the o0ld placse

JOSSPH'S VOICE
Day after day she worked away
reraking the old Granville house
into a homes

dy R o -
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INT. GRANVILILS HUCUSE - NIGHT

(B

~to the hall. He is
s ne starts up the
r comss off in his hand.

CLOSE SHOT - George RhAas just come
obviously tirsd anc ciscouraged a
stairs. The knob on the bunniste
JOSZPH'S VOICE
Night aftsr night Cecrge cams

baclk late from the office.
Potter was bearing down nard.

WIPE TO:

EXT. RECRUITING GROUNDS - DAl

iED. LONG SHOT - A group of men, obviously just drafted,
marching along in a camDs

JOSEPH'S VOICE
' Then came a WaTCe

INT. REZD CRGSS WORFROOM - DAY

CLOSE SHOT _ iyrs. Bailey and other women in Red Cross
uniforms busily sewing, etce

. JOSEZPE'S VOICE
la Bailey and Mrs. Hatch joined
the Red Cross and sewed. .

EXT. TRAIN IK RATILRCAD STATION - Dav¥

CLOSE SHOT - Hary, with portable U.S.0, pushecart, 1is
serving coffee and doughnuts to men leaning from the
train.

JOSEPH'S VOICE
Mary had two more babies, but
still found time to run the
U.3.0.

I¥T. FACTORY - DAY

CLOSZ SECT - Sam Wainwright skowing set of tlueprints
to two Army officers.

, JOSZpH'S VOICE
Sam Wainwright made a fortune in
plastic hcods for planes.

INT. DRAFT SOARD»OFFECE - D&Y

CLOSE SHOT - Potter is wheeled in toward a long table
around which sasveral men are seated.

(CONTINUEZD) -
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(CONTINUED)
JGSZPH'S VOICE
Potter became head of the draft
. board,.
POTTZR
(reading from
papers

One"Au s ° .One-A. o -One—.-g s e s 0o

EXT. STREET IN BEDFORD FALLS - DAY

MED. CLOSZ SHOT - Gower and Uncle Billy are conducting
s bond rally from the top of an. Army tank.

'~ JOSEPH'S VOICE
Gower and Uncle Billy sold war
bonds.

EXT. BATTLEF1ELD - NIGHT

MED. CLOSEUP - Bert, in uniform, moving cautiously with
fixed bayonet. Smoke and flashes of gunfirs in b.g.

A JOSEPH'S VOICE _
. Bert the cop was wounded in North
. Africa. Got the Silver Star.

EXT. SKY - DAY

LONG SHOT - Hundreds of planes flying overead, with
parachutes dropping from them.

. JOSEPH'S VOICE
Ernie, the taxi driver, parachuted
into France. . :

EXT. REMAGEN 3RIDGE OVER TZZ REINE - DAY

CLOSE SHOT - Marty in the foreground, beckoning to
soldiers to come On.

JOSEPA'S VOICE
Marty helped capture the Remsgen
Bridge. .

INT. READY ROOIM ON AIRCRAFT CARRIER - NIGHT

_ CLOSE SHOT -~ Harry is fastening the helmet of his flying
. clothes. He waves &s he axits through the door.

JOSZPH'S VOICE
Harry....darry Balley topved them
all. A Navy flier, he shot down
fifteen planes.
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' o
EYT. OCEAN FRCY DECK OF C4RRIZR - NICGHT
I0NG SECT - A flaming plane crasnes into the ssa.
: JOSEPHA'S VCICE
ve..two of them as they were about

to crash into a transport full of
soldiers,

C

23]

[t}

CLARENCE'S VO
Yes, but Georgees..

INT. RATION OFFICE - DAY
CLOSE SHCT - George, behind the counter, is trying to
quiet a crowd of peoclse all clamoring for more ration
pointse.
v JOSEP H'S VOICE
George? Fow-F on account of

his ear, Georgs fought the battle
of Bedford Fallse.

George shoutse.

ZORGE
Hold Ones.hold on...hold on now.
Don't you lmow therse's a war on?

EXT. STREET - NIGHT

CLOSZ SHOT - George, in the uniforn of an air raid
warden, 1is petrolling his veats

JOSZPH'S VOICE
Air raid WardeNeesoesas

ZXT. HOUSE - NIGHT

CLOSE SHOT - man beside lightad window pulls down the
shade as Georze blows his whistlee.

EXT. STRZET - Dsa¥
CLOSZ SHOT - George is helping load his 0ld car with
scrap paper.

JOSEPE S VCICE
eee..paper driveses..

EXT. DUMP DAY

CLOSZ SHOT - Wheelbarrow full of junk being dumped onto

pileo
JOSEPH'S VOICE

sese8Cr2D drivesSeesee
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]

STRZZT - DA
CLOSE SHJIT - children wtecling old tires.
JOSEPH'S VOICE
eesssrubber drivesesae.
CHURCH - DAY
SHOT - people praying in church.
JOSEPH'S VOICE
Like everyoody elss, on V-E Day
he wept c£nd prayed.
CHURCH - ANOTHER ANGLE
CLO3SE SHOT - peonle entering church.

JOSERH'S VOICE
On V-J Day he wept and prayed

agein.

FRANKLIN'S VOICE -
Joseph, now show him what happened
today.

JOSEPH'S VOICE
Yes, sir..

(END OF MONTAGE)

EXT. BEDFORD FPiLLS STREET - ¥WINTER - DAY

Georgs 1s walking along the sidewalk, reading a newspaper.

It is a raw, gusty day, and his overcost and muffler
flap in the breeze, Draped around one arm is a large
Christmas wreath. Under ais other arm zre several more
copies of the paper.

JOSEPH'S VOICE
This morning, day before Christmas,
about ten A.M. Bedford Falls tine...

George coues Lo where Ernle, the taxi driver, is
standing on the sidewalk.

GZORGE -
(holding out
paper
Hi, Ernle, look at that,

(CONTINUED)
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TINUED) f
NENSPAPEZR., Tho front page of the paper, the 4
Bedford Falls Sentinel. The hsadline rcads:
PRESID:ENT DECORATZS HARRY BAIIEY - LOCAL BOY
NINS COHGRESSIONAL MSDAL OF HOICR. The sub- -
heac tells of a plan for a giant jubilee and ;
arade, to be followed by a banjuet, in honor i
of Commander Harry Bailey, U.S.N. on his way i
home from Washington after recelving the .-
Congressional iledal of Honore. There's a oy
large picture of President Truman pinning ; ;;ﬁ
the coveted medal on Harry's bosom, in the Copd
midst of dignitaries; a picture of the i
transport which Harry saved. Practically the £
whole front page is devoted to the story. 1 I
. CE
CLOSE SHOT - George and ZErnie. Dt
ERNIE 1=
(kidding) B T
Gonna snow again. :1§;§
GEORGE - REERN (ET
(outraged) BENE =4
What do you mean - it's gonna snow ' i*;sgg;
again? Look at the headlines. , 'Jﬁ’fé
ERNIZ IS 3
I know - I mow - I know. I think SRR N

{1t's marvelouse.

Gowsr comes rurning across the street from his drugstore
and joins them. .

GEORGE

(reading)
Commandar FEarry Bailey. Mr. Gower,
lock at this - the second page.

(gives them papers)
Now look, this is for you. This is
for you, this is for you.

(as he leaves)
See you again.

L S N T I RRF LY

L T T A e

ERU N AT T

W g T - \ A
Y g™ L T T NN A T e

T TR IS g ] T APV T A A

Y,
v

-
L]

EXT. STREZIT - DiX¥

MED. LOWG SHOT - Uncle Billy is walking along the o
strest, humming happily to nimself, He sees soms men B
decorating the Court House with banners and bunting - 2
there is a huge sign reading: Wslcome Home Harry - E

. . . 5

Bailey. :

UNCLE BILLY -

(calls out)
Be sure you spell the name right.

WITOT
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1C0
INT . OUTZR OFFICE BUTLDING & LOAN - DAY

FULL SHOT - The offices are unchanged, still small time
and old-fashioned. The same office force, albsit a few
years older: Cousin Tilly and Cousin Eustace. Seatsd on
a chair is a middle-aged man with 2 brief case. The
outer door opens and Georgz enters:

GEORGE
 Bxtral Extra! Read all about itl

-

‘Cousin T1lly and Cousin Eustace are talking on the phones

COUSIN EUSTACE
George! George! It's Harry now
" on long distance from Washingtonl!

GEORGZ
Harry! What do you know about
that?

COUSIN EUSTACE
He reversed the charges. It's
okay, jsn't 1t?

GZORGE

What do you mean it's okay? For
a hero?

(takes the phone)
Harry! Oh, you old seven kinds
of a son of a gune Congratulations!
How's mother standing 16%e0ee : ’
She d4id? fihat d¢ you KnoWesseo

(to Eustace) .
Mothor had lurnch with the President!s
wifee

COUSIN TILLY
wait till Martha hears about thise.

COUSIN EUSTACE
What did they have to eat?

GZCRG
(on phore! )
Waat Gid they have %o eat?
Harry, Jou should see what they're
cocking uwp in the tovn for yoUeeeos
Oh, are they? C
(to Eustace)
The Navy's going to fl1y mocther
homs this afternoon.

=

COUSIN ZUSTACE
In a plane?

G=O0RCE
(on phons)
What? Uncle 3Billy?
(to Bustace)
H1s Uncls Silly come in vet? (CONTINUED)
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(CONTINUZD)
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COUSIN TILLY
No, he stopped at thie bank first.

GEORGZ
(on phone)
He's not here right now, Harry.

Cousin Eustace has tumed away from Georgs and caught a
glimpse of the man waiting in the chalir, This is
Carter, the bank examiner, come for his annual audit of
the books of the Building and Loan. - '

GZORGE (cont'd)
(on phone)
But looKeeeor

4]

COUSIN EUSTACE
(interrupting)
Georgeeecees

GEZORGE
(on phone) '
seeonow tell me about 1t.

‘COUSIN ZEUSTACE
(interrupting)
ee.eGeorgs, that man's here again.

. o - GEORGE
What man?

COUSIN EUSTACE
(nervously)
Banke....Dank exaninere.

GECRGE
Ohesoo
(on phone)
Talk to Eustace a minute, will
you. I'll be right back.

He gives the phone to Eustace, puts down his wreath and
goes over to Garter,

CLOSZ SHOT - George and Carter. They shalke hands.

GEORGE
Good morning, sir.

CARTSR
Carter - bank examiner,

ZORGE
Mr, Carter, Merry Christmas.

CARTER
Herry Christmas.

(CONTINUED)

.

I

k)

N ‘,WMWT"t"?n‘;jmuw':p".wm e

AR AT AT

e

evgban

e

o

Lo

Kaalet TEL LI, Lt T

R bl iths o

\v H 



T~
- 102 :
(CONTINUED) . -
N , GZORGE :
Ve 're a1l excited around here. - L
. (shows him paper) "
My brother just got ths '
Congressional liedal of Honor,
The President just decorated him.
CARTER , s
Wiell, I guess thoy do those things. ;O
Wiell, I truat you had a good year. - E :
' U
. GEORGE I P
Good year? Well, between you and BT
me, Mr. Carter, we're broks. SRR
| CARTER ' E;._tj;
Yeah, very funny. B
| . GEORGE P
Wellooooo s ;
(leading him G
into office) o E
eeeonow, come right in hers, Hr. ~
Carter. ?
CARTER £
(as they go) R~ E
Although I shouldn't wonder when T
. you okay reverse chargss on N = §
persoral long distance calls. i g
COUSIN TILLY S
George, shall we hang up? I
| $fsE
GEORGE i;
No, no. He wants-toc talk to EE
Uncle Billy., You just hold on. D l_:'f_,.-'gi
CwE
CARTER R G
{in doorway) L
Now, if you'll cooperate, I'd like _ ) &-
to finish with you by tonight. I ToEITE
want to spend Christmas in Elnira N
with my family. ;;;-
GEORGE ok
I don't blame you at all, Mr. Ry
Carter. Just step right in here. b
We'll fix you up. Eas-
: : Qs;{
INT, BANK - DAY ‘:;‘
: e
' : T} -'-‘f'."h':
CLOSE SHOT - Uncle Billy is filling out a deposit slip N 1 g“‘
. at one of the desks. g i
UNCLE BILLY N
(writing) : §§: 4
December t\'-fent'},’-fourth..... . ;-.'.‘&
L e
CrLE
(CONTINUED) R
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Hs talces a thick envelope from his inside poclket and
thumbs throuzh the bills it contains. It is evidently
a large sum of meney.

UNCLE BILLY (coent'd)
(writing)
Eight thousandes«s.s

MED. SHOT - door to street. Potter 1s being wheeled in
by his goon. Various bank officials run over to greet
him - he is reading a newspaper. Uncle Billy has
finished filling out his slip, and comes over to taunt
Potter, the envelope containing the monoy in his hand.

TUNCIE BILLY
Well, good morning, Mr. Potter.
What's the news?

He grabs the paper from Potter's hand.

UNCLE BILLY (cont'd)
Well, well, well, Harry Bailey
wins Congressional iedal. That
couldn't be one of the Bailey boys?
You just can't keep those Balley's
down, now can you, Mr. Potiter?

’ POTTER
How does slacker George feel aboutb
that?

UNCLE BILLY
Very jealous, very jealous. He
only lost three buttons off his
vest. Of course, slacker George
would have gotten two of those
medals if he had gone.

POTTER
Bad ear. :

UNCIE BILLY
Yos,. ‘

Uncle Billy folds Potter's paper over the envelope
containing his money, and flings his final taunt at
the o0ld man.

UNCIE BILLY (cont'd)
After all, Potbter, some people
like Geocrge had to stay home. Not
every heel was in Germany and Japan!

In a cold rage, Potter grabs his paper and wheels off
toward his office. Uncle Billy smiles triumphantly and
goes toward deposit window with his dspresit slip.

. L i C e .
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CLOSE SHOT - UiclelBilly and bank tellsr at the window.

T=ELL=ER
Good morning, Mr. Bailey.

UNCL= BILLY

(still chuckling)
Good morning, Horace.

Uncle Billy hands the bank book over. The teller opens
it, starts to punch it with rubber stamps.

' TELLER
I guess you forgot something.

UNCIE BILLY
Huh?

TELIER
You forgot somethinge.

UNCIE BILLY
What?

TELLER
Well, aren't you going to make
.a depnsit?

UNCLE BILILY
Sure, sure I em.

TELLER
Well, then...it's usually

cus tomary to bring the money
with you.

UNCLE BILLY
Oh, shuckSessss

Uncle Billy searches through every pocket he has,
| UNCLE BILLY (cont'd)

(1ooks bewildered)
I mew I hadeeoo

The teller, knowing the old man's vagaries, points to
one of thc numerous strings tied around his fingers.,

TELILIR
How about that one there?

UNCLZ BILLY
}ﬁn!ﬂ? Well, Ioo--o

INT, POTTSR'S OFFICE - DAY

CLOSE SHOT - Potter is now behind his desk. He spreads
the newspaper cut in front of him, muttering as he does

o
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POTTZR
BalleFesoes

looks insids at the ronsy. Then,

He sees the enveiope,
cating the office door:

S
to nis goocn, 1ind

' POTTER (cont'd)

Take me back there. Hurry up.
(as they go)

Come cn, lock sharp.

Potter opens the door just a iittle, and peers tarough
jnto the bank.

INT. BANK - DAY

CLOSE SHOT - deposlt slip desk. _Uncle Billy looks
around for the money envelope. Lt is not there. He
looks puzzled, thinks hard, then a look of concern
crzeps into his eyosS. de starts thumping his pocke ts,
with increasing panic, and ‘lcoks in the waste paper
pasket on the floors Hs finally rushes through ths
door and out onto ths streete. -

IKT. POTTZR'S OFFICE - DAY
CIOSZ SHOT - Potter watching through the door.-

POTTER
(to goon)
Take me vacke

The gobn wheels him back to his deslk. Ee is deep in
thought, with 2 cpafty expression on his face.

=XT. STREET - DA

MZD. CLOSI SHOT - Uncle Billy running across the street
3n the direction of the Building and Loan.

1;7?, OUTER OFFICE - BUILDING &.LOAN - Da¥

CLOSE SHOT - George ceming from room whers he has just
loft the bank examineérs.

GZORCGE
Just make yourself at home, Mr.
Cartsre. 1'l11l get those books

for TOu.
Hdeo sees Violet Bick standing therec.

2TORGE (cont'd)
Oh, hollo, Vi.

( CONTINUED)
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(CONTINUZED)

VIOLET
George, can I see you for a
second?

GEORGZ

fihy, of course you Cane Ccme on
in the office hers.

He hears a noiss, and sees Tncle Billy entering the
office. .

, GZORGE (cont'd)
Uncle Billy, talk to Harry.
He's on the telephone.

George and Violet enter his private office. Uncle Billy

comes hurrying in.

COUSIN TILLY
Hurry, Uncle Billy, Hurry. Long
distance, Washington. '

COUSIN EUSTACE
Hey, here's Harry on the phone.

‘ COUSIN TILLY
Herry, your nephew, remember?

COUSIN EUSTACE
(on phone) :
Here he 1s.

Uncle Billy picks up ths phone and speaks distractedly,
without knowing what he is saying.

UNCLE BILLY
(on phone)
Hello.. .nello.e. oYeS, H&rrY - YESaese
everything...everything's fine.

Hs hangs up agitatedly, muttering to himself as he goes
into his own office. Cousin Tilly and Cousin Bustace

lock after him, dumbfounded.

UNCLE BILLY (cont'd)
I should have my head examined.
Eight thousand dollars. It's got
to be 30mEewlners.

INT. GEZORGZ'S OFFICE - DAY

CLOSE SHOT - George and Violet. George has just
finished writing scmething, and is slipping the paper
into an envelope.

GECRGE
(hands it to her)
Here you arece

(CONTI NUED)
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(CONTINUZD)

VIOLET
: (vbitterly)
Character? If I had any
. character, I'dess.
GEORGE

It takes a lot of character to
leave your home towvm and start
all over again.

Hs pulls some monej from his pocket, and offers it to
here.

v

FRTE R R

1 VIOIET
:j N I‘Q, -George, don't...‘.-.

GEORGE
Here, now, you're broke, aren't
you?

t VIOLET
I }Q’ID'H, but.....

GEORGE
What do you want to do, hock your
E furs, and that hat? Want to walk
H to New York? You know, they
¥ charge for meals and rent up there
b ' just the same as they do in Bedford
Falls. :

B VIOLET
' ' (taking money)
Yeah" SIS eeo0 e

GEORGZ
: It's a loan.  That's my business.
: Building and Loan. Besides,
- wou'll get a job. Good luck to you.

- She looks at him, then says é_strange thing.

VIOLET
I'm glad I kmow you, George
Baileye.

She reaches up and kisses him on the cheek, leaving
lipstick. Georgs opens the dcor r here.

INT. OUTER OFFICI - DAY

. CLOSE SHOT - As Georgs and Violet come through the door,
N they are being watched by Cousin Tilly, Cousin Zustace
and the bank exeminer, who is still waiting to go to

' work on the books.

GEGRGE
" (to Violet)
Sey hello to New York for me.

H
P
=4
[,

(CONTINUED)
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(CONT IHUZD) '
VIOLET

Yeah~- yoahe.s.3ure I will,

GEORGE
New, let's hear from you.

Violet sces the lipstick on Georgs's cheel, and dabs at
it with her handkerchisf,

ZORGE (cont'd)
Wipt's the matter? lerry
Christmas, Vi,

VIOLET
Merry Christmas, George.

She exits,.
LR . CARTER
lr. BaileFeeees

GEORGE
Oh, Mr. Carter, I'm sorry. I'll
be right with you.
{to Cousin Tilly)
Unecle Billy in?

COUSIN TILLY
Yeah, he's in his of fice.

INT. DOCRWAY TO UNCLE BILLY'S OFFICE - DAY

CLGSZ SHOT - As Georgs opens the door he sees Uncle
Billy frantically looking for the missing envslope,

The office 1s in a mess, drawers ara opensd, and Papers
scattered on the floor and on the desk.

GECRGE
Unce.oesiinat?’s gocing on? The
bank exanminer's here, end Ies..

UNCLE BILLY
(in dismay)
He's here?
GEORGE

Yeah, yeah. He wants thke accounts
payableseses

George stcps short, suddenly awarc of the tragic oid
eyes lcoking up at hin. .

GECRGZ (cont'd)
What's the matter with ycu?

Uncle Billy gestures nervously for Gecfge to come In,
He dces so and closes the door,



INT. OUTER OFFICE - DAY

MED. SHOT - Cousin Tilly is at her switcnboard, and
Cousin Eustace stending besids her, Carter is still
waiting in the doorway to his office. Suddenly the
door opens and Gecrge comes striding out. He goes
directly to the safe and starts searching, but decesn't
£ind the money. Then he gces to the cash drawer in
the counter, and loolks through it,

EORGE
Eustace sevee
2USTACE
Yeah?
GEORGE

Come here a minute,
Cousin Eustacs runs over to Georgs.

GEORGE (cont'd)
Did you see Uncle Billy with any
cash last night?

COUSIN EUSTACE
He had it on his desk counting
i1t before he closed up.

EXT. MAIN STRSZT BEDFCRD FALLS - DAY

MED. SHOT - Uncle Billy and George are retracing the
former's steps thrcough the msow, looking everywhere
for the missing money. They pause for a mcoment on the
sidewalke

GECRGE
Now look, did you buy anything?

UNCL2 BILLY
Nothing. Not even a sticlz of gum.

GEORGE
- All right, AlI right. Now we'll
ge over every step you took since
vou left the house.

_ UNCLE BILLY
This way,.

They continue on down the street on their search.

EXT. WINDOW OF POTTER'S OFFICZ IN BANK - DAY

CLOSE SHOT - Potter is peering through the slats of the
Venetian blind, watching then as they go.

Tl vk
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EXT. MAIN STREET BZDFORD FALLS - DAY

MOVING SHOT - George and Uncle Billy continue their
g ¥

secarche.
WIPE TO:

INT. UNCIE BILLY'S LIVING ROOi

CLOSE SHOT - A shabby, old-fashioned gas-lit room which
has been turned almost inside out and upside-down in an
effort to locate the missing money. Drawers of an old
secretary have been pulled out and are on the floor.
Every conceivable place which might have been used by
Uncle Billy to put the money has been searched. Gaorge,
his hair rumpled, 4s feverishly pursuing the search.
Uncle Billy is saated ‘behind the des;, his head on hlS
ha.nds ) . :
. GEORGE :
- And did you put tha enveIOpa in
your ‘pocket? _

UNCLL BILLY
Yea‘l. o .yeah. se .maybe. ) ,maybe eee

PR

GnOHGn

(shouts) . Ny
Maybe - maybe! I don't wanu any
meybe, Uncie Billy, we ve gt tao
find that moneyl .

UNCIE BILLY

(piteously)
I'm no good to you, George. ILse..

GEORGE
Listen to me, Do you have any
secret hiding place here in the
house? Somoplace you could have
put it? Someplace to hide the
money ? o |

UNCIE BILLY
(exhaustad)
I!ve gone ovar the whole house
even in rooms that have been
locked ever since I lost Laura.

Uncle Billy starts sobbing Hyster*cally. George grabs
him by the lapels and shakes him, ‘

GEORGE
(harshly) . _
Listen to me! Listen to me!
Think! Think/ ' *

(GONTINUED)
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‘ UNCLZ BILLY
{sobbing) ’
I cen't think any more, Gesorge. I
can't think any mors. It Lwrts....

George jerks him to his feet, and shakes him. Uncle
Billy stands before him like a frisksd criminal, all
~his pockets hanging out, erpty. Georga's eyes and
menner are almost maniacal. '

GZORGE
(screaming at him)
Where's that money, you stupid,
silly old fool? Where's the money?
Do you realize what this means?
It means bankruptcy and scandal,
and prisonl

He throws Uncle Billy down into his chair, and still
shouts at him:

GECRGE (cont'd)
That's whet it means! One of us
i3 going to jaill Well, 1it's
not going to be mel ‘
George turns and heads for the docr, kicking viciously
at a waste basket on the floor as ne goes. Uncle Billy
remains sobbing at the table, his head in his arms.

wIP& TO:

INT. GEORGE'S LIVIKG ROOM - NIGHT

CLOSE SHOT - Janie (aged eight) is ssated at the piano
playing "Hark, the Herald Angels Sing," which she
practices during the remainder of this scene. There is
a Crhristmas tree all decoratszd near the fireplace. At
a large table Mary is busy putting cellophane bows and
decorations on gift packages. At a2 small table Pete
(aged nine) is ssated with pad and pencil in the throes
of composition. On the floor Tommy (aged three) 1s
playing with a toy vacuum clsansr. We hear the SOUND
of a door opan and close. Mary turns and sess George
anter the hall, a slight powdering of snow or. his head
and shoulders.,

INT. HALL - NIGHT

CLOSZ SHOT - As Georga comes into the house,

MARY
Hello darling,

CHILDREN
Hello daddy, hello d=ddy.

(CON'TINUZED)
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(CONTINUED)

MARY
(indicating tres)
How do you like 1t7

Georgse sneezes violsntly.

MARY AND CHIIDRZN
Bless you!

MARY
Did you bring the wresath?

PETE ‘ ’
Daddy, did you bring the Christmas
wreath?

GEORGE

Wreath? What wreath?

MARY
The Merry Christmas wreath for
the window.

GEORGE
: (grusfly)
No. I left it at the office.
MARY
Is it snowing?
GEORGE

Yeah, just started.

MARY

Where's your coat and hat?

SZORGE
Ieft them at ths office.

Mary stares at him, aware that something unusual has
happened,

MARY
What's the matter?

GECORGE
. (bitterly)
Nothing's the matter. ZEverythlng's
all righte. ’

INT. LIVING ROQM - NIGHT

CLOSE SHOT - George slumps into an armchair and lifts
Tomny onto his lap. Mary is hclping Pete decorate the
Christmas tree.

(CONTINUED)
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Ldo

MARY

Go on, Pete, you'rs a big boy.
You can put ths star up. Way
up at the top. That's it. Fill
in that little vare spot right
thera, That's it.

(to George)
Isn't 1t wonderful about Harry?
We're famous, George. I'll bet
I had fifty calls today about
the parade, the banquet. ~Your
mother's so sxcited, shsieees

During this scene, George has been sitiing in the chalr,
hygging Tommy to him, and crying guietly. Mary rcalizes
that something is soriously wrong, and brealks off.
Janie is thumping away at the piano.

GEORGE
(sharply)
Must she keep playing that?

JANIZ
(hurt)
I have to practice for the party
tonight, daddy.

PETE
Mormy says we can stay up till
midnight and sing Christmas

Carols.
TOMETY
Can you sing, Daddy?
MARY
(to George)

Better hurry and shave. The
families will be here sooOL.

GEORGE
(rising from
chair -
Families! I don't want the
families over here!

Mary leads him out toward the kitchen.

BLARY
Come on out in the kitchen with
me while I finish dinnzsre.

They exit with Tommy hanging onto Georgs's coat-tails,
and pulling at him, CalERA PANS WITH them.

TOIETY.
(to Gesorge)
EXCUSE MOeeeeCRCUSE NS o0 oo
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INT. HALL - NIGzL
CLOSE SECT - as they g° toward kitchen.
' MARY
. Have a hectic day?
GEORGZ
(oittorly)

Oh, yeah, another big red letter
day for the Baileyse.
- . PETE
Daddy, the Browns next door have
a new car. You should ses it.

GEORGE

(turns on him)
Well, what's the matter with our
car? Isn't 1t good enough for you?

: PETE
YGS, daddv.

- TOMMY

' (tugging at coat)

Excuse me, SXCuSe MEesees

INT. KITCHEN - NIGHT

i

4

. CLOSE SHOT - They come ghrough tiie doore
: GEORGE

: (annoyed)

¢ Excuse you for what?

TOMLAY

: ’ I burped!

: . MARY

All right, darling, you're
excused. Now go upstairs and
see what little Zuzu wantse.

Tormy leaves, and Hary turns to the stove.

GECRCE

Zuzu! What's the matter with Zuzu?
HMARY

Oh, she's got a cold. She's in
bed., Caught it coming home fronm
school. They gave her & flower
for a prize ané she didn't want
to crush it so she didn't butifon

3‘\ up her coate
_.‘ GECRGE
: Whaot is it, a sore tirocat or what?

(CONTINUED)
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(CONTINUED) -
MARY

Just a cold. The doctor says

i{t's notihing serious. .

. ' 2Z0RGE

The doctor? Was the doctor here?

MARY
Yes, I called hin right away. e
says it's nothing to worry ahout.

GZORGE
Is she running a temperature?
What 1is it?

~

MARY
Just a teensic one - ninety-nine,
six. She'll be all rignt.

Georgs paces about the kitchen, worried.

GEORGE
Gosh, it's this 0old houss. I don't
now why we don't a1l have preumonia.
This drafty old barnl Might as well
be living in a refrigerator! Why -
did we have to live here in the first
place and stay around this measly,

.’ crummy old town?
: MARY
(worried)
George, whet's wrong?

CGZORGE
Wrong? Everything's wrong! You
call this a happy family? Why
did we have to have all these kids?

' o . PETE
: ) (coming in) _

Dad, how éo you spell frankincense?
GEORGE .

(shouts) ~
I don't know. Ask your mother.

Georgs goes toward doorviaye
. MARY
fhers 're you going?
GEORGE
Going up to sss Zuzu.

e hear his footsteps as ne leaves. Mary looks after
nhim, puzzled and concernad, then comes over to Pete.

(CONTINUED)
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(CONTINUED)

PETE
He told me to write a play for
tonight.

MARY
F-R‘A'EI-K"I-N' e 0 000 e

INT. HALL -~ NIGHT

MED. CLOSE SHOT - George starts up the stairs. The knob
on the bannister comes off in his hand, and for a moment
he has an impulse to hurl it into the living room.

Then, he replaces the knob, and goes on up the stairs.

INT. ZUZU'S BEDROOM - NIGHT

FULL SHOT - The SOUND of Janis at the piano can be
heard, the same monotonous raythm over and ovsr. 2Zuzu,
(aged six) is sitting up in her bed, the lamp burning
beside ner. She 1s holding her prize flcwer. George
tiptoes in. Then, as he sees she's awake, he comes
over, sitting on the edge of her bed.

2UZU0
Hi, deddy.

GEORGE
Well, what happensd to you?

ZUZU
I won a flower.

She starts to get out of bed.

GEORGE
Wait now. Wherse do you think
vou'rs going? .

Z2UZyU
Want to give my flower a drink.

GEORGE
All right, all right. Here, give
daddy the flower. I'll give it a
drink.

She shakes her head and pressss ths flower to her. A
few petals fall off.. She plcks them up.

: ZUZU
Look, daddy....paste it.
EORGE
Yeah, all right. Now, I'll paste
this together.

(CONTINUED)




(CONTI NUED) | ;

Sre hands him the fallen petals and the flower. He
turns his back to Zuzu, pretending to bs tinkering with
the flower. Je sticks the fallsn petals 1n his watch
pocket, rc-arrangss the flover, and then turns baclk to
Zuzl.

GEORGE
S

There it is, good as new.

ZUZU
Give the flower a drinke.

George puts the flower in a glass of water on the table
baside hor bed.

: GZORGE
Now, will you do something for me?

CLOSEUP - Gecorge and Zuzu. They whiSperQ

ZUZU
What?

GZORGE
%111 you try to get some sleep?

FASYAY
I'm not sleepy. I want to look
at my flower.

CECRGE
I xnow - I know, but you just-go
to sleep, end then you can dream
about it, and it'll be a vhole

garden.

ZUZU
It will?

GZORGE
Uh" hu.h. °

She closes ner eyes, and relaxes on the bed. George
pulls the covers over her. T bends down and his lips
touch a tendril of the child's hair. Then he gets up
and tiptoes out of the room.

INT. LIVING ROGI - WIGHT

CLOSE SHOT - Janle is still pounding with grim
determination at the planc, Pots is .ssated at the table
writing, Tommy is playing with his toy vacuum clesansre
The telephone ringse.

( CONTINUED)
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(CONTINUED)
JANIE AND PETE
Telephorie,.

INT. HALD - NIGHT
CLOSE SHOT - Mary comes in and picks up the phons,

MARY
I'1]l get it.
%on phone)
Hello. Yes, this is lirs. Balley.

George enters shot, a2nd stands listening to her.

MARY (cont'd)
Oh, thank you, Mrs. Welch. I'm
sure she'll be all right. The
doctor says that 'she ougnt to be
out of bed in time to have her
Chr istmas dinner,

: GECRGE
Is that Zuzu's teacher?

MARY
(hand over
mouthpiece)
Yes.

_ GEORGE
Iet me spealz to her.

He snatches the phone from Mary.

GEORGE (cont'd)
(on phone)

Hello., BHellc, Mrs. Welch? This
is Georgs Bailay. I'm Zuzu's
fathsr., Say, what kind of a
teacher are you anyway? What do
you mean sending her home like
thet, half naked? Do you reailze
she'll probably end up with
pneumonia on account of you?

MARY
(shocked)
Georgel :

She puts a reatraining hand on his arm. He shakes 1t
off. She cannot know that Ceorge's tirade agailnst Mrs,
Welch i1s really a tirade against the world, against
1ife itself, against God. Cver the phonc we hear Mrs,
%elch's voice sputtering with protest,

(CONTINUED)
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GECRGE
Is this the sort of thing we pay
taxes ror - to have teachers like
you? Silly, stupid, careless
people who scnd our kids hone
without any clothes on? You know,
mavybe my kias aren't the best
dressed kids, mayoe they dont't
have any decent clotheés...ee.

119

Mary succeeds in wresting the phone from George's hand.

: GEORGE (cont'd)
Aw, thet stupid.....

Mary spealts quickly into the phone.

But the televhone is suddenly alive with a powerful
‘ . male voice calling:

MARY
Hello, Mrs. Welch. I want to
apologize,..,.hello....hello...
(to George)
Shet!'s hung up.

GEORGE
(savagely)
It1ll hang her upl

MR. WELCH'S VOICE
Now, who do you think you are?

George hears this and grabs the receiver from Mary.

ilary once

GECRGE

(to Mary)
Wait a minute.

(on phone)
Hello? Who is this? Oh, Mr.
Welcht Okay, that!s fine Mr.
Welch. Gives me a chance to
tell you what I really think
of your wife,

rmore tries to teke the phone from him,

FLRY
GGOI‘geo--..

GZORGE
(raving at her)
Will you get out end let me

-handle this?

(into phone =

shouting) :
Hello? Hello? What? Oh, you
will, huh? OQkay, Mr. Welch,
ary time you think youlre man
enough....l7€l1llo? AN¥e..e.
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(CONTINULD) _ j
But before he can think of an insult to top Welch's, we :
hear a click on the phons. ]
GZORGCE

Oh.".."

He hangs up the receiver, and turns toward the living
room. His face is flushed and wav.

PO

- PETE :
Daddy, how do you spsll { -
"Hallelujah?" -

GEORGE . E

(shouts)

Bow should I know? What do you
think I am, a dictionary?

He yells at Tommy, noisily playing with his vacuum
cleaner. _ ,

AN R P iy f ok

_ GEORGE (cont'd)
Tommy, stop that! Stop 1t!

Janie is still practic ing at the piano, monotoncuslye. _ ;;:\ff

GEORGE (cont‘'d) RN

{savagely) .
Janie, haven't you learned that ‘ R 3
silly tune yet? You've played R
it over and over again. Now RN
stop it! Stop it! S

|

INT. LIVING ROOM - NIGHT

CLOSZ SHOT - The room has suddenly become omlnously
quiet, the only SOUND being Georgs's labored breoathinge.
George goes over to a corner of the room where his
workshop is set up - 2 drawing table, several models

of modern buildings, bridges, etc, Savagely he kicks
over tne models, picks up some books and hurls them

into the corner. Mary and the children watch, horrifiad,
George looks around, and sees them staring at him as if :
he were some unknown wild animal, The three children

are crying.

CE0ORGE
(gasping for breath)
I'm sorry, lary. Janie, I'm
sorry. 1 didn't mean....you go on
and practice. Pete, I owe you an
apology, too. I'm sorry. WWhat
do you want to know.

AW A T W T e el S e o ey
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PETE
- (holding back
413 tears)
Nothing, daddy.

eSO

(CONTINUED)
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(CONTINUED)

Mary and the children starse at him, stunned by his
furlous outburst. Thsre is silence in the roorm.

GEORGE
What's the mattsr with everybody?
Janis, go on. I told you to '
practice.
(shouts)
Now, go on, play!

Janie breaks into sobss

: JANIE
Oh, daddYo sess

MARY
(in an outburst)
George, why must you torture the
children? Why don't youUeesesess

The sight of Mary and the children suffering is too much
for George.. : -

GECRGE
Mmcooooo B

He 1looks around him, then quickly goes out the front
door of the house. JMNary goes to the phone, picks 1t upe.

MARY .
Bedford two-four-seven, please.
PETE
Is daddy in trouble?
MARY
Yes, Pete.
 JANIE )
Shall I pray for him?
MARY
Yes, Janie, pray very harde
TOMMY
Me, too? -
MARY

You, tco, Tommy.
(on phone)
Hello, Uncle Billy?

WIPE TO:
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INT. POTTZR'S OFFICE IN BANK - NICHT - 8:00 P.H.

1=D. CLCSZUP - Potter 1s ssated at his desk, his gocn
beside him. He is slgning some papeTrs. George 1is
soated in a chair before tne desk, withceut a hat or

L]

coat, covered lightly with snow
GECRGE _

I'm in trouble, Mr. Potter, I
necd nelp. Through some sort
of an accident my company's short
in their accounts. The bank
examiner's up there today. Itve
got to ralse aight thousand
dollars immediately.

POTTER
(casually)
Oh, so that's what the reporters
wanted to talk to you about ?

. GEORCE
(ineredulous)
The reportars?

: PCTTER
Yes. They called me up from your
Building and Loan. Oh, there's a
man over there from the De.dA.'s
office, too. He's looking for you.

GZORGE
(desperata)

Please help ms, Mr. Pottser. Help
me, won't you, please? Can't you
gse what it means to my family?
I'11 pay you any scrt of a bonus
on the loan....any interest. I
you still want the Building and

Loen, wWhy Leeose

POTTER
(interrupting)
George, could 1t possibly be
there's a slight discrepancy in
the bocks?

GEORGE
No, sir. Thers 's-nothing wrong
with the books. I've just
misplaced eight thousand dollarse.
I can't find 1t anywhere.

POTTZR
(looking up)
Y¥ou misplaced eight thousand
dollars? o

(CONTINUED)



R . ..",,.,w, o e e

(CONTINTED)

123

G

e

ORGE

Yes, sir.

POTTER
Have you notifled the policse

GZORGE
No, sir. I didn't want the
publicity. Harry's homeconing
LOomOrroWseecs

POTTEK
(snorts)
They're going to believe that
one. What've you been doing,
Georga? Playing the market with
the company's money?

GECRGE
No, sir. No, sir. I

PCTTER
What is it - a woman then? You
¥now, it's all over town that
you've been glving money to
Violet Bicke.

GEORGE
(incredulous)
What?

POTTER ‘
Not that it makes any difference
to me, but why did you cone to
me? Why don't you go to Sam
Wainwright and-.ask him for the
money?

GEORGE
I can't get hold of him. He's
in Europe. ’

POTTER
Well, what about a2ll your other
friends? :
GZORGE

They don't have thet kind of
money, ir. Potter. You know that,
You'rs the only one in town that
can help me.

POTTER
I see. I!'ve suddenly become qulte
important. What kind of security
would I have, George? Have you
got any stocks?

(CONTINUED)
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( CONTINUED)

_ G=0nGE
(shalzing his
hzad)
- No, sir.
PCTTER
Bonds? Real estate? Collateral
of any kind?
GEORGE

(pulls out policy)
I hava some life insurance, &
fifteen thousand dollar policy.

‘ POTTER
Yes...snow much is your equity
in it?

GEORCGE
Five hundred dollars.

PCTTZER
(sarcastically)

Look at you. You used to be 80
cocky! You were going to go out
and conquer the world! - You once
called me a warpeq, frustrated
o0ld man. What are you but a
warped, frustrated young man? A
miserable little clerk crawling
in here on your hands ané knees

and begging for help. Mo securities -

no stccks - no bends - nothing dbut a
miserable little five hundred dollar
equity in a 1lifs insurance policye.
You're worth more dead than alive.
%hy don't you go to the riff-raff
you love so much and ask them to
lset you have eight thousand dollars?
You kmow why? Because they'd run
ou out of town on 2 railecees
But I'1ll tell you what I'm going to
do for you, George. Since the state
examiner is still here, as &
stockholder of the Bullding and
Loan, I'm going to swear out a
warrant for your arrest.
Misappropriation.of funds -
nenipulation - nalfeassniClessess

124

George turns and starts out of the ©
picks up the phone and dialse

£fice as Potter

POTTER (cont'd)

A1l right, George, 890 ahead. You

can't hide in a little town likse

thise.

( CONTINUED)
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George 1s out of the door by now,., CAMER:A HMOVES CLOSH:
to Potter.

POTTZR (cont'd)
(on phone)
Bi11? This is Pottzar.

EXT. MAIN STREET BEDFORD FALLS - NIGHT

MED. CLOSE SHOT. George comss out of the bank into the
falling snow. He crosses the street, tugs at the door

of his o0ld car, finally steps over the door, and drives
off. .

EXT. MARTINI'S BAR '~ NIGHT

MED. CLOSE SHCT - An attractive 1ittle roadside tavern,
with the neme "Martini's" in neon lights on the front
wallo

INT. MARTINI'S BAR - NIGHT

CLOSE SHOT - The placs 1s an Italian restaurant with
bar. The bottles sparkls. There are Christmas greens
and holly decorating the place. 1t has a warm,
welcoming spirit, like Martini himself, who 1is
welcoming new arrivals. Ths booths and tho checkered
cloth covered tables are full. There is an air of
feativity and friendlinesas, and more lile a party than
a public drinking place. George 1is seated at the bar -
he has had a great deal to drink, far more than he's
accustomed to. =

[E——— -v‘r"""‘l“*"n‘v-m‘r-v-w" 710 4% and Lad

MARTINI'S VOICE
(to new customers)
Merry Christmas., Glad you come.

MAK'S VOICE
How about some of that good
spaghetti?

MARTINI'S VOICE
We got ewverything.

During this, CAMERA MOVES CLOSER to Georgs. Hick, the

bartender, is watching him solicitously. Seated on the -
other side of George is a pburly individual, drinking a

glass of beer. George is mumbling:

GEORGE
(mumbling)
God...Gode..Dear Father in Heaven, .
I'm not o praying man, but £
you're up there and you can hear
me, show me the way. I'm at the
end of my rope. Show me the way, ,
God. (CONTINUED) _ __ ___—
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(CONTINUED) )
NICK
(friendly)
Are you 21l right, Csorgs? Want
sorieone to take you home?

Gsorge shaiss his head., Mzrtini cames over to his sids.

HARTINI
(worried)
Why you drink so mueh, m7y friend?
Please go home, Mr, Bailey. This
i1s Christmas Eve. -

: The‘ugly man next to Georger who has been listening,
i : reacts sherply to the neme 'Bailey.

MAN
Bailey? Waich Bailey?

NICK
This 1s Mr. George Bailey.

LN

VWithout any warning, the burly man throws a viclous
punch at George who goes down and out, Martini, Nick
and several others rush to pick him up. -

3 MAN
(to George)
- And the next time you talk to my
wife like that you'll get worse.
She cried for an hour, It isn't
enough she slaves teaching your
stupid kids how to read and write,
and you have to bawl her ouft....

N oy

MARTINI
(furious)
You get out of hers, lNr. Welchl!

Mr. Welch recaches in his pockst for money.

WELCH
Now wailt....I want to pay for
my drink.

MARTINI

Never mind the money. You geb
out of here quick. .

' WELCH
All right.
: MARTINI
. You hit my best friend. Get out!

Nick and Martini shove Welch out the door, then run
back to nelp George to his fast. Ceorge's mouth is
cut and tleeding.

( CONT INUED)
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(CONTINUED)
NICK
You all right, George?

GEOR3ZE

(stunned)
Who was that?

MARTINI
He gone. Don't worry. His namc
is Welche. He don't come in to
my place no more. ‘ :

GEORGE
Oh - Welch. That's what I goet
for praying.

MARTINI

The last tims he come in here,
You hear that, Nick?

NICK
Yes, you bete.
GECRGE
imere's my insurance policy? -
. (f4inds it in
: nockst)
Oh, heressee

b He starts for the door. -

MARTINI
Oh, no, pleass, don't go out
this way, Mr. Balley.

I'm all righte.

Nick and Martini try to stop him, but he shrugs them offe

: MARTINI
Oh, no - you don't feel so good.

; ECRGE
B I'm all right.

3 MARTINT
Please don't go away - pleasel

George opens the door end exits to the street.
WIPE TOC:

. EXT. RESIDENTIAL STREET - NIGHT

; MED. SHOT - George's car cormes along the empty street,

i tiarough the falling sSnow, suddenly swerves and crashes

H into a tree near tre sidewalk of a house. George gets

: _ out to look at the damage, and savagely kicks at (cont'd)
(CONT INUED)

v
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(CONTINUED)

the open door of the car, trying to shut it. The noiss
brings the owner of tre house running oul.

OWNER
What do you think you're doing?

CLOSE SHOT - George stands unsteadily near the car,
shalken by the accident. The front lights are broken
and the fender is ripped. George stands dully looicing
at the damage. The owner comes up, looking at his tree.
He leans over to examine the damages.

OWNER
(indignation)
Now look what you did. My great
grandfathsr planted this tree.

George staggers off down the street, paying no attention
to the man.

O%NER (cont'd)
Hey; yous..Hey, youl Come back
here, you drunken fooll Get this
‘ecar out of here!

EXT. BRIDGE OVER RIVER - NIGHT

MED. LONG SHOT - George is crossing the approach to the
bridge when a truck swings around the corner and nearly
hits him,.

' DRIVER
Hey, what's the matter with you?
Look where you're going!

The truck turns onto the bridge, and George takes a
narrow catwalk at the railing,

CLOSE SHOT - Gesorge has stopped by the railing at the
center of the bridge. The snow is now falling hard.

EXT. RIVER - NIGHT

MED. CLOSE SHOT - CANZERA SHCOTING DOWN from George's
angle TO ths water, dotted with floating ice, passing
under the bridge. : :

EXT. BRIDGE 4T RAILING - NIGHT

CLOSEUP - George. He stares down at_the water, desperztie,
trying to make up hls mind to act. He leans over
looking at the water, fascinated, glances furtively
around him, hunches himself as though about to Jumpe.
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W=D. CLOSE SIHOT - From abovs George a body hurtles past
ané lands in theo woter with a loud splash. George looks
dovn, horrified,

. VOICE
(from river)
Help! Help!

George quickly takes off his coot, and dives over tho
railing into the water.

CLOSER ANGLIZ - George comes up, 3€e€s the man flailing
about in the water, and CAMZRA PANS %ITH hin as he
swims toward ths man.

MAN
Help! Help! Helpl!

EXT. TOLL HOUSE ON BRIDGE - NIGHT

CLOSE SHOT - The toll house keeper, hearirg the cries
for help, comes running out on the bridge with a
flashlight, which he shines on the twc figures
struggling in the water below,

EXT. RIVER - NIGHT

CLOSE SHOT - The man in the water 13 Clarence, the angel
whose voice we have heard speaking frcm Hseven. George
reaches him, grabs hold of him, and 3tarts swimming for

shore .
WIPE TO:

INT. TOLL HO'JSE ON BRIDGE - NIGHT

MED. SHOT - George, Clarence, and the tollkeeper.
George 1s sacted bafore a wood burning stove beiorse
which his clothes ars drying on a line. He is in his
long winter urderwear. He is sipping a mug of hot
coffee, staring at the stove, cold, gloomy and drunk,
ignoring Clarence and the tollkseper, preoccupied by
his near suicide and his unsolved problems. Clarence
js standing cn “he other side of the stove, putting cn
his undershirt. This is a ludicrous seventazsnth century
garment which looks llke a baby's night shirt - with
enbroidered cuffs end collar, and gathered at the neck
with a drawstring. It falls below his knees,

The tollkeeper is seated against the wall eyeing them
suspiciously. Throughout the scens he attsmpts to spif,

but each time 1s stopped by some amazing thing Clarence
-doas or says. Clarnnce becomes 2aware that his garment

is zmazing the- tollleepers.
(CONTINUED)
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(CONTINUZD)

_ CLARENCE

I didn't have -time to get some
stylish urderwear. My wife

gave ms thils cn my last birthday.
I passed away in 1it.

The tollkeepsr, about to spit, 1is stopped in the middle
of it by this remark, Clarsncs, socretly trying to gst
George's attention, now picks up a copy of "Tom Sawyer™
which is hanging on the line, drying. He shakss the
book. ’ i

‘ CLAREHCE (cont'd)
Oh, Tom Sawyer's drying out, too.
You should read the new book Mark
Twain's writing now.

The tollkeseper stares at him incredulously.

TOLLXEZPER
How'd you happen to fall in?

: CLARENCE
I didn't fall in., I jumped in to
save George.

George looks up, surprised.

GZORGE
You what? To save me?

CLARENCE
Well, I did, didn't I? You
didn't go through with it, did
you?

GZORGE
Go through with what?

CLARENCE
Suicide. '

George and the tollkeeper react to thise.

TOLLKEEPER
It's against the law to commit
suicide arcund here.

CLARENCE
Yeah, it's against the law where
I come frou, TOO.

TOLLXZEPER
Where do you come from?

He leans forward to spit, but 1s stopped by Clarence's’

next statemente.

(CONTINUED)
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CLARENCE

Heavenoe

(to Georsge)
T had to act quickly, that's why
I jusped in. I knew I I were
drovming you'd try to save ne.
And you see, you did, and that's
how I saved you.

The tollkcepsr becomss increasingly nsrvcus. George
casually looks at the strangs sniling little men a
second time,

: . GZORGE
(off hand)
Very funnye.
CLARENCE

Your lip's bleeding, Georgs.
George's nand goes to his mouth.

o GECRGE
Yeah, I got a bust in the jaw in
answer to a prayer a little bit ago.

CLARENCE
(comes around
to George)
Oh, no - no - nc, George. I'm
the snswer to your prajere.
That's why I was sent down here.

GEORGE
(casually
interested)
How do ycu know my nems3.

. CLARENCE

Gh, I know all about Fou. It've
watched you grow up freom a
little boy.

GEORGE
WWhat are ycu, 2 mind reader or
something?

CLAREIICE
Oh’ nC‘ [ ]

GZORGE

Well, who are you, then?

CLARZENCE
Clarence Odbody, A-S-%Z.

GECRGSE
0dbodyess2=S=-24" What's that
4-5-27

(CONTINUED)
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(CONTINUED)
CLARENCE

. Angel Second Class.

o
¢ qe -

The tollieeper's chair slips out from uvnder him with &
crash. He has been leaning azainst the wall on it,
tipoped back on two legs. Tollkeeper risss and makes
his way warily out the door. From his erpression he
looks 1like he'll call the nearsest cOD.

e e e ety e
. v “ .

CLARZNCE (cont'd)

(to tollkeeper) i

Cneerlo, my good mane. , ?f;

s

George rubs his head with his hand, to clear his mind, E -
GEORGE A

Oh, brother. I wonder what 4

Martini put in those drinks? N QS
He looks up at Clarencs standing teside him. :’i‘
GEORGE (cont'd) s

Hey, what's with you? What did 3 §

you say Just & minute age? Vhy'd
you want to save me?

CLARENCE
That's what I was sent dowvm for.
. I'm your guardian angel.

PRSP

GEORGE
I wouldn't be a bit surprised.

CLARENCE
Ridiculous of you to think of
killing yourself for money.
Eight thousand dollars.

. GEORGE

(bewildered)

Yeah....just things like that,
Now how'd you know that?

: CLARENCE
I told you - I'm your guardian
angel., I kmow everything about
you.

GEZCORGE

Well, you look about like the
ind of an angel I'd get. Sort

A e

-
N
"

: of a fallen angel, aren't you? -

. What happenad to your wingse. N PO S

: S iy
.. CLARENCE - B A

I haven't won my wings yet. That's ’ 2N v

why I'm an angsl Second Class. R I
~ 1% &

(COXTINTUED) =L
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(CONTINUED)
EORGE
I don't kmow whether I like it [
very much beling seen around with :
an angel without any wings.

[

| g

CLARZNCE j
Oh, I've got to earn then, and
you'll help me, won't you?

GEORGE
(humoring him)
Swrs, surs. How?

B I

L\vpiates
- Lyt

L N . FURE A

CLARENCE
By letting me help you.

e
Y

R\

¥

Pgyer
.

: GEORGZ
Only one way you can help mae.
You don't happen to have eight
thousand bucks on you?

NV R R

ot

CLARZNCE T

Oh, no, no. We don't use monay N
in Heaven. FEE S
* - ijl_%§

| GZEORGE - . A
Oh, that's richt, I keep forgsetting. A
Comes in pretty handy dowm here, ¥
bube :
CLARENCE :

) T

Oh, tut, tui, tut.

GEORGE
I found it out a2 little late.
I'm worth more dead than alilve.

CLAREULCE
Now look, you mustn't talk like
thate I won't get my wings with
that attitude, You just don't
lmow all that you've done. I
it hadn't been for yoUses.

GEORGZE
- (interrupts)
Yeah, if it hadn't been for me,
everybody'd be a lot petter ofl.
My wife, and my kids and ny

friends.
(annoyed with

Clarsnce : SO
Loolk, little felliow, go off and g;z
haunt somebody else, will you? L-é
CLAREXNCE i
Yo, you don't understand. I've E:é
got my jObooao. g‘
(CONTINUED) é;?
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(CONTINUED)
GEORG:
(savagely)
Av, shut up, will you.

e

Clarence is not getting far with George. He glances up,

vaces across ths room, thoughlfully.
&~ P

CLARENCE
(to himself)

Hmmm, this isn't going to be so

easye
- (to Georgs)

So you still think killing yourself
would make everyone feel happler,

eh?

CEORGE
(de jectedly)
Oh, I don't know. I guess

you'lre

right. I suppose it would have
been better if.I'd nsver been

born st all.

' CLARENCE
What'd you say?

GEORGE

I said I wish I'd never been born.

CLARENCE
Oh, you mustn't say things
that. Youesose
(gets an idea)

liks

eeeewailt a minute, Walt a minute,

That's an 1ldea.
(glances up
toward Heaven)

What do you think? Yeah, that'll

do it, AI1 right.
(to George)

You've got vour wish. You'vs
J

never been borne.

As Clarence speaks thié line, the snow stops falling
outside the building, a strong wind springs up which
blows open the door to the shack. Clarence runs to

closs the docr.

CLARENCE (cont'd)

(looking upward)
You don't have to male all
fuss about 1it.

that

4s Clarsence speaks, George cocks his head curiously,
favoring his deaf ear, more interssted in his hearing

than in what Clarsnce has sald.

(CONTINUED)
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GZORGE
What did you say?

CLARENCE
You've never been born. You
don't exist. You naven't a
care in the world.

George feels his ear as Clarence talks.

~ CLARENCE (cont'd)
No worries - no obligations - no
eight thousand dollars to get -
no Potter looking for you with
- the Sheriffe.

CLOSEUP - George and Clarence. George indicates his
bad eare.

GEORGE
Say something else in that ear.

CLARENCE
(bending down)
Sure. You can hear out of it.

GEORGE
Well, that's the doggonedest thing...
I haven't heard anything out of that
ear since I was a kid. Must have
been tnat jump in the cold water,.

CLARENCE
Your lip's stopped bleeding, too,
George.

George feels his lip, ghich shows no sign of the recent
cut he received from Welch. He 1s now thoroughly
confused. '

GEORGE
What do you lkmow about thats«..
What's happened? : -

MED. CLOSE SHOT - George looks around, as though to get
his bearings. - :

GECRGE
It's stopped snowing out, hasn't
1£? What's happened here?
(standing up)
Come on, soon as these clothes
of ours are dryeeces

CLARZENCE
Our clothes ars dry.

(CONTINUED)
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(CONTINUED)

George feels tre clothss on the line,

GZORG=
What do you know about thet?
Stove'!s hotter than I thought.
Now, come on, get your clothes
on, and we'll stroll up to my
car and getesas

They start dressing. George interrupts himself.,

GEORGE (cont'd)
Oh, I'm sorry. I'll stroll.

You fly..

CLARENCE
I can't flys I haven't got my '
wingse.

GEORGE

You haven't éot your wings. Yeah,
that'!s right,

WIPE TO:

EXT. STREZST - NIGHT

MED. SHOT - This is the same empty street where George's
car swerved into the tree near the sidewalk. GCeorge and
Clarence come into shot and up to the spot where George
had left his car smashed against the trece. George looks
around, but his car is nowhere to be seen, and the tree
is undamaged.

CLARENCE
What'!s the matter?

GEORGE
(puzzled)
Well, this is where I left my
car and 1t isn't hers.
CLARENCE
You havs no car.

' ' GZORCE
Well, I had a car, and it was
right here. I guess somebody
moved it., -

CLOSE SHOT - at curb., The owner of the house passes
with sorie Christmas packages under his arm.

. ' O#YNZR
. (politely)
Good evening,

(CONTINUED)
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( CONTINUED) i
GEORGE L
. Oh, Say.sssHeFeeo where's my car? \: o
A

LIATTDY
O¥W/NZR

I beg your pardon?

GEORGE
¥y car, my car. I'm the fellow
that owns the car that ran into
your tree.

iy —— e AP

_OWNER
What tree?

el \ o
2 WY

GEORGE
What do you mean, what tree?
This tree. Here, I ran into 1t,
Cut a big gash in the side of
it here.

!, e

e

“'ﬂ"‘, P o4 Ny g T
- R el

”
P T A, vmW( - g

.,
S havire

v

The owner bends down to examine the trunk of the tree,
then straightens up and smells George's breath. He

backs awaye.

OWNER
You must mean two other trees.
You had me worriecd. One of the
. oldest trees in Pottersville,

GEORGE
(blankly)
Pottersville? ihy, you mean
Bedford Falls.

OVINER
I mean Pottersvills.
(sharply)
Don't you think I know where
T 1ive? What's the matter with
you?

W, .:‘.::., 3 ..'_«_.-v-
DA s o At e e

!

The owner proceeds towards his house. George 1s

Gabriel.

completely bewildered. 5
33
GEORGE H
Oh, I don't know. ZEither I'm £
off my nut, or he 1ise... i
(to Clarence) g
or you are!l : ?’
CLARZNCE B
It isn't mel Sages
GEORGE B
‘ Well, maybe I left the car up E.o
at Hartini'se. Well, come on, s

(CONTINUED)
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: 133
He puts his arm around Clarence, and they start off up
the road.

CLARZNCE
(as they go)
Clarence!

GEQCRGE
Clarznce! Clarencec!

WIPE TO:

INT, NICK'S BAR - NIGHT

CLOSE SHOT - It is Martini's placs, but almost
unrecognizable., The chserful Itallan feeling 1s gone.
It is now mcre of a hard-drinking joint, a honky-tonk.
Same bar, tables have no covers. People are lower dovmn
and tougher. Nick the bartender 1s behind the bar,
George and Clarencs come in. George does not notlce
the difference, but Clarence is all eyes and beaming.,
They go up to the bar.

GZORGE
(as they come in)
Thatt's all right. Go on in.
Martini's a good friend of
ninee.

Two people leave thae bar as they approach.

, GZORGE (cont'd)
There's a place to sit down,
Sit dowm.

MED. CLOSEUP - Nick is wiping off the bar as they sit
dovwn.

GEORGE (cont'd)
Oh, nello, Nick. Hey, where's
Martini?

NICK
You want a martini?

GEORGE
No, no, Martini. Your Dboss.
Where is he? '

NICK
(impatient) .
Look, I'm tbe boss. You want a
drink or don't t you?

(CONTINUED)



(CONTINTUED)

GZORGE
Qkay - all right. Double bourbon,
quick, huh?

NiCK
Qlzay.
to Clarsznce)
Wnat's yours?

. CLARENCE
I was just thinkingee..
(face puckers up
with delicious
anticipation)
It's been so long since Ie.e.e

NICX
(impatient) A
Look, mister, I'm standing here
waiting for you to mnaks up your
mind.

CLARENCE

(appreciatively)
That's a good man. I was just
thinking of a flaming rum punche
No, it's nct cold enocugh for
that. Not nearly cold enoughesee
wait a minute....wait a minutesse
I got it. Mulled wine, heavy on
the cinnamon and light on the
cloves, Off with you, me lad,
and be lively!

: NICK

Hey, lock mister, we serve hard
drinks in hers for men who want
to get drunk fast. And we don't
need any characters around to
give the joint atmosphere., Is
that clear? Or do I have to slip
you my left for a convincer?

As he says this, Nick leans over the counter, and puts
his left fist nearly in Clarence's eye. Clarence 1s
puzzled by this conducte

CLARENCE
(to George)
What's he talking about?

GEORGE
(soothingly)
Nick - Nick, just give him the
same as mine. He's okay.

NICK
Oksy »

(CONTINUED)
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(CONT INUED)
Nick turns away to gst ths drinks,

GEORGE
What's the matter with him? I
never saw Nick act like that
before.

CLARENCE
You'll see a lot of strangs.
things from now.on.

GEORGE :
Oh, yeah. Hey, 1little fellow =~
you worry me. You got someplace
to sleep?

CLARENCE
No.

GEORGE
You don't, hun? Well, you got
any money?

Nick is listening suspiciously to this conversations

CLARENCE
. No.

GEQORCE A
No wonder you jumped in the river.

CLARENCE
I jumped in the river to save you
so I could get my wings, .
Nick stops pouring thke drinks, bottle poised in his hard.

- GHORGE
Oh, that's right.

A cash register bell rings off stage. Clarence reacts
to the SOUND of the bell.

CLARENCE

Oh - ch. Somebody's just made it.
GEORGE

Made what?
CLARENCE

Every time you hear a bell ring,
1t means that some angel's just
got his wings.

George'glances up at Nick.

(CONTINURD)
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GZORGZ
Look, I think maybe you better
not mention getting your wings
around here.

CLAR=MNCE
Winy? Don't they believe in angels?
GEORGE
(Looking at
Nick)
A....Yeah, buts..you knowes.

CLARENCE
Then why should they te surprised
when they see one?

GEORGE
(to Nick)
He never greow up. He'sS....
(to Clarence)
How 0ld are you, anyway, Clarsnce?

CLARSNCE .
Two hundred and ninety-threed...
(thinks)
eeseenext May.

Nick slams the bottle down on the counter.

NICK :
That does it! Out you two pixies
go, through the door or out the
window!

GEORGE
Look, Nick. What's wrong?

NICK
(an$rily) ‘
And that's another thing. Where
do you come off calling me Nick?

: GEORGE ‘
Well, Nick, that's your nams,
isn't 1t?

NICK

What's that got to do with 1t7?
I don't know you from Adam's
of £ ox.

(sees someone

core in)
Hey, you! Rummy! Come here!
Come herel

CLOSE ‘SHOT - a small wreck of a man, with weak, watery
eyes. Obviously a broken-down pannandler, his hat in

his hang.



142

CLOSZEUP - George. He can hardly belisve his eyes. It
is Gower, the druggist.

BACK TO SHOT - Hick at the Dbar.

NICX
(to Gower)
Didn't I tsll you never to come
panhandling around here? -

Nick picks up a seltzer bottle, and squirts CGower in
the face with it. The crowd laugh brutally.. Gower
smiles weakly, as the soda runs off his face.

CLOSE SHOT - George, horrified, leéps up and goes over
to Gower. ,

GEORGE
Mr. Gower! Mr., Gower! This is
Ggorge Bailey! Don't you know me?

GOWER
No. No.

NICK
(to his bouncers)
Throw him out. Throw him out.

The bouncers throw Gower out the front door. George
rushes back to the bar.

’

GZORGE
(bewildered) :
Hey, what iS.essHdey, Nick, Nick...
Isn't that ¥r., Gower, the druggist?

NICK .

"~ You know, that's another reason
for me not to like yous That
rum-head spent twenty years in
jail for poisoning 2 kid. If
you know him, you must be a
jail-bird yourself.

.{(to his bouncers)
Would you show these gentlemen
to the door.

BOUNCER
Sure. This way, gentlemens
EIXT. NICK'S BAR - NICHT

CLOSE SHOT - George and Clarence come flying through
the door and land in the snow.
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INT., NICX'S BAR - NIGHT

CLCSZE SHCT - Nick at the cash registzsr, busily ringing
the bell,

NICK
Hey! Get me! I'm giving out
wings!

EXT. NICK'S BAR - NIGHT

CLOSE SHOT - George and Clarence lying in the snow.
George has a strange, puzzled look on his face. Tney
remain for a moment as they landed, looking at each
other.

CLARENCE
You see, George, you were not
there to stop Gower from putting
that poison into the....

GEORGE
What do you mean, I wasn't thsre?
I remember distinctlyeceees

George catches a glimpse of the front of the building
with the neon sign over the door. It now reads
UNICK'S PLACE" instead of "MARTINI 'S u

George and Clarence get to their fee<.

GEORGE
(exasperated)
What the....hey, what's going on
around hsre? Why, this ought
to be Martini's place.

He points to the sign, and looks at Clarence. Clarence
sort of hangs his head, George fixes him with a very
interested looke.

: GEORGE (cont'd)
Look, who are you?

CLARENCE
(patiently)
I told you, George. I'm your
guardian angel. :

George, still locking at him, goes up to him and pokes
his arm. It's flesh.

GEORGE
Yéah, yeah, I know. You told me
thate What else are you° Whatess
are you a hypnotist?

( CONTINUED)



(COXTINUED)
: CLARENCE
No, of course note.

GZORGE
#ell then, why am I sseing all
these strange things?

CLARENCE
Don't you understand, George?
It's because you were not born.

GEORGE .
Then if I wasn't born, who am 17
CLARENCE
You're ncoodye. You have no

identitye.

George rapldly searches his pockets'for 1dent ification,
vut without succesSe. :

GEORGE -
What do you mean, no identity?
My name's George Bailey.

CLARENCE
There is no George Balley. You
have no papers, no cards, no
driver's license, no 4-F card,
no insurance policYecss

(he says these

things as George

searchss far

them)

Gesorge looks in his watch pockete.

- CLARENCE (cont'd)
They're not thsre, either.

, GEORGE
What?

- CLARENCE
Zuzu's petals.

Georgse feverishly continues to turn his pockets inside
out.

CLARENCE (cont'd)
You've been given a great gift,
George. A chance to 3ee vwhat
the world would be like without
youo

George is complestely befuddled.

(CONTINUED)
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(CONTINUED)

—

. GEORGE
(shaking his

head)

. Now wait & minuts, hers., Walt
a minute here. Aw, this is some
sort of a funny dream I'm having
here. So long, mister, I'm
going home, -

He starts off. Clarence rises.

CLARENCE
Home? What home?

GEORGE

(furious)
Now shut up! Cut it outl
You're...you're...yor're crazyl
That's what I think...you're
screwy, and you're driving me
crazy, too! I'm seeing things.
I'm going home and see my wife
and family. Do you understand
that? And I'm going home alonel

George strides off hurriedly. Clarence slowi§ follows
him, glancing up toward Heaven as he goes.

. CLARENCE
. . How'm I doing, Joseph? Thanks,
(pause) S
No, I didn't have a drinkl

WIPE TO:

EXT. STREET - NIGHT

MED. SHOT - George moves into the scens. Thae sign
bearing the name of the town reads: "pPGTTERSVILLE."
George looks at it 1n surprise, then starts up the

- gtreet toward the main part of town. As he goes,
CAMERA MOVES ®ITH him. The character of the place has
corpletely changed. Where before it was a qulet,
orderly small town, 1t has now become in nature like a
frontier villaze. We see a SERIES OF SHOTS of night
clubs, cafes, bars, liquor stores, pool halls and the
like, with blaring jazz MUSIC issuing fron the majority
of them. The motion picture theatre has beconme a
burlesque house, Gower's drug store is now a pavmbroker's
establishment, and so on.

CLOSE SHCT - Gecrge stops before what used te be the
offices of the Building and Loan. There is a garish
electric sign over the entrance reading: '"Welcome
Jitterbugs. A crowd of people are watching the police,
wno are raiding the place, and dragging out a number of
screaming woren, whom they tarow into a patrol wagone
George tallks to one of the cops:

(COUTINUED)
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(CONTINUED)

GEOQRCE
He7e.ohz7, Where did the Building
and Loan move to?

COP
The Building and what?

GZCRGE

. The Bailey Building and ILoan.

It was up there.

: COP
They went out of business years
agoe.

MED. CLOSEUP - George sees the struggling figure of
Violet Bick, arrayed as a tart, being dragged into the
patrol wagon.

GEORGE
Hey, Violetl
(to the cop)
Hey, listen - that's Violet Bick!

COP
I know. I kniow. o
' GEORGE
I know that girl!

The cop shoves Georgs to one side. He looks around and
- sees Brnie's taxi cruising slowly by.

o GEORGE (cont'd)
Hey, Ernie - Ernie!

EXT. STREET - NIGHT

CLOSE SHOT - Ernie stops the cab, and CGeorge enters it.

: GEORGE
Ernie, take me home. I'm off
my nub!

BRNIE
(2 much harder
Ernie)
Where do you live?

GZORGE
Aw, now, dozgone 1t, Eranle, don't
you start pulling that stuffe
You know where I live. Three-
twenty Sycamore. Now hurry up.

EI]NIE
Okay. Three-twenty Sycamors?eses
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(CONTINUED) ‘ b
GZORGE -
Yeah - yeah - hurry upe. Zuzuls g
sick, ’ !
ERNIE

All right.

ARy e

He pulls down the flag on the meter and starts the cab.

INT. CAB - NIGHT

Yy

MED. CLOSZUP - George and Ernie. Ernle 1s puzzled by the
stranger.
GEORGE

Look here, Ernie, straighten me

out heres I've got some bad

liguor or something. Listen to

me now, Now, you ars Ernie

Bishop, and you live in Bailey

Park with your wife and kid?

That's right, isnt't 1t?
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Seen your wife! I've been to
your house a hundred times,

ERNIE o

(suspiciously) S

You seen my wife? 309
GEORGE =

(exasperated) %

g

¥

ERKNIE
Lock, bud, what's the idea? I
live in a shack in Potter's Fielad
and my wife ran away three years
ago and took the kides.oAnd I
ain't never seen you before in
my life,

GEORGE
Okay. Just step on it. Just
get me home.

Ernie twns to driving, but he's worried about his
passenger. As he passes the turlesque house he sees
Bert the cop standing beside his police car. Attracting
his attention, he motions to Bert to follow. him,
indicating he has a nut in the back. Bert gets into his
car and follows. _ ~
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WIPE TO:
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EXT. GEORGE'S HOUSE - NIGHT

S
-+

ey
L,

MED., LONG SHOT - The taxi pulls up to the curb and stops.
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MED. CLOSE SHC? - The cab is parked, GCeorge gsts out

Of courss it's

Well, this house ain't been
lived in for twenty yesars.

EXT. HOUSE - NIGHT

 MED. SHOT - Georgse is stopped momentarily by the
appearance of the house. “Windows are broken, the porch
sags, one section of the roof has fallen, doors and
shutters hang askew on their hinges. Like a doomed man,
George approaches the house,

EXT., CAB - NIGHT

MED, CLOSE SHOT - The police car has pulled up beside
the cab, and Bert and Ernie stand watching George's
actions.

BERT
What's up, Ernle?

BRNIE
I don't know, but we better ksep
an eye on this guye. -He's bats.

Ernie switches on the spotlight on his cab, and turns
the beam toward the o0ld house.

INT., HALLWAY GEORGE'S HOUSE - NICHT

CLOSZ SHOT - The interior of the house is 11t ur here
end there, ghostlike, by Ernie's spotlight. 1o
furniture, cobwebs, wallpeper hanging and swinging -
stairs are broken and collapsed. In a volce that
sounds like a cry for help, Georgs yells out:

: GEORCE
Mary! Mary! Tommy! Petel
Janie! Zuzu! Where ars you?

v

JowZN )

\ Y u/.’ H
ARy A

Clarencs suddenly appears leaning against a wall.

i\

-y

CLARENCE
They're not hers, Gsorge. You
have no children.

[

(CONTINUED)
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(CONTINUED)
. GEORGE
(ignoring him)

rere are you?
(then, to Clarence)
Ypat have you donz with them?

84
- Vi

INT, DOCRWAY - NIGHT

CLOSE SHOT - Bert is standing in the entrance, with his
gun in his hand. Ernie is a few feet behind him, ready
to run.

_ BERT
All right, put up your hands. Mo
fast moves, Come on out here,
both of you. ’

GEORGE
Bert! Thank heaven you're here!

He rushes toward Bert.

BERT
Stand back!

GEORGE
Bert, what's happened to this
house? Where's Mary? Where's

my %ids?
ERNIE
(warningly)
Watch him, Bert.
S BERT
Come on, come. On.
GECRGE
(bewildered)

Bert - Ernie! What's the matisr
with you two guys?  You were nere
on my wedding night. You, boti of
you, stood out here on the porch
and sung to us, don't you remeumber?

 ERNIE
(nervously) .
Think I'd better be going.

' BERT

Look, now why don't you ©8 a good
kid and we'll take you into a
doctor. BEvsrything's going to be
all right.

Bert tries to lead Ceorge away by the arm, but George
struggles with him, trying to explain.

(COWTINUED)
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(COETINUED)
GEORGE
Bert, now listen to me., ZErule,
will you taks me over to my
motner's house? Bert, listenl!

(gesturing te

Clarencc7
It's that fellow there - he sz7ys
he's an angesl - he's tried to
hypnotize me.,

i BERT
I hate to do this, felle.,

Bert raises his gun to hit George on the head. As he

does so, Clarence darts in and fixes his teeth in
Bert's wrist, forcing him to let George go.

CLARENCE .
Run...George! Run, George!

Ceorge dashss out of the house, and down the strest, as
Bert grapples with Clarence, ‘and they fall to the

ound, wrestling. We sece Bert kmeeling, trying to
put handcuffs on Clarence. .

CLARENCE (cont'd)
Help! Joseph, helpl

B=RT
Oh, shut upl!

CLARENCE
Help, Oh Joseph, help! Jcseph!

Suddenly Clarence dissppears from under Bert's hands.
Bert gets up, amazed by his vanishing.

ERT
Where'd he -go? Where'd he go?
I had him right hers.

Ernie's hair is now standing on end with fright.
~ ERNIE

(stamnering)
I need a drink.

He run3 out of the scene.
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BERT b=
Well, which way'd they go? iND
Help me find ‘em. 152
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EXT, BAILEY HOME - NIGET

Tl E

MED, SHOT - Georgs runs up the path to the front door
of the house, and raps on the door. He rings the bell
and taps on the glass, when his attention 1s caught by
% 3lgn on the wall reading: "ia Bailey's Boarding
A0US2 .,
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MED. CLOSEUP - Ggorge at the door. 'The door opens and
a weman appeara, It is mvs. Bailey, but she has changed
emazingly, Her face is haorsh and tired, In her eyes,

once kindly and understanding, there is now cold
susplicion., Sne gives no sign that shs knows hinm.

. MA BAILEY
Well?

Motheresesos

MA BAILEY
Mother? What do you want?

It is a cruel blow to Georgs.

GECRCE
Mother, this. is George, I thought
sure you'd remember nie,

M4 BAILZEY
{coldly)
Ceorga who? If you're looking for
a room there's no vacancye -

She starts to close the door, but George stops her,

GEGORGE
Oh, mother, mother, nlease hslp
ns, Something tarridle’'s happenad
to me. I don't know what 1% is,
Something!s happencd to everybody.,
Please let me coms in, Keep mse
here until I get cver it.

HA BAILEY _
Get over what? I don’t take in
strangers unlees they're sent
here by somebeldy I know,

GEORGE
(desperate)
Well, I imcw everybody you know,
Your vrother-in-law, Uhcle Billy.

MA BAILEY
(suspiciously)
You know him?

g GEORGE
Well, sure I do.

MA BAILEY
When'd you see him last?

GEORGE
Tcday, over at hls house.

(CONTINUED)
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- (COBTINUED) - %
. MA BAILEY .
. That's 2 lie. He's bsen in the i
insans asylus ever since he lost !
nis businesc, And if you ask .
me, that's where you belong. o
She slams tha door shut in George's face. ;
T e aks ’ }
+ EXT., HOUSE - NIGHT o v
: |
> T,
MED. CLOSE SHOT - George stands a moment, stunned, Then ;Eff

he turns and runs out to the sidewalk, untlil his face
fills the screen., His features are distorted by the
emotional chaos within him. We see Clarence leaning on
the mail bex at the curb, holding his volume of

"Tom Sawyer" in his hand.

. CLARENCE
traiize, isn't it? Each man's
life touches so many other lives,
and when he isn't arocund he
leaves an awful hole, doesn't he?

sl
|

W

\

vy g b« e,
g ot
N

GEORGE
(quietly, trying
to use logic)
. I've neard of things like this.

i Vﬂ o

ita .

You've got me in scme kind of a
spell, or something. Well, I'm
going to get out cf it. TI'll

cof 4
ar 2! ,
UK T WL
A IR RS ua? ATy

get out of it. I know how, %oo. 3 :
Ieeseethe last man I talked to S

before 21l this stuff started A\ o

- . happening to me was iartini. ,:\;?7
CLARENCE EJ ‘

e
4
’
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1

You know where he lives?

GEORGE
Sure I Imwcw where he lives,
Hs lives in Bailey Park.

PR

l\.../.‘..". . _',',;l
2 "

They walk out of scene. . r
WIPE TO: ..
i
A it
i
EXT. CEMETERY - SIGCHT ol
4
i

MED. SHOT - Gecrgs and Clarsnce approach the tree from
which the "Bailey Park" sign once hung. DNow it is just
outside a cemshery, with graves where the houses used

. to be.
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CLARSNCE
Are you sure this is Bailey Park?

(COITTINUED)
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(CONTISUBD)

[9}]

: : 15

_ GZORCE
On, I'm not sure of anyihing
enymore. A1l I know 1s this
should be Bailey Park. Bu®
where are ths housss?

The two walk into the caemetery.

CLARENCE
(as they go)
You weren't here to build them.

\ .
CLOSE MOVING SEOT - George wandering like a lost socul
among the torbstones, Clarence trotting at his hesls.
Again George stons to stare with frightened eyes at:

CLOSZ SHOT - a tombstons. Upon 1t is engraved a name,
Horry Bailey. Feverishly George scrapes away the snow
covering the rest of the inscription, and we read:

IN MEMORY OF OUR BELOVED SON - HARRY BAILEY - 1911-1919.

CLOSE SEOT - George and Clarence.

‘ CLARENCE
Your brother, Harry Bailey, broke
through the ice and was drowned
at the age of nine.

- George Jumps up.

GEORGE
That's o lie! Harry Balley went
to war! He got the Congressional
Medal of Honor! He saved the
lives of every man on that transporte.

. CLARZMNCE
(sadly)

Zvery man on that transport died.
Harry wasn't there to save them
because you weren't there to save
. Harry., You seas, Ceorge, you
really had a wonderful life. Don't
you see vhet a migtake it would be
.to throw it away?

CLOSEUP - George ané Clarence.

GEORGE
ClarencCesecese
: CLARENCE
Yes, Goorge?
GZORG=

BTy

Waere's Mary?
(COYTINTUED)
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(CONTINUED)
CLARINGE
On, well, I can'teesss

GZORCE
I don't kncw how you know thess
things, but tell me - wnere 1s
she?

George grabs Clarence by the coat collay and shakes hin.

CLARENCE

I..Ol' -

: GECRGE
If you know where she 1s, tell
me where my wife is,

CLARENCE
I'm not supposed to tell.

GEORGE
(becoming violent)
Please, Clarence, tell me whers
she 1is.

CLARENCE
You're not going to like 1%,
George.

GEORGE
(shouting)
Wnere 1s she?

CLARZNCE
~ She's an old maid. She never
-married.

GEORGE
(choking him)
Where's lary? Where 1s she?

‘ ’ CLARENCE
She's..'...
GZORGE
Vhere is she?
CLAREKCE

(in self defense)
She's just about to close up
the libraryl

Gsorge lets Clarence go, and runs off. Clarence falls
to the ground, where he rubs his neck.

CLARENCE
(to himself) "
There must be some easier way
for me to get my wings.

WIPE TO:

e s
S A o

W

Vie -

Fa e d
o
2

y

R 0000 Ly UM B2 Y MDA Y1 i) 8071 e

i (Y
f [} ,,f'..‘ \ _J.. E
Vg v L r“ v

12 ﬁ\ ‘\)

A}

\-
) e

ve ',V‘VM" ""Q
»

o

—“"“
‘v.o....l.;‘w‘

-
i

Ry

Y W

“‘. Ce
ll
¥

- ’"7-”.:" TR e
W s
)
PRV . ' . s
1 -MWM "'m”’m‘ﬂﬂ'WM'WW"”"M"W‘“WWﬁﬂ"ﬂ“ﬂ'ﬂ‘!ﬁ“”!‘iﬂ" R Y LI

" /|

\

e

i s
AL o '
0o

C y PRV ]' °
\

g

At

e

TN RPN N

|



TXT. LIBRARY - NIGHT

CLOSE SHOT - lary comes oub the door, then turns and
locks it. We ses Gesorge watching her from the sidewalk.
Mary i3 wvsry different - no bucyancy in her walk, nons2
of Mary's abandon and love of life. Glasses, no
make-up, lips compressad, elbows close to body. She
looks flat and dried up, and extremely sslf-satisfied
and efficient,.

_CLOSEUP - George, &s he watches her.

CLOSE SHOT - George and Mary, on the -sidewalk.

GEORGE
Mary!

- She looks up, surprised, but, not recognizing him,
continuss on.

GEORGE (cont'd)
Mary!

Mary starts to run away from him, and he follows:
desperately.

- GEOCRGE (cont 'd)
Mary! Mary! '

He catches up to her, grabs her by the arms, and kseps
a tignht grip on her. She struggles to free herself.

GEORGE (cont'd)
Mary, it's George! Don't you know
me? What's happened to us?

MARY
(strugglirg) :
I don't know you! Let me gol

- . GEORGE
Mary, pleass! Oh, don't do this
to me. Plsase, Mary, help me.
Where's our kids? I nsed you,
Mary! . Help me, Mary!

Mary brealks away from him, andé dashes into the first
door she comes to, the Blue loon Bar.

INT. BLUE MOON - NIGHT

CLOSE SHOT - Small tables, booths, perhaps a counter.
It is ecrowded. Many of the people are the same who were
present during the run on the Building and Loan. Mary
comes running in, screaming. The place goes into an
uproar. George comes in, practically insane. Some of
the men grab and hold on to him.

(CONTINUED)
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(CONT INUED)
: GEORGC
(shoutingz)

. MarTeeoss ' J RS
~ (to men nelding : i '

=
-

)
.
Ryt .

Let me goil Mary, don't run away!

AN ;

Somebody call the police! 1
i}
' ANOTHER HMAN W

Hit him with a bottle! 1ix ;

ANOTHER MAN iy b

He needs & straight jacket! : ki 3

S ENE S

- MARY ik

(from bvack r’{ nE

of room ‘3;;5‘.

. That man - stop him! . P?;

'EORGE B IR

(recognizing s S
some of them) 135 ST §
Tom! EAd! Charlie! That's my B S §
wife! | A

A
Mary lets out a final scream, then faints into the {*\:«;‘
. arms of a couple of women at the bar. 'Ni
GEORGE (cont'd)’
. Maryl! N

MAN V]

Oh, no you don'tt! A i

| GEORGE o 4%
(screaming) . T

Mary! ;t—%

George can't fight through the men holding him. t‘i‘?
Desperately he thinks of Clarence, and heads for the {r":g
door . o
' 2zt

GEORGE (cont'd) : B

Clarence! Clarencel Where are F IR

you? ‘ R §

P

Rk

gxT. SIDEFALK - NIGH fo=t
oL

CLOSE SHCT - Just as George breaks thrcugh the door, Pl

Bert arrives in his police car. He gets out and heads =

for the door, to run into George as he comes out.

.‘ BERT

Oh, it's youl
(CONTINUED)
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. Lo ¢
(COKTINUED) .
He grabs for George, who lets him have one sduare on
the button, knocking him dovm, then continues running
down the strset yelling for Clarsnce, Bert gsts up,
takes out his gun and fires several shots after the
fleeing figurs, ;

BERT
, to crowd)
Stand back!

Bart gets into the pclice car, and, siren screaming,
sets off in pursuit of George.

R T s R RAL

J
WIPE TO: f
§
h
!

EXT. BRIDGE OVER RIVER - NIGHT

B
v
¥
v

MED. SHOT - The same part of the bridge whers George
was standing before Clarence jumped in. = The wind is
blowing as it has gll through this seguence. George
comes running into shot. He is frantically looking

for Clarence. .

GECRGE ‘

. Clapence! Clarence! Help me,
Clarsnce. 36t me back. Get me
back. I don't care what happens
to me. Only get me back to my
wife and kids. Help me, Clarence,
please. Piease! I want to live

againl!

GLOSEUP - George léaning on the bridge railing, praying.

- GEORGE
I want to live again. I want to
live again. Please, God, let me
live again.

George SODS. Suddenly, toward the end of the above, the
wind dies down. A soft, gentle snow begins to fall.

CLOSE SHOT -~ George sobbing at the railinz. The police
car pulls up on the roadway behind him, and Bert comes

into scene.

BERT
Hey, Gecrgel George! You all
right?

Gsorge backs away and gets set to hit Bert again.

BERT (cont'd)
Hey, what's the matter?

( CONT INUED)




(CONTINUED)
’ , GZORCGE .
(warningly) .
Now get out of here, Bert, or N

I'11 hit you again! Get outl , ;

BEZRT
¥hat the Sam Hill you yelling
for, Georgs. ‘

GEORGE oo
Don't...-?.George? 3 :
George talks hopefully - George touches Bert iLﬁ’:g
unbelievingly - George 's mouth 1is bleeding again. %Ei*i
GEORGZ (cont'd) I
Bert, do you know me? ;.>—i
<
'BERT ; B
Know you? Are you kiddin'? 1I've it

been looking 21l over town trying
to find you. -I saw your car plled
_ into that tree down there, and I
thought maybeeesee Hey, your mouth's
bleseding, are you sure you're all -
right?

GEORGE
What dideesces -

George touches his lips with his tongue, wipes his
mouth with his hand, laughs nappily. His rapture
¥nows no bounds.

GEORGE (cont'd)

(joyously)
My mouth's bleeding, Bert! My
routh's bleedescess

(feeling in

watch pocket)
Zuzu's patals! Zuzu'Se.s they'rece
they're here Bert! What do you
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know about that! Merry Christmas! g A
| AAs
He practically embraces the astonished Bert, then runs ¢\‘3

f5?K~

at top speed toward town.

)
P

LONG SHCT - Gecrge runs awvay from camera yelling:

GEORGE
daryt liary!
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EXT. RESIDENTIAL STREET - NICGHT

(VORVRNRVR
w

CLOSE SHOT - CGeorge's wrscked car is smashed against the
trse. He comes running into snct, sees the car, let's
out a triwmphant yell, pats the car, and dashes One
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EXT. MAIN STREEZT BZDFORD FALLS - NIGIT

CLOSZ SHOT - Gsorge 'sess tha2t the PCTTEZRSYILIE sign is
now replacsd by the original ¥CU ARE N0+ IN BaDFORD
FALLS zign.

GZORGZ

Hello, Bedford Falls!

He turns and runs tlrough the falling snow up the main
street of the tovm. As he runs, he notices that the
tovn is back in its original appearance. He passes
some late shoppers on the street:

GEORGE (cont'd)
Merry Christmasl!

PECPLE
(ad 1ib)
Merry Christmas! Merry Christmas,
George!

EXT. THEATRZ - NIGHT
PAN SHOT - As Georgse runs by:
GEORGE
Yerry Christmas, movie house!l
EXT. BEDFORD FALLS EMPORIUM - NIGH
PAN SHOT - As George runs by:
GEORGE
Merry Christmas, emporium!
EXT. BUILDING AND LOAN OFFICES - NIGHT
PAN SHOT - As Georgs runs by:
| GEORGE
Merry Christmas, you wonderful
0ld Zuilding and Loan!
EXT. BANK - NIGHT
CLOSE SHOT - George notices a light in Potter's office
window, and races across the street.
INT. POTTER'S OFFICE - NIGHT

CLOSE SHOT - Potter is seated working at his desk, his
goon by his side. George pounds on the window.

(CONTINUED)
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(CONTINUED) ’ ]
GEORGE >

(from outside) N

Merry Christmes, Mr., Potter! o

George runs off as Potter looks up from his work.

- POTTER
Happy New Year to you - in jaill
Go on horne - they're waiting for
youl

v

\

!

R T Sy s L e
‘5‘., .
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INT. GZORGE'S HCME - NIGHL

=N L

The lights are on. There 1s a fire in the fireplace.
The Christmas tree is fully decorated with presents
stacked arcund. gt
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INT. ENTRANCE HALL - NIGHT

CLOSE SHOT - Carter, the bank examiner, a nowspaper
reporter and photographer, and o sheriff, are waiting
in the hall for George. Georgs comes dashing in the
front door. A -

GEORGE
(excitedly)
MorYeeooo
(sees the men)
Well, hello, lr. Bank Examiner!

He grabs his hand and shakes it. \
CARTER
(surprised)

Mpr. Bailay, there's a deficitl!

GZORGE - F

I lmow. Eight thousand dollars. -E )
SHERIFF s
(reaching in B B
coat) Ry
George, I've got a little paper ;;A‘§§
ners. 5=
orad’ &
GEOR GE Pt
(happily) -éu_fg
I'11 bet it's a warrant for my | e
arrest., Isn't it wonderful? L E O
Merry Christmas! Yz
B
The photographer sets off a flash bulb. .fifu ?
. ‘."-“'».‘;
GEORGE b :
Reporters? Where's Mary? Lk;gygi
(calling) N oE
Maryl 1 -¥
iy{i?%
(COWTINUED ) i- = 5
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(CONTINUED)
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Georgs rund to the kitchen. He gats no cnswer. As he ﬁi;:f

goes i »3

GZOR3E (cont'd) o

On, look at this wonderful old :

drafty house! ilaryl Mary !l :

He comss running back to the hall. ? ;
' GEORGE (cont 'd)

Have you seen my wife? ST

=" F

CHIIDREN'S VOICES |1 ?

Merry Christmas, daddyl Merry %L ¢

Christmes, cdaddy! _ﬁ;:\1§

| 4=t
INT, STAIRS - NIGHT W
MED. SHOT - The tharee children are standing at ths top 15?%?
of the stairs. They are in thelr pajamase : -g;;‘
GEORGE , ,k
_ HE ]
George starts to run uwp th: stairs, and the old familiar .éi%ﬁ
lmob on ths bannister comes off tn his nhand. He kisses i :;
1t lovingly and puts it dack, then continues up the ;!‘ ”

stairse.

GEORGE (cont'd)
Pste - kids - Janis - Tommy.
(takes them
» in his zarms)
I could eat you up!

T

»

“sem g
.3 -v -.“ , H
: .Lu.AJLL_J‘ e

o e et R R ta g

_'.'; "'“

INT. TOP OF STAIRS - NIGHT

p! T —— >
- SR s e ‘-*7-.—1'1

CLOSE SHOT - George and the kids. He is hugzing them.

\ oo
R

GEORGE | i
Where's your mothor? :

——

\ S
']
{
5 [

...'.g.,..lrr_.
:-." )

JANIE
Sne went looking for you with
Uncle Billy. I
-
Zuzu comes running out of her bedrooil. George crushes [ 7=
her to him. ‘ 4y
Uzl i o=
Daddy! i
GZORGE
zuzu - Zuzu. My little gingersn-.pl @E;

Fow do you feel?

{CONT INUED)
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(CONTINUZD)

Z2UZU
Fine.
JANTE
Ard not a smitch of temperature.

Net a sm

INT. HJALL - NIGHT

CLOSE SHOT - As Mary comes through the door, breathlsss
and excited. The four men are watching with open mouths.

GEORGE'S VOICE

Hzllelujah!
| MARY
(to the men)
He llo .

(sees George)
George! Darlingl!

INT. STAIRS - NIGH

CLOSE SHOT - Mary races up the ztairs, whers George

meets her in a fierce embrace

GEORGE
Mary! Maryl.

) L ¥
MARY
Gecrge, darling! ‘Whers have
s g
you besn? .

George and Mary embrace tearfully.

MARY (cont 'd)
Oh, George, George, George.

G=ZORGE
Mary! Let me touch you! Oh,
you're reall

MARY
Oh, Gzorge, Gsorge!

GZORGE
You have no idea what's happened
to me.,

MARY

You have no idea what happrenede...

He stops her with a2 kiss, She leads him exclitedly down

the stairs.

"(CONTINUED)
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(CON‘IVUED)

MARY (cont'd)
Well, come on, George, coms On
dovmstairs guiclk. They're on
their way.

GZORGE

A1l right.

INT. LIVING.ROOM - NIGHT

CLOSE SHOT - Mary 1eads George, who 1s carrying a couple
of tne kids on his back, to a position in froat of the

Christmas tree.

- MARY
Come on in hers now. Now, you
stand right over hers, by the tree.
Right there, and don't move, don't
move. L hear 'sm novw, George, 1it's
a miracle! It's 2 miraclel

.  She runs toward front door and flings 1t open. Ad 1ib
SOUNDS of an excited crowd can be neard. Uncle Billy,
face flushed, covered with snow, and carrying a clothes
pasket filled with monew, bursts in. He is fo1lowed
by Ernis, and about twenty more townspeople.

MARY (cont'd)
Come in, Uncle Billy! Everybedy!
In hers! ‘ '

Uncle Billy, Mary and the crowd come into the living
room. A table stands in front of Georgs. George picks
up Zuzu to protact her fpom the mobe. Uncle Billy dumps
the basketful of monsey out onto the table - the money
overflows and falls all overs

UNCLE BILLY
Isn't it wonderful?

The rest of the crowd a2ll greet George with greetings
and smiles. Each one comes forward with money, In
their pocksts, in shece boxes, in coffee pots, Money
ours onto ths table - pennies, dimes, quearters, dollar
vills - small monsy, put lots of its Mrs. Bailey and
Mps. Hatch pusi toward George. bMore seople come in.
The place becores 2 vedlam. Shouts of UGangway -
gangway" as a nevw punca comes in and pours out its
money., Mary stands next to Georgs, watching him.
George Sstande there overcome and spesachless as he holds
Zuzu. As he sess ths familiar faces, he gives them sick
grins. Tears course dovm his fac3. His lips frams

fheir nomes as he greets them.
(CONTINUED)
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(COWTINUED)

, UNCI= BILLY (cont'd)
(emotionally et
the bresking
pcint
Mary did 1%, Gzorge! Mary did ie!l
She told a few people you were in
tpouble and they scabttered all over
town collectlng meney. They didn't
ask any questions - just said: "If
George is in trouble - count on ree"
You never saw anything like it

Tom comes in, digging 1in his purse as he comiE S,
TOM
What i3 this, George? Another
pun on the bank?

Charlie adds his money to the pile.

CHARLIE
Here you are, George. Merry

Christmase

Ernie is trying to get soms system into the chacse.

ERNIE
The line forms on the righte

Mr. Martinl comes in bearinz 2 mizing towl overflowing
with cash. -

SRNIE (cont!'d)
Mpr. Martinil Herry Christmas!
Step right up here.

. Martini dumps his menay on the table

, ARTINI
I bustad the juks=DCX, tool

¥r, Gower enters witn a large glass jar jommed full of
notes.

1

ta

A ZRN
¥Mr. Gowsr!
GOWER
(to Georgs)
T made tha rounds of wy charge
accounts.

Violet Bick arrives, and talkes cut the money George had
given her for her trip to Yew Xorke

Violet Biclk!
(CONTINUED)
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(CONTINUED)
VIOL=T A
I'm not going tO &9, Georges. 1 .13”f
. changsd oy minde. ;’ii y i

Annis, the colored maid enters, dizsing monsy out of a i
long black stcelzinge. ' i

NP

ANYIE
Ttve been saving this meoney for
e divercc, if aver I get a husband.

D AL Ay

Mr. Partridge, the high school principal, ijs the next
donors.

PARTRIDGE.
There you &re, Georges L got the
faculty all up out of bed.
(hands -nis watch
to Zuzu)
And here's something for you to
play withe _

o MAN

(giving money)
I wouldn't have 2 roof over my
head 1if it wasn!t for you, Georges

Ernie is reading a telegram he has just received.

"' . ERNIE

Just a minute. Quiet, everybédye

~ Quiet - quist. Now, this is from

- London.

(reading)

Mr. Gower cables you need casie
Stop. My office instructed to
advance you up to gwenty-five
thousand dollars. Stop. Hee-haw
and Merry Christmas. Sem Wainwright.

The crowd breaks into a cheer as Ernie drops the
-telegram on top of the pile of money on the table.

MARY
(calling out) :
Mr. Martinie. How about some wine?

midst of this scens, Harry, in Naval uniform, enters, e
accompanied by Bert, the cOpe. i?

As various members of the family bring out 2 punci bowl - F
and glasses, Janis sits down at the pilano and strikes 2 R
chorée. She starts playing: THark the Hersld Angsls s g,
Sing," and the entire cprowd join in the singing. We see B
o SBRIZS OF SHOTS of the varlous groups singing the | S
hymn, and SOme people are still coming in and dropping 2=t
their money on the table., Carter, ths bank examiner, ;if" 4
makss a donatlon, the sheriff sheepishly looks at B E
George and tears his warrant in small pleces. In the ;k‘

\

{CONT INUED)
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(CONTINUED)
HARRY
dsllo, CGeorge, how ars you?
GZO0RGE
Hoarryeesodorryeess
HARRY
(as he seas the
money } :
Mary -- looks like I got here
too late.
BERT

Mary, I got him here from the
alrport as quickly as I could.
The fcol flew all the way up
here in a blizzard,

Mrs, Bailey enters scene.

MRS, BAILEY
Harry, how about yowr banquet
in New York?

| HARRY -
Oh, I left right in the middle

of it as socn as I got Mary's
telegran.-

BErnie hands Harry a glass of wine,

HARRY (cont'd)
Good idea, Ernie, toastesess
to my big brother, George. The
richest man in townl!

Once mora the crowd breaks into cheering and applause.
Janie at the piano and Bert on his accordian, start
playing "Auld Lang Syne", and everyone joins in,

CLOSE SHOT - Georgs, still holding Zuzu in hls arms,
glances down at the pile of money on the table. His
eye catches somcthing cn top of the plle, and he reaches
down for 1t, It is Clarence's copy of Tom Sawyer,'
George opens it and finds an inscription written in 1t:
"Dear George, rerember no man is a failure who has
friends. Thanks for the wings, Love Clarencs.”

MARY
: (looking at book)
What's that?

CEORGE *
That'!s a Chrisimes present from
a very dear friend of mine.,

(CONTINUED)
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(CONTINUED)

At this monient, perhaps becauss
of the pecple on the othsr side of the trese, a little
silver bell on the Christmas trss swingss te and fro with
o silvery tinkle. 32Zuzu closes ths cover of the bock,

<

and points to the bell.

8
yASYASS
Look daddy.. Teacher says, every
time 2 bell rings an angsl gets

his wings.

(smiling)
That's right, that's ridt.

He looks up toward the celling and winks.

GECRGE (cont'd)
Attaboy, Clarence.

The voices of the people singing swell into a final
crescendo for the

FADE OUT
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