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1 EXT. SHAN SHEN ALLEY - DAY 1

FX SHOT DWVP. the Chino-planet Shan Shen, a horizon of
PAGODAS & KITES, hazy against a WHI TE SKY. Craning down...

CAMERA comi ng down long, fluttering vertical banners; red,
enbl azoned wth Chinese-style witing. Craning down...

To the ALLEYWAY, in which there's a tatty STREET MARKET.
Whoden stalls, crates, barrels, cages of CHI CKENS.
STALLHOLDERS & PASSERS- BY, nostly Chinese, in peasant's
clothes. Red banners flanking the alley. Finding..

THE DOCTOR & DONNA, just wandering, enjoying thensel ves.
At the far end of the alley, way behind them the TARD S.

SERI ES OF JUWP CUTS, seen from a di stance, observing them
di al ogue not audi bl e: the Doctor & Donna chatting with a
STALLHOLDER, who's gesticulating wldly. They're falling
about with |aughter.

JUW CUT TO the Doctor & Donna trying sone foany drink
froma wooden bowl .. ~Ooh, it's delicious.

JUWP CUT TO the Doctor & Donna noving away from sone crates,
fast - sonmething stinks! “Cor! _They're hooting!

JUW CUT TO Donna, on her own, wandering. She |ooks back

The Doctor's way back, fascinated by a stall holder's sea
urchins. Donna just smles, walks on, leaving himto it.

She passes a rough DOORWAY. A WOMAN is sitting outside,
on a stool. She's 30's, shrouded in Chinese/ Romany robes.
Cl ever eyes. This is the FORTUNE TELLER

FORTUNE TELLER
Tell your fortune, |ady? The future
predicted. Your life foretold.

DONNA
No t hanks.

FORTUNE TELLER
Don't you want to know? |If you're
goi ng to be happy?

DONNA
| " m happy right now, thanks.

FORTUNE TELLER
You've got red hair. The reading's
free, for red hair.

DONNA
.all right then.

CUT TO
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2 | NT. FORTUNE TELLER S ROOM - DAY 1

Dark room shrouded with drapes; incense in the air; the
wal | s are just broken concrete, like this downtown society
has built itself into abandoned warehouses & tenenents.

But this just b/g: TIGHT on the FORTUNE TELLER, grasping
DONNA's hand in hers. Breathes in deep. Staring at Donna.

FORTUNE TELLER
Ohhh you're fascinating. No, but
you're good. | can see... a nan.
The nost renmarkable nman. How did
you neet hinf?

DONNA
You' re supposed to tell ne.

FORTUNE TELLER
| see the future. Tell nme the
past. Wen did your lives cross?

DONNA
It''s kind of conplicated. | ended
up in his spaceship on ny weddi ng
day. . Long story.

CUT TO LON ANGLE, behind Donna, sone di stance away; a drape
is parted, and this is the POV of sonething on floor-I|evel.
Looki ng at Donna. A noise, a quiet hissss-tic-tic-tic.

FORTUNE TELLER
But what |led you to that neeting?

DONNA
Well. Al sorts of things, but...
My job, | suppose. It was on Earth,

this planet called Earth. Mles
away. But | had this job, as a
tenp, | was a secretary, in a place
called HC denents -

FLASHBACK - sudden white frames, whoosh! - then snatched
i mages from 3. X, Donna at her desk, the H C. CLEMENTS sign -

CUT BACK TO Donna. But it's not just a flashback, she felt
those images. Like a little punch. Blinks.

DONNA ( CONT' D)
Whah. Sorry...

FORTUNE TELLER
It's the incense. Betters the
menory. Just breat he deep.

The LOW POV scuttles hal fway towards Donna, hisss-tic-tic...

( CONTI NUED)
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2 CONTI NUED:

FORTUNE TELLER ( CONT' D)
D you ever think..? Wat if you'd
never nmet this man? |f your life
had taken a different path?

DONNA
Yeah. | got | ucky.

FORTUNE TELLER
But was there ever a choice? This
job of yours. Wat choices |ed
you there?

On CU Donna, she flinches -

Whoosh! FLASHBACK, but to a new scene, the next scene,
sc.3, glinpsed i nages, the car, her nmum -

CUT BACK TO DONNA; transfixed by the Fortune Teller's stare.
DONNA
There was a choice. Six nonths
before. Cos the agency offered ne
a contract at H C. Cdenents...
Whoosh! white fl ashback -
CUT TGO

3 EXT. NOBLES HOUSE - DAY A

(NB, shot facing away fromthe house.) DONNA & SYLVIA
headi ng for the car -

DONNA V/ O
...but there was this other job,
my nother knew this man..

CUT TO Sylvia - as they get into the car, buckle up -

SYLVI A
Jival, he's called, Jival Chowdry,
he runs that little photocopy
busi ness on Merchant Street, and
he needs a secretary -

DONNA
|"ve got a job

SYLVI A
As a tenp! This is permanent!
It's 20,000 a year, Donna -

DONNA
HC denents isinthe city, it's
nice, it's posh, so stop it!

( CONTI NUED)
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3 CONTI NUED:
CU key turning in ignition - whoosh! -
CUT TO
4 | NT. FORTUNE TELLER S ROOM - DAY 1

THE FORTUNE TELLER staring deep now. Donna transfixed by
the stare, a bit scared, living these fl ashbacks.

FORTUNE TELLER
Your life could have gone one way,
or the other. What nmade you deci de?

DONNA
1 just did.

The LOW POV, hissss-tic-tic-tic, scuttling closer...
| ooki ng up at Donna's back..

FORTUNE TELLER
But when was the nonment, the precise
moment ?  When did you choose??
CU DONNA, whoosh! flashback -
CUT TO

5 EXT. T-JUNCTION - DAY A

H GH ANGLE, showi ng the |ayout very clearly: an ordinary
road, leading to a T-JUNCTION. Left or right? DONNA'Ss
car reaches the junction, stops; partly cos of traffic,
partly cos of SYLVIA s nagging. Car indicating left.

CUT TO a LORRY thundering past on the main road. It clears,
to find the two of them sitting there, nother & daughter:

SYLVI A
It won't take long, just turn right,
we'll pop in and neet M Chowdry,
Suzette can introduce you -

DONNA
|"mgoing left, if you don't I|ike
it, get out and wal k!

SYLVI A
| f you go right, you'll have a
career. Not just filling-in.
DONNA

You think I'm so usel ess.

SYLVI A
| know why you want a job with
H C denents, lady. Cos you think

you'll neet a man, with noney, and
your whole life wll change.
( MORE)

( CONTI NUED)
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5 CONTI NUED: 5
SYLVI A (CONT' D)
Vell et ne tell you, sweetheart,
Cty Executives don't need tenps.
Except for practice.

DONNA
Yeah, well, they haven't net ne!

She revs the engine.
CU her hands, turning the wheel, LEFT.
And as the CAR TURNS LEFT -
CUT TO
6 | NT. FORTUNE TELLER S ROOM - DAY A 6

The FORTUNE TELLER grips DONNA' s hand, tight. Eyes bl azing.
Donna scared now, but in thrall to her; incense rising.

FORTUNE TELLER

You turned left.  But what if you'd
turned right? Wat then?

DONNA
...let go of ny hand.

LOW POV, closer, closer, hiss-tic-tic-tic...
FORTUNE TELLER
VWhat if it changes? Wsat if you
go right? Wat if you could stil
go right?

CU DONNA, whoosh! flashback, sc.7, fast images of the
car, the indicator, her hands turning the wheel R GHT -

DONNA
Stop it - !

LOW POV | eaps - up! - towards her back -
CU Donna. Terrified. Frozen, can't | ook round.
DONNA ( CONT' D)
VWhat's that?! Wat's on ny back?
VWhat is it? Wat's on ny back??

And her shirt is dragged back, at the shoul der, as though
sonething is pulling itself up her back from behind..

FORTUNE TELLER
Make the choi ce again, Donna Nobl e,
and change your mnd, turn right!
Over Donna's shoul der, a thin, black I NSECT LEG ..

Donna staring at the Fortune Teller as though hypnotised -

( CONTI NUED)
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6 CONTI NUED:

DONNA
" m turning...

FORTUNE TELLER
Turn right. Turn right! Turn
right!!
WHOOSH!'  Fi erce white-out -
CUT TO

7 EXT. T-JUNCTION - DAY A

DONNA & SYLVIA in the car -
SYLVI A
...let me tell you sweetheart,
Cty Executives don't need tenps.
Except for practice.
Pause. And Donna's not her defeats her

DONNA
Yeah. _Suppose you're right.

CU | NDI CATOR, Donna clicking it to RIGHT.
CU | NDI CATOR LI GHT, - RI GHT.
CU Donna's hands turning the wheel, RI GHT.
And the CAR PULLS QUT. TURN NG RI GHT!
CUT TO TI TLES.

8 INT. PUB - NIGHT B

Noi se! People! Celebrating! DONNA, with a tray of drinks
& Christmas cracker paper hat, pushing through a CROADED
ORDI NARY PUB - people in reindeer antlers, tinsel, etc.

DONNA
'Scuse ne, there you go... Careful
Oy! Buster! Shift! Thank you.

Going to a table with her 6 MATES, including VEENA, bl ousy,
MOOKY, strident, and ALICE; quiet, nousy.

DONNA ( CONT' D)
Here we are! Feed at the trough!

VEENA
Mooky says, let's go to the
Boardwal k, it's two-for-the-price-
of - one.

DONNA
Christmas Eve? [It'll be heaving!

( CONTI NUED)
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MOOKY
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Exactly! Get in and grab 'em

VEENA

That's the second round of drinks

you' ve bought,

DONNA
| can afford it.
talking to Jiva
Assistant, [|'11
capital P, capita
annum merci beaucoup!

Pr onot i on!

VEENA
(lifts drink)
Here's to M Chowdry!

ALL
M Chowdry!

Donna gl anci ng across at Alice.
di st ur bed.

B/ G Veena & Mboky inprovise dial ogue,

She seens qui et.
And she keeps gl anci ng at Donna.

it was ny turn.

You're

Chowdry' s Persona
have you know,
A, 23,000 per

Even
At her back.

no one el se hearing:

DONNA
VWhat is it?
ALI CE
Sorry?
DONNA
Did soneone spill a drink on nme?
ALI CE
No.
DONNA

You keep on | ooking at ny shoul der,

what is it, what's wong?

ALl CE
.1 don't know.

DONNA
Don't tel
spooky agai n.

me you're getting al
It was bad enough

when you saw t he ghost of Earl
Mount batten at the Boat Show, why
d' you keep | ooking, what is it?

ALI CE
(scared)
It's like... It's like there's
sonething | can't see.

Hol d the | ook between them

Donna chil | ed.

Then -

( CONTI NUED)
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8

10

11

CONTI NUED: ( 2) 8

A MAN has run into the pub, he's been shouting, and now
al nost everyone's shutting up, to listen:

VAN
I"mtelling you, it's in the sky!
And it's nassivel It's the star
It's the Christnmas star!
CUT TO
EXT. PUB - NIGHT B 9

H GH SHOT, GANGS of LADS & G RLS already outside the PUB
| ooki ng up, as DONNA, VEENA, MOCOKY, ALICE & MATES run out.
Just intime to go woah! as they see -

FX: THE RACNOSS WEBSTAR, truly massive, gliding overhead!

MOOKY
VWhat the hell is that?!

VEENA
Ken Livingston! ‘That's what!
Spendi ng our noney on decorations,
how much did that cost?!

MOOKY
Don't be so stupid, it's flying,
it's really flying!

DONNA
That's not a star, it's a web.
Headi ng East. Mddle of the city!
CUT TO

STOCK SHOTS 10

From 3. X. The RACNCSS STAR descendi ng over Oxford Street.
CROADS OF SHOPPERS staring up...

Then it opens fire! Lasers! Everyone running, scream ng!
CUT TO
EXT. PUB - NIGAT B 11

Sc.10 is far away from here, but PECPLE are beginning to
run away, in b/g, MOOKY & MATES legging it, panic. But on
DONNA. Tracking into CU, as she watches the far horizon.
As t hough renenbering sonething that never happened..

She blinks. Shakes it off. Looks round. Wth people
running all around... ALICE is staring at her.

DONNA
Alice, there's a great big web-
star-thing shooting at people and
you' re | ooking at ne.

( CONTI NUED)
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12

13

CONTI NUED: 11

ALl CE
There's sonet hi ng on your back.

And Alice is terrified. O Donna. Alice turns, runs away.

Donna | ooks back towards the direction of the Wbstar.
Deep breath, then she runs towards it. Veena calling out:

VEENA
Donna! \Were you goi ng?! You'l
get yourself killed!' Donna!
But Donna's just running on instinct, keeps going.

FX: Donna running down the street, with the RACNOSS STAR
way off in b/g, above the buildings, raining dowm fire.

CUT TO
EXT. STOCK EX SHOTS 12
From 3. X, the tanks fire, destroy the Wbstar!

CUT TO
EXT. FENCED- OFF STREET - NIGAT B 13

(NB, this street & set-up can double for sc.126 in Ep.
4.1.)

The street's sealed off, CROAD at the barriers, AVMBULANCES,
PCLI CE CARS, ARMY JEEPS. Donna running up..

She's behind sone people. Tries to see. For sone reason
she doesn't understand, that instinct, she's got to see.

She t hi nks. Moves round to the side..

Li ke a spy, she goes round the back of a JEEP, no crowd,
slips through a gap in the barriers, creeps forward...

Then stops. Hidden in shadow. Just watching.

There's a SECOND AMBULANCE. UNIT SOLDI ERS around it, al
qui et, standing still, as though bereaved. One soldier
with his back to Donna, on radio, and during this,
PARAMEDI CS carry a covered body on a stretcher

SCLDI ER
...fromthe evidence, |1'd say he
managed to stop the creature.
Sonme sort of red spider. He blew
up the base underneath the Barrier
fl ooded the whol e thing, over.

RADI O VA CE
And where is he now? Over.

( CONTI NUED)
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13 CONTI NUED:

SOLDI ER

W' ve found a body, sir. Over.
RADI O VA CE

ls it hinf
SOLDI ER

| think so. He didn't get out in
time. Sorry to report, sir. But
the Doctor is dead. Over.

On the stretcher. An armslips out. An armin a brown
suit. Something falls fromits grinp.

The SONI C SCREVDRI VER cl atters to the floor.
Donna just stares. It nmeans nothing to her. And yet...
She feels like she's intruding. Turns away. Wl ks back.

CUT TO Donna, now a di stance away fromthe barriers &
peopl e, wal ki ng away. Lost in thought.

REVERSE, Donna's back to CAMERA as she wal ks; shot on a
LONG LENS, so her background - and this is a long street -
is just a blur, far-off PEOPLE still -running to and fro..
And one blur is running towards her.

Com ng into focus slowy.

A WOVAN.  Runni ng.

A bl onde woman.

Cl ose and cl oser

Focus resol ving...

Into...

ROSE TYLER

And she's desperate. Rose stops Donna, breathless -

ROSE
What happened, what did they find?
l"msorry, but... D dthey find
sonmeone?

DONNA

| don't know. Bloke called the
Doct or or sonet hi ng.

ROSE
VWhere is he?

DONNA
They took hi maway, he's dead.

( CONTI NUED)
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CONTI NUED:  ( 2) 13
And Rose is so upset. Though controlling it.

DONNA ( CONT' D)
Sorry. Did you know hin? 1 mean,
they didn't say his nane, it could
be any Doct or.

ROSE
.1 canme so far.

DONNA
Coul d be anyone.

Now, Rose | ooks at her properly. Studies her

ROSE
What' s your nane?
DONNA
Donna. And you?
ROSE
I'mjust... passing by, I"'mnot...

| shouldn't even be here. This is
wong. This is so wong. Wat
was it, sorry, Donna what?

DONNA
(col der)
Why d'you keep | ooking at my back?

ROSE
"' m not.

DONNA
Yes you are. You keep | ooking
behind ne, you're doing it now
VWat is it, what's there?, has
sonmeone put sonething on ny back..?

Said, trying to look left and right, though she can't see
properly, can't reach. A quiet hisss-tic-tic-tic..

And when she | ooks up -
Rose Tyl er has gone.
W DE SHOT, no one near Donna.

She's a bit freaked out. Walks away, down the dark street.

CUT TO
| NT. CHOADRY' S OFFI CES - DAY C 14
DONNA
You can't sack ne!! |I'myour

Per sonal Assi stant!

( CONTI NUED)
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CONTI NUED:

14

DONNA is full-Donna-node, holding an official letter, facing

JI VAL CHONDRY, 50, neek. Plain open-plan office above a
shop, 4 other desks, 4 STAFF keeping their heads down.

JI VAL
Now, we don't have to make a scene,
just cone downstairs, and we can
have a little talk -

DONNA
Oh 1"l make a scene, right in
front of a tribunal. First thing

"' m gonna say is 'wandering hands'!

JI VAL
Come on, Donna. You know what
it's been like, the past few nonths,
ever since that Christmas thing.
Hal f my contracts were on the other
side of the river, and the Thanes

is still closed off, | can't
deliver, I'mlosing a fortune -
DONNA

Wel'l sack one of this lot! Sack
Gdiff! He just sits there, | don't
know what he does all day. Sorry
Aiff. “Actually, I"mnot sorry,
what do you do all day?

VWHUMPH!  Whol e room shakes. One big shudder, then stops.

JI VAL
VWhat the hell..?

Donna, Jival, couple of others run to the w ndow.

FX: FAR I N THE DI STANCE, over the rooftops, the STRANGE
RAIN CLOUDS from 3.1 are swrling away, disappearing.

JI VAL (CONT' D)
Li ke an earthquake. That's weird.
Funny sort of clouds...

But Donna's nore concerned with her letter.

DONNA
Who typed this? |1'myour PA did
you get sonmeone else to type this?
(realises)
Beatri ce!

CUT TO

EXT. ATY STREET - DAY C

TV FOOTAGE, horizontal lines visible. CU FEMALE REPORTER
to CAMERA (PEOPLE running past in b/g). Straplines: Royal

Hope Hospital vanishes in upward rain, etc.

( CONTI NUED)

15
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CONTI NUED: 15

FEMALE REPORTER
...1t sounds inpossible, but the
entire hospital has di sappeared.
The Royal Hope no | onger exists.
It's not been destroyed, there's
no weckage, it's sinply gone.
Reports from bystanders say that
the rain lifted up around the
hospital, that the rain actually
went up, into the air. This was
foll owed by a flash of Iightning.
And when it cleared... the Hospital
was gone. Literally, lifted out
of its foundations. To repeat: no
wr eckage, no rubble, no debris.
Sinply, gone. And we're being
told that CCTV footage from
surroundi ng buil dings has confirned
this. An entire hospital has
vani shed into thin air.

FX shots from 3.1; the gap where the hospital was.
CUT TO
| NT. CHOADRY' S OFFI CES - DAY C 16

Sc. 15 playing on a portable TV, perched on a shelf so JI VAL
and the 4 STAFF can watch. But not DONNA. She's packing
her desk into one of those |I've-been-sacked boxes.

DONNA
Hol e punch. Having that. Stapler.
M ne. Toy cactus, you can have
that, Beatrice, catch!
(throws it at her)
adiff, I'd give you ny nousenat,
but I"'mworried you' d cut yourself.

JI VAL
Al'l right, Donna, have sone respect.
There's two thousand people in
that hospital. And it's vani shed!

Pi cki ng up her box, striding to the door -
DONNA

Yeah, well 1'll show you vani shi ng,
t hanks for nothing! OCh, and you
know when that noney went m ssing
fromthe kitty? Anne Marie. That's
all 1'"msaying. Anne Marie!

But at the door -

WHUMPH  The whol e room shakes agai n.

( CONTI NUED)
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16 CONTI NUED:
DONNA ( CONT' D)
Oh don't tell nme, the hospital's
back! Well isn't that w zard?!
And she wal ks out!
CUT TO

17 EXT. ATY STREET - NIGHT C

TV FOOTAGE, CU FEMALE REPORTER to CAMERA, subdued.
FEMALE REPORTER

...to confirm
( MORE)

( CONTI NUED)

16

17
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CUT TO MORGENSTERN, w apped in a paranedic's

FEMALE REPORTER ( CONT' D)
The Royal Hope Hospital was returned
toits original position. But
with only one survivor. Everyone
el se inside the hospital is dead.
The only person left alive, is
medi cal student A iver Mbrgenstern.

MORGENSTERN
...there were these creatures.
Li ke Rhinos. Talking Rhinos. / In
this... black leather. Called the
Judoon. Hundreds of them And
the air was running out, we couldn't
breathe. A coll eague of m ne gave
me the | ast oxygen tank. Mart ha.
Mart ha Jones. And... she died.

CUT BACK to Fenmal e Reporter.

FEMALE REPORTER
The final count has yet to be
confirmed, though it's being
estimated that one thousand two
hundred people |ost their lives.
The police, and the arny, are
investigating reports of a battle,
wi thin the hospital, centred around
t he Magnetic Resonance scanner
This is a standard piece of NHS
equi pnrent, but it's being said
that the device was converted into
sone sort of weapon. Apparently,
a nenber of the public intervened,
to stop it being used. Mdre now,
fromthe only survivor, diver
Mor genst ern

bl anket ,

upset .

CUT TO

| NT. NOBLES' LIVING ROOM - NICGHT C

DONNA, SYLVIA & WLF watching sc.17 on TV, Sylvia going

t hrough Donna's |'ve-been-sacked box.

| NTERCUT with sc. 17,

and at / in Mrgenstern's speech above, Donna i ncredul ous:
DONNA
Rhi nos?
W LF
Rhi nos coul d be aliens.
DONNA
Hush.
And they listen to the Martha bit... Then, TV becones

ADR, OOV in b/g. Sylvia quiet, tired:

( CONTI NUED)
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SYLVI A
Least you've got a hol e punch.
And a raffle ticket.

DONNA
Yeah, well they can keep the raffle,
| wouldn't take a dead cent off
t hat man.

W LF
You two! There's aliens on the
news! They took that hospital al
the way to the noon, and you're
bangi ng on about raffle tickets!

DONNA
Don't be daft, Granps, it wasn't
the nmoon, it couldn't be.

Page 14A.

( CONTI NUED)

18
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Si |l ence.

On TV, sc.17 CONTI NUED, MORGENSTERN sti |

W LF
I"mtelling you, it's getting worse,
t hese past few years. Those aliens.
It's like all of a sudden, they've
noticed us. Keen eyes are watching.
Up there. And they're not friendly.

DONNA
(sml es)
You'll fight "emoff.
W LF
For you, ny love. Anyt hing!
SYLVI A
This stapler says 'Bea.'
DONNA
Can't believe you're taking it so
wel |, nme being sacked. Thought

you' d have hit the roof.

SYLVI'A
|"mjust tired, Donna. Wat wth
your father and everything. ~To be
honest. 1've given up. on you.

Shooting Script - 20/11/07 -

Page 15.

Donna gutted by that comment. But holding it
in, like famlies do.

MORGENSTERN
...there was this woman, she took
control. Said she knew what to
do, said she could stop the MRl or
sonet hing. Sarah Jane, her nane
was. Sarah Jane Smth.

SCREEN CUTS TO vari ous PHOTOS of Sarah Jane.

FEMALE REPORTER
Sarah Jane Smith was a freel ance
investigative journalist, fornmerly
of Metropolitan Magazine. Her
body was recovered fromthe
hospital, late this afternoon.

DONNA
VWat's for tea?

SYLVI A
| ve got nothing in.

DONNA
"Il get us chips. Last of ny
wages. Pie and chips, yeah?

t al ki ng:

CUT TO

18
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EXT. SUBURBAN STREET - NICGHT C

Street near sone shops, where the chi ppy woul d be. DONNA

wal ki ng along. A lonely figure. It's strangely desert ed.

DONNA noti ces. ..

In the distance, in the direction she's heading, an
ALLEYWAY. And it's flashing with PRAC WH TE LI GHT.
Blinking, wwth a sizzling sound. Getting stronger.
Donna cl oser, curious, and when she's a few feet away -

A BANG! of LIGHT - a WOVAN cones belting out, |like she's
been shot froma cannon, runs to a halt, in the road..

It's ROSE TYLER In the same cl othes as sc. 13.
DONNA
Blinmey, you all right? Wat was
that, fireworks, or..?

She | ooks down the alley. ~Nothing.

ROSE
(recoveri ng)
Woh. | dunno. | was just walking
al ong.  Weird!
DONNA
You're the one who... Christmas
Eve, | net you, in town.
ROSE

That's right, Donna, isn't it?

DONNA
What was your nanme?

ROSE
Bit of a coincidence. Snall world!
How are you? You're | ooking good.
It's been ages. How s things?
What you been up to?

DONNA
...you're doing it again.
ROSE
What ?
DONNA

Looki ng behind ne. People keep on
doing that. Looking at ny back.

ROSE
What sort of people?

( CONTI NUED)
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Donna di sturbed, right at Rose; the hisss-tic-tic-tic creeps
in;, and slowy, alnost inperceptibly, sonething behind her
begins to pull the fabric back from her shoul der..

DONNA
People in the street. Strangers.
| just catch them sonetines.
Staring at nme. Like they can see
sonmething. And | get hone and |
| ook and there's nothing there -

And she feels it, |ooks round, sharp, sw pes - !
Not hi ng.

DONNA ( CONT' D)
D you see? Now |l'mdoing it!

ROSE
VWhat are you doing for Christms?
DONNA
VWhat am | what ?
ROSE
Next Christmas. Any plans?
DONNA
| dunno, that's ages away! Not hing
much, | suppose, why?
ROSE

You shoul d get out of town. Don't
stay in London. You and your
famly, just leave the city.

DONNA

What for?
ROSE

Nice hotel. Christmas holiday.
DONNA

Can't afford it.

ROSE
You' ve got that raffle ticket.

DONNA
... how d'you know about that?

ROSE
First prize. Luxury weekend break.
Use it, Donna Nobl e.
Silence. Donna so disturbed by this woman. Quiet, cold:

DONNA
Wiy won't you tell nme your nane?

( CONTI NUED)
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20

21

CONTI NUED:  ( 2) 19
Si | ence. Hol d. Then:

DONNA ( CONT' D)
| think you should | eave ne al one.

Donna turns. Wal ks on. Upset.
Behi nd her, FOCUS turns Rose into a blur. The blur wal ks
back into the alley. Wich blinks with PRAC WHI TE LI GAT
again, fizz, pop! but Donna just keeps wal ki ng.

CUT TO

EXT. LUXURY HOTEL - DAY D 20

Country-house-type hotel, in its own grounds, |awn out

front, Christmas tree by the entrance. The NOBLES s car
pulling up, SYLVIA driving, with DONNA & WLF. He's wearing
reindeer-antlers. As they disenbark, PORTERS go to fetch
their luggage (including WIf's tel escope, in a case) -

W LF
Cor bliney, that's what | call
posh. We're going up in the world!
(to Donna)
| said you were lucky! ~Didn't
al ways say - ny lucky star!

SYLVI A
For God's sake, don't tell them we
won it in araffle. Be classy!
Dad, take those things off.

W LF
It's Christms!
(to a porter)
Oy 1'll carry that, it's got ny
i nament. ..

WIf & Porter scurrying off. On Donna & Sylvia, quiet.
DONNA
Reckon we deserve this. |It's been
hell of a year.

SYLVI A
Your Dad woul d've | oved this.

DONNA
Yeah. He woul d've, yeah.

Nice smle, and they head in, Donna's armround her nmum
CUT TO
| NT. LUXURY HOTEL BEDROOM - DAY E 21

WLF in pyjanmas, asleep on the settee, pillow & ei derdown.
He's woken up by a knock-knock, and then -

( CONTI NUED)
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DONNA OOV
Oy!' Ganps! Get the door, that'l
be breakfast! W' ve got croissants!

He | ooks round. SYLVIA's sitting up in bed, in silky MS
nightie, renote in hand, flicking through channels. (O her
side of the bed all ruffled; that's where Donna slept.)

DONNA's in the bathroom door propped open, just finishing
her meke-up, dressed all Christnmas-Day-smart.

W LF
(to Sylvia)
Wiy can't you get it? Lady nuck.
SYLVI A
It's Christmas Day, | never get up

before ten. Only nmadam t here was
up with the dawn chorus. Like
when she was six years ol d!

DONNA
' m not wasting one second in this
pl ace! = How was the settee?

W LF
(getting up)
Not too bad. Quch. W could' ve
paid for a second room Hey.
Merry Chri st mas!

DONNA
Merry Chri st nas.

SYLVI A
Merry Christnmas, Dad.

Knock- knock at the door again, as WIf goes to answer.

W LF
Hol d on! ' mtherel

- opens it, there's a SPANISH MAID, with trolley -
W LF ( CONT' D)
- in you cone, ny darlin'! Gub's
up! Merry Chri st mas!

SPANI SH MAI D
Merry Christmas, sir.

CUT TO SYLVI A, unnoticed, channel - hoppi ng, quiet:

( CONTI NUED)
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SYLVI A
Have you seen this..?

CUT TO DONNA, in the bat hroom

DONNA
Cos | thought, nice early breakfast,
then we'll go for a wal k. People
al ways say that at Christnmas, 'Onh,
we all went for a walk', |'ve always
wanted to do that. Very refined.
Wal k first, presents later, yeah?

She | ooks into the room -

Her POV; Sylvia in bed, staring at the TV. But closer,
t he Spanish maid. She's staring at Donna. Scar ed.

Furi ous.

Li ke sonething is blasphenmous. All fast:

SYLVI A
Donna, cone and see.

SPANI'SH MAI D
Ti enes_al go en tu espal da.

DONNA
What ?

SYLVI A
Look at the telly.

SPANI SH MAI D
Ti enes al go en tu espal da.

DONNA
What does that nean? | don't know
what you're saying -

SYLVI A
Donna, | ook at the TV

SPANI SH MAI D
(pointing, fierce)
Ti enes al go en tu espal da.

And Donna | ooks round -

21

IN THE M RROR - hisss-tic-tic-tic! - a Gl MSE of SOVETH NG
ON HER BACK!! - sonething bl ack -

- she spin round, a second mrror behind her -

- a black shape, clinging to her -

- a black shape with I NSECT LEGS -

- Donna whirling round - front - back - fast - frantic,
cut-cut-cut, |ooking both ways, terrified -

( CONTI NUED)
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CONTI NUED: ( 3) 21

And it's gone. There's nothing there. She stares at
herself. Breathing hard. Wat the hell..?

She | ooks back into the bedroom As the maid runs out,
Sylvia's yelling, WIf now beside her:

SYLVI A
For goodness sake, Donna, don't
just stand there, cone and | ook!
Donna runs into the bedroom- |ooking at the TV -
CUT TGO

INT. TV STUDIO - DAY E 22

NEWSREADER t o CAMERA, as 4. X sc. 108, but fast, panicked -

NEWSREADER
The Royal Air Force has decl ared
an enmergency. W're getting this
footage fromthe Cuinevere range
of Satellites - it sounds
i ncredible, but the object seens
to be a replica of the RVE Titanic.
It seens to be falling from out of
control fromthe upper atnosphere.
No one's quite sure howthis is
possi bl e, but this footage is live
and genuine. The object is falling
on Central London, | repeat, this
is not a hoax - a replica of the
Titanic is falling out of the sky,
it's heading for Bucki ngham Pal ace -

CUT TO STOCK FX FROM 4. X, the Titanic descending..
CUT TO
| NT. LUXURY HOTEL BEDROOM - DAY E 23

DONNA, W LF, SYLVIA, staring..

DONNA
.is this a filmor sonething..?

On TV, sc.22 CONTINUED, 4.X STOCK FX SHOT 114.1 of the
Titani ¢ arci ng down behi nd Bucki ngham Pal ace cl oser, cl oser -

The TV screen burns to VWH TE- OUT. One, two seconds, then..
VHUMWPHI  THE WHOLE ROOM SHAKES!

Then everything's still. WIf goes to the window Sylvia
clicks the renote, all the channels just show ng static.

SYLVI A
It's gone dead. Al of them

( CONTI NUED)
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DONNA

30/1/08 -

No, but the Titanic? Don't be
daft. 1Is that like a sequel?

PROFI LE, WIf at the wndow. So quiet:

W LF
Oh, God rest their souls.

Page 21A.
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25

EXT. LUXURY HOTEL - DAY E 24

PEOPLE, including two PORTERS, standing on the |awn.
Scattered. Sone in night clothes. |In shock, in awe.
DONNA, SYLVIA & WLF wal king forward, then stopping. One
WOVAN i s scream ng. She won't stop scream ng

They're all looking to the horizon.

FX; REVERSE. Far in the distance, rising up in a red sky,
a MUSHROOM CLOUD, where London once was.

Qui et, dazed:
SYLVI A
...that's our hone.
W LF
| was supposed to be out, selling
papers. | shoul d' ve been there.

W all should. W'd be dead.

SYLVI'A
That' s _everyone. Every single
person we know. The whole city.

DONNA
Can't be.

SYLVI A
But it is. It's gone. London's
gone.

W LF

I f you hadn't won that raffle..

Donna | ooks at them stunned. Then |ooks round. At the
SCREAM NG WOMAN.  Then back, at the Hotel..

Far away, the SPANISH MAID is staring at her. Pointing at
her. Eyes burning with fury. Armrigid. An accusation.

Donna just stares. Terrified.
Looks back round.

FX: the red sky. The nushroom cl oud.

CUT TO
| NT. HOUSI NG OFFI CE - DAY F 25
DONNA
Leeds?! |I'mnot noving to Leeds!

Tiny, cranped, untidy office. Paper everywhere, in stacks,
pinned to the walls, etc. DONNA, SYLVIA & WLF, now | ooki ng
a bit grimy, perched on 2 chairs, all their nowbattered

sc. 22 luggage around them

( CONTI NUED)
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CONTI NUED: 25
Across the desk, HOUSI NG OFFI CER, femal e, 30s, brisk, tired.
HOUSI NG OFFI CER

|'"'mafraid it's Leeds, or wait in
the hostel for another three nonths.

SYLVI A

All I want is a washing nmachi ne.
DONNA

What about & asgow, | heard there's

j obs going in d asgow -

HOUSI NG OFFI CER
You can't pick and choose! W've
got the whol e of Southern Engl and
flooded with radiation, 7 mllion
peopl e in need of relocation, and
now France has closed its borders,
it's Leeds or nothing - next!

And she stanps the form rubber stanp, big red letters -
LEEDS.

CUT TO
[NT. / EXT. COACH ROAD - DAY G 26

CU DONNA in the coach window as it rattles along. In b/g,
SYLVIA & WLF, piles of luggage, glinpses of OIHERS

But on Donna. Watching the world slide by. W ndering
what's happening to her life.

CUT TO
EXT. LEEDS TERRACED STREET - DAY G 27

Odinary terraced housing. The COACH pulls away (it's an
old, battered vehicle) revealing DONNA, SYLVIA, WLF and
10 OTHERS, standing wth luggage, |ike evacuees.

HOUSEHOLDERS i n their doorways, staring. Hostile.

CUT TO a SOLDI ER standing in the back of an open, dirty
TRUCK, in the mddle of the street, using a mc & tannoy.
Coupl e nore SOLDI ERS & WOVEN W TH CLI PBOARDS patrol | ing

SOLDI ER
The Daniels Famly, billetted at
nunmber 15, M & Ms (Cbego, billetted
at nunber 31, Mss Coltrane, you're
in nunber 8, the Noble famly,
billetted at nunber 29 -

W LF

(cheery)
That's us! Of we go!

( CONTI NUED)
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As they pick up their stuff, a bitter WOMAN i n a doorway:

WOVAN
Used to be a nice little famly,
nunmber 29. They m ssed one nortgage
paynment, just one, they got booted
out, all for you lot.

DONNA
Don't get all chippy wwth ne, Vera
Duckworth. Pop your clogs on and
go and feed the whippets.

W LF
Sweet heart. Conme on. You're not
gonna make the world any better by
shouting at it.

DONNA
| can try.

As they approach nunmber 29 -

SYLVI A
What happens, do we get keys? Who
do we ask, the soldiers - ?

But the door of no.29's thrown open by a big, smling 50
ylo Italian man, MR COLASANTO

MR COLASANTO
| s big house! Is roomfor a
Wl cone, all! In you cone,

DONNA
| thought this was our house.

Il
in, in -

MR COLASANTO
| s many people's house! Is
wonderful! [In!

CUT TO

28 I NT. NUMBER 29 - DAY G 28

MR COLASANTO | eads in DONNA, WLF & SYLVIA, |eading them
down the hall, THREE ASI AN KIDS on the stairs, staring.

MR COLASANTO
Upstairs, we have the Merchandan
famly, seven of them good famly,
good kids, except that one, be
careful of him -

(ruffles the kid)

Joki ng, where's that smle? Rocco
Col osanto, here with nmy wife, and
her sister, and her husband, and
their kids, and her daughter's

( MORE)

( CONTI NUED)
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He's led themto the KITCHEN. Snall, cranped.

Epi sode 11 -

MR CCOLASANTO ( CONT' D)
ki ds, we've got the front room
and ny nother, she's got the back
roomall to herself, she's old,
you forgive, and this, this is
you, this is your pal ace!

SYLVI A
What d'you nean, this is us?

MR COLASANTO
You live here!

DONNA
W're living in the kitchen?

MR COLASANTO
You got canp beds! You got the
cooker, you keep warm you got the
fridge, you keep cool! [Is good!

SYLVI A
VWhat about the bat hr oont?

MR COLASANTO
Nobody [lives in bathroom

SYLVI A
| mean, is there a rota?

MR COLASANTO

s pot luck! 1Is fun! | go wake

manma, she |ikes new people -
(bel | ows)

Manma! |s people! N ce people!

And he's gone.

WDE SHOT, all three standing in the kitchen,
and strays. WIf remains optimstic throughout.

W LF
W'l settle in. WMike do. Bit of
wartinme spirit, eh?

DONNA
But there isn't a war. There's no
fight, there's just... this.

W LF

America! They'll save us. Said

on the news, they're sending G eat
Britain 50 billion quid in financial
aidl God bless Anerica!

Shooting Script - 20/11/07 - Page 25.

like waifs
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30

31

| NT. AVERI CAN NEWS STUDI O - DAY H 29

AMERI CAN NEWSREADER, TRINITY WELLS, to CAMERA, grave.

TRINITY WELLS
...Americais in crisis with over
sixty mllion reported dead. Sixty
mllion people have dissol ved,
into fat. And the fat is wal king.
People's fat has cone to life and
i s wal king through the streets..

| NTERCUT W TH STOCK FX SHOTS from 4.1, ZOOMVED | NTO CUs of
t he ADI POSE MARCH

CUT TO
| NT. NUMBER 29, KITCHEN - DAY H 30

DONNA, SYLVIA, WLF & a couple of MERCHANDANI KIDS sitting
at the kitchen table, eating food fromunl abelled tins.
They' ve been living there for a while now, this is just
routine. Staring at-the telly, just glazed, nunbed to it.

NEWS REPORT SC. 29 CONTI NUES:

TRI NI TY VELLS
...and there are spaceshi ps! There
are reports of spaceships over
every major US city - and the fat
is flying, it's leaving, the fat
creatures are being raised up into
the air...

STOCK FX from 4.1, SPACESH P, and ADI POSE flyi ng.

WIlf's just flat, now

W LF
Al i ens.
DONNA
Yeabh.
CUT TO
| NT. NUMBER 29, KITCHEN - N GHT J 31

Dark. Just one canpi ng-gas-lanp. CLOSE on DONNA & SYLVI A
Each Iying on a canp bed, huddled in clothes to keep warm
Heads facing each other. Soft and quiet, intinmate:

SYLVI A
Mary MG nty, d'you renmenber her?

DONNA
Who was she?

( CONTI NUED)
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SYLVI A
Wrked in the newsagents on a
Sunday. Little woman, black hair.

DONNA
Never really spoke to her

SYLVI A
She'll be dead. Every day, | think
of soneone else. Al dead.

DONNA
Maybe she went away for Christnas.
SYLVI A
Maybe.
Pause.
DONNA
"Il go out tonmorrow, |'I1 walk
into town. There's got to be work.
Everyone needs secretaries. _Soon
as |' mearning, we can get a proper
pl ace. You just wait, Mim
SYLVI A
...what if it never gets better?
DONNA
Course it wll.
SYLVI A
Even the bees are di sappearing.
You don't see bunble bees any nore.
DONNA
They' || sort us out, the Energency
Governnment. They'll do sonet hing.
SYLVI A
VWat if they don't?
DONNA
Then ...we'll conpl ain.
SYLVI A
Who's gonna listen to us? Refugees.
We haven't even got a vote. W're
just no one, Donna. W don't exist.
Silence... Then SING NG starts up, fromthe front room

M Col asanto's voice at first, then, quickly, a whole bunch
of people singing "WIld Rover.'

Donna furi ous!

DONNA
" mgonna kill that man!

( CONTI NUED)
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33
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CONTI NUED:  ( 2) 31

And Donna's up, storms down the hall, into the front room -
CUT TO

| NT. NUMBER 29, FRONT ROOM - NI GHT J 32

DONNA bursts in -

Room filled wth canp beds and cl othes |ines, but packed
wi th singing PEOPLE, MR COLASANTO standing centre, |eading
the "WId Rover', which stops as -

DONNA
Listen, Mussolini! [I'mtelling
you, for the last tinme, button it!
If | hear one nore sea shanty - !

St opped dead, as M Col asanto takes a step back. WLFs
sitting behind him Beer in hand. Sheepish smle.

W LF
Always |iked a sing-song.
CUT TO
| NT. NUVBER 29, FRONT ROOM - NIL.GHT J 33

Ten mnutes |later, DONNA & SYLVIA now with all the PEOPLE,
MR COLASANTO & WLF standing centre, |eading a good old
| usty sing-song, all belting out 'Bohem an Rhapsody'.

Al of themgiving it sone welly. Loving it. Happy.
Keep it going, a good long while, a little pocket of joy.

And t hen - GUNSHOTS!
In the street, outside. Song stops. All scared.

MR COLASANTO
You stay here! Everyone, stay!

And he hurries out, WIf, Donna follow ng, then Sylvia -
CUT TGO
EXT. LEEDS TERRACED STREET - NI GHT J 34

MR COLASANTO, W LF & DONNA step out - couple of HOUSEHOLDERS
appearing in the doorways, SYLVIA standing in no.29's.

Two SOLDI ERS with their ATMOS-sticker JEEP, PRAC SMXKE
pouring out of the exhaust. (No other cars in the street.)

One soldier fires again at the exhaust. It won't stop.
Al reeling, the gas i s noxious.

MR COLASANTO

Firing at car, not so good, you
stupid or what?

( CONTI NUED)



Doctor Who 4 - Episode 11 - Shooting Script - 20/11/07 - Page 29.

34

CONTI NUED: 34

SOLDI ER #2

It's this ATMOS thing, it won't

stop, it's like gas, it's toxic -
W LF

Then turn it off!
SOLDI ER #2

| have done! It's still going!

It's all the cars, every single

ATMOS car! They've gone nad. .

(suddenl y)
Turn ar ound!

And he's pointing his gun at Donna! All at once, wld:

SOLDI ER #2 ( CONT' D)
| said, turn around!

W LF
Put that down!

SCLDI ER #2
Turn around, now

W LF
She's.a - civilian!

SOLDI ER #2

MR COLASANTO
You gone crazy, boy?

SYLVI A
Donna, do what he says!

MR COLASANTO
Put the gun down!

SYLVI A
Just’ turn-around!

MR COLASANTO
She' s done not hi ng!

Show ne your back!
But Donna, scared, hands in the air, turns, shows her back.
Not hi ng t here.

Sol di er #2 disturbed, shaken, |owers his gun.

SOLDI ER #2
l"msorry... | thought | saw...

W LF
Call yourself a soldier? Pulling
guns on innocent wonen! It's a

di sgrace! In ny day, we'd have
you court martialled for that!

But WIf b/g: on Donna. She |ooks at the end of the road.

Far off, where the road turns, around the corner... the
wal I s bouncing, the FlzZzZ, POP! of flashing PRAC WH TE LI GHT.

And very calm Donna wal ks towards it. [|gnoring:

SYLVI A
Donna, where are you going? |It's
not safe at night! Donna!

CUT TO
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EXT. LEEDS TERRACED STREET #2 - N GHT J

DONNA wal ks round the corner. Expecting to see..
ROSE. Standing centre of the road.

DONNA
Hel | o.

ROSE
Hi .

CUT TO
EXT. PARK - NIGHT J

Cold and bl eak. DONNA & ROSE on a bench. Very far away,
DRIFTS OF SMXKE. Sirens fromthe city. Both quiet:

ROSE
It's the ATMOS devices. You're
lucky, it's not so bad here, Britain
hasn't got-nmuch petrol. But al
over Europe. China. South Africa.
They're getting choked by gas.

DONNA
Can't anyone stop it?

ROSE
They're trying. Right now This
little band of fighters, on board
t he Sontaran ship. Any second now -

She | ooks wup. .

FX: FIRE rips across the sky!

H GH ANGLE, Donna & Rose, |it in red, Donna boggling.
FX: FIRE rips away, into nothing. All back to normal.
Donna lets it sink in, then:

DONNA
And that was..?

ROSE
The Torchwood team  Gaen Cooper
| anto Jones, they gave their lives.
And Captain Jack Harkness has been
transported to the Sontaran
homewor| d. The | ast of the heroes,
all gone. There's no one left.

DONNA
...you' re always wearing the sane
cl ot hes.

( MORE)

( CONTI NUED)
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DONNA ( CONT' D)
(pause)
Wiy won't you tell me your nane?

ROSE
None of this was nmeant to happen.
There was a man. This wonderfu
man. And he stopped them The
Titanic, the Adi pose, the ATMOS,
he stopped themall from happeni ng.

DONNA
That... Doctor?
ROSE
Yeah.
DONNA
Who was he?
ROSE
You knew him
DONNA
Dd I? Wen?
ROSE
| think you dreamof him sonetines.
Man in a suit. Tall, thin man.
(sml es)
Great hair. He had this really

great hair.

Donna di sturbed. Rose is right; she's dreant of this.

DONNA
...who are you?

ROSE
| was |ike you. | used to be you.
Cos you travelled with him Donna,
you travelled with the Doctor. 1In
a different world.

DONNA
But | never net him And he's
dead.

ROSE

He di ed underneath the Thanmes on
Christmas Eve. But you were neant
to be there. He needed soneone to
stop him and that was you. You
made him | eave, you saved his life -

During that, on CU Donna -

VWhoosh, she's hit by FLASHBACKS, feels them fierce inmages
from3.X, the water, the fire. 'You can stop now -

( CONTI NUED)
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Donna stand, upset -

DONNA
Stop it! I don't know what you're
tal ki ng about, |eave ne al one -

She's turning to go, Rose stands, calls after her,
ROSE

Sonmet hing is com ng, Donna.
Sonet hi ng wor se.

Donna stops. Looks back. Reluctant, but...
DONNA

The whole world is stinking. How
coul d anything be worse than this?

ROSE
Trust nme. W need the Doctor,
nore than ever. |'ve been pulled

across froma different universe,
because every single universe is
in danger. It's com ng, Donna.
It's comng, fromacross the stars,
and nothing can stop it-.

DONNA
VWhat is?

ROSE
The dar kness.

DONNA
(upset)
Well what d' you keep telling ne
for? Wat am | supposed to do?!

|"'mnot... | mean... |'mnothing
special. I'ma tenp! |'mnot
even that! [|'m not hing.

ROSE

Donna Nobl e, you're the nost
i nportant woman in the whol e of
creation.

DONNA
Don't. Just... don't. ['mtired.
l'mso tired.

ROSE
| need you to cone with ne.

DONNA
(her old self)
Yeah, well blonde hair m ght work
on the men, but you're not shifting
me, | ady!

Page 32.
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ROSE
(sml es)
That's nore like it.
DONNA
(smles)
|"ve got plenty nore.
ROSE
You'll come with nme. But only
when you want to.
DONNA
You'll have a long wait, then.
ROSE
No. Just three weeks. Tell ne,
has your grandfather still got

t hat tel escope?

DONNA
Never lets go of it, why?

ROSE
Three weeks tine. But you' ve got
to be certain. " Cos when you cone

with me... |I'msorry, Donna. I'm
so_sorry.  But you're going to
di e.

And Rose Tyler...
FX: sinply fades away.
Donna upset, bew ldered. Starts to cry. Just alittle.
CUT TGO
EXT. LEEDS TERRACED STREET - DAY K 37

MR COLASANTO gi ving DONNA a big hug. She's | aughing!

MR COLASANTO
And you! I'll mss you, nost of
all! Flame haired and fiery!

There's an open ARMY TRUCK in the street, 2 SOLD ERS
standing by. Al the COLASANTO FAMLY in the back - O.D
MAMVA, 2 WOMEN & 1 MAN in their 50S, 1 WOMAN & 1 MAN in
their 30s, 2 TEENAGERS, 1 KID. Al subdued.

W LF stands back, watching. Gim

DONNA
Chh, but why d' you have to go?

MR COLASANTO

s the new | aw
( MORE)

( CONTI NUED)
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MR CCOLASANTO ( CONT' D)
Engl and for the English, etcetera.
They can't send us hone, the oceans
are closed, they build | abour canps!

DONNA
| know, but | abour doing what?
There aren't any | obs.

MR COLASANTO
Sew ng, digging, is good' Now
stop it before | kiss you too nmuch -
Wl fred! M capitano!

He gives WIf a salute. WIf salutes back. Both grave.

Then M Col asanto heads for the truck.

Donna goes to stand next to WIf.

DONNA
It's gonna be quiet w thout him
Still, we've got nore room
WLF

Labour canps. That's what they
called themlast tine.

DONNA
...what d'you nmean?

W LF
It's happeni ng again.

DONNA
VWhat is?

She | ooks at the truck.

M Col asanto is hugging his wife. And the pretence has
fallen away. Both are crying.

The soldiers getting into the driver's cab.

But the truck starts off.

DONNA ( CONT' D)
'Scuse ne. \Were are you taking
then? \Where exactly are you goi ng?
Rocco? Wiere are you goi ng?

She runs after them but it's useless, the truck drives

away,

she's left standing in the mddle of the enpty street

DONNA ( CONT' D)
Were are you going? Were are
you goi ng???

CUT TO

The Col asantos staring at Donna.

37
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| NT. NUMBER 29, KITCHEN - DAY L 38

SYLVI A sitting alone. She |ooks snmaller. Defeated. Just
staring into space.

DONNA i n the doorway.
DONNA

| asked about jobs. Wth the arny.
They said | wasn't qualified.

Si | ence.
DONNA ( CONT' D)
You were right. You said | should
wor k harder at school
Si | ence.

DONNA ( CONT' D)
S pose |'ve always been a
di sappoi nt nent .

SYLVI A
Yeah.
Hol d t he sil ence.
CUT TO
EXT. ALLOTMENT - NIGHT M 39
W de open dark space. WLF at his tel escope.
DONNA wal ki ng across, with an old thernos.
DONNA
| stole sonme soup
W LF
Good girl!
CUT TO
EXT. ALLOTMENT - NITGHT M 40

WLF at the tel escope, DONNA sitting beside him

W LF
We'd get a bit of cash, if we sold
this thing.

DONNA

Don't you dare.
He twinges a little with pain, recovers.

DONNA ( CONT' D)
How s your stomach?

( CONTI NUED)
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W LF
Not so good. I'mlike a farner
attacki ng a bank.

DONNA
Ruth said, |ast week, there's a
nurse, just outside town, in
Wet her by, doesn't charge.

W LF
"1l be all right.
DONNA
VWat if you're not?
W LF
"' m not going anywhere. | prom sed
your Dad, 1'd |ook after you.
DONNA
Shoul d be the other way round.
Al ways i magi ned, your old age, 1'd
set .a bit of noney aside. Mke
you confy.  Never did. |'mjust
usel ess.
(pause)

You' re supposed to say, no you're
not .

listening, fiddling with the tel escope,

W LF
Must be the alignnment...

DONNA
VWhat's wrong?

W LF
| dunno, can't be the lens..
(checks eyepi ece)
| was |ooking at Orion. Up there,
the constellation of Orion. Have
a | ook, what can you see?

DONNA
VWhere. . ?

W LF
There, in the sky...

DONNA
(on the tel escope)
Can't see anything. Just bl ack.

W LF
But it's working. The tel escope's
wor ki ng.

Page 36.
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DONNA
Must be cl ouds.

W LF
There's no cl ouds.

DONNA
VWl l there must be.

W LF
There's not.

He's not using the tel escope now, just standing, | ooking
up. HIGH ANGLE, WIf & Donna, |ooking at the sky.

W LF (CONT' D)
It was there, an entire

constell ati on, but... Look!
DONNA

VWhat ?
W LF

There - | ook there!

FX: STARRY SKY.. And a cluster of stars... sinply w nks
out of existence.

W LF ( CONT' D)
They're going out. GOh ny God.
Donna, the stars are going out.
FX: one, two, three nore STARS... gone.
WIf staring up, gaping, horrified..
But on Donna.

Hol d on her, so scared; hold and hold, the npbst nassive
monent, as she makes her deci sion..

Then she turns around.

DONNA
"' m ready.

And ROSE TYLER i s standing there.
CUT TO

EXT. LEEDS TERRACED STREET #2 - NIGHT M 41

Fast, action! ARMY JEEP pulls up.
ROSE hurries DONNA to the back. SOLDI ERS help themin -

CU WHEELS, screech - jeep scorches away -
CUT TO
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INT. JEEP - NNGHT M 42

DONNA, ROSE & SOLDI ERS, bumping along. Gim silent.
CUT TO
EXT. WAREHOUSE - NIGHT M 43

A d, abandoned industrial warehouse, rusting, dilapidated.
The JEEP scorches away -

Reveal i ng DONNA, ROSE & SCOLDI ERS. Sol diers stay on duty,
Rose marches towards the warehouse, Donna follow ng, |ost.

CUT TO
| NT. WAREHOUSE CORRIDOR - NIGHT M 44

Battered, dark old corridor lining the warehouse's central
space. ROSE marches DONNA al ong. They pass vari ous
SCI ENTI STS in grubby white coats, and SCLDI ERS.

Al'l of them gl ancing at Donna, wary, as they pass.

DONNA
Wiy do they keep | ooking at ne?
ROSE
There's sonet hi ng on your back.
CUT TO
| NT. WAREHOUSE - NI GHT M 45

ROSE | eads DONNA in. Massive space. Enpty. Except for

equi pnent, SClI ENTI STS & SOLDI ERS at the centre, wth cobbl ed-
t oget her banks of conputers, tons of | oose wiring, a Cl RCLE
OF M RRORS, and, as Rose | eads Donna across..

An old POLICE BOX at the centre. Surrounded by arc |ights.
Lots of wires clipped to its side, |leading to the conmputers.

UNI T CAPTAIN MAGAMBO - fermal e, 30s - salutes Rose. (And
Rose is a bit brisker in here, in charge.)

CAPTAI N MAGAMBO
Ma' am

ROSE
|"ve told you, don't salute.

CAPTAI N MAGAMBO
Well, if you're not going to tel
us your nane.

DONNA
What, you don't know either?

( CONTI NUED)
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ROSE
|'ve crossed too nmany different
realities - trust nme, the wong
word in the wong place can change
the entire causal nexus.

CAPTAI N MAGAMBO
She talks like that. A lot.
(wary of her)
And you nust be... M ss Noble.

DONNA
Donna.

CAPTAI N MAGAMBO
Captai n Eri sa Maganbo. Thank you
for this.

DONNA
| don't even know what |'m doi ng.

ROSE
(of the police box)
s 1t awake?

CAPTAI N. MAGAMBO
Seens to be quiet, today. ' Ticking
over. Like it's waiting.

ROSE
(to Donna)
D you want to see?

Leading her towards it.

DONNA
What's a 'police box'?

ROSE
They sal vaged it, fromunderneath
the Thames. Just go inside.

DONNA
VWhat for?
RCOSE
Just go in.
Donna wal ks towards the door... Pushes it...
CUT TO
| NT. TARDI S/ | NT. WAREHOUSE - N GHT M 46

DONNA opens the door. Looks in..
WDE SHOT, the dark interior lit only by SHAFTS OF LI GHT

shining through the roof section. The console's been
opened, wires and panels and junk everywhere.

( CONTI NUED)
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DONNA
No way!

She steps out, into the warehouse. Looks round.
Steps back in. Boggles. Laughs! Stops.

St eps back out. Looks either side of the box's walls,
like she did in 3. X. Runs back inside -

- a few steps up the ranp. Stops. Runs back out -

- runs out, incredul ous.

ROSE
What d' you think?
DONNA
Can | have a coffee?
CUT TGO
INT. TARDIS - N CGHT M 47
DONNA & ROSE at the console. Donna nursing a coffee,
hol ding on to sonething normal. . Stark |light from above.
ROSE

... Time And Relative Dinension in
Space. Oh, this roomused to shine
with light. | think it's dying..
Puts her hand on the Rotor. A quiet nmachi ne-groan.

ROSE ( CONT' D)

...but it's still trying to help.
DONNA
And it belonged to the Doctor?
ROSE
He was a Tine Lord. The last of
hi s ki nd.
DONNA
But if he was so special... what
was he doing with nme?
ROSE
He t hought you were brilliant.
DONNA
Don't be stupid.
ROSE
But you are. It just took the

Doctor to show you that. Sinply
by being wwth him He did the
sane to ne, to everyone he touches.

( CONTI NUED)
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DONNA
Were you and him.?

Rose doesn't answer, just smles, sadly. Walks over to
Donna. Reaches for her back -

Donna tenses, scared again. Rose so gentle. She just
snoot hs one hand across Donna's back.

ROSE
D you want to see it?

DONNA
No.
(pause)
Go on then.
CUT TGO

| NT. WAREHOUSE - NIGHT M 48

The CIRCLE OF M RRORS: rectangul ar free-standing mrrors,
with wires | eading to machinery. Rose |eading DONNA to
the centre, CAPTAI N MAGAMBO st andi ng at the edge.

ROSE
We don't know how the Tardi s works,
but we've managed to scrape off
the surface technology. Enough to
show you the creature.

DONNA
It's a creature?

ROSE
Just stand there.

CAPTAI N MAGAMBO
Qut of the circle, please.

ROSE
Yes nma' am

DONNA
Can't you stay with ne?

But Rose goes to the edge. Everyone in the room watching.

CAPTAI N MAGAMBO
Ready? And, activate.

Si npl e PRAC LI GATS blink on, in the spaces between the
mrrors. A deep thrummm of power....

CU Donna. Screwi ng her eyes shut. Hiss-tic-tic-tic...

ROSE OOV
Donna? (Open your eyes.

( CONTI NUED)
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DONNA
s it there..?
ROSE OOV
Open your eyes. Look at it.
DONNA
| can't.
ROSE OOV
It's part of you, Donna. Look.
And Donna. .
Opens. .. her eyes..
- oh God!, there it is! - she's in shock,
CUT, CUT, CUT, inthe mrrors, cos there it
- the THING - !

- it's only glinpsed at first,
one mrror,

terror -

Donna breat hi ng hard.

then anot her,

20/ 11/ 07 -

Page 42.

she spins round -
is -

cutting between Donna's
t hen anot her -

ROSE
- it's all right, calmdown, just
listen to ny voice, Donna, Donna!
I"mstill here. 1t"s okay.

Control s her

Looks properly...

At the HUGE BLACK BEETLE clinging to her
spindly black | egs noving and fl exi ng, mandi bl es

car apace,

cl acki ng toget her,

Keepi ng control .

hiss-tic-tic-tic...

pani c.

back.

Shi ny

Wanting to scream Quiet:
DONNA
What is it?
ROSE
We don't know.
DONNA
Ch, thanks!
ROSE
It feeds off tinme. By changing

time, by making sonmeone's life
take a different turn.

never nmade. The children never
born. A life never |oved. But
with you...

DONNA
| never did anything inportant.

The neeti ngs

( CONTI NUED)
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ROSE
Yes you did. Cos one day, that
t hi ng made you turn right, instead
of left.

DONNA
VWhen was that..?
ROSE
You woul dn't renenber. It was the

nost ordinary day in the world.
But turning right neant you never
met the Doctor. And the whole
wor | d changed around you.

DONNA
Can you get rid of it?

ROSE
Can't even touch it. Seens to be
in a state of fl ux.

DONNA
VWhat does that nean?

ROSE
Don' t “know.
(smles)
Sort of thing the Doctor says.

DONNA
(angry) |
You liar. You said
But it's not ne, it'
|"mjust a host.

| was speci al .
s this thing,

ROSE
No, there's nore than that... The
readi ngs are strange. It's like

reality is bending around you.

DONNA
Because of this thing!

ROSE
No, we're getting separate readings.
From you. And they've al ways been
there, since the day you were born.

CAPTAI N MAGAMBO
This isn't relevant to the m ssion.

ROSE
(1 gnores her)
| thought we just needed the Doctor,
but it's both of you. The Doctor
and Donna Noble. Together. To
stop the stars from goi ng out.

( CONTI NUED)
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DONNA
.why? \What can | do?
ROSE

| don't know.

Hi ss-tic-tic-tic, the BEETLE stirs, flexing its |egs..
DONNA
Turn it off. Please.
ROSE
Capt ai n.

Power down!
The t hr r unmmmmm di es,

Donna al one agai n,

back to nornmal ,

CAPTAI N MAGAMBO

PRAC LI GHTS blink off.

Rose crossing the edge, to go to her. But...
DONNA
It''s still there, though. \Wat do
I do? To get rid of it?
ROSE
(big smile)
You're going to travel in tine!
CUT TGO
| NT. WAREHOUSE - NI GHT M
Busy! ROSE tal king at DONNA, fast, precise:
ROSE

in the circle of mrrors.

The Tardi s has pi npoi nted the nonent
of intervention - Mnday the 25th,
one mnute past ten in the norning,
your car was on Little Sutton
Street, |leading on to Ealing Road,
but you turned right, heading for
Giffin's Parade, you need to turn
left, that's the nost inportant

t hing, you've got to go back and

make sure the car turns left,

have you got
past ten,
yoursel f tur

Donna,

that? One mnute

you' ve got to make

n left, heading for

Chi swi ck H gh Road -

DURI NG TH' S, a SERI ES OF JUWP CUTS,
Rose's instructions,

t

h
SCI ENTI ST shucks her
th

Wi
A. -
Wi wires and fuses -

intercut & overl appi ng
DONNA bew | dered as -

into a rough old arny jacket, |ined
CAPTAI N MAGAMBO t al ki ng at her -

( CONTI NUED)
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CAPTAI N MAGAMBO
Keep this on, at all tinmes, it's
i nsul ati on agai nst tenporal feedback -
JUW CUT TO a SCI ENTI ST giving her a CHUNKY L.E.D. WATCH -
CAPTAI N MAGAMBO ( CONT' D)
This will correspond to |ocal tine,
wherever you |l and -
JUW CUT TO Captain Maganbo giving her a glass of water -

CAPTAI N MAGAMBO ( CONT' D)
That's to conbat dehydration -

CUT TO
| NT. WAREHOUSE - NIGHT M 50

The nonment has cone. DONNA wal ki ng across the enpty space,
fl anked by TWO SOLDI ERS, foll owed by ROSE & CAPTAI N MAGAMBO.

Mlitary. Tense. Scary.
Al'l the SCIENTI STS at their machi nes, poised, staring.
But Donna's so brave. \Wal ks, head held high.

They approach the CIRCLE OF M RRORS. Stop at the perineter.
Sol di ers spread out, assune positions.

ROSE
This is where we | eave you.

DONNA
| don't want to see that thing on
my back.

ROSE
No, the mrrors are just incidental.
But they bounce Chronon Energy
back into the centre. Which we
control, and decide the destination.

DONNA
[t's a tine machi ne.

ROSE
[t's a tine machi ne.

CAPTAI N MAGAMBO
| f you coul d.

Donna wal ks centre. Bravery faltering a little. Rose at
the edge. Captain Maganbo busies herself with scientists.

CAPTAI N MAGAMBO ( CONT' D)
Power i ng up.

( CONTI NUED)
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A |l ow t hrrunmmmm of power. ..

DONNA
How d' you know it's gonna worKk?

ROSE
We don't. We're just guessing.

DONNA
Oh, brilliant!

ROSE
Just renmenber. Get to the junction
and change the car's direction, by
one m nute past ten.

DONNA
How do | do that?
ROSE
That's up to you
DONNA
Well! 1"l just run up to nyself,
and have a good argunent.
RCOSE

I1"d |l ove to see that.

CAPTAI N MAGAMBO
Acti vat e | odest one.

Thrumm and the TARDI S wi ndows flicker with Iight...
PRAC LI GHTS flicker on, around the circle, |owlevel..
Donna scared. But excited.

ROSE
Good | uck.

DONNA
Oh, |I'mready!

ROSE
One m nute past ten.

Li ghts, power rising, Donna right at Rose, so trusting:

DONNA
Least |I'm not gonna die. Cos |
understand it now You said | was
gonna die, but you nean this whole
world, it's gonna blink out of
exi stence - but that's not dying,
cos a better world takes its place.
The Doctor's world! And I'mstill
alivel!

( CONTI NUED)
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But Rose is just staring at her. Donna disturbed..
DONNA ( CONT' D)
...that's right, isn't it? | don't
die. If | change things, | don't
die. Is that right?

ROSE
" m sorry.

Li ghts flashing, nore and nore power...
DONNA
But | can't die. |'ve got a future.
Wth the Doctor. You told ne.
How can | die?
Rose can only |l ook at her. So sad.

DONNA ( CONT' D)
Tell me. Am|l gonna die?

CAPTAI N MAGAMBO
And, acti vate!

PRAC EXPLOSI ONS al |l around the Tardis!
PRAC FX: the Tardi s burns!
On Donna, flashing WHI TE LI GHT, bl asted by PRAC WND -

- glinpses of her reflection in the mrror, all the mrrors,
gl i npses of the BEETLE ON HER BACK -

- and -
FX: VWHI TE LI GAT STORM around Donna, hard and fast, and -
CUT TO
EXT. SHOPPI NG STREET - DAY A 51

FX: WHI TE LI GHT bl asts away, and -

DONNA is on her hands and knees. Heaving for breath. 1In
a ordinary shopping street. Back in the old days.

She | ooks round, staggered -

- oh God, the PEOPLE, the CARS, the NO SE, a BOOVBOX pl ayi ng -
KI DS on bi kes - SHOPS -

The ordinary world. As it was. So bright and | oud and
col ourful and wonderful, it's |like sensory overl oad.

Donna dazed. Stands. Then, a second's joy! Exhilaration!

But then...

( CONTI NUED)
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She | ooks around. Were is she???
DONNA
But this is... [I'mnot...
(1 ooks at shops)
This is Court Village..
(realises fully)
I'"'mhalf a mle away.
(yells to the air)
I"'mhalf a mle away!!!
Looks at her CHUNKY WATCH
09: 57.

DONNA ( CONT' D)
Four mnutes. Oh ny Cod...

And she's running - !
Down the street! Fast, w | d!

| NTERCUT W TH.SC. 3, EXT _NOBLES HOUSE. Donna, the old
Donna, heading for the car with Sylvia -

CUT TO Donna running -

CUT TO SC. 3, all that tiny, silly chat about jobs, nother
and daughter wttering the world away -

CUT TO
52 EXT. STREET - DAY A 52

A street that's visibly simlar to the T-JUNCTION, in the
sane area. But still so far away.

CU DONNA.  Runni ng. But desperate.

It's too far. She knows it's too far.

Qut of breath, shattered, |ooks at her watch -
09. 59.

Christ! And she runs - !

| NTERCUT WTH SC. 5. H GH SHOT, the T-JUNCTI ON ahead. The
car pulling into place... The LORRY thundering past it...

Donna runni ng, running, running -

SC. 5, Donna & Sylvia, sitting there, arguing. The whole
worl d turning around these wonen.

Donna runni ng -

...but she runs to a halt. Wetched. Crying. She can't.

( CONTI NUED)
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DONNA
...not gonna get there.

Exhaust ed. She | ooks ahead, down the road, the T-junction
not even in sight.

But then she sees..

And she realises...

The LORRY headi ng towards her. 100 yards away.

Donna's very still now. Sonehow cal m

CUT TO FLASHBACK, SC. 36, CU Rose, 'You're going to die.'
And Donna's so sad, know ng what she nust do.

The lorry is thundering closer.

And Donna doesn't think of herself. Thinks only of the
world. Says one word, quietly:

DONNA ( CONT' D)
Pl ease.

And Donna Noble runs left. Into the road.
In CU only, she runs out of frane, hard left, gone -
CU WHEELS on the LORRY, screeching, braking.

CUT TO A WOMAN, far off, seeing this, and hearing the nost
terrible thunp. And she screans.

CUT TO
EXT. T-JUNCTION - DAY A 53
DONNA & SYLVIA, still sitting there, in the car.
SYLVI A
...well let me tell you, sweetheart,

Cty Executives don't need tenps.
Except for practice.

Pause. And Donna's not her defeats her

DONNA
Yeah. Suppose you're right.

She indicates right, goes to turn the steering wheel right -

SYLVI A
Can you hear that?

In the distance: a wonman, scream ng.

( CONTI NUED)
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And the car pauses...

EXT. STREET - DAY A

The WOVAN stops screami ng. Just crying now.

On the LORRY DRI VER getting out, dazed.

CU on DONNA. Lying on the road. Shot tight, no bl ood.

Still conscious. She can hear cars, beeping..

The lorry driver |ooks round. Waves to traffic, stop.

A car pulling up behind the lorry. He can't see what's

happened, MAN | eani ng out of his w ndow, ' Oy!

Anot her car behind him pulling up..

EXT. T-JUNCTION - DAY A

DONNA & SYLVIA in the car.

DONNA
The traffic's stopping..

THEIR POV to the RIGHT, one car pulling up behi

SYLVI A
Somet hi ng nust' ve happened.

EXT. STREET - DAY A

- Page 50.
53
CUT TO
54
Shift!'
CUT TO
55
nd anot her. ..
CUT TO
56

CU DONNA. Losing consciousness. But she sees..

Her POV. A blurred figure, resolving above her.

down. Solem and ki nd.
ROSE TYLER

ROSE
Tell himthis. Two words.

She | eans in.
Wi spers.
Sits back

And Donna cl oses her eyes.

Kneel i ng

CUT TO
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EXT. T-JUNCTION - DAY A 57

DONNA & SYLVIA in the car -

DONNA
Well that decides it, |'m not
sitting in a traffic jam W're

going left!
MASSI VE CU, the CHUNK! of the indicator. LEFT!
FLARE OF RED LI GHT, car indicator. LEFT HAND SI DE
And the car pulls out...
TURNI NG LEFT!
HARD CUT TGO
| NT. FORTUNE TELLER S ROOM - DAY 1 58

DONNA SCREANVS!

FAST | NTERCUTS, a violent transition fromsc.57 to 58 -

sc. 57 hands-on-wheel, turn left - sc.58-Donna | ooks round
in terror - sc.57 CAR WHEELS turn -- sc. 58-Donna, BEETLE ON
HER BACK - sc.57 car driving away, left -

The BEETLE screeching, falling -

Smack! on to the ground, withing -

Donna standing, in shock -

DONNA
VWhat the hell is that?!

She spins round the other way to see -
The FORTUNE TELLER is on the floor, curled into the corner,
terrified: |like she experienced all this, the whole
different world, felt it, way beyond anything she'd planned -
And she's terrified. O Donna.
FORTUNE TELLER
You were so strong. \Wat are you?
VWat will you be???

And the Fortune Teller scrabbles away, di sappearing deeper
into the drapes and shadows of her den, gone.

Donna lost. Getting her breath back. Stares at the beetle.
Then, in the doorway, nice and casual:

THE DOCTOR
Everything all right?

( CONTI NUED)
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58

59

CONTI NUED:
Hooray!! Donna overjoyed! Runs to him Hugs him

THE DOCTOR ( CONT' D)
Wah. What's that for?

DONNA
| don't know

CUT TO
| NT. FORTUNE TELLER' S DEN - DAY 1

THE DEAD BEETLE now on the table. THE DOCTOR poki ng and
prodding it, fascinated.

DONNA recovering, sitting there wwth a bow of foany stuff.

DONNA
...can't renenber. It's slipping
away. Like when you think of a
dream but it sort of goes.

THE DOCTOR
Just got lucky, this thing. It's
one of the Trickster's Brigade.
Changes a life in tiny little ways.
Most times, the universe just
conpensates around it, but with
you... great big parallel world!

DONNA
Hol d on, you said parallel worlds
were seal ed off.

THE DOCTOR
They are. But you had one created
around you. Funny thing is..
Keeps happening a lot. To you.

Achill in the air.

DONNA
How d' you nean?

THE DOCTOR
The Library. Then this.

DONNA
Goes with the job, | s'pose.

THE DOCTOR
Sonetinmes | think there's way too
much coi nci dence around you, Donna.
| met you once. Then | net your
Grandfather. Then | net you again.
In the whole, w de universe, | net
you for a second tinme. Like..
sonmet hi ng' s bi ndi ng us together.

( CONTI NUED)

58

59
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59

CONTI NUED
DONNA
Don't be so daft. |'m nothing
speci al .
THE DOCTOR
(smles)
Yes you are, you're brilliant.

And col der, now, as Donna catches a draught of nenory...

DONNA
She said that.

THE DOCTOR
Who di d?

DONNA
That woman. | can't renenber...

THE DOCTOR
She never existed, now.

DONNA
No, but she said. ..
(scared)
The stars... Doctor. . She said
the stars are going out.

THE DOCTOR
Yeah, but that world' s gone.

DONNA
She said it was all worlds. Every
world. She said the darkness is
com ng. Even here.

THE DOCTOR
Who was she?

DONNA
| don't know.

THE DOCTOR
VWhat did she | ook |ike?

DONNA
...she was bl onde.

And the Doctor is full of dread; Donna | ooking to the
di stance, trying to renenber...

THE DOCTOR
VWhat was her nanme?

DONNA
| don't know.

THE DOCTOR
Donna, what was her nane?

( CONTI NUED)

59
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59

60

CONTI NUED: (2) 59
DONNA
She never said. But she told ne.
To warn you. She said... two words.
THE DOCTOR

VWhat two words? What were they?
What did she say?

DONNA
....bad wol f.
On the Doctor. Staring. Breathing hard. Like the world
is falling apart around him

DONNA ( CONT' D)
VWhat does it nean..?

And the Doctor's seething, burning, boiling - runs out -

CUT TO
EXT. SHAN SHEN ALLEY - DAY 1 60
THE DOCTOR runs out -
Stops dead. Staring up.
I'n horror.
DONNA runs out -
DONNA
Doctor, what is it - ?
And she stops. Looks up. In horror.
The VERTI CAL BANNERS are still fluttering, flanking the

| ength of Shan Shen Alley. And every single one of them
now says, in black Chinese lettering, against red -

BAD WOLF.
The Doctor, Donna, | ook round -
Scrawl ed on the walls: BAD WOLF.

- and the Doctor is running, like a mad thing, down the
alley, towards the Tardis - Donna desperate, follow ng -

And as they run towards the Tardis..
They see. ..

The POLI CE BOX sign above the door has changed. The
| ettering now says BAD WOLF!

The Doctor slans inside -

CUT TO
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61

INT. TARDIS - DAY 1 61

THE DOCTOR bursts in, then DONNA -
They stop by the door, Donna slanmng it shut behind them -

The interior is lit by RED LIGHTS, rising and falling, and
the awful warning of the CLO STER BELL is tolling.

Both terrified:

DONNA
VWat is it, Doctor? Wat's bad
wol f ??

THE DOCTOR

It's the end of the universe.

END OF EPI SODE 4. 11
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