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DIRTY HARRY STNOPSIS:
©) L "J - 05

Opening Secuence &n
%

"

,_:D,/L’}Q
A-aontage of men be&ng killed on 16 =m movies

Scenes 1 = 6: and
still photographs, preceding and during & lecture
that Barry is giviag to the cadets. ie dempnstrates
Qeapons. |

fitle Sequence

_Scenes—7-=—12457T—S0-caliber bullets are being reloaded. A wam

walks through the city with a large telescope

, x‘/ku”if y case on his back. On the roof of an apartment
AR 3 i . -
s T | T eq 3.3 ) . ) o . .e
& SaN s\l I - .- ‘buildin this man sets up a 50 caliber gum and
- D) P % P gun and
! N : : - Yl . ’ . )
W 4 L ’ . .
~ S A, tarough a powerful scope, surveys a city scene
ey ool
WA R R . . .
BV llesr [ s\ dmfronsrofaTlargey-postrtownhouserT——
' (\ . ;‘f)) .
,\,V’A‘ oot .
\u™

is morning and Harry leaves his apartment.

{
L %%7 He drops stuff off at the laundry and instead
Yoy Py ~ P -
/ te @ . . .
: Y :LLC/ of taking the bus, decides to walk to workn% He
. LD !
. Is - _ - — S
. C%Pi I, < passes the townhouse that we previously saw
D | T
AA@ . AL through a gun scope. He stops to have some
- V' . ‘1_) VLS
A =
ZTEO aIN coffee and donuts from a truck. While ecating,.
2 ot \
- shooting breaks out and three 'promineat
: citizeans" are murdered. Harry ruas Zor the
. R nearest likely roof and discovers it was mot *:

used for the shooting. He investigates two

other roofs befcre finding clues.

<

BN




izies 30 - 31: Harry talks with the Captain and asks to be put
on the case. The scene continues from the sight
of the killings to Division Headquarters Building.
(Note: Content of scenes between Harry and
Bresser, and between Harry and Police Department
to be reevaluated.)

L4

Scenes 32 - 33: Harry meets Bresser at a demamnstration of new

weapons and tactical procedures.
(Note: Relatiomship of Harry to Bresser to be

reevaluated.)

Scene 34 Harry and Bresser begin their investigation on
o

the roof of the building that the sniper had used.

———-Seenes—%E—-—4o———ﬁarry—rs—caiie&—Um—tc—au—a—jcb—“hat'h sTaoieTT

often for the dapartmen:- to try to talk down

""" _a suicidal jumpex.

Scenes 47 =50: Wonsage' "srominent cztlzens" t;fng killed oy

SW'@”‘ 2 kui«g, ., femang,

Scenes S1 = 55: Harry investigates the last killing on a temnis

court. : ’ -




Scene 58:

Scenes 57 = 60:

”

Scenes 61 = 66:

Scenes 67 = 97:

Scenes 98 <« 99:

Harry and Bresser driving through city, Bresser
tries to hustle a meat delivery truck. |
Harry and Bresser in a canyon outside the city !
where they investigate a lead. They nelp search

an area where rifle fire had been heard, and

find'SO caliber slugs in a school bus. They learm

that the range is about 1600 yards.-

Harry takes Bresser to his ap#rtment. ﬁresser is
impressed with Harry's.citations. A plain; young
neighbor girl makes an appearance, embarrassing
Harry. BHarry reveals the hunch that he has == of
who could be the sniper's next victim.

Harry and Bresser find a roof¥top om which to

make a stake-out. They set up with living
supplies and g?ﬁs. They spend days énd‘nighcs

on the roof. %igally they spot the sniper setting

up. Harry shoots iﬁ“out-ui:h.the sniper. And

they capture the sniper's rifle.

In the ballistics lab, Harry gets iniormation
about the snipeér's gun and bullets which makes

him admire the expertise of the suiper,
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Scenes 100 =~ 103:

Scenes 104 « 134

‘s

Harry and Bresser are called to the captain
office where they learn through a recorded
telephone conversation thac the sniper intends
to get his weapon back. The police decide to
play along with him since they have no real
leads as to who he is. resser "bpgs" Harry and

intends to carefully £follow nim.

Harry carries the gun to a pre-arranged street

“corner and waits for some sort of sigmal. A
_pornographic store is shattered by a bomb across
" the street from Harry. After which, the saiper

" tells Harry, on a nearby phone, that he has

another, much larger explosive charge and it will
go off if orders aren't followed. Harry is now

made to carry the gun through the city from

_phone to phomewntil he is picked up by a taxi

that has been given orders to take him to the
shipyard. During the sequence, Harry carries
this giant rifle through city streets, is forced
to rum at times, steals a car, is confronted by
four tough kids, gets to feel not only wormn out
but angry at having to do the "aut's" bidding.
However, Harry doggedly persists in hi§ mission
wnich could briﬁg him into direct confrontation

with the killer. A peculiar relatiomship builds

up between the two men via the telephone, during
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Scemes 135 - 147:

. Scenes 148 - 157:

Scenes 158 - 160:

happened a few minutes before. The driver had

Earry is dropped off at the shipyards and finds
a note on an unlocked gate. He proceeds to
Pier 7 and waits through the afternoon and through
most of the night., Harry gets no signals and
no word. He is cold and hungry. Finally he is
lured to a telephpne booth where he is lassoed
and tied up. The sniper is masked but clearly
does not intend to hurt Harry. In fact, he
also has an admirACion now for the cop that
Harry is. Bresser sneaks'up on the two, but
fails to capture the sniper who gets away in

a red station wagon.

Harry and Bresser leave the shipyard in Bresser's
car. As they turn on to the main road, they're

forced to stop because of an ancident. that had

taken the licemse of the car that sideswiped him.,
Harry smells blood and takes off in pursuit,
leéving Bresser behind. Harry, via radio, gets
the registration of the station wagon involved

in the accident,

It is now dawn. Harry breaks ints a house and
discovers that the owner of the car had lent i

it to a neighbor the night before.
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Scenes 161 « 163A:

Scenes 164 = 167:

Scene 168;

Scene 169:

Scene 170 - 173:

Scenes 174 « 176;

Harry sneaks in to the Travis house and confronts
Travis, in pajamas, having breakfast. Earry
tries to torture a confession out of Travis.

The cops break im and stop Harry.

The sequence that follows is a post-hearing of
the Travis case in the courthouse. We learn
what has happened in the hearing: Travis is

free. EHarry is infuriated.

Harry is put on probatiom.

(Note: Content of this scene will be reevaluated.)

Montage: Harry follows Travis everywhere.  Travis

gets bugged by Harry.

Boxing Gym: Travis has himself beaten up and

blames it on Harry.

Harry is teaching at the Academy when he is
called to the Captain's office. Harry is
suspended.

(Note: Content of this scene will be reevaluated),




MALICK SCRIPT

SC. 177: BALLISTICS ROOM. Harry walks in, takes an old 45, walks out.

'sC. 178-180:

SC. 181-182:

SC. 183-189:

Harry drives to Travis's houses, breaks in and waits.. Night
falls. Travis comes home, almost enters but senses some=-
thing's worng and leaves. Harry- falls asleep, is awakened
by a slight noise and, panicky, fires into the dark. He
leaves the house and hurries home - paranoid.

Harry smeaks into his own apartment through the rear window.
He starts on a case of beer, winds up smashing his citatioms
and dropping in exhaustion. The phone rings - no one there
when Harry answers. At dawn he is still asleep on couch,
and the phone rings again. It's Davis, who wants Harry

to come to the stockyards to talk.

Harry and Travis talk at the stockyard. Travis calls
Harry '"one of the finest policemen on the force'" but asks
him to ease up on him. Travis pulls a pistol and disarms
Harry. :

They small-talk a bit, and them Harry tells Travis
he's come to kill him. Travis is shocked. He doesn't
want to kill Harry but he says he will if he has to defend
himself. Harry advances with a packing knife. Travis is
apparently bluffing about defending himself =-- he backs off.
Harry advances. Travis fires a warning shot into a steer
and rums off. Harry keeps coming. They get inside the
slaughter house onto a catwalk. Travis is exhausted but
Harry keeps coming. Travis fires another shot, this one
over Harry's shoulder. Harry keeps coming. Travis throws
his gun away. Harry keeps coming. In a panic, Travis
grabs a 2 by 4 and starts swinging it at Harry to ward him
off. But Harry keeps coming, so Travis finally resorts to
beating Harry with the board. Harry is knocked to his
knees, but he finally stabs.Travis, toppling over the rail
into a pile of bomes forty feet below. Harry, badly hurt,
falls into a pen of sheep and .sits there, dazed.

THE END.
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detain cax, ge
gets shot :

Stakeout around houss

Barricaded suspect, shot cm

'

PO0LICE ACADEMY STUDENTS Atmos, attending class.
PROJECTIONIST V.o, Voice over, may be ofF camera
HARRY Ok S ineeoa

TRAVIS  Jauss fj%ﬁ~i Insert, CU hands & reloading.
‘ bench, tools, rifle.
CHAUFFEUR Victim

CONSTRUCTION WORXKERS - tmos.

/

TEAMSTER  Lomay flowiin

WOMAN WRITING

/
-

KF’ (\fnw 46““‘ I‘O"k’("‘-‘i_-‘t
rTSITO h

>

»

(one brieataf)
ZARRY & TEAMSTER

same as 11 to 13

22 — DIZZY TADY w/croceries

DRIVERS of 2 cg;g
PEDESTRIAN

23 -~ JANITOR

2l

26
27

ARRY

W0 COPS (in car)

same as above

Lunchwagon proprieter
Atoos

Victim, slegant successfnl
criminal type.

Victims, friends of GZINTLZFAN
Lunchwagon dialogue
Shootlng segquence i which.GE

and VISITORS are kill
- CHAUFrZUR wounded.

meets HARRY HARRY's way uzp

Jump out w/shotgun, fires warm

shot gt HARRY.

same asabove
C0PS, XNEWS2AT=RMEN
TRAVIS

= AT
QTRATAYM

AADMLTANT

rooftop, checking for evigenc
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49,50

COPS, DOCTORS
FLOATING MAN- kg pzuwet b

RADIO VOICE, AIDE,
' -JOGGING MAN,

et el e

l~a‘
-

-~

-t EX o

-~
-\t e

ZRLY GENTIEMAY, Lt et

51,
53

c~=reTover,

bk

ST, RERNARDS.

Rwi

Gets killed in pool.

Police radio comments on
JOGGING MAN gets killed.

e»s»xllled,&a»aasv:uhnkﬁﬁpu

LLDLRLV GZNT gets shot i:

saved, beats up JU‘L

mid

V\TS 2D, ABQJVGUARD of his serve, others reaét
- e
AMSUTANCE ATTENDANT, Sieevn Togestization of 00t
DETECTIVE, TECENICTIANS QQRD tenniscourt killing
HARRY, B =R, WIThESSES.

Sk to T=CENICIANS| QETZCTIVE, HARRY, Another rooftop inve
/
56 BRESSER of ths Sniper's po
ﬁ,wUCK
57 HARRY & BRESSER+ M 24="In car, discussing killing
58 %o OTE=R DuT=CrIvE, e [/ At nouse in canyon,
Z - -
o3 BEARRY, BRESSER, £02S a leed, locating pipe
sniper sighted-in.
68 omitted
6% ZARRY. BRESSER. 4™MOS Avmivd me a& TAD TVl a bmceaa

3t

SCENZT PART OF: DESCRIPTION ?
28 CUA2DS, COPS, INMATES, HARRY & CAPTAIY continuing]dis
HARRY, CAPTAIN cussion; in 3G, normal activ
142, ¢ of stationhouse.
o Leduam K poan TR t
29 2 SALZSMAY /CADETS, TIDZR Demonstration of In stent Banar
5S 200 DIVISIONW Peel, HARRY meets BRESSZR
S BRESSERLHARRY wm o s Elizeaso
30 HARRY & BRESSER They get aquainted in park%ngl
: : |
31 ZARRY, 3RESSETR, TRCE- goorftop investigstion of snipe
' XNICTAN, DETECTIVE, position (same as26)
OTEZR COPS
.32 MAY (JUMPER),2QLICE, Jumper on ledge
TISTMEN ., CROWDS -
33 same as 31
3L ZIREMEN, FIZE CZIZF ./ zozx Scens of jumper's attem
COPS ., CROWDS, : .
to DETECTIVE STRETANT, ZARRY goes out onto ledge to t
g
L3 EARRY, BRESSER, JUMPER, 4. the JUMPER down, gets *'l

xills

Tollowing
where



89,90

91

92 to
121

122
123
12, E5%
125

126

127
128
129 to
138
139
1.0
Ul
12

143 to
1.9

189,191

SART OF:

EARRY, BRESSER, S1zL
NEXT DOOR  Frmur vas -

ZARRY & BRESSER

TWO TOUGES, SIENVIG

"H &3

MANW

STUDENT

3XT YOUNG WOMEN
H& 3B
PASSIONATE MAN & WOMAN

H & B, SNIPER (TRAVIS),
PASSERSBY.

 PEOPLE IN APARTMENTS

EARRY, BRESSER

SARRY, P0LICE 3ALLISTICS
TXPERT, DITRCTIVES, OTHER

CAPTAIN, HARRY, BRESSER,

GRIM OFFICIALS, OPERATOR'S Dback.

VOICE.
CAPTAIN, HARRY

DETECTIVE, HARRY;‘BRESSER

EARRY, TRAVIS'S VOILE,
WOMAN IN PHONEBOOTH, COPS,
PEDESTRIANS, FIREMEN.
WITNESS

PASSERSBY

MAN IN PHONEBOOTH, EARRY

EARRY, XILIER'S VOICE

HARRY, PEOPIZE, GAS STATION HARRY making kis run

ATTENDANT

ZARRY, WOMAN, XID

DESCRIPTION:

ome w/ZARRY, GIRL interru:
s discussion wW/3RZSSZR.

Yy

ooftop stakeout

*

Inside apariment thru glasses

Stakeout continued.

Watch telsvision
Dreaming

Washes halr

Stakeout continues

- . L.
HARRY peeps on embracilng coup:

Watch E&B go by=,soaking w

Bnother r5bftop.

Examining ths sniper's weapon
Killer's taped voisse, asks! fo:

Lab. HARRY gets cased gun to
turn o killer.

HARRY going out to delivier
Gets BRESSER's gun, and b

Street scene, porno shop ex
plodes, EZARRY starts nun.

same as above

HARRY oo street

HARRY snatches MAN out of hoo

Phonebcoth.

)
2]
{
(e

to phone.

[ YRS ¢ .

2
[
@

ZARRY takes car witn grcce



SCERE PART OF:

152 %o N=GR0 WOMAN
15L BESFY MAY, !
NEGRO TOUGHS

| 7 o)
155,156 MAN IN ALIZEY/ HARRY,
157,158 TOUGHS
159 BRESSER
160,161, HARRY, PASSERSEY, DRUNK,
162 BRESSER
163,16h CAB DRIVER

165 to EARRY,BRESSER,TRAVIS
194

195 to EARRY, BRESSZR, PEQPLE IN

200 LIQUORSTORE, BLACK MAN
WITH FANCY CAR, RADIO
VOICE

201,202 omit

203,20L WAUGH FAMILY (MR, MRS, 7
| XIDS), HARRY

205 to  HARRY, TRAVIS

206
207 = WAUGH, NEIGHBORS
208 TRAVIS, HARRY, COPS

209 to NEWS REPORTERS, DEFENSE
212 ATTORNIES X2% (2), PROSEZ-

.CUTING ATTORNIZES (2), EARRY, courtroom scene.

TRAVIS, BRESSER

213 HARRY, BRESSER
21y NEIGHE30RS, XIDs, PARENTS,
STOCKYARD WORXERS.

215,216 PUG, TRAVIS

217 0LD INDIAN STUMBLIBUM

218 TRAVIS, AMBUTANCE DRIVER

219 CADZTS, HARRY, 2 LIEUTZV-
ANTS

~mam A e . - -y - - gt tan I L S 4

]
|
I

Confrontation in shipyard.

ZARRY gets instructicns on yh
boards bus, zets into hassle
with four toughs. |

EARRY meets toughs in zlley wi
uncased rifle, cammandeeﬁs M
car. MAXN calls police.

in car.

EARRY continues walk., DRUNK
approaches nim, BRESSER listen
on his bug.

Cab pulls up, takes HARRY.

HARRY chases KILIER, thinks h
in store. 3LACK MAN's car
nicksd, he complains to 'ELR

and BRESSER, RADIO 6:.ves tk
location on XILLER®s car.

ZARRY breaks in on family at
breekfast, finds TRAVIS nous

HARRY beats up TRAVIS

Watch house, call cops

COPS bust HARRY for assauliing
TRAVIS.

In the corridors after X¥XX=
Zxxzx TRAVIS's squittal,| bus

expositicon. Provation for Hsrr

Montage of EARRY trailing TRA

PUG beats ur TRAVIS by reguest

Discovers TRAVIS beaten ino

g

TRAVIS comgplains HARRY beat hi

13
t
HARRY is beck tsaching. 2 LTIET
ANTS come for him.

TADRYV TAcae Mie Melfzae . Anins.



PART OF -
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TRAVIS,

ELRRY, TRAVIS, D0CK WORX=R, ri
FOREHAN, MZAT PACXERS,
WORXERS, CATTIE

fRY takes gun Lfrom cas
lab, goes out locking !:
TRAVIS, goes home Ino d
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"DIRTY HARRY"

Pre- Produ_ction Schedule

Director: I. KERSHNER Prod. #10539
DATES

MONDAY Casting & Story .

10/19/70

TUESDAY AM - Brenner, Henderling & Zubrinsky scout
10/20/70 locations,

PM - Above & Kershner to Police Lab, Todd Shipyards

WEDNESDAY ' Brenner, Henderling & Zubrinsky scout locations
10/21/70 o ’

THURSDAY Zubrinsky & Gottlieb to San Fraacisco

10/22/70 : ' '
" FRIDAY Kershner, Brenner & Henderling to San Francisco

"3/70 . - Kershner casting
: Brenner, Henderling & Zubrinski scout .ocations

SATURDAY Gottlieb return L. A. - Balance of party continue
10/24/70 _ scouting locations .

SUNDAY .Continue scouting & return to L. A.

10/25/70 ' : .

10/26/70 Continue preparation

thru R )

11/6/70

11/9/70 Sinatra in for W.R. & Hair - "Bresser", "Davis"

' & "Captain'' &\ 9o

11/10/70 ' Continue preparation

thru

11/12/70

FRIDAY, 11/13 Kershner, Gottlieb, |[Cameraman, Brennen, Set i
& SAT., 11/14 Decorator, Assistant Director & Zubrinsky to S.T.
MONDAY, 11/16 Kershner & Key Crew walk sets in L. A.

& TUES, 11/17

WEDNESDAY,11/18 Xershner, Cameraman, Assistant Director, Brenner,
& THURS. 11/19 Henderling, Zubrinsky, Gottlieb to location. Set
Decorator Truck to location.

FRIDAY Balance key crew i{ravel & walk sets with Director.
11/20/70

SATURDAY . Continue walk sets. Trucks to location.

11/21/70 - .

MONDAY . . Balance crew travel & start production -

Y I )mA



Sc.

Sce

Sc.

Sce.

Sc.

1 - 153

16 - 20

21 - 49

50 - 52

53 - 6l

PINK SCRIPT

N

New York street activity and then a sniper's scope
overlays and moves from person tTo person. Roof door
rattles behind. sniper then sftops. Back to POV of
scope until sniper settles on mother wita c’:_zild and

kills her.
Mortuary. Harry is there looking at the sniper's
victim. Harry goes on to cemetery and cries - or

rain drops dribble on his face.

Harry rides a train "through the bowels of the city,"

‘walks in the rain up to a hot dog stand where he eats

dinner and psyches out a bank robbery in progress.
Harry: destroys the bank robbers. He i1s wounded
slightly, wnich begins running gag abo;.lt his hard
luck in line ci" duty. He goes to bar across street
for a drink and then is taken to hospital where he

refuses to let intern cut his suit off.

Harry 1s congratulated by Captain in Captain's office.
Harry meets his new partner, Chico Gonzales. Harry

resents Chico. 'They get word of another sniping.

Scene of latest sniping. A 1lOyear-o0ld kid shot on

scme public stairs. Earry learns Chico is a Viet

Nam veteran. Harry and Chico find the roof-top

sniper's nest. Harry finds & 30-30 shell, then a



Sc. 65 - 69

Sc. 70 - 88

Se. 110-1L40

)

‘\\ . Se. 1kl - 1Lé

- -

note from the killer saying he will kill one person

e day until he is paid $250,000.

Mayor's office. Mayor warns Harry and Chico about

not letting news of sniper's demands get out. Ee
says he won't pay.' |

The saiper as he c¢limbs a new roof, sets up. He
fires at a child and misses. Suddenly a police
sniper, working with a light, opens fire from another
roof. Gun battle ensues. Sniper flees, shoots two

cops in the street.

Harry and Chicoiarrive at scene of new tragedy, survey
carnage, drive away. ﬁarry knew one of the dead cops!
Suddenly they spot a man with a bag and-go after him.
Harry follows man to.his apartment. The becomes

peeping Tom as man begins to strip & woman who was

waiting for him. Six toughs catch Harry and beat

him up. Chico intervenes, saves Harry.

Harry and Chico at dell get word of the jumper.
Harry goes up on fire ladder, brings jumper in, gets
beaten and bruised again. Radio message reveals

killer has now kidnapped a llh-year-old girl.

In projection room police consider new dilemma, recd
new note frem killer: oxygen till 3:00 a.m. tomorrow,

The girl is buried. =Ransom: $25C.000. Harry agrees



Sc. 147 .

Sec. 148 - 149

(. | - Se. 150 - 233

SCQ 23LI. - 239

to be bagman. _Chico argues with Captain that <they
are risking Harry's life. Harry saves Chico from
& demotion by speaking in his benall.

Sid Kleinman of Sid Kleinman's electronics fixes
Harry and Chico up with a bug device.

Harry gets the yellow bag with the money. He openly

arms himself with the Magnum and a throwing knife.

Harry is dﬁopped off for the start of the'phone
chase. He talks éo the killer - a tough guy - and
starts off on his journey with Chico in radio con-
tact. He is sent on a train, accosted by toughs.

He takes a bus ride. Enters a park with Chico
following. Three Negroes pass Harry. Chico enlists
the éid of a whore. Harry goeé through Central Park

Zoo. Killer gets the drop on Harry, deats him up a

bit., Chico moves into the park, closer. Killer

tells Harry <o tell Mayor that he has decided to
let the girl die. Chico charges in, gets shot, Harry
knifes killer in left thigh with remarkable under-

hand toss of his secret knife. Police arrive, look

at'Chico's pale face." Captain reprimands Harry.

Hospital vigil over Chico. We meet pregnant Maria

Gonzales. Harry tells her to go pray in the chasel.



Sc. 20 - 215 The wounded killer decides to go to a doctor, then

Sc. 2L6

W

backs down. Police stake out disbarrsd doctor.

Earry talks to the Captain. They talk about <the
kidnapped girl's fate. They get word that Chico -
"a tough kig" - is going to live. Harry gets a call

from an informant who saw a bleeding manwith a gun

~under his coat. The informant does not leave his

name, hence, as the Captain points out to Harry,
"That call doesn't constitute probable cause for

*

either search or lawful arrest. But he lets EHarry

pursue the lead anyway to save the girl.
Earry and & new partner go to the killer's flat.
Earry wounds killer, asks partner to leave. Harry

steps on killer's wound in an effort o make him reveal

~location of girl. They find her - dead.

Sc. 259 - 263 Criminal Court. Sniper is sentenced to death in

Sc. 264

legal monologue.

Appellate Court. Sniper is set free on legal tech-
nicality - illegal search and seizure. Sam Goldberg,
ranking assistant to District Attorney, is sentenced

to six months in jail or public apology for his con-

tempt of court. Sam opts for jail ferm.



Se. 265

Sc. 276

Sc. 290

Sc. 292

Sc. 295

Sc. 300

- 275 The killer, Davis, is now a free man. ZIarry, Cap-

289

291

25

299

308

tain and entire police department follow nim. Chico

keeps calling hospitel to find out iI Maria has

given birth yet. She finally does, to & son. Calco

asks Harry to be its godfather. Harry accepts.

Davis tries'to live a normal 1life, but he knows he
is being followed. Desperate, he'tells his story
to a TV éommentator, a liveral, who denounces the
police for harassing an innocent man. Davis then

has himself beaten_up by a thug. .

Captain threatens Harry with suspension. Harry

denies the beating.
Davis goes into ligquor storse, steals gun.

Killer enters school, captures classroom.

?
Police snipers set up outside schoocl. Mayor arrives
at school, goes inside where Harry and other police
wait. They learn of Killer's new demands: 747,
public apology, bus to airport with escort, $250,000.
Killer will kill at least 6 children if his demands
aren't met. He wants Harry to bring the mcneyto

him, Mayor acgqulesces.



Sc. 309 -~ 387 School bus is led to zirport. Police snipers,

ceaturing "that lovely black bastard™ Jessie Mae

Brown (who can see in the dark), set up around T7LT7T.

The bus arrives. Harry and Ceptain watch from safe
distance. Children and Davis get off bus. Jessie
Mae Zrown fires and misses. Davis kills a cop,
shoocts down a helicopter. Davis demands the money.
Harry boldly starts to carry it toward him. The
two men confront each other. Harry calls Davis'
bluff: Davis knows that if he kills the child,
Harry will kill him. He starits to back toward the
plane. He suddenly shoots et Hai‘ry, hits him.
Harry shoots Davis. Chico opens fire! Harry fires.

-

Davis dies. Harry: the children? Captain: none

'of them hurt. Harry: Thank God for that. IFinal

reprise of running gag sbout intern who wants to

cut off his frouser leg. -
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1.
FADE IN:

~ ' —

INT. BANK LOBBY  LONG SHOT M.0.8. | NigyT =" OnvY !
Law | - S
We are witnessing = holdup through the Cilsheys lens of the
bank's closed circuit menitor, Everything is seen in
contrasty tlack and white and the CAMERA NEVER MOVES. Ther
is confusion on *he floor of the Lobby, Different figures
run in and out of frame. From Time no time a grotesquelyen!

convex funhouss “ace 2ppears righ% on top of the lens,
Finally one cof the hoidup men uns Cer the deor with a

satchel in one hand, = gun In the other. He Stops dead in
his tracks, throws his hands in the ai: and is knccked back
head over heels by a blast from ocutside the bank,

-

CUT TO:

EXT. HOTEL LONG SHOT M.0.S.

We are seeing an amateu-'s home movies in crude color,
His family poses on the sidewalk in “ront of a downitown

hotel. They change positioms in the ~ineup, responding to
his instructions Irom off CAMERA, A_junk:-e comes walking 5S¢
out of the hotel and is accosted oy a Dosiceman, The junkie
draws a gun and shoots him down, then starts to run almost
directly toward the CAMERA. The CAMERA rioves off the family
onto a..second policeman, who knocks the fleeing junkie head
over neels with a blast from his shotgun. The family
scatters like ten Pins. The poiicernan flres another shot

- —-

and the CAMERA DIPS to the pavement us <he vhotographer
ducks to avoid getting hit.

CUT TO:

EXT. SUBURBAN HOME LONG SHOT M.0.S.

The CAMERA PAN3 OFF a moblle teevee truck onto a nice
suburban house, I: isn't clear at first what we are meant
to be seeing. After a moment 4 man comes out of the house
with & gun tec the head of a ladw hostage .\ He warns the
police who have Surrounded the nouse to stand back, He
walks to the drivewey and gets in the ladyis car, He pulls
through the crowd of Sops snd r=porters, He seems to be
sefely away wren a £as grenade exploces through the back
windew and £ills the car with a wh:.te vapor. “The kidnapper
comes stumblirg out of the car, coughing. He seems about
To shoet when a blzast from & gun of'f C/MERA knocks him back
intec the clcud or vapor,

VOICE OF HLRRV:
Used to be it was something to be a cop.,
There waz teeth ir the i0b end pedple
wouvld listen...Now yor neea ctopping
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AN IFITE ,
MONTAGE BLACK AND WEITE M.0.S. Srmalecor
A quick montage of glossy photographs of dead policeman
develops on the screen, Harry stops the CARNERN from time
to time when he finds an image thet suits his purposes,
We see, among cther things, a highway patrolman laid out
in the headlights of his car; a narco sprawled across the
floor of an ice house; a park detective's feet protruding
from within a fountain, etc,

Q Yy

VOICE OF HARRY:
topping Power: where it counts,

Another still appears, this one of a detective in a stair-
well, lame and bleeding. '

VOICE OF HARRY:
(continuing)
These are cops,

A small figure emerges at the bottom of the huge screen,

part of the projected image on him: HARRY CALLAHAN, --
it is his voice we have been hearing,

HARRY: .
That cop was hit by a 10 gauge,
You got a name on him? .

VOICE OF PROJECTIONIST:

James Romberg,

HARRY:
James Romberg. A 10 gauge,

He clicks a control in his hand -- another slide of a dead
cop in a car, mouth agape,

HARRY:

That man with a ,30-06. Through
the door,

PULL IN on him as more photos appear on thé.screen.

. EARRY:

They were probably gcod officers, -
gualified with their weapons., Their
adversaries were better qualified,

He motions, Bright lights come on &nd the screen goes up
revecling a2 target range behind him., 4 row of watermelons
and cans of paint are set on a table in the target area,

) HARRY:
I'm here to teach you manners. in the
field oI weapons,
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. , S. CLOSE ON EARRY ]
N He paces,

HARRY:
Now the issue sidearm of this depzrtment
is the 38 special revolver. I know
' your ccmbat instructors have made you
feel quite invincible with this weapon.
) Well, you're not. Any of ycu who think
thzt just becsuse you can put them in
the biack at ten yards, you can hold
{ your own with the animal element of this

city are full of crap and you're likely
to end up in an alley with your balls
in your mouth and someone has rolled

\ you for your shoes,

He walks over to a table and picks up a gun.

HARRY:
(continuing)
) Now I don't mean to say that the 38
won't kill & man., The 38 will kill
} a man in a second. It's just I feel
that it might not get the job done
(, every time. When I drop the hammer on
- a killer I want to know that he will
go down and nct get up next thing, I
‘ -feel safer this way, knowing theat he
i will stay on the pavement.

)

He wheels and fires into a watermelon with the pistol, Five
' shots from a crouched two-handsd positior. The watermelon
is shattered and red chunks are blown onto the white back-

drop. Harry tosses the gun on the table. The broken melon
is still standing.

HARRY:
(continuing)

That was the standard police 158
grain round nose locad., Any gun
that won't knock over a watermelon
with five shots does not inspire
confidence, What's more, a cart- - -
ridge that was found iIncapable of
stopring huckalucks and pygmies in
the Philippines in 1903 I don't feel
has any place in modern Law enrorcement.
Ncw some have advocated the govermment
LS for detective use.

£ He picks one up and works the slide charhoring,

(CONTINUED)
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. 5 (Cont.)

o It's compacz, °
nice withouts ru
And it has whaz I ¢

t coat

b i

ng power,

l He drills three melons in quick Succession, knocking them
' off their stands and blowing pieces onto the backdrop,

' ' HARRY:
(continuing)
f- You drop a felon with a 45 and you
' can come back in a hailf hour and
t know he's going to be on the pavement
' walting.for you.

N He paces back and forth, then puts the gun on the table,

HARRY:
Now I know some of you men are wondering
is the automatic safe? Will it let me
down? Doces it have a nickname like
) "Shady Lady" for nothing? Well I can
assure you that you do your part and it
b ill do its, It has served its country
) well through four wars without improve-
q\/ . ment.. It will serve you. Next you're
AN _ probably thinking how did I carry a 4§
(:. due to departimental regulations., Well
. ‘ there's no restriction on your offduty
. weapon and you never can teil what you're
; going to have to do off duty., But if
. you have to use the 38, use it well.
Forge:t the vital spots, 4 crazy man can
have his heart blown out his back and
empty six into you and be half way through
reloading before he realizes he i3 a dead
man. I seen & man hold his heart in his
hands, so break bone! Bust your prey
down! Deny him mobility. Inflict pain
and crushing damage making him incapable
of returning fire -- then rinish hi !

He picks up a pump shotgun from the table.

HARRY:
The twelve gauge shotgun is 2 cop's
best friend., It is the most povierful
enc eflfective men-stopper we hatve, Tt
stops the short and it stops the tall.

He blows a m

' elon ell over the backdrop ané with a second
s shot explecdes a
N—

é¢rum of milk,

(CONTINUED)
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HARRY:
When a criminal loocks down the
tubes he's going to respect
wnatever needs to get respected,

He does a flourish with the shotgun.

HARRY:
Prcbably you thinlz that a weapon
of this size has no place in
detective wor-k, That its presence
can alarm the average citizen and
compromise the vital element of
authority. Well let me tell you
that there is no position more
compromising than that of laying
face down on a sidewalk with some-
one from Homicide scooping vour
brains into a plastic baggie. And
there is nothing more alarming to
the average citizen than the sight
of dead cops.

Harry stops and thinks,

He pulls a huge Smith and Wesson Ll Mag from his hat,

He turns
over the

HARRY:
One more thing. I want you to
remember that your killer hasn't
memorized the departmental re-
trictions, He may face you

down with any weapon whatsoever,
I'm pulling this out of my hat
but he may face you with a Ll .
magnun,

HARRY:
Here now!

and blows the last watermelon snd paint
room, He sniles mischievously,

can

all
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T HARRY

Harry studies his feet.

' HARRY:

The LI Magnum is my stopping gun
but you take your pick., My advice:
mazch the gun with the jecb, You
have a mazch, you'll never get

in trouble,

He continues to pace,

HARRY:

You're supposed to be hunters,
If you want to hunt, you got
to know weapons,

(he holds up the

big pistol)
The Ll was developed for cops
and for hunting. You want to
hunt, you get your badge.

FADE

21/17/70

CUuT.
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TITLES OVER

EXTREME CLOSE SHOT GUN MUZZLE

The frame opens in complete blackness. The blackness shifts
and an eysball appears center frame &t the end of a gun
barrel. It withdraws from view briefly and a2 tiny drop of
oil spirals down the barrel following the line of the
rifling. :

CLOSE SHOT HANDS AT RELOADING PRESS

A man selects a number of empty cartridge cases from a
drawer, sets one of them in his priming press, seats it with
the pull of a lever, removes the case and seats it in the
turret of the press. He pulls another lever, releasing a
powder charge onto a scale pan. The scale does not balance;
the charge is too light. He allows a few mcre grains to
trickle onto the pan and tips the cherge into the case.

He turns the turret to the projectile seating position,
selects a shining bullet from a2 small can full of oil. He
checks his manual and looks at the gleaming slug. He

pPlaces it in a vice and drills a 1/16" hole in the top

with an overhead drill press, which will cause it eventually
to open immediately upon impact. He places it now in the
seater. The bullet is seated with a pull of the lever.

He turns the turret %o the next station arnd pulls the press
down again, crimping the lip of the case. He now removes
the finished cartridge from the press. 2In all this we have
had no idea of the size of the cartridge really, but now

as he holds it in the palm of his hand, we see that it is
huge. He jams this and other shells into the megazine,

CLOSE SHOT RIFLE CASE

He dusts his finger prints off the blue on the barrel, then
seats the 50 caliber rifle in a telescope case lined with
green velvet,
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CLOSE SHOT TINGERS
He sprays his finger tips with hair spray, then costs them
with nail polish,
EXTREME LONG SHOT CITY DAY

We see him from three quarter rear move unnoticed, even
with the telescops case, througk traffic along a busy

- downtown street. (NorTH REACH)

LONG SEOT CITY

We pull back from an extreme long shot of the city to see
his hands in CLOSE SHOT finish mounting the rifle to an
outcropping of pipe. He places a final shell in the chamber
and releases the bolt with a snap. He inserts the magazine
into the rifle. -

SNIPER'S P.0.V. THROUGH CROSS HAIRS ng‘

We quickly survey a posh townhouse, 2 construction crew/‘g.t
work on the street in front of the house, _g _tesmstents food
truck, a black limousine walting in front of the house, etec.
We TILT -first to the second story of the townhouse, where
some men are leaving a conference,\then down to the doorway
where 2 Chauffer» awaits them, M wWors 4 (;x‘,'?&_>

CLOSE SHOT HEAD THEN HAND

The CAMERA MOVES from his eye against the scope down to
bis trigger finger, which edges inside the guard.,

LAST TITLES OVER

INT./EXT. HARRY'S APARTMENT HOUSE CLOSE SHOT  MORNING

Harry rushes from his apartment with an armful of dirty
shirts. He is slightly unkempt, dressed in more dated
styles than any c¢f the men we shall see around him. He
winces at the bright merning light. He heads for a Chinese

laundry across the sireet and drops off his load.
VRETT  CHinisT (o(RL?

EXT. STREET - HARRY

He leaves the lsundry and walks a2 distance. As he dces, the
DIN of jackhammers is developing. ,
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EXT. STREET SAME AS SCENE 12
He rounds a corner and sees a L[FAUFTTR lesnine scainst a

limousine in frons of a posh townhouse., Across

the way

construction workers are breaking up the street while a
teamster watches them from his focd truck. Harry sees an

opportunity to take his breakfast on the move.

He stops

at the truck, draws & cup of coffee and takes a donut.

EIGH ANGLE TELEPHOTO LONG SHOT SNIPER'S P.O0.V.

CHAUFFETUR

We TILT from the Chauffeur up to the second story of tke
townhouse, where some men are in conference in the study,
then down to the Chauffeur, who now walits impatiently in

front of the door.

TEAMSTER'S FOOD TRUCK  MEDIUM SHOT HARRY, TEAMSTER

The TEAMSTER, with no other customer at his fruck, samples
his own food. Harry draws another cup of coffee.

> TeamsTER: LARey Hauwin

You owe me forty cents but you get
& break.

HARRY:
Yeah, well I den't want one.

TEAMSTER:
Yeah?

Harry takes a doaut and slaps his change on the
The Teamster has a sullen look.

HARRY:
This is garbage, this stuff.

TEAMSTER:
It wouldn't seem like garbage to
some Filipino kid.

HARRY: :
You know, lots of guys on the street,.
I hear them saying how easy it is to
rip stuff off your wagon.

TEAMSTER:
They say that really?

counter.

(CONTINUED)
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15 (Cont.)
HARRY:
Yesh,

TEAMSTER:
Well, I can take care of myself,

16. OMITTED

17. TRUCK  MEDIUM SHOT  HARRY

Harry gives him en empty lock, then resches into the ice
underneath a shelf and extracts a beer. The Teamster is
embarrassed., Harry opens it and takes a sip.

HARRY:
Scme cops would makes you pay to
run beer out of this chili wagon.

TEAMSTER:
There's something wrong with you,
mister, if all you know is sassy
" first thing in the morning.

Harry presses & handful of ice to his forehead, The
Chauffeur moves in the distance to open the townhouse

door for the men who were in conference in the study:

=~ {2} &n ORIENTAL MAN and sn ELDERLY MAN, then their host,
éffiﬁ“‘” a GENTLEMAN: \__

(] A

13. HIGE ANGLE TELEPHOTO LONG SHOT TOWNHOUSE  MEN

They exit onto the walkway in front of the townhouse.
The Chauffsur salutes them., He takes a briefcase from
the Elderly Man. When he tries to prise a large box
from the Oriental, the Oriental demurs. Together they
walk toward the limousine now. '

The Gentleman remains behind to lock ths door. He fusses
with his keys. A bullet smashes into the brick wall above
his head, buti again the jackhammer covers the sound of its
impact. Chips of masonry fall on him. BEHe is briefly
startled but vizibly assumes that the vibration of +he
Jackhammers shcok something loocse,

Meanwhile, in the foregzround, the Chauffsuvr is opening the

limousine trunk while the two visitors confer, Thers is a

suggesticn of the SNIPER'S P.0.V. in all this but the cross
hairs are nct seen.
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10.
CLOSETP TIINGER

Tae Snipsr®s fings> 4dr2ws Taszk on the triggsr.

CLOSETP BULLET EXTREME SLOW MOTION LIMBO

Ths muzzle of the gun =xplsdes with a flash. A shock wave
81ightly disturhs s-e CAMERL. TRa bullet lezves the muzzle
behind a ruszn af 883, spimning s~venly in extreme slow

motion.

TRUCX  MEDIUM SEOT JARRY CVERLAPPING TIME -
HARRY:

I gt to move,

TEAMSTER:
Well, I don't forgst e favor.

Har>y is reaching for his wallet *o pay the teamster when
the NCISE of the jackharmers Stops abruptly, An unfamiliar
WHINE is heard in this new silense. Harry alone seems to
recognize the noise, He inst tly érops to all fours, turns
and sees the Gentleman crawling toward him with blood cn his
facs and hands. The Gentleman removes his hat and expires
in the grass. The Chauffexr arrives at his side,

- LONG SHOT SIDEWALK MEN OVERLAPPING TIME

Tne Genileman ie still investigating %he mason>y and the
Cheuffeurcpening the trunk s=s we continus where SHOT
EIGHTEEN (18) left off.

A shct from the sniper ssnds the gentleman crashing throughk
the front door of the townhouse into the foyer. Ths jack-
hammers cover the NOISE of both the shot end his fall,
Af'ter a moment he comes crawling back out the entrance
toward the strest, A% this momant the jackhammer stops,-
duplizsiing the same momen: i= SHOT EIGETEEN {(1€)s The
same WHINE is heard and the Gentleman exXpires In the grssg
afver doffing bis hat., From over his Pros:izzse Body we
cater & glimpss of Harry in his positiozm a3 the end of
STOT EIGHTEEN (1€} A% =ach CUT in %his szguence of over-
lapping time, tze CAMERA STOPS MOTION FOR TWO FRAMES,

As the Gentlemzn crawled wounded out thes townhouse door,
the Chauffeur slammed the trunk and went to his side., The
visitors fturned tc laok, cued ty ris reacticn., The first
shot we hsard (ths third shot fired) hit the Elderliy Man

(CONTINUED)
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23.

and knocksd him across the hood. Ee now slides off %he
hood, lzaving a path cf blood; the Chauffewrruns for cover
against the side of the house; the Oriental stumbles up
onto the lawn with no clear intention. ‘

TRUCK  MEDIUM SHOT HARRY OVERLAPPING TIME

Harry starts toward the fallen Gentleman from his position
as above, then retrea*s for the cover of the truck as
another SHOT is heard. He motions for the Teamster to
duck. , .

TEAMSTER:
They're shooting at us.

Harry draws his gun, the Lli Magnum. This further alarms
the Teamster. Nearby, the workmen drop their tools and
look at one another.

LONG SHOT STREET OVERLAPPING TIME

Meanwhile the Oriental runs back toward the house. The
glass canopy in front of the entrance shatters to pieces,
blocking his retreat. He throws his box in the air and
drops into a fetal position. Standing in the flowers at
the edge of the house, the Chauffemr surveys the scene with
dismay. He feels constrained to raise his voice.

CHAUFFEUR:
That's enough of that,..This man's
Exeane 2 respected man in the community,..

A bullet has winged him in the upper arm though we can't
be sure just when this happened. He inspects the wound
and nearly faints at the sight c¢f his own blood. Ee shows
his bloodied fingers te Harry, the single bystander, as
if to have his sympathy, then runs and hides under the
limousine.

The Oriental comes out of his feta2l position as a »iccochet
spangs off the pavement. A FAINT POP is heard and suddenly
his hand looks 1ike a veal skank, UncomprehendingIy he
heads back down into the street. A car spins to avcid kim,
then is kit from behind »y anothsr., He is pierced by
another shot, careens past the workmen, through a barrier,
then l1ifeless onto a dirt pile.

A dizzy lady comes walking down the middle &7 the Street,
carrying hez'-\roceries. A _worlmsn takes off his shirt in

. b {CONTINUED)
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preparation for someth er Tz=z jeckhammer hcse

P =
ng o oth
nas been nicked and squ.lrns llk a‘- an::'y snake., The
¢ D“J.\/'E.*S\hf the wrecked cars argue despite the commotion.
(21 -, . |
FIRST CRIVER:
What the hell kind of talk is that?

SECOND DRIVER:
They're shnooting real bulless out
there, You hear?

Throughout all cf this, only Harry has bzen calm. He, in
fact, has been almost imna.ss;ve, -a.nm.ng the rooflines
and waltlng for the sniper's fire to abate. He inches
away from the truck, his gun close to his waist, the .life-
less body of ths Centleman at the doorway, uhen back into
the street, A BEDESTRIZN spois him,
THEDI7 Y L ADY
EEnSssRTa

There's a man has a gun on the sidewalk.

DRIVER:
Leave him alone, he's got a gun. He's
got a gun, he knows how to shoot.

~ -
.

. '~ " Everyone around Harry is hysterical; nearly everyone who
sees him figures him to be the shooter The shooting seems
to stcp now, but he is cautious nonecne" ess. He runs across
the street and down the sidewalk, in the shadows of the
vuildings, completely purposeful. :

-

25. . INT. APARTMENT BUILDING LONG SHOT HARRY

¢ Harry comes rushing upstairs toward the CAMERA. An impassiv
\"* JANTTOR_:s standing on one of the landings. He spesaks

calmly To Hs.z:-g\‘U
ANITOR:

Listen, sonny, we aren't buying that
shit around hers.

Harry responds by hiding his gun inside his coat.

25, EXT. FIRST ROOF HARRY

From outside we hear Harry kick fiercely at the door, but it
won't budge, His calm returns to him and he simply opens it
He leaps over the threshold and lands on his stomach in the
chat, his gun ocutstretched, He yells, hoping the noise cione
will flush his quarry. It doesn®:. A pigeon takes flight
with s steri., Harry swings and almost fires. He looks_down
&% thes ecnfused activiity on che sesens c¢f the c:";.-.e,f——t'nen

V. "T sights anothner building five mundred vards off
8 S— = .
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27. HARRY'S P.0,V. HIGH ANGLE TELEPHOTO
The CAMERA tilts down from the building Harry has sighted
-to show him running on the street below. Wi <oz Lof o

SfffO@b&fW%-

-28. - EXT. STREET LONG SHOT HARRY, ROOKIES

Harry turns around in circles, scanning the roofline.
. A police car with IWO ROOKIES skids to 2 stop in front of
him, blocking his pursuit.\ The shotgun rider leaps out

n
N

with a shotgun.

> FIRST ROOKIE:
Halt, halt, halt, halt, halt,

He FIRES a warning shot at Eerry, who continues running.

-

. : SECOND ROOKIE: -
o - Dope, it's Harry. ... . . ..
He steams past them, shaking his head and puffing. They
scan the roofline, following his example,

TN wee s . .- . - —_ver 1N ..

29, . EXT. SECOND ROOFTOP HARRY, ROOKIES

Harry runs onto 2 second rooftop with the ‘rookies in tow,

He runs quickly around the verimeter of the roof but_ finds
-nothing. Then he stops and &es a2t 8 distent tower, FoinT+s
slightly taller, and we ZOOM from cover his shouldsz onto

a third rooftop, the tower's., - - : Y-S oNES

WATTE SHoT oR StEees 7)

294, EXT. THIRD ROOFTOP HARRY, COPS

Harry walks calmly onto this roof, certain the sniper has
already fled, The rookies arrive, Harry is still breathing

hard. }:Ie puts his head in his hands, then- turns and tells
them: N

: HARRY:
Don't stand behind me, . =

I5Try walks tc the edge of the rool and looks off a2t *he
S2aos in the fan distapce.  ISTmmbulanceTand madEiignsgll
e r¥ are sepiving ..~ Harry sniffs the air snd begins his
inspection,; aware that he will have only a few minutes to

imself before the regulars arrive. He is like a cavalry
scout in modern dress. The rookies stand %o the side now,

HARRY:
Cordite!
: (CONTINUED)
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30.

7IRST ROCKIE:
What?

HARRY:
Cordite, It's either Army Ordnance.
or an English elephant rifle,

FIRST ROOKIE: .
You couldn't get a hit with anything
from this fer,

: HARRY:
You could if you had some Army ordnance.

SECOND ROOKIE:
Hey, lookit here. -

He motions them over to a tarry portion of the wall on
which is chalked a white hand.

SECOND ROOKIE:
That's recent. I can tell and I'm not
a lab man.

HARRY: '
Yegh, well, seal this nlace off. I want
a seal on’this place. '

He inspects the sign from inches away, for no apparent
reason., Other cops burst through the door and join them,

EXT. STREET LONG SHOT HARRY, SERGEANT, CAPTAIN

Harry walks preoccupied through a gaggle of newspapermen

and rubberneckers. An ambulance stands in the f.g.; it

is only now being loaded. In the b.g. we CATCH A GLIMPSE _egné
of a plain figure who will later turn out to be the XILIETR caisw
(TRAVIS). We also SEE the CAPTAIN for the first time. He

is a balding man in his early<§orcies. A SERCEANT gp-
proaches Harry. e TavEr-

SERGEANT: STecR co.
Captain said for you to quit doing that, ~ OérgcTivé
Harry. 8}
HARRY:
What?
SERGEANT:

Walking around in circles like that,
like a con in the hole., That’s what
he said and I came to tell you.

(CONTINUED)
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H HARRY:
I'm not going to stand still,
I almost got blown off back there.

SERGEANT:
) I don't know anything asbout that,
!
I

The ambulance is closed., The Sergeant signals that it
can leave, and it moves off, Harry walks over to the
Captain. Many of the cops carry sniper shields, some on
their arms, soms on rolling dollies,

!
!
i .
; CAPTAIN:
B ‘ So there'll be no misunderstanding,
! it's a straight no to everything you
, ask, Harry.
HARRY: ~
Who you gonna put on this? Medavoy, -
Jablecki, Murphy? Those boys aren't
' half as cop as me.

CAPTAIN:
) " They can control themselves,

ll!? HARRY:
\__:

o Has Medavoy got a record you can
<:' respect? He's got his duke in the
tamborine. He's not going to take

chances.
/ CAPTAIN:
S You lcse me when it comes to insults,
Herry.
HARRY: .
You tell me: how many's Medavoy
. brought in?
CAPTAIN:
Not very many but they were alive, Harry,
not dead,
{ HARRY: -

You know I never drooped the hammer onm
any killer that wasn't fixing to give
me the same,

CAPTAIN:
I don't know, Earry, it's just, well
es.there's always some guy gets a hard-
. . on in a fire fignt,
i

(CONTINUED)
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HARRY:
Just tc track him, that's all I wan=%,
You can have him when I'm done,

CAPTAIN:
You're a meateater, Harry. We got
no use for you,

The Captain starts to withdraw, but Harry blocks his path,

HARRY:
Seriously, Captain, I think you need
me on this one. I wouldn't push my-
self if I didn't think so,

CAPTAIN:
No thanks,

HARRY:
You know who that was got shot?

CAPTAIN:
Report says small fry, then a big
construction man name of Clark Reinhardt,

31.

HARRY:

Well, there was a lot of sand in his

concrete,

CAPTAIN:
What does a remark like that mean?

HARRY:

It means you're going to have a gang
war on your hands if you don't watch
close., You want asnother killing?

The Captain walks off.

HARRY:
(continuing)
You want a dogfight?

-

INT. CORRIDOR IN CELLBLOCX MED, SHOT EARRY, CAPTAIN

The Ceptain walks down a long corridor in the cellblock,

Harry is dogging his heels,

them,

Doors open and CLANK shut behind

Guards and inmates alike fall silent as they pass.

HARRY:
I'm not going %o make
bad.

anybody loock

(CONTINUED)
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I won't let

CHANGE
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CAPTAIN:
you.
HARRY:

You're not running for Senator.
What's the matter?

CAPTAIN:

You asked me whether I wanted another
killing. The answer: I don't,

HARRY:

You can watch me every step of the

way,

CAPTAIN:

That's how to have another killing,
“turn you loose,

HARRY:

So don't let me loose. Put your best
man on me, keep me honest, so called,

I just want

to track,

CAPTAIN:

I've got twenty, thirty men to put on
this. I think they can maeke up for
one gloryboy. o

HARRY:

Gloryboy! How come I'm the only one

around here

You got a si

Listen, Capt
there could

doesn't have a cent?

CAPTAIN:
ck dog. I dunno,

HARRY:
ain, there's s nut out
kill a lot of people.

He's got a nut loose... I thought

you'd like ¢t

o know so you could de

looking over your shoulder.,

They enter the Casptain's office and the Captain SLAMS the

door,

CUT TO:

INT. ARMORY LONG SHOT

A Wespons Manufzcturer

is conducting a demonstration in the

A -
middle of\{if arena,

There is a carnival spirit in the aipr,

(CONTINUED)
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AN Several anti-riot devices, each displayed zt a different
beoth, are under discussion. The CAMERA FICKS Earry up walk-
ing past an open area where a I=oMar/is ballyhooing a spray
called: "Instant Banana Peel"” that makes the ground underfcot

: completely slippery. Police cadets and their elders from

% _Division slide around like kids on the first ice of winter,

! X drowning out the ballyhoo with SQUEALS of delight. Harry

(_4@f progresses past z couple of booths.

MY R Someone 1s explaining the workings of the 201Z
R (1 1/2" bore)/Gun. EHarry studies one of the onlookers, a
sl 7 fellow detective named: JOZ BEZ3SER. In the b.g. we HEAR

! ‘5,=Jﬁ i a §AIESMAN'S pitch througnoug:

{ N\
1 SATESMAN #£L
‘ This gun has got a fine breakdown
pattern. There's no doubt about
that, If you want to use it as a
kill factor, though, you just aim a
] little higher and there you have
your kill factor.,.. Let's say, though,

' that they're attecking into your tactical

) control group. Well, you do this, you

load a cannister of CS and lay it down
v behind them. We feel this little gun's
! as good as the Mark Four, plus which its
\kij‘ shape gives it a funny voodoo effect on

crowds. Sure we've had complaints. The
North Koreans complained about the F-86
if I remember correctly.

finally notices Harry and turns to look at him,

HARRY:
Hi™I'm Detective Sergeant Harry
Callahan.

\ BRESSER:

HARRY:
Captain said we're going to work
. together.

Yeah?

BRESSER:
Yeah, he told me.

HARRY:
Well I'm ready. Let's move.

Bresser studies him. Bresser ic slick and vain and acts lilrz
he has seen a2 lct of movies about himself, Ee dressss beyond
his means with a taste for zlumicron fabrics. We can as
easily imagine him in the middle depths of the underworld.

(CONTINUED)
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L BRESSER:
Yeah,

f 33.  DIFFERINT ANGLE

They amble toward the exit., Bresser is already on the
defensive,

BRESSER:
v You're on the leash, Captain said,
! You're the hound and I'm the trainer.

HARRY:
That's okay by me.

o BRESSER:

: Maybe you got rank on me, but get
. ' : one thing clear. I'm out there to
keep an eye on you.

| - HARRY:
‘ : It's a job,.

Q BRESSER:

(i* . Yeah, it's my job. You do whatever
! - you want but step out of line, I'll
| ' do my job,
| HARRY:
Fine,
BRESSER:

And if I cen't get the job done,
then the Captain'll get someone in
there who can,

HARRY:
That sounds okay to me.
BRESSER:
It's 2 funny thing to ask but let's
- shake on this,. . -
HARRY:
Okay.
BRESSER:
Sure it's okey. You do whatever you
_ want, just remember where I stand and
.( ) we're 100% good buddies,

{CONTINUED)
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N Harry nods and they continue on ahead.

They are

BRESSER:
(continuing)
You know anything about this sniper?

HARRY:
Not yet.

BRESSER:
Well, one thing you know right now,
he's elusive, gonna be tough to
catch without us putting on our
thinking caps.

HARRY:
Mmmmmm ,

BRESSER:
Boy I love it when one of these hoodlums
gets blown off. It's like a big stick
rattling in a beehive,

HARRY:
It's like 3 dogfight.

‘ : BRESSER:
That's right.

silent for a moment.

BRESSER:
(continuing)
What's your devartment?

HARRY:

"I'm a professor but I used to work

Homicide,

BRESSER:
Terrific. You ever have to shut off
fire hydrants in homicide?

HARRY:
No.

- BRESSER:
You didn't? I had to shut off forty
in one day.

CUT T0O:
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EXT. ROOF CLOSE SECT HARRY, 3RESSER, COP DAY

Bresser withdraws his hand from on top of the chalked hand
symbol on the roof from which the sniper fired. Various
other officers from the Criminal Lab work around them,

A TECENICIAN examines the chelk marking.,

HARRY:
Anybody found anything on the sign?
~ " ~.
SCHN AN: (Tioco? = TE7
It's symbolic of something. It
doesn't mean anything by itself,
though,

BRESSER:
You mean it's just a lot of bullshit,

HARRY:
It may be bullshit to you but it's
not to him,

BRESSER:
(sarcastically)
That!s a very elaborate view,

HARRY:
He wants you to know who did the work.
He'!s proud of himself,

Both men look &t him oddly. He gets up and walks over to
the wall where more lab technicians and ballistics experts
seem to have determined the point of fire. A DRTRCTTIVE

looks up and smiles at Harry. i?oec“
¢ P

Criywe EW‘;,I..Q r‘m[:,‘;a"."-
ran a check. Hollow

Y B
ofiz

Fifty caliber. L
point fifty.

HARRY:
He musta customized a military bullet.
He musta done some hcmework,

BRESSER: 3 -
° Listen to him!
HARRY:
What makes you think he shot from here,
anyway?
TECHNICIAN:

Trigonometry. Powder burns on the
asphalt, too. You can see for yourself.

(CONTINUED)
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Herry turns away.

"HARRY:
You got the range yet?

TECHNICIAN:
About 1630 yards. About a mile,

Harry walks further down the roof edge to where a cluster of

plumbing is located, He inspects the tiniest details of the

pipes, reaching between them on a hunch, but he finds nothing
and cleans his hands,

BRESSER:
He was shooting.

HARRY:
He was out there to shoot.

Harry runs his hand along the roof edge. He smells his
fingers.

HARRY:
(continuing)
He's nct a tripod shooter: nc
tripod marks. Still I don't think
he hand-held a 50 caliber and got
that nice accuracy at 1600 yards.

BRESSER:
So what about the powder?

HARRY:
Could've come from an ejected case,

Harry puts his hand on a piece of pipe sticking out of the
roof. It looks like all the other pipe except it is bright
where it has been newly threaded,

BRESSER: _._ . .
(to Detectives) 4520 SN

Hey - come over here - we got some- SIiRG, 8 3
thing. -

HARRY:
(almost to himself)
He cut it off - threaded it and mounted
his gun - look, you can see cracks in
the asphalt from recoil,

The others cluster around to see,



.
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36.

BRESSER:
He's a pipefitter, maybe, working
with pipe like he does.

A DETECTIVE comes over with a portable phone unit,

prrzoTIve. ¢F 3
Harry - it's emergency from Division,

Harry picks up the phone - the others cluster around the new

discovery. Bresser watches Harry. He dsubs at his neck
with a handkerchief and carefully folds his coat.
HARRY:
Yeah - Harry here., No I'm not doing
anything - why - No - No, not another
jumper.

CUT TO:

MED, SHOT  BUILDING  JUMPER, POLICE
LMOCR HAL CriGoasD
A_MAN g£lutches at the smooth side of the bullding - twenty

stories, His feet are spread out precariously on a2 thin
ledge. Police are at the nearest windows, Firemen and
crowds are below. His mouth moves noiselessly, like a
fish's, :

CUT TO:

CLOSE SEHOT ROOF HARRY
He still has the phone in his hand,
HARRY:

He's going to have to wait, I
won't come if he won't wailt.

He hands the phone back - turns to Bresser,shaking his head,
HARRY: i -
(continuing)

Let'é go., Maybe he'll jump before
we even get thers,

CUT TO:
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FULL SHOT
Bresser's

al rescus
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HIGH BUILDING FIREMEN, HARRY

car pulls up, SIREN blaring. Firemen have ladders
ready - cops control the crowds. Firemen hold the tradition-
net. Harry gets out, laughing at them. The FIRE

CHIEF walks over.

He enters

INT. RCOM

CHIEF:

Hi, Harry,

HARRY:
Hello, Pete.
(pointing to net)
You aren't sericus about that thing,
are you? .

CHIEF:
It looks good. People like to see

a net. Take good care, Harry, you
hear now?

HARRY:
You don't worry about me,

building., Bresser close behind,

CUT TO: -

MED, SHOT POLICE, HARRY

, , ~
Harry enters - a DETECTIVE SERGTANT cmiias CAPL (7STTLIER

Tiock Lo, & 41
TECTT
He waited for you, Harry. We said
you were coming and he's ready for you.

HARRY:
Where's the nearest window?

DETECTIVE:
I hate to tell you this, Harry, but there
isn't & window close to him. You could
yell but he's not going to buy anything -
that Way °

HARRY:
Yeah,

(CONTINUED)
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39,

Lo.

Don't worry, it's a wide ledge and
we'll rope you.

' HARRY:
I'm scared of heights.

DETECTIVE:
I'm not a shrink, so don't look et me,

EXT. WINDOW HARRY, OTEERS

Harry is rigged with ropes and harnesses, He looks disgusted.

DETECTIVE:
You're the one, Herry. You're the one.

He gets his courage and climbs angrily out on the ledge.

EXT. IEDGE MED. SHOT HARRY, JUMPER

The Jﬂﬂﬁﬂﬁais in f.g., position unchanged. Harry edges
wards him alo the ledge. When he's about toree yards

the Jumper glarea\it him. Harry stops, holding the wall
not daring to look™dqwn.

N\ImeeEE;

Don't you ccme near me!

HARRY:
You're a crazy men. This is as close
as I get. You're the one that wants
to get killed - not me.

The Jumper just glares at him, trembling.

HARRY:

(continning)
You jump, you'll try to grab me
for sure., It hsppens every time.
I'm not getting one inch closer,
Change your mind at the last
minute, try and grab me as you go,
and you'll miss - I can guarantee
you that - You'll go alone.

JUMPER: -
I'm gonna jump! Just wait.

to=-
away
and

He turns quickly around the other way to see 1f anycne was

sneaking up on him, Then back to Harry.

JUMPER:
(continuing)
YTou're not golang to grab me?

(CONTINUED)
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HARRY: _
Hell no - I could get killed =-
squashed to a pulp.
JUMPER:
You're not gonna stop me! Joan can
stop me, not you.
HARRY:
Squashed to pulp - I've seen it from the
bottom, buddy - you can't tell their
heads from their feet., It cracks the
pavement up, too. You ever drop a
grapefruit off a bridge or something
iike that?
JUMPER:
Get away from me!
- HARRY:

It makes a kind of splatter - your
hand could be twenty or thirty feet
 from the center of the hole,

The Jumper is beginning to whine. Harry furbles for a.
pocket notebook and pencll He slips a little and is forced
to look down,

HARRY:
(continuing)
Oh God!

He pulls himself together ageain.

HARRY:
(continuing) .
Would you mind giving me your name and
address please?

JUMPER:
Everybody'll know who I am.

HARRY:
No - no it'll be really hard - I mean
identification is damn near impossible-
the blood an' all - you can't read the
papers, We have to use your teeth -
you can save us all a lot of time,

‘ JUMPER:
I'm sick, I'm gettin' sick - Oh God!}

eETRT oS 0iI0 .0 TITITTAL COLLEGE
SHERS: ¢ . 05 i e 2Tinin (CONTINUED)
HD 1} lued, Lu.u Ou - -:-NA8
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HARRY:
You could injure someone puking on
tem this high up. Besides you'll
get dizzy and probably fall, You
don't wanta fall - you wanta jump
don't you?

The Jumper lo5ks down, thinking about all this...

L. FULL SHOT JUMPER'S P.0.V.

Below are the firemen with the net - a small spot in the
crowd,

HARRY'S VOICE:
° (o.s.)
Oh - the net, eh - you looking at the
net? I can't look down. They'll
run out of the way when you go...no
one wants to take a chance on getting
hit by someocne this high up. Even if
you hit it center, you'd just go right
. through. It's a public relations thing.

| MZ.A - CLOSE SHOT JUMPER THEN HARRY

He looks back at Harry, his face full of sheck, It starts
g to rain.

: HARRY:

N You'll do 25 half gainers, then make a

terrible slam when you hit., You wouldn't

think it would sound like that...,
(pause)

Okay, we got to know your religious

affiliation -

L3,  MED. SHOT JUMPER

His face contorts as he looks down - twenty stories - his
head snaps toward Harry. He has become suddenly catlike
and alert,

L, CLOSE SHOT  HARRY

_ He senses something and starts to move back, panic on his
'.(" face, He recedes in the FRAME and the Jumper comes into
~— it, moving along the ledge towards Harry - both of them
towards the window where policemen wait. The Jumper is

.

(CONTINUED)
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L (Cont.)

L5,

Lé.

gaining on Harry, intense, maniacal. Earry can retreat
no faster, If he locks down, it's all over. The cops at
the window reel in Harry's safety line. The Jumper gains
to within a yard.

HARRY:
Hey, cut that stuff out.

He leaps at Harry.

CLCSE SHOT DIFFERENT ANGLE

Their bodies meet with terrific impact. There is clawing
and scratching. They both go over the ledge and dangle: -
connected by the jumper's death grip. The line is being
pulled in. Harry is suspended over a twenty story drop -
looking down! t is almost too much for him, let alone the
strangling hold of the Jumper. Harry has him by the arm
and neck. The Jumper bites through Harry's coat. They
rise towards the window slowly. There is no sound save a
distant almost cheering from the crowd and the desperate
breath from the two men, PFinally hands reach out, and
they are clawed into the building.

INT. MED. SEOT ROOM 'COPS JUMPER HARRY

' There is general confusion. The two are tangled in Harry's

line. Cops grabd the jumper, trying to get him in a straight
Jacket. He is sobbing hysterically. Harry scrambles at
him and starts punching his face,

HARRY:
(shouting hysterically)
You bastard, you fruitcaske bastard,
you tried to kill me.

Men rush now to restrain Harry., They pull him away towards
foreground. Bresser stands there open mouthed., Harry

'mumbles.

HARRY: : -
(continuing)
I'm all right. I'm all right.

They let him go - he tries to pull himself together, the
harness is taken off, Docters rush to the aid of the Jumper.

- —_~
COP: & T

You reelly pushed off him, Harry. STolK 0. & S

Harry looks at his arm; it is bloody, and his coat ripped.
He is soaking wet as well.

(CONTINUED)
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L6 (Cont.)

HARRY:
He bit me, then he tried to kill me.

He throws a lamp at the Jumper but succeeds only in hitting
another’ cop,

HARRY:
Go ahead! Try to kill me again.

He is stopped and held by most of the cops and doctors who
have to all but put him in a straight jacket, Bresser is
angry about something and stares across at Harry,

BRESSER:

(to himselr)
Shut up or we'll use the sap on you,

DISSOLVE TO:

L7. EXT. SWIMMING POOL BEHIND MANSION TELEPHOTO DAY
From a high ANGLE we see a couple of BLACK KID playing in
the backyard of a fancy house. A woman comes to\the side of
the pool with some drinks, then turns back towardithe house,
" A man is floating around on a raft in the pool. The CAMERA
| yerpee . 3 \
ishivers and next moment a red slick of blood is spreading
ithrough the water. The raft has exploded\and the man has
disappeared. There was no evidence of the.shot on SOUND. A
:police radio is HEARD in the background.
%;gﬁ% POLICE RADIO:
! ‘We have a brain stem prep, name of
Martinson. Rich guy...He's the one
they found behind the stock fixing (SA<K)
in the Valley...Just got the word
from the ambulance jockeys: he's a
D.0.A.
L8, EXT. CITY PARK TELEPHEOTO EARLY MORNING

Again from a high ANGLE we see a man  jogging along with a
pair of St, Bernards. Someone drivesialong behind him in a
golf cart, evidently an aide. The recticle in the sniperts
gunsight moves onto and off of him as ﬁhe sniper steadies his
aim, Suddenly the man does a\flip in the air and lands flat
on his back. The aide jumps out of theycart and starts craw-
ling on his belly for the nearest tree, a thin sapling.

L
\\ (CONTINUED)
<O N ‘
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i BACKGROUND VOICE:
- (o.3.)
ﬁc Seiko 70 watch, Item 13L...He must have
QC(O\ had a2 wallet, Did someone stezal the
wallet?

Harry has been standing in a crowd of cops, studying

some papers that he i1s holding. He detaches himself now and

walks to the edge of the roof, Bresser follows him, skim-
. ming through a sheaf of papers, summarizing their contents.

; : Poddle Temnis argen.
|

| BRESSER:

We got a preliminary report of the

stiff. He's some lawyer nsmed Bernoulli.
He got the other stiffs off their charges:
Reinhardt off tax evasion, Martinson off
perjury. The whole bunch of 'em either
got fancy lawyers like Bernoulli to keep -
' them outa court or else they're on ice.

' I worked a summer in Frauds and this

P Bernoulli dropped the laundry for our

, Captain,..Something about this one has

; ' lived off highway fundage, I dunno.

Q( He stops and looks at Harry.
G ' BRESSER:

They're all of them the big hoodlums
can't any of us touch, The legitimate

stuff,
HARRY:
Mmoo,
BRESSER:
. You draw your own conclusions, Harry.,

It!'s a can of worms.,

They walk over to the group of witnesses. The corpse is
being chalked out in front of them,

DETECTTVE. #5/ TAVA/1Cx
We asked them ana they didn't see —-
anything,. -

BRESSER:
You guys know you're Jdopes? Who're
you protecting by not saying?

L EARRY:

~ Maybe they didn't see anything.

(CONTINUED)
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49.

50.

S1.

52.

\/::. ‘.[!'/ y':“ ~.

| PEINE—HARRY'S P.0.V.._ “NIGHT
@,{-\ﬁg

POLICE RADIO:
We can't get a pressure, figure he's
dead. Kenneth Langdon Wagner,..Under
Crand Jury indictment for fraud.
Eighteen indictments, no convictions.
You pull his chart, you'll see what I
mean...sniper deserves a wreath from
the Benevolent Association.,

OMITTED | ’
ey Gl PERKHIAS
TENNIS COURT ° TELEPHOTO .~ POLICE NIGHT

The CAMERA fades off black onto a rooftop tennis court where
an elderly GENTLEMAN/is holding his own against a2 young PRO.
A young WOMAN, and a hulking BODYGUARD, watch. The court is
posh; it belorgs to a private club, nd doubt. The Gentleman
takes a point and goes to the baseline\to serve. Ee puts
the ball in thelair and as his racket addresses the ball,
something happens, though at first it is\not obvicus what.
The ball dribbles‘toward the net. The Gentleman is knocked
off his feet. The‘Pro jumps over the net\and heads for the
exit without hesitation. So, after a moment of shock, does
the girl., Only the Bodyguard remains; he draws his gun and
looks for the sniper.\ |

The CAMERA—pgnqjﬁr@rﬁbmrﬁﬁﬁﬂﬁfiﬂmiﬁtﬁé‘robfiine'3553sit3——1

TENNIS COURT CLOSE SHOT HARRY THEN POLICE

Harry surveys the roofline of the neighboring buildings,
searching out the angle of flight of the fatal shot. The
CAMERA withdraws to reveal the whole court buzzing with
activity. Kleig lights have been set up for the police
photographers. On SOUND we hear the sirens of arriving cars.
A detective interviews the three witnesses to the killing.

SRR Lol 43 )

fAll are completely stunned., The body of the Gentleman is
covered with a black plastic shroud. An ambulance driver
tags the big toe, A Technician lays down tapes to continue
the direction of the Gentleman's fall. In the background
we hear:

e (T2~

DDAAVARATIND TATAT »

e iﬁ&éﬁ.tedég; One Spalding Smasher, Item 131, Six

Wilson Topflite Tennis balls, Item 132,
One Wilson SunVisor, Item 133. One

(CONTINUED)
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BRESSER:
They don't talk to anybody except
their own people. They're like Masons.

The Detective nods at the witnesses to indicate that he will

~have to be alone with Harry for a minute,

’ DETECTIVE:
You heard who that is under the sheet?

HARRY:
Bresser told me. Ivory Joe Bernoulli,.

The Detective whistles and shakes his head to think of the
repercussions this will cause, Bresser beats his chest with
anticipation. The Detective tskes a cue and hoots,

) HARRY:
We're stuck though.

BRESSER:
Listen, we'll pull the records on
psychos, bibleée readers, potshot
artists: everybody.

HARRY:
Naw, with his style, this has gotta be
his first time out. He won't have
any records,

BRESSER:
Then we check the wards, the outpatient
clinics, etcetera: maybe they got a
psycho on the loose,

HARRY:
This one's been doing too much homework
for a psycho.

BRESSER:
Yesh.

HARRY: -
We're looking for a vigilante,

Harry takes a pencil out of his pocket and works it into <the
hole that one of the sniper's bullets has made in the wall.
He sees which way it points.and takes a rough sighting. As
this goes on we hear scmeone approach the Detective in the
background.

VOICE: el £a.4t S Merl

(o.s.)
We got reporters out there, How about

them?
(CONTINUED)
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BRESSER:
(o.s.)
Let's play it dumb with them, okay?

VOICE:

(v.o.)
That shouldn't be hard.

Harry points to a building in the distance.

HARRY:
Let's start there.

- They walk for the exit., Harry turns to Bresser,

HARRY: -
(continuing)
I wouldn't have minded cutting down
on Ivory Joe Bernoulli but a cheap
shot like this?

He shakes his head., The Detective sighs with sympathy.
DETECTIVE:® ! TAY&EcK

He was some kind of gentleman,

CUT TO:

ROOF OF BUILDING LONG SHOT HARRY BRESSER NIGHT

Harry and Bresser move through a clutch of police techni-
cians on the roof,

BRESSER:
I'm not going down to the morgue this
time of night.

Everyone is full of excitement about the recent e#entq.

pErEcTIvE: £ €2 Circens

We haven't foung an: anytalng good, Harry.

BRESSER: ‘ -
You check the plumbing? The guy likes
to mount his piece off the plumbing,

DETECTIVE:
There's no exterior plumbing around here.

ERESSER:
Yeah, well keep checking. You guys don't
like to move,

Harry smiles at Bresser's initiative,
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INT. BOILER ROCM MED. SHOT DETECTIVE

A Detective hes opened the rooftop maintenance shack and a

boiler stands exposed in the foreground. A fresh length of
heavy conduit has been attached to the crisscross of pipes.
It is newly threaded and gleams with o0il, A window opens

off the tiny room with & direct view to the tennis court.

The Detective studies the pipe from up close but is careful
not to touch anything.

perzcTIvE: B Mo
You say anything about a pipe?

He shrugs triumphantly as others rush onto the scene., Harry
wedges his way through them,

DETECTIVE:%
(continuing)
Look and see, Harry. There's nowhere
he could shoot except the tennis
court really.

The technicians whistle and oudge one another, EHarry looks
out the window.

HARRY'S P.0.V. - Thva Binocline

We SEE the tennis court where they were standing a half hour

earlier, gm{b‘ gono | witustes 0wt ody o Tew cops drecls et

DETECTIVE: & § -
(0.s.; continuing)
Ten, twelve city blocks,

DIFFERENT ANGLE

Hérry stands with his arms folded. Bresser sights the court
through a surveyor's device,

BRESSER:
Sixteen hundred yards, give or take
a few, We're looking for Leonardo -
di Vinei., - )
DISSQLVE TO:
INT. CAR CLCSE SHOT HARRY  BRESSER DAY

They are moving down a brcad avenue. Bresser sits at the
wheel, banging the radio mike zgainst the dash., Neither one
of them has had any sleep.

(CONTINUED)



CHANGF
11/17/70
3.

56 (Cont.)
BRESSER:
Hey, we need a channel,..This is
Callahan and Bresser, heading out
Velleywards,

He turns to Harry, who is filling out forms, as he does in
every spare moment,

BRESSER:.
(continuing)
You want to check out that rifle fire
in the Valley? They got to know,

. HARRY:
Sure.

BRESSER:
(into radio)
Ckay, leave us alone for a while,

Bresser starts to speak but Harry motions for him to keep
quiet until Harry finishes with his thoughts,

HARRY:
He could be using a fifty caliber,
adapted, It's light off a mount and
accurate, With a Leupold scope you
could really put them in the black.

BRESSER:
Yeah but where's he get one?

HARRY:
Stole it from an armory, from some buddy,
I don't know., There's a lot of people
intererested in heavy pieces these days.

BRESSER:
It used to be the only people interested
was Marines,

HARRY:
Time sure flies, It's been said before —
but it's true, . N

They pull up veside a meat truck at a stop light. Bresser
notices something peculiar, jumps out of the car, runs over
to the truck and beats on the door.

BRESSER:
Hey, this wagon isn't refrigerated,
You're breaking least five City
Ordinances, buddy.

(CONT INUED)
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(Cont.1l)
DRIVER:
Stick 'em, I don't care, It's a
gypsy outfit.

Harry leans out the window.

HARRY:
Leave him salone,

BRESSER:
I won't leave him alone.

- HARRY:
Come on Bresser,

Bresser returns to the driver's seat as the light changes.

BRESSER:

It's not refrigerated.
: HARRY:
Moommmmmmm .
BRESSER:

We had us a permanent supply of
good steaks if you could've waited,

Harry has no comment,

EXT. BOAT IN CANYON LONG SHOT DAY

Harry and Bresser drive across the open yard of a clapboard
house in a canyon. They must dodge transmission parts and
rusty auto hulks. Behind the house rests a weathered boat
at least sixty feet long. A MAN is at work on the boat,
arguing sporadically with DETECTIVE, A host of animals
surrounds them., Harry anﬁ.Bresser walk onto the scene.

—,
perecrIve: S Y CeTiiT
You tell me when{ you neard these
things, everythihg will be okay
and I'1ll leave, -

MAN: T PPN MAL IS
I'm not locking Ior any more Lrom you.

)
“

BRESSER:
When did you hear them, like what date?

MAN:

I heard fire. I don't know if it was
a 22 or what, I think it was a 38,

(CONTINUED)
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- HARRY:
Week, two, month ago, what?

MAN:
Somewhere in there,.

BRESSER:
How come you never reported this
before., We could have your ass,

' MAN:
Look, it coulda been a fireworks
or a practice drill, I dunno.
Coulda been a backfire on the
delivery truck.

= The man goes back to work on his boat, He is angry.

n BRESSER:
’ Wait a minute, hold on here,

. ’ . Bresser feels a lot of hostility toward this man whose
./ attention it is so hard to get.

. Look, you're not on top of this
thing. 1I'd say it for everybody

K to hear but I don't have the time.

EARRY:
What did the shots sound like?

MAN:
Pops, they were pops, then a low
moan like a sick heifer,

BRESSER:
What's that mean? You don't have
to talk in jive, .

MAN: :
You got a great mind, buddy, I
can tell, :

HARRY:
Ccme on Bresser. :

‘:-;”" (CONTINUED)
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Harry claps

H

MAN:
(continuing)
e's your friend, What can
ell you?

his hands,

. HARRY:
€y, look at this,

CHANGE
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37.

I

The man looks at

He holds out his newly patched cosat,
the sleeve,
MAN:
Yesgh,
HARRY:
I got those from a maniac, He
bit me.
MAN:
Jesus, You don't have to tell

m
I
a

J

€. I've seen it happen,

HARRY:

had to pay the cleaning bill

t Doheny Cleaners myself,
MAN:

esus,
EARRY:

Where'!'d the shots come from?

The man points,

There,

The man makes g3 Sweeping gesture takin
area being surveyed and the hills beyo

€ in all the
nd,

(CONTINUED)
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MAN:
See over there?
HARRY:
Yeah,
He turns to Bresser,
HARRY:
(continuing)

You think we can get a traffic
copter this time of day,

DISSOLVE TO:
58. MONTAGE

Harry and Bresser walking up hills, through ravines,
beating their way through heavy brush with other cops.
Pulling aside bushes and looking under them. Walking,
always walking, getting dirty and tired. From time
to time other coos join them and chat. And, from time

to time, they see a strange, caterpillered armored carp
on the horizon, "The Creeping Mother,"

59. EXT. HILL LONG SHOT  HARRY, BRESSER, CREEPING MOTEER

LATE DAY

Harry sits Pitching rocks and watching a Creeping .
Mother approach them, appearing and disappearing
below the hills. .He looks at the sun setting over

the near lunar landscape, coughs and spits, Bresser
studies his feet with a frown,

BRESSER:
We're walking in the rocks

and me with a lighter fluid
shine, )

(CONTINUED)
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594,

EARRY:
Where you get a2 shine like that
anymore?

BRESSER:
Did 'em myselr,

HARRY:
Your wife wen't give you a shine?

BRESSER:
She would if I asked, I got my special
ways of getting her to do things,

His walkie-¥alkie comes to 1life. He puts it to his ear but
can only get static., He bangs it against his hip, with no
result, Mesanwhile the Creeping Mother has drawn closer and
closer; grinding and wheezing, Now it is right on top of .
them. It stops. Someone looks at them from the plexiglass
turret, then disappears inside, A door swings open with =
crash and a VOICE comes to them over the loudspeaker,

VOICE . ﬂq (o TUES
The guys with the smarc money
are in here where it's cool.

BRBSSER:
You got anything?

VOICE:
They found a old bus, said it
looked like it'd received some
heavy arms fire,

First Bresser, then Harry steps inside the Mother.

INT. CREEPING MOTHER HARRY, BRESSER, COPS

The Mother lurches over the rocky terrain toward the site
where they found the bus. The cogs all sit on hard-metal
benches in the bay of the Mother, ‘hey have removed their
coats,

L
Copaar
You the guys gonna =25 the
sniper?
BRESSER:
Yeah, i
CoPsFZ:

Why you want to pile on him?
(CONTINUED)
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CoPp: t
He's given us a lot of help
already thisg Jear,

BRESSER:
I don't care about hinm much,
This man next to me is hot to
nail him,

The Cop nods at Harry and Harry smilegs politely,

COoP:
I say he's a 8ecret asset,

BRESSER:
Yeah, well these things

are hard
to know,

They sit for a moment in silence,

CUT TO:

60, EXT. RUSTY BUS EARRY, BRESSER, coOPs

They wallk around the ancient hulk. It rests askew on its
axles and its gide i1s full or g2ping holes whera once there
Wwas a lettered insignia,

DETECTIVE:
It's been here g while,

He speaks by radio with another group of cops standing zpmmse
LShatid a mile away, driving a Pole with a white flag into
the ground. The Datec

lrs points ang Harry turns to look
at themn,

DETECTIVE ;Y Gomze
N—— o
(continuing)
They found a empty shed over
there where he could set up hig

piece., Sixteen hundred pilus yards,

BRESSER: .
I was in the service, I never saw
anyone could shoot liks that,

Barry fingers the holes,
inspect their
distant

then walks around behind
Jagged exit Punctures,
8TOUp of cops again, ~

the bus to
He looks back at the

HARRY:
He's a real target man,

(CONTINUED)
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61.

62.

63.

BRESSER:
He'!'s sure that,

HARRY:
Still, there's cne thing he's got,
a limitation,

BRESSER:
Yeah,

HARRY :
If he doesn't sight in somewhere
else;, he'll have to make all his
shots at.1600 yards, thereabouts.

They start walking back to the Mother.

BRESSER:
He could redo his sights,

HARRY:
No, you can't get accuracy at a mile
without testing your load.,

EXT. HARRY'S APARTMENT LONG SHOT HARRY BRESSER

They get out of their unmarked car in front of a rundown
apartment building in the city's inner belt.,

INT, HALLWAY IONG SHOT

Earry and Bresser walk down a hallway past several quiet
apartments. The light is dim., Harry takes a key off the
molding overhead and opens the door to his place,

INT. HARRY'S APARTMENT MED, SHOT

They enter. Harry has a cheap efficiency apartment; most of
his rent goers for the neizhborhood. On the walls are

pictures of flamingos aind >laster lake rout, some trophies,
framed clippings and citations ror bra.ery veyona tne calil of
duty. A gun chest stands in the background, but otherwise
the place is quite spartan in spirit, like 2n artist's

garret, Harry puts his coat on a clothes horse, Bresser
swings around the apartment, sizing things up. He stops at
one of the citetiouns,

(CONTINUED)
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ERESSER:
What's this? ",,.entered the felon's
room drawing his direct fire from
companion officers and traded fire
with the felon shot for shot until,.."
What's this?

HARRY:
That one I got with a heart shot
through an icebox door. Through the
butter tray matter of fact,

He nods at the citations,

HARRY:
(continuing)
They were all looking to give me a
heart shot, I got there first.

Bresser stares at the citations and tries to nod the same way
Harry did. This is the first time we've seen him off balance.

HARRY:

(continuing)
They were mostly crazy men and it
doesn't say on there that nothing's
harder to get than a crazy man. You
think maybe it took brains? No, it
took a lot of huffing, like you saw
today,

BRESSER: v
You got more (citations) than the
Commissioner for chrissakes,

HARRY:
Just huffin', that's how,

He gets a couple of gquarts of beer from the refrigerator and
sits at the dining room table, one end of which he has been

using as a relocading bench. Bresser is uncomfortable in the
austerity of these surroundings,

-

BRESSER:
My wife would never let me have a
bench in the house., You're lucky.

He notices a framed picture of a pretty woman on Harry's desk.
BRESSER:

(continuing)
You married?

(CONTINTED)
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Naw.

) You ever?

HARRY:
Sure, I been married; had kids both.

BRESSER:
That your ex on the desk?

HARRY:
Yeah. She was a2 telephone operator
) I met on the phone. She liked me I
guess, so we‘met at & place,

BRESSER:
You still see her?

)

) HARRY:

) She went back to Springfield, Illinois.,
!

- Harry smiles slyly, He takes Bresser's beer out of his hand
‘ so that Bresser will listen more closely.

HARRY:
: (continuing)

Listen, I been thinking. If you

could take any one of the big hoodlums
| in this town, which'd you choose?

BRESSER:
Jeez, I don't know, There's so many
tem, Willie Weld is cut of town.

HARRY:
Not the alleycats; you got to raise
your sights and think bigger.

BRESSER:
Skoronski, Carioca, Perez. Robbie _
Perez is on the putting green every -
day in Versailles Hills,

HARRY:
Not Perez, He's not select, Who's
the slimiest for chrissakes?

w BRESSER:
. a I really don't know,

EARRY:
Well, the answer is Steavig,

(CONTINUED)
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65,

BRESSER:
Ch yeah?

HARRY:
I did & ta2il on him once.

BRESSER:
Boy, you got theories only a mother
could love,

HARRY:
I'm just surprised he hasn't gotten
it yet. He'd really be number one
for me.

BRESSER:
He'd be very sweet, Harry, but where
would you take him? I bet he don't
get out much,

HARRY:
So you take him at home.

There is a KNOCK at the door, Harry answers relhctantly. A
plain blonde stands in the threshold with Harry's laundry.
She spots Bresler.

itan. PEMNY MAR
I'm sorry. You have someone here?

A

LIRLL

HARRY:
He's just a friend.

He turns to Bresser. BHe is embarrassed about her appesrancs
or, rather, its implications.

HARRY:
(continuing)
This one's a friend of mine. Her
name is Sylvisa,

BRESSER: ' -
Hey there, Sylvia, . N

HARRY:
(to girl)
We got to have a business meeting.
Talk socn,

Earry talks in nushed tones with the girl, He cioses the door,
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HARRY
returns to the table. Bresser has made some guesses,

BERESSER:
She knows how to make herself look
good.

Harry rotates his hand suggestively.

HARRY:
I don't play that stuff with her, though.

Bresser isn't sure what to say.

BRESSER:
I never szid anything about that,

CUT TO:

MONTAGE

Harry and Bresser are seen on different roof*ops, waving to on
another, always pointing to the same modern caadominium, pre-
sumably Stenvig'!s address. Each of them has s peir of bino-
culars; Bresser has a range finder, too. They are studying the
area for a clear lane of f'ire 1600 meters into Stenvig!s apart
ment and they find various reasons for giving up on each
rooftop. At last, though, Harry waves excitedly., Bresser see
him and heads over in his direction. Throughout the foregoing
we have barely heard them talking to one another by walkie-
talkie, more or less as follows:

HARRY:
(v.0.)
He'd be too high for his shot over
here. You see something two, three
stories lower?

BRESSER:
(veo.)
I'm tired and gotta sit down here on _
the ledge, -
HARRY:
(V.OO)

You keep moving, I'11 be fine.

BRESSER:
- (veo.)
That's nct whet I said. I said I'm
tired. You see me?

(CCNTINUED)
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" HARRY:
(ve.o.) ‘
Yeah, I think I got you then.
Which street is that below you?
BRESSER:
(veo.)
I can't tell from here, not too
well, Lemme look,
EARRY:
(v.0.)
While you're looking, I'm gonna see
if I can see the apartment from the
other side, :
68. EXT. ROOFTOP ONE LONG SHOT HARRY, BRESSER

69.

Harry is still in the flush of discovery when Bresser

arrives., He is tossing wads of paper off the roof and
watching their drift. '

HARRY:
Give me a read from here.

Bresser sets down the rangefinder and begins to sight on
the condominium,

BRESSER:
Line of fire is clear all the way.

HARRY: ,
It's a tough shot with the downdrafts
over the street but that's his problem,

Bresser has determined the range now,

‘ BRESSER:
Okay, I read...seventeen hundred yards,
Harry tugs at Bresser so he can have a look, -
CUT TO:

HARRY'S P,0.V, TERU RANGEFINDER

We see several floors of the condominium and a dozen apart-
ments, then Earry shifts the eéyeplece to znother pcwer and
ceroes in on the Stenvig apariment, a penthouse, A beauti-

ful woman is moving around the apartmsnt, A well attired

man, evicentlv Stenvig, enters; looking for something on the

coffee tatlz, then leawxes

N\

\

°

~

(CONTINUED)
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HARRY:
(o.s.)
That guy is real crazy to leave
his window open.

BRESSER:
(o.s.)
Maybe he'll try Stenvig from close
range.

HARRY:
(o.s.)
With those monkeys all over the place?
eso¥ou want to live in a nice place,
where there's not piss in the elevators,

Harry is HEARD to sigh.

70. HARRY

Harry paces around the rangefinder.

HARRY:
Great...He could 'set up on any one
of these, though.

He points out the many neighboring rooftops, .

HARRY:
(continuing)
We got to get someplace we can watch
'em all,

ﬁe indicates a building half a block away, slightly
in elevation.

71. EXT.

CUT TO:

INP;CATED ROOFTOP LONG SEOT HARRY, BRESSER

-

Cormips < 2y2Aisn %M§UP§L£€ g vt
We are looking back over their shoulders toward the
where, in the previous scene they were standing,

BRESSER:
I just thought: he don't have to
come here tomorrow, He's got his

choice, We could wait around here
till Easter.

HARRY:
Yeah,

higher

rooftop

(CONTINUED)
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BRESSER:
We going to sit here by ourselves?
I want a answer, Harry, I want you
to look at me and say,

HARRY:
You go find him if you got a hunch,
.BRESSER:
You're crazy,
HARRY:
So is he,
BRESSER:

We need help. What if we don't see
him set up for chrissakes? .

HARRY:
Then we see the flash and we nail
him,
' BRESSER:

Even you're right, some guy over

there's still gonna buy the farm,
HARRY:

Stenvig? Hell with him, He's a

crook, :

Bresser doesn't care for Harry's obsession with catching
the killer, 1In particular he doesn't care for being
alone with an obsessed man, :

' BRESSER:
Naw., I'm gonna c¢all the station,
get a stakeout on this guy.

HARRY:
Yeah, you do that you'll make a mess
of everything, . :

BRESSER:
Why? -

HARRY:
Captain'd never let us use Stenvig
for bait. You can't use a ordinary
citizen for bait, not till the guy
is proven guilty,

(CONTINUED)
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: BRESSER:
He says that.

_ HARRY:
Besides, if it gets out about a
stakeout, everybody'd think he was
protecting crooks and riffraff,
You just use your head.

BRESSER:
What about doing my Jjob? I got
a job,.

HARRY:

You're supposed to keep me in
line, that's all. Report in every
so often, say we're walking around
cold, keep them off our backs,
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BRESSER:
1'm gonna have to think about this,
Harry.
HARRY: A
Well, while you're thinking, let's
- get ready,
CUT TO:

T1lA, MONTAGE
o N N ‘
€ They make preparations, Bresser is soon hauling sleeping
bags and provisions onto the rooftop, then adjusting a
searchlight on its century stand. Harry improvises a blind
for a hunting rifle and gets his range,

T2, EXT. ROOFTOP HARRY, BRESSER, HOOKER NIGHT

Bresser had brought a_hooker with a huge bouffant hairdo
onto the roof, They are hoiding hands, \gi:iyis obviously

uneasy with her, He eats a Chinese dinneX out of a sack,

BRESSER:
You and me could knock down a lot of
money in Oregon, Harry - pension
after twenty years,
(he pokes a* a cartridge
with the toe of his shoe)
Check the size of that mother,

HARRY:
It's mine so I already seen, 458
Winchester Magnum,

He hands the cartridge to the hooker, quite politely,
HARRY:

(continuing)

51L0 pounds of enerzy it develops
at the muzzle,

Bresser tips the hunting rifle toward himself and Iifts
it into port arms position,

BRESSER:
It's a weapon,

He shoulders it and sights an imaginary bird on the wing,
He whistles,

HARRY:
What's the matter?

(CONTINUED)



CHANGE
11/17/70
72 (Cont.)
BRESSER:
It's neavy but that's not a criticism.

HARRY:’
It's made for heavy game. It's for
safaris, See the wood?

Bresser has no take, Harry turns shyly to the hooker,

HARRY:
It's got a distinctive grain in the
wood.,

BRESSER:
Hey, whatcha want a gun like this for,
Harry?

HARRY:
He's got a 50 caliber device there.

BRESSER:
Well, you still hadn't convinced me,.
I need a lot of convincing,

HARRY:
I'm not going to try.

Harry always takes Bresser's cockiness at face value, He
glances at the hooker for support,

BRESSER: '
It's no good you talk to her. She
don't speak & word of English.

HARRY:
Well, tell her to scram then,

Bresser slaps her on the bottom and steers her gently in
the direction of the exit,

BRESSER:
Okay, what am I supposed to shoot?"

HARRY:
You hold the light and draw his fire,

73. MONTAGE

While Bresser sleeps, Harry sights the building across the
way through his spotting scope., First he surveys the
rooftops, then he moves the scope down onto the apartments.
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Th. HARRY'S P,0.V, THRU SCOPE
The scope sweeps over several windows, then settles upon s
fully 1it but empty apartment. The remnants of dinner
stand on the table, Harry passes to other apartments,
75. NEW APARTMENT
. Two _faces are barely visible in the gfey haze of a tele-
vision, ‘
76. NEW APARTMENT
A pair of legs pedals on exercising bicycle,
77. NEW APARTMENT
Harry turns his scope over several dark windows to an apart-
ment where g _woman with a larce bosom is sitting at her
dressing stand, brushing her hair, \looking at herself
dreemily in the mirror,
: HARRY: .
(v.0.)
Hey, baby, jump over here,
BRESSER:
(v.0.)
Who's that?
HARRY:
(v.0.)
We got some stuff going over here,
BRESSER:
(vooo) ’
Hey, you can't hog on me...I get
to have a look by right, :
' HARRY: -
(vooo) : =
Well, you better loock guick.
CUT TO:
78, EXT. RCOFTOP DAY

Bresser stamps his feet in the early morning cold, Harry
is Just waking up, A luminescent fog lies on the city,

(CONTINUED)
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A _ HARRY:
How was it?

BRESSER:
Nothing... I been thinking, three
days late: whiy don't we move inside
when Stenvig hits the sack.

HARRY:
He could set up any time. We gonna
have to walt,

Bresser nods,
BRESSER: -
I'm getting tired of wait, Let's
not wait,
HARRY:
Well, nobody killed since we been
here, I said that once already,
Bresser shakes his head.
BRESSER:
Yeah, one thing, you done a really
good job protecting that lady has
the tits,

DISSOLVE TO:

HARRY'S P.O.V, MOON NIGHT

We see the moon through the crossheirs of the gunsight,

MED, SHOT ROOFTOP NIGHT

They are looking at the moon through the scope.

HARRY: _
It's 250,000 miles from us,

BRESSER:
Yeah?

HARRY:

It doesn't have an atmosphere,

BRESSER:
Really?

(CONTINUED)
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HARRY:
Well, that's the best IiInformation
we have, : ‘
BRESSER:

Where'd you learn all this?

HARRY:
I read an article,

BRESSER:
I read one, too, but I don't remember
the specifics,

HARRY:
You'll probably be able to live there
before long.

BRESSER:
I thought about that and I'm fine
here.

He looks through the scope again,

BRESSER:
(continuing)
Another thing, before you say about
the moon,..

HARRY:
Yeah?
BRESSER:
I've never even nad a citation,
_ HARRY:
So what?
BRESSER:

What I mean is that I never killed a

man on the job, I killed a man but

it wasn't on the job, I had some kind _
of accident, : -

HARRY:
Mnonmmm

BRESSER:
I've used my piece. That's different,
I snot the windows out of this killer's
Mercury. He got off, needless to say,

(CONTINUED)
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HARRY:
That's why first thing when I catch
& meateater, I blow him off. What're
they gonna do, put him in prison?

BRESSER:
Yes,

HARRY:
Well, it's a revolving door, prison.
Xid goes.down, he learns how to
sharpen spoons for killing and put
Boriami in the spades' food, He
hears the old cons bullshit one
another and the trustees get to
bugger him, Pretty soocn he's a
crazy man like gll of 'em, Crazy?
You can't even give him a toilet
seat without him braining a buddy
of his,

BRESSER:
Now you don't have to listen to
me: I'm a Presbyterian. But I
think some criminals are born that
way. .

HARRY:
Look, everybody starts out trash,
I used to sell siolen melons on the
¢ crosstown highway, was fifteen before
I found out the City paid the cops
too,

BRESSER:
(sympathizing)
You're not trash or crazy, either

one, (usr Feneg)

Harry turns his scope to other windows in the apartmé;t
building, In one apartment,; g solitary man fences Avith
his shadow, He leaps over chairs and sofas until finally

he puts his blade to imaginary gut and coliapses in triumph
on the bed,

DISSOLVE TO:

8o, HARRY'S P.C.V, THRQUGH SCOPE LATER

Just below the rocf there iz a dimly 1it penthouse apartment
with a balcony, Harry almost passes this and comes back
suddenly, revealing a2 couvle embracins passionstely on the
dalcony,

- P

Poaioce it {CONTINUED)
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BRESSER:
(v.o.)
Theat big penthouse over there's where
the music's coming from,

HARRY:
(v.o.)
I see,

BRESSER:
(v.0.)
If you find anything, let me know,

The couple squirm and writhe; the man is working his h&nd
up over the girl's thighs.

HARRY:
(v.o.)
Yeah,

Her mini dress is above her waist and he is trying to undo
it from the back,

BRESSER:
(v.o.)
What're you locking at?

HARRY:
: (v.o.)
Nothing., I thought I saw a chick,

She pulls the dress over her head and stands in her bra
and panties, She starts to unbutton his shirt.

BRESSER:
(v.o.)
What're you looking at? Lemme see,

HARRY:
(v.o0.)

Get yourselfl together, Bresser, and

check the other roof, :
Through the glass, we can still SEE their figures dimly 1it
by a blue lamp. She lies down on a couch archlng her back
and pulling him towards her,. He picks her up and carries
her out tne door,

HARRY:
(continuing; v.o.;
to himself)
Ne, no,

(CONTINUZD)
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8a.

83.

The scope frantically searches for them, Harry swings too
far over, off the end of the ouilding; pulling back he
passes something moving on the rcof which is out of focus,
He returns to the bedroom window,

CLOSE SHOT HARRY

realizes that he passed something on the roof,

TELEPEOTO THROUGH SCOPE

He returns to the roof and changes his focus, A man is

working on a huge rifle. | Lt CAA

HARRY: ARANIS
Judas Priest,

CLOSE SHOT HARRY THEN BRESSER

‘Harry motions, but Bresser doesn't move,
»

BRESSER:
I won't come except for some rough
stuff,

Bresser scrambles over, and Harry grabs him, He puts his
hand to Bresser's mouth, though whatever he sees is so far
away that he need not worry about being heard,
HARRY:
The man is here,

BRESSER:
What're you saying?

Then Bresser understands, Harry pushes him and he crawls
for the searchlight, Harry shoots the bolt on his rifle,

BRESSER:
It's dark, I can't hardly see a thing,

HARRY:
He's messing around out there, Look,
but don't let him see you,

Bresser looks quickly through the scope, then with his
naked eye adjusts the position of his searchlight,

HARRY:
You okay now?

(CONTINUED)
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83 (Cont,)

SRESSER:
Yeah, 1I'll have to play by ear once
the light is hot.

Harry crouches against a large water tank for support.

HARRY:
You locked on nim?

BRESSER:
Yeah, let's shoot him,

‘There's a moment of silence.

CLOSE SHOT HARRY'S HAND-RIFLE

He flicks off the safety.

CLOSE HARRY
He rasises the rifle,
HARRY:
Okay... You call it,
CLOSE SHOT BRESSER

He raises the beacon, It fills the roof across the way
with light,

BRESSER:
Now!

LONG SHOT HARRY'S P.0.V. THROUGH SCOPE

The light falls to the left of the killer, The killer ducks
frantically into the darkness. Bresser adjusts, The man
scrambles behind the plumbing and wheels his gun around.
Harry fires. There is a tremendous ROAR, then a whine as
the heavy slug ricochets off -the plumbing, Harry works the
bolt and sights again,

BRESSER:
Three c'clock,

P.0.V., THROUGH HARRY'S SCOPE

Killer is aiming directly at him, Scope drops as killer
blasts,
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FULL SHOT  HARRY AND BRESSER

A huge chunk of the water tank's top is blown away. The
ricochet goes SCREAMING into the night,

Harry lines and fires, He works the bolt and fires again.

Another bullet from the killer's big fifty WHINES off the
top of the tank,

HARRY:
(shouting)
Keep on him, Joe! He's sighted

high,

P.0.V. _ HARRY (THROUGH SCOPE)

He blasts again, blowing a hunk of metal from the roof
across the way., The killer dives from his gun.

HARRY:
He's down! We got him,

The killer ducks behind the roof wall,

FTgHEE73?5”gcfng—vn-sve~ywhere,-oeonle-*usﬁ‘fﬁ‘tﬂﬁff’ffl

.cbhles. -Others shut their windows——There is SCREAMING
ln_xha-éhe%e:cc‘bat—noueae-murnsnthe-musyowoﬂfc—-A‘-p

Harry jams four more cartrldges into the magazine and flicks
the bolt, He blasts a hole the size of a basketball in
the wall - chambers end fires again, bracketing on where

he last saw the man, Bresser is dancing as he holds the
light, :

BRESSER:
There he is, looking for cover,

ON STREET

Half a dozen people look up from the sidewalk, then- break
and run as masonry ‘and cornice work fall to the pavement.
EXTRAS

P.0.V. HARRY

The killer dives for his gun and pull: it back into the
shadows,
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CLOSE SEOT HARRY

He scrambles for his extra cartridges, Bresser looks

through spotting scope, the searchlight in his right
hand,

BRESSER:
He's on us,

He dives to the ground.

There is a tremendous BURST as a jagged hole appears in
the water tank just above them. Water explodes out

with fire hose intensity. Harry, on his back, reloads
his rifle. He looks quickly at Bresser and throws him
his pistol. They both come up firing as a second BLAST
smashes through the wall; Bresser's light is extinguished
and the entire bottom of the tank gives way, inundating

them with a wave of water that almost hurls them over the
roof,

MED, SHOT HARRY

He looks frantically for the killer,

CUT TO:

OMITTED

INT, HALLWAY LONG SHOT PEOPLE, HARRY, BRESSER

They brush through startled people in hallway, sosking ERTOMS.

wet, They rush to the roof door. STRENS are heard in
the distance,

DIFFERENT ANGLE

Harry kicks it open., We TRACK WITH THEM as they bound
across the roof, There's no one. Harry moves with
stealth to the big gun, There is pandemonium belows

HARRY:
(voo.)
50 cal anti-tank rifle, TIt'sg a
vintage item,
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INT. LAB CLOSE SHQT BULLET THEN HARRY AND OTHERS
DAY

One of the fifty caliber cartridges is held in a vise. A
SOLICE BALLTISPTICIAN carefully removes the bullet. We PULL
BACK onto Harry and\Bresser looking over his shoulder. The
bullet is removed; the powder spills into a pan below. The
Ballistician reads from his notes.

HARRY:
There's no issue this type: Spitzer
broadtail, eight hundred gram full
Jacket hollow{ point. It's got pem=-
sonality?

BALLISTICIAN: RoZZeT |7V
I don't know butT 1T sure openea 1t
up fast when it hit. It must be the

. country's number one mushroom.

Harry shakes his head, smiling to himself. He is full of
respect for the killer and the others agree in this.

HARRY:
He's got his mind on his business,
this one. He's a thinker.

REVERSE ANGLE LAB

A few feet down the bench, pointed towards them, the Sniper':
gun stands on its mount,

BALLISTICIAN:
It has the four groove rifling with
a twist rate of one turn per twelve
inches. Action is front locking type,
well, .you can see for yourself.

The Ballistician leaves them to themselves.

_ HARRY:
The receiver locks the recoil plate
to the barrel. Look at the mount,
too. -

BRESSER:
He had it mounted. That sound sup-
pressor looks liks Army issue.

HARRY:
No, but it sure is good workmanship.
Sc is the rest of the mount.

Harry smiles to himself,

(CONTINUED)
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HARRY:
He must have made it himself, the
moeunt.
BRESSER:

Thing must weigh a ton. He probably
brought it up piece by piece. We
were eating chicken probably and he
was bringing it up piece by piece,

HARRY:
That's a manufacturer's target scope.
It's got special springs, return it
to battery every time. -,
BRESSER:
I like it. I like what I see.

Harry stops to think.

HARRY:
We're screwed as lcng as he can get
this kind of stuff. We're gonna be
outgunned.
. Harry gets behind the rifle and sights through its scope.
- He makes a firing ncise and smiles with delight,

‘ BRESSER:
That's silly, Harry. You were shooting
with a safari piece,

"HARRY:
It's the best I could manage. I can't
get this kinda stuff. They won't let
me .

A MESSENGER enters the room.

MESSENGER: PETETUWE - S B S &

Captain wants to see you two,

CUT TO:

-

100, INT. HEADQUARTERS CORRIDOR HARRY, BRESSER
Their footsteps resound in the vacant corridor.
BRESSER:
He's going to ream us good. I should
have called in like I said.

Harry walks on ahead in gloom.

{CONTINUED)
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‘ ‘ ‘ BRESSER:
A\ He don't think itfs a blg thing to
catch this guy quick,
CUT TO:

101, INT. CAPTAIN'S OFFICE HARRY, CAPTAIN, BRESSER

Harry and Bresser enter together. The Captain sits with a
couple of grim OFFICIAIS. There is;a tape recorder on his

e —————— :
desk. Harry nas prepared his own defense,

HARRY:

Well, you got to believefme that I'm
‘TTC:-‘& Cb- <’ UQ ;A sorry. I missed and I'm sorry. I

e R PRI couldn't read my sights jin the dark,
(MoN ' ’
5 o ' CAPTAIN:

Yeah?

HARRY:
He'll back off for awhile, though.
I'm pretty sure of that.

Q | CAPTAIN:

(:a He's back in action, Harry. We copied

- this from a phone call to headquarters
at seven-thirty this morning. Just
listen.

He turns on the tape recorder. The Killer speaks with
mildest southwestern accent. He sounds at t imes to be
ing from a text.

POLICE OPERATOR:
’ (V.O.)
What is your present address?

KILLER:
(ve0.)
I'm not saying about that. You listen
to me.
BRESSER:
(off)

It's the phoniest accent I ever heard.
I was at Lackland Field.

KILLER:
L (veo.)
.C/ I'm just here to say that I'm the "sniper",
' that’s rignht. no jcke,snd ladty, I want my
gun back., And I want the one took it to

the
read-

(CONTINUED)
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). KILLER:(Cont,)
(v.0,)
N bring it back to me. I won't hurt
him, I swear to God, Just him not
bring a handgun, though!

HARRY:
(off)
How we know this isn't another nut?
That stuff was in the papers.
KILLER:
(ve0.)
Okay, here's some information.....
He should stand on the Southeast corner
of Hillcrest and Myrtlie in Cisco Beach area
and be thers sharp at ten ayem. He
almost killed me, whether you saw or
not. I could have cut down on him,
too, but I didn't...What's next? Oh
yeah, you can trace this call, it won't
make a bit of difference to me...And I'm
the one leaves the interesting mark,
says I'm the one that did what you see
there. You don't give me back my gun,
‘/ you gonna have a lot of trouble., Or
. . rather, those hoodlums gonna have more
C:} : trouble and that's a different matter.
i Which brings me to my next point, which
is that I'm doing you suckers' work for
you so you can lay off me unless...

The Captain flips off the recorder and folds his hands,

CAPTAIN:
He goes on some more but it doesn't
add to our understanding.

oo HARRY:
wWhat'!'s next?

CAPTAIN:
I think we just have to give back the
gun, then try to get a trail on him. -

~ : It sounds right to the Mayor but every-
' thing sounds right to him.

BRESSErR:
Anyway, you're going to be the one out
there with his gun, Harry.

- HARRY:
.L, That's fine by me.

(CONTINUED)
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CAPTAIN:

I know it's fine with you, sucker.
You're like the Mayor. But get this,
You're going unarmed and you're on
your own. We'll be watching but, I
don't know how he'll make the contact.
He's no fool.

' BRESSER:
He's wearing his thinking cap, this
one.
CAPTAIN:

We're in there to deliver the weapon,
one, then to see what's cooking. We
can't risk a blowout on this.

HARRY:
You give 'em back the gun, he's gonna
keep cuttin' 'em down.

CAPTAIN:
Someone thought about that, Harry and
they came to the exact same conclusion
as I've already said.

HARRY:
Well, I'm ready. :

CAPTAIN:
One thing and that is, he could have
some fun and shoot you through the ears.
He'd have the rifle and no problems, so
watch yourself,

HARRY:
Yeah, well when we meet?

CAPTAIN: .
Ten. He said ten., Let's move,

102. INT. BALLISTICS LAB CLOSE SHOT RIFLE IN TELESCOPE CASE

The case is lined with velvet and the rifle looks resplend-
ent.

CAPTAIN:
(0.30)
We even cleaned it for him. You can
tell the bastard.

The Captain closes the 1lid and locks at Harry.

(CONTINUED)
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CAPTAIN:
You have to sign a blue slip.

HARRY:
How about this: if he doesn't contact
me, I keep the gun.

CAPTAIN:
You signed, that's all I know.

CUT TO:

103. EXT. REAR OF STATION MED. SHOT HARRY AND OTHERS

They stand at the back of headquarters, preparing to leave.
They are bounded by the jail on one.side, by a link fence
and some rail yards on the other. _PLAINCLOTHSMEN_ and_ POLICE
SNIPERS stand around in groups, receiving their final orders
and a supply of ammunition. A bomb squad mills about in
PR heavy armor.; Everyone is excited. Harry hands his Ul Mag-
§ (X & ==1um to oné of the detectives. He makes a move to leave but

X M ). the Detective stops him. Before Harry can react he reaches
3 - '\ e’ \ SR - .
AU AR in the back of (Harry's pants and extracts a tiny derringer.
Lszy Harry is embarrassed.
\>

-_'""’;C

perEcTIvE: ¢ Y CoTgn
. It looks like a* tumcr- back there, -
Harry. It's not cool, -

HARRY:
Don't use that word with me; cool.

Bresser approaches Harry and pulls him behind an unmarked
car. They are alone for a moment. Bresser straightens
Harry's tie and as he does he clasps a bug microphone onto
his shirt. Harry sees it and smiles. Bresser nods at the

bug.
BRESSER:
It's got a mile range.
HARRY: .
You could get in trouble, .-
BRESSER:
For what? Anyway I'm off duty at
noon and I can do anything I want
on my own free time. Can see a
picture, take a stroll, stay in
si ght .
& HARRY:

Well, we're on the way.
CUT TO:
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EXT. ROOFTOPS HIGH ANGLE LONG SHOT POLICE SNIPERS
DAY

Police snipers deploy =zlong the rooftops above the street o
which the rendszyvcus will occur.

EXT. STREET LONG SHOT HARRY DAY

Harry walks along a sidewalk on a street full of grind hous:
and pornie bookstores., A few industrious hookers cruise in
the noonday heat. Otherwise, with its tusinesses closed,
the street is relatively empty.

HARRY'S P.0.V.

/Q.psmce; Co. 1, & T GIGAND
Obvious cop types/sit

S, in cars and feign different interests.
As he walks, Harry studies the different signs along the

street. D EQiEmeLy MERN =Lt v MAN

CLOSE SHOT, BRESSER, . X

Aviies by rahis €
Bresser w=its beyond the line of police. He takes measures
to conceal himself from them.

HARRY

sets the gun case down on the sidewalk. He notes that it is
slightly before ten. The street is suddenly quiet. _A woman
leaves a phone booth down the street and as soon as she is
twenty feet away, it begins to RING. Harry is puzzled, He
walks to the phone and lifts the receiver but does not speak
There is a moment of silence,

KILLER:
(V.oo)
You the man?
HARRY:
Which one?
KILLER: -

(V.oo)
You know, I mean the man.

HARRY:
Yeah, I'm the man.

KILLER:
(veo.)
Okay, you got the signal?

(CCNTINUED)
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HARRY:
What?

But the Kilier has disconnected. Harry turns t

ANGE
/17/70

o face the

street. It is sunny end bright. Suddenly an EXPLOSION rips

out one of the pornographic literature shops.
silent for a moment in the aftermath. Shreds o
girlie pictures waft into the street. The phon

The street is
f paper and
e RINGS again

and Harry answers, DSTELTWES Bléngr GveR. § RUN Fok E%fleStes .

SL0 WemMain ShARMmE
KILLER:

(V.O.)
Anybody hurt?

HARRY:
Not that I can see.

KILLER:
(veo.)
You damn right nobody hurt! It .
wasn't but a ten pound charge. You
feel okay?

HARRY:
I feel fine.

KILLER:
(Vooo)
Well, that's neither here nor there.
You got the signal and it's that I
don't want any monkey business.

HARRY:
Me neither.

KILLER:

(veod) A
I got a bomb planted somewhere im-
portant in public and it's going to
blow unless I'm around to turn it off
tomorrow or next week, whichever I
set. It's equivalent to L0OO pounds
of TNT. Well, that's a lie, but it's
powerful and you coppers are going
to be wiping egg off your face if
enything happens bad to me. Now you
tell those plainclothes to get on

(CONTINUED)
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KILLER: (CONT.)
(veo.)
) home, to split. I wen't say whether
I can or can't see them, but I know
they're there.

108. EXT. SIDEWALX EXTREME LONG SHOT HARRY, CAPTAIN

Harry steps out of the booth as he waves to the Captain who
inches forward in a taxi. They confer briefly as the Captai:
| withdraws, herding a2 number of plainclothesmen along with

‘ him. It seems that hall the people in the street have gone.

109. INT. BOQTH CLOSE SHOT HARRY

}

!

|

J . .

._/ incidentally.

HARRY:
All taken care of. Wasn't my fault,
’ C: KILLER: -
: (veo.)

What's your name?

HARRY:
Callahan, Harry Callahan. What's
yours?
KILLER:
(veo.)

I know it's not gentlemanly but I
betfer not say. We don't have. time
for niceties, it seems.

Harry becomes friendly, even ingratiating. -

HARRY:
No, I understand. You got your
own way of doing things.

. (CONTINUED )
-
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KILLER:
(vo0.)
You don't try to humor me like I
was deluded, friend. I'm as all
there as you, any day.
HARRY:
Sorry.
KILLER:
(veo.)
Now I'm going to make you run. You
understand?
HARRY:
Not exactly.
110. EXT. STREET LONG SHOT HARRY
Harry bursts out of the booth and races down the street, :
.(‘ slamming into people with the case. A few heads are turning
~ . _ among the crowd of bystanders in front of the pornie store.
‘“<:} The balance of their conversation in the booth is HEARD on
SOUND. " . .

\v.' endo

KILIER:
(ve0.) A

You run from phone to phone, manl

You'll have just enought time to get
there. I ring four times, that's how

I work, four. If you don'‘t answer or
there s monkey business with the coppers,
I'm going to leave that bomb ticking.

HARRY:
(ve0.)
Okay.

KILIER: .
(vooo) . - ~
I even think that if there's any cutting
up the bomb will go., Now get moving and
give me time to think. Phone booth,
Sixth and Fontaine in eight minutes. A
slow jog is what you'll need.

“ There is the SOUND of the phone being hung up at the other

CUT TO:
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DIFFERENT ANGLE HARRY MARKET STRZET (HIDDEN CAMERA)

Harry has slowed down a bit., He is completely winded. Peopl
stare at him. He turns onto Market Street near the Blue
Fence and though we are in EXTREME LONG SHCT, we HEAR his
breathing and mutterings abstracted from the crowd noise.

EXT. PHONE BOOTH LONG SHCT HARRY

Wﬁehlhé'geté t%enty feet ffom the Boéth;'he sees that some-
one %is standing inside making a call. He tears the phone ou
ol nls h nds and hangs up, then shoves him cut of the booth
and shuts e dogr. The phove RINGS almost immediately, muc:

to Harry's relief end~fhe man's surprise. He stands arcund
outside the bootk narry noticgs him and flashes his badge.

The man kicks Tne door and leaveg\» P A A

Ol Auird VLK

INT. BOOTH CLOSEUP HARRY

Harry waits till the fourth ring to answer. He slumps in
exhaustion.

KILLER:
“(v.o.)
Listen, I wouldn't be a bit surprised if
you coulén't say a word. So don't try,
Just let me say I'm sorry you had to hit
a run but that's how it had to be,

Harry tries to speak but wheezes and coughs instead.

KILLER:
(v.o.)
Boy, I don't like the sounéd of thast
cough,
HARRY:

o I'll be fine.
Even this exertion makes him gasp for breath.

KILLER: -
(veo.)

I'm counting on you to be fine. The
others gone?

' HARRY :
Yeah,

KILLER:
(veo.)
You think.

{CONTINUED)
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Harry has a stitch in his side. He groans,

KILLER:

(vio.)
You know, we're on the same side,
Harry. I'm doing a job here thatts
going to help outsmart coppers like
you and dumb coppers too, in the long
run. So don't try to run me off the
board while I'm ocut there trying...
You probably started out fast, didn't

you?
HARRY:

Yeah,
KXILLER:

You ever think to pace yourself?
HARRY:

.. _ No.
They wait.
' KILLER:

. Look, I'd like to have g tea party
but we've got business on the agenda,
You started out too fast last time but
this cne will be easier.- Eight blocks
to Palmera and Cruz - and you've got
eight minutes,

The phone CLICKS. Harry is off walking rfast. Pained, but
walking fast, :
LONG SHOT HARRY

He walks up a slight hill through a maze of telegraph poles,
takes a couple of Jogging steps but returns to walking,

)
STOCKZR STREET LONG SHOT SIDEWALK

Harry rounds a corner an¢ hits a sprint,

LONG SHOT PHCNE BOOTH

Harry walks the last few feet to the phone and walts for it
to ring. A _THIN MAN makes an approach to the booth. Harry
shoves him away but is *co tired to explain himselr.

(CONTINUED)
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THT MAN .

I got & dime,.

The man pockets his dime and leaves. As he does an QLD CON
hails him from the distance.

QLD CON: \
Hey, Harry, I hadn't seen you since
back when,

HARRY:
Howsit go?
CLD COXN:

I'm keeping to myself, Harry., I'™m
8 clean man,

HARRY:
You on parole?

The‘phone begins to RING.

OLD CON:
Yeah.

HARRY:
Since when?

OLD CON:

Since last month... My picture was
in a magazine so they let me out early.

117. CLOSE SHOT BOOTH HARRY

He lets it RING four times, then waves goodbye to the Con
and answers, . _

HARRY:
I thought of something,
KILLER:
What's that?
HARRY: -7

You could have killed innocent
people with the ricochets.

’ KILLER:
Well, if I could have killed innocent
ones, then the ones I got were guilty,
I'm sorry but you're caught therse,

(CONTINUED)
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EARRY:
I'm not caugnt. But I'm not going
to have a big discussion either.

: KILLER:
Okay, then it's three blocks %o the
Chevron Station at Alz Moana., Two
minutes.

The phone CLICKS OFF. Harry bursts out and runs for all he!
worth.

He walks and runs sporadically. Ag_gthl_e_t_i_wan_gtarts to
run after him. He flashes his badge and the man leaves him
alone. He doubles over in pain then continues to run.

EXT. CHEVRON STATION

Harry runs across the apron.

CLOSE SHOT HARRY BOOTH

He claws open the door., He 1is angry and exhausted. & . 2Zreas
monkev rounds the corner.

HARRY:
This the only phone?

SREASE MONKEY:
They all eat change, buddy.

At this moment the phone in the booth RINGS. He snatches it

P

ub. N 0BG o FNT TRLa  LAAYTRAG RS Syt et

Tire o '
HARRY:
It's me. _
KILLER: .
You'd like to get me, wouldn't you? . -
You'!d like to take me out.
HARRY:
Yeah,
KILLER:
Why?
HARRY:

Because I got to enforce the iaw.

(CONTINUED)
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KILLER:
You guys don’t enforce the law. You
just referee the crocks. Then you
see me take off the gloves and what
you think?

Harry doesn't reply,

KILLER®
(continuing)
It's a mile back to Tranon and Oak,
Seven minutes,

Harry HEARS the CLICK -and runs a few steps down the sidewall
then hops on the running board of a passing truck. It take:s
him a few blocks but then must turn.

RESIDENTIAL STREET LONG SHOT HARRY

Harry runs along a residential street of cheap apartment
buildings. Exhausted, he slows to a walk. Then, twenty
feet away, he sees 2_woman unloading her groceries from the
back of a station wagon. He stops and thinks. The woman
figures Harry is going to hg‘?'.p her unload and smiles. Eer
son looks at him indifferently, (BS:ey oo 7 ——

A

\ N I

Harry jumps in the car and drives ciown the street. The son
is the first to protest,

DIFFERENT ANGLE

There's someone out stealing the car,

The woman runs down the street after Harry and throws her

pocketpbook at him in frustration when she sees that she will
not overtake him. Harry stops out of range and politely un-
loads her last bag of groceries from the rear onto the stree

CLOSE SHCT HARRY BOOTH

He is sitting in the booth, casually, THe-oMER =00 R
e rrer— =. The phone RINGS. He snatches it.,

‘ HARRY:
Hi, killer boy.

KILLER:
You don't sound winded, Harry, and
you don't call me killer boy,

(CONTINUED)
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HARRY:
I'm getting better, killer boy.

KILLER:
You better stop that kid talk and con-
sider the facts. Suopcse you knew a
fella was guilty of scme big crimes but
you couldn't ever prove it to anybody.
Would you be in the right to kill him,
glve him what he deserves. Suppose you
were the cnly one who knew? See, I'm’
Just doing my duty here.

HARRY :
So am I.

KILLER:
We can't both be doing 1t the same time
and run up against each other. this way,

HARRY:
I'm gonna get you once I've done this
errand for you,

KILLER: -

That's a kid thing if I ever heard one, i

Harry... But listen close. -Take the

next bus tc Arlington and I want Jou on

the bus. You'll have fifteen minutes,

You okay?.
Harry looks up as the bus is arriving at the stop. As he
leaves, the coin return makes an unususal SOUND. He turns
back and digs into slot, then runs madly for the bus, which
i1s starting to move.

INT., BUS MED. SHOT

Harry pays and moves back as the bus lurches ahead. He
studies the faces of the people as he goes. No one looks
back at him. Most are elderly NEGRO WOMEN, -8 SMALL MAN in a
soiled business suit and a couple of DRUNKS, Harry sits
behind them., -

DIFFERENT ANGLE HARRY

The bus stops. A LARGE MAN gets on with his hands in his
coat. He walks back, looks directly at Harry and sits down
facing him., Their €ves meet for a second, then the man locok:
out the window. FQUR YOUNG WAITE TQUGES also get on, laugh-
ing and slappii?fat €acn oilrer, 1Tnhney give the driver some

! (CONTINUED)
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O trouble, then walk back and SEE EHarry. They sit across fro

- him. Harry looks at the beefy man, then at them. One of
them stares back.

) FIRST TOUGH:
Hey, what're you staring at me like
: that buddy? I owe you any money?

, Harry doesn't answer.

FIRST TOUGH:
| I owe you eny money?

HARRY:
i : No.

The others turn and stare at Harry.

SECOND TOUGH:
You were looking at nim that way,

, FIRST TOUGH:
} Maybe you owe me some money and I for-
got all about it while I was looking

. out the window here,
'A(\; SECOND TOUGH:

There's a possibility. What's you got
in that_there?

They loock at the gun cése.

THIRD TOUCH:
We want to look througn your telescope,

SECOND TOUGH:
You an astroleoger? You want to do my
hand, buddy.

The bus stops., The big beefy man moves to another seat.
Harry watches him.

SECOND TOUGH:
Hey, I'm talkin' to you. -

THIRD TOUGH:
He's not a big talke» but now hets

talking.
) FIRST TOUGH:
- You got scme private reason you can
‘\,v, be rude to us,

(CONTINUED)
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The Third Tough kicks the case.

THIRD TOUCH:
What’s in the box?

Harry doesn't say anything.

- SECOND TOUGH:
You better answer him,

FIRST TOUGH:
He's got the willies.

HARRY: .
I don't want any trouble but I don't
have the willies.

FIRST TOUGH:
Well, trouble's what's you gonna get.
And willies.,

SECOND TOUGH:
You ain't seen the kinda trouble he
means, friend, ‘

HARRY:
Still I don't want any.

Harry stands up, pushes quickly to the door as the bus stops
They are taken by surprise and follow.

LONG SHOT STREET

Harry gets out. There aren't toomany people eround. The
Four Toughs follow him. Harry seems scared and skips along
the street. With a frightened look back at the Toughs, he
makes a dash into an alley., The Toughs run after him.

P.O.V. HARRY

Toughs come running into alley and stop dead. Hands come up
Harry stands with the sniper's gun pointed at -them.

SECOND TOUGH:
Please no, mister. I'm not the one
v you're talking about,

A _TAILOR comes out the back of his shop into the alley. He
raises nilg hands at the sight of Harry.

(CONTINUED)
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HARRY:
I want you on your knees. I want you
to close your eves and hold your ears
so tight you can't hear me.

THIRD TOUGH:
Don't kill me, please... I'm not ready.
I was loaded, wasn't listening to what
I was saying.

They get on their knees.

HARRY :
Knees!
TAILOR:
How about me?
HARRY:
Shortie, you're with them or you're
dead.
TAILOR:
I'm not either,
HARRY:

You make trouble, you're dead,

Harry stops thé Tailor with a tap on the shoulder.

He tosses

HARRY:
I need a car., You got one?
TAILOR:
I got one, sure,
HARRY:
Where's that?
TAILOR:

A Chevy right over there, Go ghead
because I got the keys here.

the keys at Harry's feet,

HARRY = .~
I'm the Sniper mentioned in the papers.
You hear that?

) TOUGHS ¢
No reason to kill us, though. We
don't none of us want to die,

HARRY :
You stay here till night or everyone dies.
(grabs the Tailor

by the lapel)

Shortie, I want you at t .
o] 5 w you a he wheel (CONT ITNUED )
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The Tailor starts over to an older car,
EARRY :
Okay, the penalty for moving is death.

Hepcats,

They hold their ears tightly,

MED, SHOT CAR

Harry shoves the man into the driver's position, then himsel
gets in the back seat, wedging the sniper's gun across to
get a position behind the Tailor's ear.

o) Moye?

< - : : i -
Ld’% SLJ}’ - Mo —‘}Z ot wade T8 I, — =

b pdis s ma Freeks '
LONG SHOT POLICE CAR

. 4
The Tellor approaches _a voliceman/ sleeping in his patrol car
o r—gfMaedrthurn—~Fark., He hesitates to roust him at
" first, but finally-.decides that if he does, 1t better be
with good cause, ,so he SCREAMS.

/ TATLOR:

It’ﬁ;s the sniper. He showed me the
gun and said about the sniper. He
.called me his wheelman, »

7 |
The Patrolman looks him over coldly, then opens the bazk door

CUT TO:

LONG SEOT STREET CORNER HAREY

Harry steps casually onto a ccrner of Arlington Square. Cars
speed past; he looks them over carefully. A number of drunk
8it around outside a ligquor store across the street; other-
wise the street is empty. We SEE Bresser's car pass but
Herry doesn't. \

-

MED. SHCT DIFFERENT ANGLE

A _drunk comes over from the liguor store; is almost run down
oy a trudk on the way. Herry thinks the drunk may be the
sniper in‘some peculiar disguise, so the fellow keeps his
attention,

By e e - (CONTINUED)
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DRUNK:
You there with the fishing pole,

HARRY :
What's the matter?

: A : DRUNK:
I bet you don't know who I am.

. HARRY:
No.

DRUNK:
I'm 2 poor sonuvabitch hasan't
eaten, that's who.

He puts his hand on Harry's shoulder.

CTT TO:

{ T
.“,-,.\ 132. MED., SHOT BRESSER IN CAR
He listens quietly about a bloék and a hslf away,

DRUNK:
(o.s.)
You wanta give me to eat? I trade
you & smile for a dollar bill,

HARRY:
(o.s.)
Get away from me, You stink,

DRUNK:

(0.8.)
You think I'm a bum,

HARRY:

(o.s.)
Get away from me or I'11 kill Jou

with & knife and dump you in a
trash barrel,

..\ L | (CONTINUED)
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- 133. LONG SHOT HARRY (CARRTE

- . DRUNK :
- I prefer the California wines.

CHANGE
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CUT TO:

Harry leaves the drunk and walks to the corner. A taxi

cab stops in front of him,

CARBTE *

You the one called the cab.

‘ o HARRY:
* You got the wrong man.

! CABBIE:
"f' . Your name Harry Callshan?

| ij Harry is completely surprised. He gets in

134, INT. TAXI MOVING SHOT

CABBIE:
I don't get 2 lot of calls for
the shipyard, not on Saturday,

HARRY:
That's not my fault,

- CABBIE:
You got & short fuse. ¥You a
bad character?

HARRY:
Wel'll wait and see,

He sits back in the seats.

A ——
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the cab,

LATER
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135. = EXT. SHIPYARD IONG SHOT HARRY FTERNOON

The cab drives alcng a tall barbed wire fence and stops at
the entrance to the shipyards. There is no one in sight
except for g man tinkering with his car encine a quarter wmil:
away. Harry pays the cabbie., A stray dog notes the trans-
action,

CABBIE:
You got to be nuts to pilot one of
those things, Captain. You can't
have a home life...

Harry paces up and down the fence., The gate seems locked

and there is no clear way of getting inside. A hawser slagps
the water in the distance and a weather horn is HEARD. Ever:
nolse is suspicious to Harry. He talks into the microphone
that Bresser gave him,

HARRY:
Joe, can you hear me? You think he's
in there somewhere?

Harry is reluctant to enter the shipyard simply because it
would be such an easy place to get killed. He continues
pacing until he notices a small roll of paper stuck in one
side of the gate., He takes it and reads:

=7 ; ; :
| NOTVLAMJOH.MA whYy
WALK TO ®IER-SZVEN"AND PLEASE, NO

MONKEY BUSINESS,

He notices at the same moment that the gate is not really
locked; the lock has simply been clasped onto a set of
chains, He opens the gate and enters.

CUT TO:

136. HARRY'S P.0.V, IONG SHOT

Long rows of warehouses and freight barns recede in front of
Harry. His footsteps sound in the afternoon quiet. The
killer could be anywhere. Harry yells to announce -his pres-
ence, perhaps to test the echoes, then mumblss to himself.

CUT TO:

137. NEW ANGLE
5 WViGne
Harry walks down to P&e=:-Seven, keeping to the shadcws.
Howevsr, there is no one to be seen, A large Japsanese
freighter shifts at its moorings in the next berth, Harry

(COMTIRUED)
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sets down the gun case and dangles his feet over the edge
of the pier. A tomcat wstches him,

HARRY'S P.0.V.

Irridescent water, full of oil and fibers, laps at the
pilings.

EXT. PARKING LOT CLOSE SHOT BRESSER

Bresser lies stretched out on the seat of his car in the
parking lot beyond the shipyard.

HARRY:
(o.s.) :
I'm down at Pier Seven now.

Bresser adjusts the volume.

MONTAGE - DAY, THEN NIGHT

Earry sits and paces in turn. Cvercome with boredem, he take
the gun from its cage and climbs the boom arm of & crane,
Later he sights two workers on & distant tanker. through the
gun end snaps the trigger. No one comes. He waits until the
sun sets, then for hours afterwards, as ¢&=3 night & sets in
he finds a tarp and covers himself., He locks with disgust

at the effect of all this on his suit. At one point he begin
to feel hungry. He finds a candy machine; it doesn't work so
he smeshes its glass front with a crowber. Next we see him
eating from a neat stack of chocolate bars. He becomes more
and more tired. The tomcat still watches him, His head

sinks further and further. Thinking that the sniper may

have lost track of him he moves into a pool of light coffered
by the blue mercury lamp overhead. He leaves the gun case
open as a kind of advertisement. Muted noises ol the city

_come %o him from across the water. The wind slams a door

shut and he starts awake. He notices a rat and feeds it part
of his candy bar. :

CLOSE SHQT HARRY

Suddenly, very faintly, the RINGING of a telephone is heard.
Harry doesn't hear at first but when he does he springs to
his feet, grabs the gun case and begins to run. He must
stop 2 couple of times to get his bearings on the noise,

It continues to RING,
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~general appearance. He sighs,
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LONG SHOT Low ANGLE  HARRY

Harry is running full t£i1t down one of

the lanes, He rasse
under a rmeércury lsmo end a lasso a

TOPs over him, He is
rash. 3Before he can col-
&2 _In a Hallowseen mask has calf-tied him

.

KILLER:

Well, there you sit like Thanksgiving
dinner,

HARRY:
Let me out of here,

KILIER:
I'm just having a littile fun, Harry,
Same way you did me, :

HARRY:
I don't feel like fun, I'np tired,

KILLER:

«-+..0ne thing sure, you did a lot of
running out there today,

Wafching Harry carefully, he eqd

ges over to the gun case ang
opens it. He tests the bolt an

d sights, then checks its

KILLER:
You left it out in the salt aip,

You
could ruin the blue,

Harry presgses his face to the ground,

: HARRY:
You ought to be glad I ran all over
with that thing. Some cops would
have said the hell with him,

KILLER:
Now don't get me wrong here, I really
appreciate your efforts out there,

And listen: you won't be sorry you
helped out,

HARRY:
I didn't help,

KILLER:
Well you put it however you want,
I got to €ay thanks, that's all,

(CONTINTED)
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Harry struggles agsinst the ropes,

KILLER:
Hold on there. 7You gcnna hurt yourself.

The Killer walks eround uncertsin what to do next.

XILLER:
(continuing)
Listen, you don't have to have such
a bad time, You czan have a fair time,

HARRY:
Where's the bomb?

KILLER:
Well I couldn't have much respect
for my own intelligence if I told
you right now. Just straight out
with my not taking any precautions.

The Killer is not being sarcastic; he genuinely sympathizes
with Harry and he wants Harry to have a favorable opinion of
him, too. :

HARRY:
Still, you got the gun. Where's the
bomb? That was the deal,

KILLER:

Look, friend, there was nothing in the
deal about my telling you the very min-
ute I got the gun. I just wouldn't make
a deel like that, so you better try to

‘ remember agsin. I 'believe, well, I
don't think you'll recell me saying the
exact words: 'You get to know about the
bemb just as soon as I get the gun.!

Harry is unconvinced,

KILLER: .
(continuing) —
But I'll check. I got a copy of what-
I said, what I mesnt to say, st home.
That sounds feir,

HARRY:
Just tell me, where's the bomb?

(CONTINUED)
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KILLER:
Now don't be such a pain in the ass
about where's the bomb. I said you'd
find out when I feel safe and that no
one's going to shoot at me,

HARRY:
That could be awhile,

KILLER:
I'm really surprised at you, Harry.

He tries to say how much but he can't find the adjective,

XILLER:
(continuing)
I mean, you're saying things that
are really calculated to offend and
if I was a bad egg I would take
offense like that,..

He snaps his fingers and paces in circles.
!

KILLER:
(continuing) .
eeslike that, and you would have put
: the whole public in danger, .

Herry has again become somewhat bondescending with the
Killer,

HARRY:
I'm listening.

KILLER:
I'm not cne that needs to be humored,
Harry, It's stupid to think so,

HARRY:
You're a fruitczke bastard.

KILLER: .
Listen here, I don't need that kind
of talk, -

HARRY:
You need some snatech,

KILLER:
Well, I'm glad you know my whole life
istory and can say something like that,
He paces angrily. Harry is angry, too,.

{CONTINUED)
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KILLER:
(continuing)
You say fruitcake but I bet that's
not what your buddies down at head-
quarters think: fruitcske.

CLOSE SHOT BRESSER

Bresser runs down the alley behind Harry and the EKiller.
He hits an empty o0il drum and the Killer is heard over his
bug. -
KILLER:
(o.s.)
What was that? I heard a noise,

Bresser is close enough to them that there is some slight
reverberation in the Killer's voice, even from where he
stands.

MED. SHOT HARRY AND KILLER

The Killer picks up his rifle, draws a pistol from his belt
and waits in silence.

HARRY: .
You're getting the willies and there's
no way you can shske them.

The Killer is interested in rsbutting this remark of Harry's
but he must listen for the sound instead. It is not clear
whether Harry is covering for Bresser now,

HARRY:
(continuing)
Well let me out of these things before
you go over the edge.

" The Killer sees & movement in the darkness now. Bresser

steps to the edge of the light, holding his revolver with
both hands, trembling slightly. i -
BRESSER:
Okay, Slick, let loose real easy now,

Though Bresser has the drop on him, the Killer doesn't drop
his gun but insteasd turns to face Bresser. After 2 moment
of reflection he fires at him. Bresser ducks, amszed thst
he end the Killer have each been so bold., He starts tc fire
from tenind & stack of lumber but Earry stops him., He speaks
calmly.,

(CONTINUED)
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HARRY:
Don't kill him, Joe, don't kill
him,

Harry thinks the Killer may fire at him and he squirms

toward the darkness. Though the Killer certainly has enjoyed
the opportunity, he does not seem interested in hurting eithe
Harry or Bresser. Eis shot at Bresser could have been ecnly

& warning shot, given the range.

CLOSE SHOT KILLER
The Killer retrests methodically,

KILLER:
Boy, way to keep a promise, That's
a fine thing,

But he doesn't. Instead he drops his orized rifle and breaks
into a run. Bresser starts to chase him but Harry stops him
short, : .

HARRY:
Untie me first, untie me first.

Bresser returns to Harry's side and cuts him loose with a
switchblade. Harry, once he's free, grabs the pistol out
of Bresser's hand end runs in the direction the Killer went
without a word of thanks or apology to Bresser. Bresser
lopes reluctantly after him,

LONG SHOT HARRY

Harry runs down an alley, stopping to listen at each inter-
seéction for any sign of the Killer., 2t last he hears a
NOISE, a vague slam. He peers into tue darkness, Bresser
comes to his side, dragging the sniper's gun along behind
him. Together they run down the alley toward the NOISE,
certain that the Killer is waiting for them, with no clear
idea whnat they will do once they reach their destination,

-
-

SAME ANGCLE CLOSE SHOT

A station wagon with i*s lights dowsed bears directly down

on them, They both Jjump the walls and it roars past under-
neath them. Harry fires a WARNING SHOT but the Killer con-
tinues into the distance, unintimidated, The SOUND of his

car fades gbruptly,
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ILONG SHOT HARRY AND BRESSER
They run for Bresser's car, a Buick Riviera.

BRESSER:
It was an old station wagen. I think
it was red.

HARRY:
I couldn't see.

BRESSER:
Well, it was red.

They reach the car. Harry shoves Bresser away from the
driver's side. Bresser is offended,

BRESSER:
This is my private car.

INT. CAR MED, SHOT

Bresser ducks into the car, Harry hesitates a second at the
wheel, Bresser touches him and he hits Bresser across the
shouvlder in anger,

LONG SHOT CAR

The car topples an 0il drum and fishtails across the parking
lot.

CILOSE SEOQOT BRESSER
is alarmed,

BRESSER:
You been watching too much television,

LONG SHOT GATE

The car roars through the :ate, barely fitting between the
open leaves, The car roars
into the night end the CAMERA lingers brief'ly on the broken
stillness they have left behind,

.CUT TO:
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INT. CAR MED. SHCT HARRY, BRESSER

He roars down the single access road to the city, which
twinkles in the distance. Thers zsre very few cars out this
early in the morning. The CAMERA SEES over their shoulders
from the back seats. They shout at one enother above the
screeching of the car.

HARRY:
(v.o.)
You ruined a whole night's waiting.

BRESSER:
(v.0.)
You sounded in trouble.

HARRY:
(v.o.)
You're a simpleton.

OMITTED
|
it e
EXT, CITY STREET . Gt fyep e NIGET

Harry rounds a cormer and nearly runs down a BLACK MAN, stand -
ing in front of a yellow Teénderbird which has rum up onto the
curb. The black man is shaking his fist &} something in the
distance. Harry slaps on the brakes, thrpws the car into
revense and stops in front of the man, who ducks cagily be-
hind his car, unready to become embroijled in a feud. As
they jumo out of the car, Bresser is arguing with Harry.

BRESSER:
This is my private car,.

His concern about the car is greater than his anger, thoughe.
He checks the tires and fronteagrill as Harry epproaches the
black man.

BLACK MAN:

You talking private car, this chuck -
(ne nods at Harry)

almost run me over, Chucks all over

me tonight... I want some cops.

HARRY:
We're cops, what happened?

BLACK MAN:
I lost some pasint, Lookit there:
cen't get a match on that mesmoon,

(2

(CONTINUED)
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N BRESSER:
Tell us quick what happened. We
don't want to hear any jive,

BLACK MAN:
Qkay, down comes this chuck in his
tan or red station wagon, comes around
h the cormer, runs me off the wall...
It's the oued&e&n5 makes that maznﬁaYvﬂeﬂJ

] look smart. Seaaad | 23 uan
! HARRY:
g Which way did he go?

BLACK MAN:
He went in the direction I'm pointed
here, man! I got his license written
here on this piece of paper... I got
a _lady in the car, too,

Bresser takes the paper. Harry snatches it cut of his hand
and runs back toward the car. Bresser assumes it is merely
to get a radio trace and continues gquestioning the black

. e man.
A

N : - BRESSER:
el Did you get a good look at him?
MAN:

I didn't see 2 thing and I'm not
going to lie about scmething like
this... Still, it was the chuck's
fault, I saw that.

.Harry revs the car and tears off in the direction the black
man indicated. Bresser runs down the street after him,
furious that he has been abandoned.

BRESSER:
Hey, hey, hey.

He turns with a thought to commandeering the Black Man's
car, but the Black Man guesses his thought and shsakes
his head.

BRESSER:
Gimme the keys.

(CONTINUED)



CHANGE
11/17/70
S1.

156 (Cont.l)

157.

158,

BLACK MAN:
They're my keys,

INT. CAR CLOSE SHOT HARRY
speaks into the mike.

HARRY:
Records, yeah, I need a reader on
Celifornia 41450,

VOICE ON RADIO:
One second. Okay, for Californis
L1L50 we read: Jonathan Waugh,
370 Alta Loma Way, Binghamtown,

Harry throws the car into a bootlegger's turn and heads
back towards the shipyards.

INT. HOUSE MED. SHOT HARRY, WAUGH AND FAMILY

Harry comes bursting into.a modest house after kicking
the front door off its_ hinges. His eyes are red and

he is wild, A woman.sees him and quietly returns to
her room. Her children bresk down the hall like a -«
covey of quail, As Harfy\cgunds the corner, the senior
Waugh comes forward to talk sense with him,

HARRY:

Everybody be quiet., Everybody !
be quiet,

They comply.

HARRY: "
Which of you is Jonathan o
Waugh?

(CONTINUED)
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WATGH: CFRRY Gesthaw
Me but I haven't done anything, I
don't know your name; I can't see

how you know mine,

HARRY:
Where's your car, Waugh?

He shoves hinm béck ageinst the headboard, Dishes shatter
inside, g small dog snarls at Harry, Waugh no longer has
his wits about him,

WAUGH:
Travis borrowed it, down the street,
His battery was dead,.,You don't huprt
us, mister, we been good, :

Harry kicks his feet out from under him,

Harry flips over the breakrfast table arbitrarily. If not
arbitraril » then Perhaps to make Sure he is taken seriously
Ee turns at the door, .

CLOSEUP  HARRY

HARRY:
And don't call the cops or Yyou haven't
sSéen trouble..., Now which is youp
friend's house? .

EXT. RESIDENTIAL STREET grrog ANGLE  LONG SHOT  mampy
| . DAWN

The CAMERA shows Harry walking down the sidewalk in front orf
the Waugh house toward Travis' house as Waugh, standing on
his front lawn in pajamas, indicates it, The morning sun has
barely cleared the norizon ang the streets are quiet, as

intercept him. He tries the doorknon gingerly ang to his
Surprise it is cren. He inches Past the threshold, his gun
moving up slowly,

INT, TRAVIS HOUSE LONG sSHoOT TRAVIS, HARRY

TRAVIS, a man of the same height and build es the one Harry
(CORTINUED)
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- - -saw in the shipyards, sits at the breakfast table, The

interior of his house is exactly the same in feel as the
interior of Harry's own apartment. Harry walks calmly
across the room, preparing his attack, offering no explana-
tions. Travis rises from his breakfast but says nothing.

HARRY:
Where'!s the car?
. ’ TRAVIS:
What?
‘ HARRY:
You heard me.
TRAVIS:

One I borrowed last night? Someone
stole it while I was having steak
dinner,

HARRY:
Why didn't you report it to the police?

TRAVIS: :
\ : You know how it works. Some kid steals
<“, : a car, leaves it a few blocks away,

- You find it next morning and there's
not the big hassle,

,—-.\.
~

HARRY:
Still, why didn't you tell your friend
across the way?.

TRAVIS: .
No reason for both of us to get worried.

Travis speeks with a neutral accent, unlike the voice on the
tape recording and the masked man in the shipyards. This
throws Harry a bit.

HARRY:

Let's hear you talk some more,
TRAVIS: -7

What do you mean?
HARRY:

Just talk, say some words,
TRAVIS:

. C Well, first off, I don't know who the
) hell you are., I assume you're some

kind of police officer but I don't
know.,.

(CONTINUED)
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Harry seems to nod,

Now Harry

Harry walks around the room, like a cat wearing down its

TRAVIS:
(continuing)
Well, police officer, they should
teach you some manners and that
you don't come busting into someone's
house early when he's s3till in his
pajamas, .

HARRY:
You're the big killer,

TRAVIS:
I don't know whet you're talking about
but leave me slone,

EARRY:
I'm sxtting here in the same room with
the killer., I saw his face on the
building across the way two, three days
ago.

TRAVIS:
I got no idea what's in your head, man.
You a cop, why no other cops with you?
I haven't done a thing.

HARRY:
What's your name.

TRAVIS:
My name is Travis,

changes pace,

HARRY:
You're smart, Travis, which is all I
wanted to know. You slipped in a
couple of places but now I see that
you're basically smart and the sllps
those were the percentages,

-

prey. His head is down as he works out his thoughts.

EARRY:
(continuing)
I've thought about what you said on the
docks end ycu're right. Here I'm a cop
doing the same thing as you really, only
the uphill way. I mean, if you know
scmeone's & killer or pusher, why not

(CONTINUED)
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FARRY: (Cont.)
cut a few corners or you risk it all
in the courts. So I'm ready to glive
you scme help from the inside,.,.

He looks at Travis for the first time in this speech.
Travis is smiling only slightly but in some way that manag
to confirm for Earry that he, Travis, is indeed the killer
While Earry is certain of his man in this moment, we can

appreciate that in a few minutes he will doubt whether he
remembers correctly,

HARRY:
(continuing)
We've just got to get the size of
one another,

He moves to shake Travis' hand. Travis collects himselrf
and says. .

TRAVIS: -
Still, I don't know what you're talking
about, .

Harry swings and hits him in the throat. He goes %o his
knees and Harry dropkicks him. The breakfast crashes off -

the table. Harry goes after him and doesn't stop, talking
quite calmly the whole time,

HARRY:
Nothing important really. I'm only
wondering if I can get you to talk to
me and say the truth because it's no
fun listening to a liar lie out of
his own mouth.

. TRAVIS:

(shouting)
Leave me alone. I'm going to have
jour ass, copper. .-I'm going to sue,

Harry smiles and extracts Bresser's gun, He stemps Travis!
throat flush against the floor, then hits him full across
the face with the barrel of the gun,

HARRY:
I'm gonna thump you,

He comes down on the top of the head with his backstroke,
sending a puddle cf blood across the floor, Travis doesn't
make a sound under this attack.
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o 162, EXT. LAWN IN FRONT OF TRAVIS HCME WAUGH AND NEIGHBORS

Travis' muffled screams come to them across the lawn. The
neighbors stand on the sidewalk outside but none dares
! intervene T~ 0One runs guickly to his house though, evidentl
with the intention of calling the police.| .
;' ) = : (BSsme cLogm WALGH
' ) KlOS )

163, INT. TRAVIS HOUSE LONG SHOT HARRY TRAVIS

Harry seems to be cooking in the kitchen, In any case he
is heating several empty pans on the.electric stove. He
leaves the kitchen and enters the living room where Travis
is tied with sash cord to a heating register, He is
speckled with blood and Harry is too, but the victim no
more than his attacker, Harry is going about things more
methodically now. He has knocked the bulb out of a table
lamp and is Jarming the live socket onto Travis' bare toes,
- Travis screams with fear and disbelief,

HARRY:
Where's the bomb? You tell me where's
the bomb. -

' ) S TRAVIS:
‘KTN , I don't know, I don't .know.

: HARRY:
i Yeah, still, where is it?

TRAVIS:
No such bomb...I don't know about bombs,

HARRY:
You sure about that?

(. Again Travis screams and tries to pull away. At this moment
: 8 counle of-petrcimen break into the house,
- - — o o

- 03"&—7‘-’;3— S I, g C"“TLL—
EXT. TRAVIS HOUSE 'b”;04 25
They have =mtaitha.onffs-on Harryﬁénd they push. him out the
front door, wilnmes ==thering—to ;ne&k—wha;hac_he&e-emgtqa
Ao loudlmads J—arraims, -.\\ CENS 1S (Q?;J-»-‘{ ) E :J‘ .»'.f{'.'.-zj R
1!7 ; Ao -""r"':" f’::-"':.j’:’{"'_""f" wWe 100 € 2 7;,"’:3--/.‘-_./.
INT. COURTROOM ENTRANCE  NEWSMEN DAY

The whole of the courtroom sequence,;, as follows, will be

shot in lémm in the style of TV news progrars, Confusion
reigns outside the central courtrocm in the Hall of Justice,
The Travis trial is just breaking up =2nd newsmen are rushing
to the phones while prnarsrranrene armA ccrersran crowd the

N . . S . y‘a:'at“:’- AR i e s & <, 0}-&!;'
-~ 3 A~ = VRSN B T g1 @ \ ) } cmatm Pl L5 e -““,‘r T 4
ARSI FT Wi TR e e e TN ED)
S Ve .

. . , - 2 A e m ome e s
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16l (Cont.,) ] ) .
entrance, A young man exits and he is swamped, He is one
N

n
of the DEFXNSE ATTORNEVS

BT A A

TIRST DEFENSE ATTORNEY: H/77i7
I'm free now tc answer your quescions
without prejudicing the trial., I can

say that it's been a tough uphill road

in this climate that says if he's

accused he must be a little guilty.

cavrravan: COAM (TTES IRRPLs!
We didn't get syn:, Eddie., Canr you say
the very same words again? Just a
seconqg.

FIRST DEFENSE ATTOFNEY:
Well, things went pretty much according
to our expectations...You have sync now?
\
A second defense attorney comes to his side, as does a
NEWSMAN, The cameraman continues to check his sync cable,

\. NEWSMAN:
You'd originally hoped for a mistrial,
right? .
SECOND DEFENSE ATTORNEV: 31T
No, I have to say no to <nac. we
were hoping for exactly what we got:
a motion to suppress the evidence as
illegally obtained. The prosecutor
had to drop the indictment is what
happened,

S
I

()

NEWSMAN:
That's what you've got to say?

FIRST DEFENSE ATTORNEY:
The whole thing was science fiction from
the onset, Here we had some evidence
that at best could be construed as purely
circumstantial. Sergeant Callahan's _
viclation of the defendant's constitutionally
guaranteed rights, well it's scandalous
this indictment ever got off the ground,

NEWSMAN ¢
You going to be lcoking fer revenge?
g £ g

SECOND DEFEN3E ATTORNEVY:
Hardly revenge, Fred, bu: we will want
to check more clesely into the pelice

handling of this wholis thing, How about

{CCNTINUED)
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16k (Cont.l)
SECOND DEFENSE ATTORNEY: (Cont. )
the status of Sergeant Callahan, who has :
not been repentent, though I never ex-
pected he would be?

Unfocused figures block the CAMERA'S LINE OF FIRE at the
Attorneys.

CUT 7T0:

165. DIFFERENT ANGLE

The PROSECUTING ATTORNEY leaves the courtroom. He looks
bored and tirea. =ne musi have expected that Travis would

be acquitted,

NEWSMAN:
Mr. Prosecutor* we need a statement.

\
PROSECUTING ATTORNEY:

Yes, certainly. Once agaln we see
the police denied any way of getting
to some clear criminals, That's the
statement,

NEWSMAN:
You still feel that Mr., Travis is guilty?

PROSECUTING ATTORNEY:
Sergeant Callshan is telling the truth.
I mean, what about the stolen car! You
guys use your heads.

CUT TO:

166, CLOSE SHOT DEFENSE ATTORNEYS TEEN TRAVIS

REPORTER:
The stolen car? How about that?

FIRST DEFENSE ATTORNEY:
We went over that ground in the hearing,
There are hundreds of cars stolen each
week in this city: Frank has the exact
statistics., Anyway, Mr, Travis shouldn't
be victimized for having his friend's
car stolen.

SEZCCND DEFENSE ATTORNEY:
May I interrupt here, Art? W2 now plan
on filing suit for personal damages
against the City and conjcintliy against

(CONTINUED)
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(Cont.)

SECOND DEFENSE ATTORNEY: (Cont.)
Sergeant Callahan the man. Mr., Travis
will have more to say at the proper time
but we're angry about this,

MED. SHOT TRAVIS THEN EARRY

TRAVIS:
Thanks for everything., It's been a
hard road and I got a debt.of thanks
to everybody.

At this moment Harry and Bresser exit the courtroom in
the b.g.

TRAVIS:

(continuing)
Who says police shouldn't have their
head but this goes beyond the pale,
I got to say...I realize the emotional
strain the police are under but they've
got to learn to handle it, same way as
you and I have to.

Harry breaks through the cordon of reporters in an attempt
to assault Travis, cursing and making threats, A bailiff
and Bresser restrain him. Harry shouts back st Travis,

HARRY:
I'll fix you...l keep a promise.

The CAMERA ?OLLOWS him as he is jerked down the hall,

FADE OUT.

FADE IN:

INT. BULLPEN AT POLICE HEADQUARTERS MED, SEOT EHARRY
BRESSER - '

Herry is waiting at a desk in the bullpen, He sees Bresser
coming down the corrider and feigns an interest in some
papers,

BRESSER:

Meeting broke up minute ago, It's
probation,

(CONTINUED)
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169.

o
%

Harry throws a paperweight into the bullpen in anger, A
con ducks and smiles,

HARRY:
That's a helluva note,

BRESSER:
You're lucky to get that. You make
it tough on everybody else,

HARRY:
He was the one did the killings,

BRESSER: v
It don't mean a thing if you cean't
get the papers on him.

. HARRY:
Leave me alone,

ERESSER:
Let's get & handshaks on this first,

HARRY:
I don't need a pepperbelly to shake
my hand, .

Bresser turns and walks away, more surprised than hurt.

MONTAGE M.O0.S. DAY THROUGHOUT
Harry follows Travis everywhere, hoping some objective
evidence of Travis' guilt will fall into his hands;, though
he hes no ides what to lock for in particular and finally
is only following Travis to make him uneasy,

1. EXT. TRAVIS HOUSE: Travis leaves his house in the
morning and Harry is waiting across the streét, cut
of sight.

2. INT. TRAVIS EOUSE...Harry sneaks into the house and
sSnoops around. He studies everything, right down
to the seams in the zoncrete porch, Then & distant
NOISE alerts him and he leaves,

(CONTINUED)
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CITY STREET: Earry follows Travis aatgi-but
only, it turns out, to the barbter shop.

STOCKYARDS: Harry watches Travis and fellow workers
on their coffee break, Later Harry is waiting for
Travis when Travis gets off work, late in the day.
The streets are empty and ominous but neither takes
the play to the other, Travis seems to lose Harry
for a minute but,,.

PARKING LOT:...when he appears at his car Harry is
waiting, watching, only a few slots away, Travis.
says something to him but Harry walks away without
answering., Travis calls after him,

GRIFFITH PARK: Travis is standing idly in the middle
of an open field, A women, evidently his former wife,
arrives in a sports car with their common child:
Travis has visiting privileges, She walks across the
field and hands him the child, exchanging only a few
words, Harry, standing in the distance, is strangely
affected; perhaps because it is so much like what

his life.used to be,

GRIFFITE PARK: Travis takes the child to the carousel
and there, while riding a wooden horse, spots Harry
watching him,

CITY STREET: Travis is crossing an empty city street.
A car roars down the street and passes him as he

stands in his tracks. Though it could easily have hit
and run, it didn't., The driver was Harry., We should
see here that Harry doesn't simply wish Travis dead,
without suspicion.

PARKING LOT: Travis tries to start his car in the
parking lot outside a restaurant but it won'<t catch,
He stops and sits back in his s2at, suspecting
Harry. Then he becomes suddenly fearful and runs,
nowhere in particular, as fast as he can, Hsarry
watches from nearby, ~

-

There has been rhythmic MUSIC throughout the foregoing.

CUT TO:
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INT. BOXING HALL LONG SEOT TRAVIS AND BEOXING COACE

The hall is completely empty, it seems, except for Travis.
Travis walks to a pay phone near the main ring. He puts a
dime in the phone and makes 2 call. The phone RINGS and
RINGS. Finally Harry answers,

HARRY:
(0930)
This Harry Callahan...Hellc...
Who's this?

Travis hangs up without speeking snd thinks a few seconds.
Then he welks down & row of seats and rousts a sleeping
figure, fhe BOXTNG COACH., Together they walk into & dark
corner of the nall.,

TRAVIS:
I'm ready. '

COACH :
You sure this is what you want?

TRAVIS:
He's been ragging my ass, Luther,
and I want it stopped. I'd rather
you than him. ’

The Coach takes off his sweat shirt end slips on a single
light bag boxing glove. They shake hands. Travis closes
his eyes.

TRAVIS:
(continuing)
Watch out for the teeth.

The Coach belts him across the bridgs of the nose. There
is 2 DULL TEUD on SOUND.
CUT TO:

3

EXT. ALLEYWAY BEHIND GYM LONG SHOT

-

The Coach leads Travis into the alley like & blind man,
Travis is muttering,

TRAVIS:
Meybe it doesn't look right yet.

The Cosch hits him again benesth the ear. He falls hard.

(CONTINUED)
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171 (Cont.)

172.

173.

174.

COACH:
Christ Almighty, Travis, shouldn't I
stop?

There is no answer from Travis, though.

SAME ANGLE LATER

A stumblebun
trate figure,

wanders down the alley end notices the pros-

TUMBLERUM:
You looking bad, men. You bDeen cuct.

He goes to the corner and shouts at the passersby.

STUMBLEBUM:
(continuing)
There's a little cat in here is cut.,
I don't know 2 thing about him.

No one pays any attention to him.

SAME ANGLE LATER

Travis is lifted onto a cot, then shuttled into the back of
an ambulance, His face is puffy and discolored, He speaks
to one of the drivers.,

TRAVIS:
It was a cop that hit me.

DRPTVER.
He had a good pair of nands,

The ambulance door is shut,
CUT TO:

INT. ACADEMY CLASSROOM LONG SHOT HARRY . -

Harry stands on a dais at the front of the hall, lecturing
to his class of cadets, He is depressed and reads directly
from his notes in singsong tones, .

HARRY:
In prosecuting & homicide, a
statement made by the deceased sg
TO The csasuse of his death, ig
admissable, if it appears to the

(CONTINUED )
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HARRY: (Cont,)
setisfaction of the Judge that when
the statement was made the deceased
had given up hope of recovery. The
deceased must have been competent

to witness, and the faec
be such that he could h
to them.

ts stated to
ave testified
A witness to be conmpetent

to testify to dying declarations,
must be able to state the substance
of them as they were made, though
he need not repeat then verbatinm,...

He looks to the back of the hall.

A counle Af doayn lian+en-

Ants _motion for him %o leave the lecture and come with them.

)

He excuses himself and walks down the rows of cadets.
Bresser, he sees, is slouched in the doorway,

St 5 ) &2

INT. ACADEMY CORRIDOR LONG SHOT

HARRY, BRESSER

Their footsteps resound in the empty corridor.

- - HARRY:
What's happening?

: BRESSER:
You been suspended.

HARRY:
Whatcha mean? Why?

BRESSER:

I don't know about the whys and

wherefores, Harry.
force, that's all,

INT. CAPTAIN'S OFFICE MED, SHOT

There is pandemonium in the room,
of gear, talking at once.

CAPTAIN:
I've had enough of your

HARRY: -

You're off the

CUT TO:

ApLe
HARRY AND OTHERS i
<o

Everyone is slightly out

Shito

You got to tell me what'!s happening,

Fou sapheads,
me around here,

Nobedy levels with

(CONTINTED)
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176 (Cont,)

CAPTAIN:
Bresser spotted yjou following him,
Harry, You find en opening?

HARRY:
Bresser's a saphead,

BRESSER: -

You're making us look very bad,
Harryo...
HARRY:

I haven't touched the bastard, I
never laid a hend on him, You tell
me what's happened. I get a hearing.

CAPTAIN:
You got your hearing now,

The Captain throws his out file at Harry. Papers settle .
over the room. Harry rips his badge out of his wallet ard
rests it calmly on the table, _

HARRY:
I don't even want one., I want out
of here, :
CUT TO:
177. INT. BALLISTICS ROOM MED. SHOT SHORTLY AFTERWARDS
Harry welks swiftly through the room, exchanging greetings
with fhe teghnicie=c<. They nod and pay little attentione.
He goes to a display case of criminals! wegpons in the
rear and fetches an old 4S. Then ke walks back through
the room, exchanging the ssme greetings, :
178.  SERIES OF ANGLES GAR - | -CU HMAT/®
S\ . . . 2 -:n/ )‘(‘,4,\.'?4-’«_/ .
F-He drives tharough the city to Travis! house, 2 2
PR Corminr, hirum bd 12an “igzagig <t Lo UM
73— T Miary  [PIUM R e (2000 S s (7% &5 I ST
: v & sy A v
179. INT. TRAVIS HOUSE MED., SEOT HARRY g 2ﬂj}3iayv

PEEES

Harry uses a credit card to unlateh the rear door of the
Travis house, then enters. He waits until efter dark, then
late into the nigh%, but Travis does not return and at
length he dozes. As he dozes we CUT outside to Travis, who
epproaches the front door but, sensing something amiss,
heads around to the back docr., He mekes & zlight noise as
he enters but this is enough to start Herry awake, Harry
pcurs fire into the blackness around Aim, then spproaches

(CONTINUED )
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179 (Cont,)

180.

181.

182.

the back door. No one is there. He notices a curtain sash
stirring in the breeze and decides thsat this must have been
the cause. He goes back to his chair snd sits, then a
muffled SHOUT from outside reminds him that the neighbors
will be calling the cops and that he no longer has any pro-
fessional excuses now that he is suspended., He leaves in
great haste,

MONTAGE M.0.S. WITH MUSIC

Harry gets peranocid on his walk home. He keeps to the
shadows and walks in zigzags. He studies the rooflines of
the buildings on his route, mindful that the sniper could
be anywhere,

INT. HARRY'S APARTMENT LONG SHOT HARRY -'F
l’.\— ri C(‘d' ]

He snesks into his own apartment through the =sam-cizd

falls onto bed and starts to work on a case of beer, He

stacks the cans neatly cn his night stand like a fraternity

'boy. At length he notices one of the citations on the wall

across the way. He gets out of bed and studies it, then
slams it ageinst the wall. He goes to the others in the
living room and smashes them to pieces, at first quite
methodically. Then, giving way to madness and despair, he
smashes everything in his apartment, all his cheap furniture
the hated bric-a-brac that is all he has to show for twenty
years of work and a boiched life, At length he falls ontec
his broken sofa, exhausted. The phone RINGS in the silence.
He answers but there is no one on the other end. He is
puzzled and further upset, ' '

SAME ANGLE ’ DAY

Dawn finds him in the same position on the couch. Again the
phone RINGS. Harry traps the receiver as 1f it were a bird
about to fly, .

HARRY: . .
Yeah. -

TRAVIS:
Good morning, Harry. Listen,
listen to me,

HARRY:
Where are you?

(CONTINUED )
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The dialogue continues on sound,

CHANGE
11/17/70
107.

TRAVIS:
Just listen,.. Now I'm real sorry
L0 hear about *hat suspension, I
knew how much that badge meant to
you. You're a gogetter end they're
gonna have a hard time finding
Someone can push like you know how
and, Harry, I'd like to talk to you
man to man,

HARRY:
Where?

MED, SEOT HARRY -

out loud in the car, with the exception of the first,

TRAVIS:
(veo,)
At work, At the stockyards.,

. HARRY:
I'11 be right over now.

TRAVIS:
(Voco)
No, on my lunch hour. I can't walk
off a pecking line, goddammit,
sesFirst, you promise not to kill:
me or anything? -

HARRY:
Okayo

TRAVIS:

(vo0,)
Well, myself, I'm not going to try
anything out of the ordinary,
Hear?,.. You listen to me: I'm .
an ordinary kind of fellow and dont't _ -
want any trouble, Well, so long
and talk soon.,

: HARRY:
Yeah, Bye,

There is tHe SOUMD of the dead wire,

CUT TO:

Harry says his own lines
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183, EXT. STOCKYARDS LONG SHOT HARRY TEEN TRAVIS

Harry gets out of his car at the stockyards and asks the
nearest worker where he can find Travis. We do not hear
their conversation, partly because of their distance in
long shot, partly because of the LOWING of beef cattle
coming to the slaughter towsrd the CAMERA. Harry falls
into line behind the cattle and likewise approaches the
CAMERA, There are pens of animals on each side of him and
8 frantic SQUEALING of pigs is becoming barely audible in
the distance. Some _of the _yardmen are eating their lunch i
the shadows of the loading platforms; others continue work
on the dock. A VOICE hails Harry from OFF SCREEN.

VOICE OF TRAVIS:
Hi there, gentlemen,

Travis is sitting on the top rail above one of the pens,; a
windbreasker over his shoulder., He is dressed in the style
of a shipping clerk and still shows the effect of his beat-
ing. His menner is completely calm and rational in sharp
contrast to Harry's obsessiveness,

TRAVIS:
(continuing)
Come up here and let's talk. Howsit
go? -

HARRY:
(softly)
I'm fine,

Harry clambers over the heads of the cattle up the rails to
Travis'! perch, unhappy to be getting himself so dirty,

TRAVIS:
You are fine, Harry, You can say it
loud. One of the finest policemen
on the force but you're making it
hard for me., See, I can't get the

job done.
HARRY : -

I lost 2 job because of you. -
TRAVIS:

How else was I going to get vou off
my back? I could have killed you
but that wculdn't have been like me,
I'm not & criminal. You have g gun
with you?

HARRY
YTean,

(CONTINUED)
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TRAVIS:
I'1l teke it then we can talk,

He brings a pistol out from under his windbreaker and Harry
raises his hands slightly, angry to heave been caught off
guard, even embarrassed, Travis throws the 45 into a water
trough below in one of the pens. He sits down and opens hi
lunch. He shoves & sandwich in Harry's direction,

TRAVIS:

(continuing)
You want a egg salad? You work
around” here, all you can eat is Y9SN
You know what I was thinking? 1It'g
8 crazy kind of thing but I was
thinking we could get together,
You're a good shot and I'm not bad,
That one on Mr. Bernoulli was only
8 six inch diameter at sixteen
hundred yards. Bet You're not in
the mood for business, though.

HARRY :
No, I'm not,

Harry notices a row of slaughterhouse implements stuck in
the posts below and beside him: longshoreman's hooks, claw
hammers, rusty knifes, broken cattle prods, etec. :

TRAVIS:

I've had my eye on you, though.
HARRY:

Yeah?
TRAVIS:

You want to know my plans? Who's
next, etcetera?

HARRY:
Iknowo
TRAVIS: -
Who?
- HARRY:
You,
TRAVIS:

Wait & second, buddy. You said
you wouldn't kill me, You forgotten
already? '

{CONTINUED )
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HARRY:
I'm not going to kill you...

He pulls s rusty packing knife out of the post beside nim,.

HARRY :
(continuing)
«..I'm going %o scalp you,

TRAVIS:
Okay but you're making a big mistake,
Harry. They were all of them hood-
lums. You kill me and you're doing
their work for them. Big favor,
They're all going to be saying,
thank you there, Harry,

HARRY:
No. .

Travis brandishes his gun. He is 8ngry thest Harry won't eve:

be reasonable enough to respect his clear edge,

TRAVIS:
Otherwise, I'nm going to have to kill
you in the course of defending my-
self. You got a record of leasning
on me, remember that, . They believe
me, remember that too, ’

At this mement, Harry begins to advance toward Travis,
Travis fires a couple of shots into the ground, but to his

i be stopped. FHe Just plods ahead.
Travis begins to shout, louder and louder, but always in a

rational voice like & +enor doing his scales,
2

TRAVIS:
You dumb bastard, I don't want to
shoot you. Listen to me,

Harry stops dead in his tracks, Somehow he senses that
Travis will not shoot bim., Trevis backs off tentatively,

then turns and starts to run through the pens., Harry fellows,
Travis slips and falls in the éxcrement., =~ He firesg wildly and

& large steer droos tc its knees..
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EXT. LOADING AREA

Travis runs into a loading area, screaming for help, but
everyone 1s looking out for his own and no one is willing
to get involved., They duck behind crstes and into trueck
bottoms.

SECOND PACKER:
Men with a gun, man with a knife!l

Harry comes teaﬁing after Travis, not far behind, brandish-
ing his lmife.

EXT. STOCKYARDS
They go running through the street tut no one intervenes.

This terrifies Travis more than does Harry, He jumps on
one of the workers and hugs him, The worker breaks loose.

He tries to shout but his voice won't come to him. He
speaks in‘a weak falsetto.

TRAVIS: "
There's a maniac after me...Help
over here,

People watch furtively, Trevis fires a warning shot into
the air. A commsnt is heeard,

VOICE:
The one with stuff on him nas done
some tussling,

EXT. SLAUGHTZRHOUSE BESIDE STOCKYARDS

Travis heads back toward the stockyards, He fumbles with
his gun but Harry is so hot on his heels that he can't take
proper aim, He heads into the neighboring slaughterhousse.
Harry rounds a cornmer and is caught in a thundering herd

of pigs. Ahead of him, in the same herd, he spots Travis.
He rounds a second corner, looking for Travis, and -the pigs
pass him by on the conveycr, already slaughtered,

INT. SLAUGHTERHOUSE

They run past rooms where men in »ed slickers. are slaughter-
ing and preparing cattle. It is all surprisingly antiszeotic.,
Harry loses; then resights Travis, cncs; then again. The
carcasses mev: menotonously down Tas convEyer., Since everv-
one runs rrom plase %o piace on the slaughterhouse floor,
{CONTINUED)
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no one pays much sttention tec Harry and Travis until Trsavis-
cries out in agony and frustration. Then these men in red
slickers, they stand and watch with empty faces, their knive
upheld in some peculiar safety posture,

CATWALK  HARRY AND TRAVIS

Meanwhile, Harry has chased Travis out of the ccld rooms.

He spots nim climbing a steel ladder. Harry gives chase.
Travis turns at the top of the ladder; using the top rung

as a rest, he levels the gun at Harry, now only fifteen

feet below. But Harry doesn't care and doesn't sfop.

Travis is by no means trapped but he is completely exhausted
and he stops, a bit angry, perhaps ready to force a show-
down. Harry lumbers after him; his wind is gone and he is
dizzy. Thev rest for several secands, neither of them able
to make a move. On the floor below, & dozen meat packers
look on, awestruck. ' Travis

gets his feet moving, but Harry advances toward him. Travis
knocks on a closed wooden door but no one responds. He
catches his breath for long enough to exclaim:

TRAVIS:
You stupid monkey, you're the only
cne that knows. People not going to
take your word... You leave me alone.

Travis puts a shot over Harry's shoulder but Harry continues

to advance, relentless, Travis looks for & place to rest
his gun hand., He is trembling so much he can't get a clean
aim. He can't accept that Harry won't stop, A pig shrieks
in the distance. ’

TRAVIS:
You leave me alone,

At his wit's end, he throws the gun over the side of the
catwalk.

TRAVIS:
It's gone, Harry. I'm unarmed and
you kill me, you're a killer gets -
sent to San Quentin. '

But Harry has been provoked to the point where he can't
make these distinctions, Travis realizes this and grabs
a 2 by L from & nearby box., He shies bazkwards, moving
the 2 by L in great swooping slices like a buccaneer.

(CONTINUED)
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Harry carries his knife close to the waist, though, like

an experienced street fighter. Travis beats him to his
knees, then nearly senseless, but Earry persists. He pokes
at Travis and when Travis moves %to parry, Harry comes in
over the top and stabs him in the solar plexus. Travis!
face is full of understandable dismay. Xe topples over the
railing and falls ferty feet down the sluice onto a pile of
bones. ' .-

Harry looks down at him. He shoots his cuffs and removes
his tie, to keep it out of his own blood.

LAMB PEN ,

Sheets of yellow lights arch down through the dusty air..
Harry has wandered half-dazed down a catwalk above a huge
pen of sheep. He is seriously hurt but, it should be clear,
will not die. He topples off the catwalk into the pen.
After a moment, he collects himself and sits down in a feed
trough, overcome by a new surge of exhaustion. The sheep
surround him.

END CREDITS AND FADE OUT.

THE END.



	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	


