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Cr=ZDITS CN ZBLACK - VERY FAST - THEN BLACKX 3ECOMES NIGHT

CLOSE - DOG BARKING - NIGHT 1

THE SU3SURBIA MOLDERNS

2
A cluster of pretty homes, two car garages, mecallion living. The
irate NOISZ of what must be every dog in the neighborhcod brings cuz
a sleepy couple. A man clods out of his house with a twelve gauge
trap shotgun, his wife on his heels. He aims the gun skyward.

WITE
Don't hit anything.

HUSBAND
Plug your ears.

BLAM! BLAM!
The dogs stop barking. Zverything is still. Across the street abcut a

dozen neighbors burst into happy applause. The man smiles andé takes
a big bow. The dogs start barking all over again.

WIFZ
I'm calling the cops.

CUT TO:

CLOSE - BARRY GUILER - - NIGHT INTZRIOR 3

Four year old Barry is having a restless night. A gentle breeze flares
is bangs. A WHIRRING SOUND interrustcs this. Little Barry's eyes conme
pen as a soft red glow plays on his face.

WHAT HE SEES . v ¢ o o o &

Cn the nightstand next to his bed, one of Barry's battery toys has come
orn. It is a Frankenstein monster who raises his hands as if to strike
when its pants fall down and its facs blushes bright red.

Barry sits up in bed and looks around him.

THE BEDROOM

Alls of his battery toys are worKing in different places around the rcom.
Tank, rocket ship, police car, 747, cdrunk chugging brew.
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2HONO0GRE2H - CLOSE

(W

olaving a scratchy "Sesame Street" record .... softly.
Y Y

2arry gets out of bed and looks out the window. In the distance the
SOUliD of barking dogs. The backyard i1s dark and utterly still.

INTZRICR - EALLWAY - NIGHT 4

m™e bedrcom i1s at the far end of the hallway. Barry moves forward
. . . - ’
curiously. He turns into the living area.

INTE2IO02 -~ LIVING ROOM - NIGHT S

This rocm is dark, save a sixty watt blue nightlight. Something,
hcwever, is out of place. All the wincdows are open and nignt is
Sreathing through the laced curtains. Four year old Barry looks
again .... ‘

THEZ TRONT CCOR IS WIDE OPZIN - TH

ty

PORCH LIGHT IS SPILLING IN.

SOUND - 0.S. = RATTLE

He +turns ready for fun. Leaves here and .....

NTERIOR - THE KITCHEN - NIGHT 6

A SLOW TaN. shows Barrv the room. Once again the windows are oven and
the roorm is breezv. The backdoor is ajar and rattling against the
safezy chain. PAN DOWN to show the dog deoor. It is completely off its
hingces and lying on the floor.

CLOSE - BARRY

He looks up and reacts ... a weak light cpens across the little boy's
face.

ANGLEZ - REFRIGERATOR

The coor is swinging open. There is foodstuffs in a messy pile around

the icebcx deoor.

CLOSEZ - BARRY

He looks in another direction and is suddenly startled. Fear is just
as suddenly replaced with a kind of shy plavfiulness. Barry giggles and
lcoks away ... he turns back and laugns, slacs his side, turns away
and looks back again ... bursts out laughing. A game is being plaved
cut. Litcle Barrv rocks back and forth like a chimpanzee as if imitat-
ing what he is watchinc. He covers his eyes and peek-a-boos. He spins
on his tare heels. He cocks his head to one sicde and rotates it in
slow sensucus movemensts. He 13 having a wonderZul time. An interior



wind begins moving Barry's clothes.

INTZRIC2 - MASTER 2EZIDR00M - NIGHT

o -

-
/

JILLIAN GUILER, Barry's mother, 1is asleep in the next room. Jillian has
had the £lu and her bed is in a state of mild disarray. The condition

of the rest of the bedroom, however, 1s as ransacked as that of a slopoy
six year old's. Everything 1s everywhere but where it should be. Nothing
has 1its olace here. The same wind enters her room and blcws arouné some
fesatherweicnt clutter, The bedside table is-chaotic with pills, nasal
sprayvs, nhalf a sancdwich and a can of Coke. A Zew magazines and a coupls
of hnal?f finished charcoal sketches are by the side of the bed. Jillian
is under the covers but she is still wearing a robe. The television set
is on ... Giving us the impressicn that she fell asleep before shs
intended. ‘e HZEZAR LAUGHTEZIR from the TV set a vouple of times, a sitceom
is on. During a lull in the hilarity we HEAR BARRY'S LAUGHTER OFT C2zE=F
This immediately wakes Jillian up. She turns and loocks at the bedside
clock: "10:40 PM".

8

Li v ning off in the night. He is laucghing ané hapov ..
like he's chas-ng after a pucpv. Just as he disappears over a ”ll-,
Jillian looks out the windcw and sees nothing.

3

CLOSE - JILLIAX 9
She turns and walks to Barry's room. It's empty. She yells:

JILLIAN

Barry.
She grabs her coat and some kleenex and goes rushing out of the room to
~he front vard. S:till no Barry. The rush of anxiety floods. She coesn't
now where to look first.

CUT TO:



30 INTERICE - NIRRY WORKPCOM - NICGET 1

O

mhig is =he family rcom of a suburzan house that has been confiscat
and macde into a workroom that looks more like a hebby room run by th
Salwvation Armv. Mechanized and electrical inventions rot halZ-forgot
on the ceiling and walls. There are encugh adult tovs lying around to
rob a c2ild of his chiléhood. The most prominent thing ia the room is

an 2O cauge railroad layout on a large table. The tracks run through
very elaborate Tryolean terrain with lots of mountains and lakes. ROY
NEARY and his eight year old son, BRED, sit side by side. Roy is
sculpting miniature terrain and helping Brad with his tath all at the
same time. A stack of fourth grade arithmetic sits forgotten in the
center cf things. TOBY NEARY, six and a devil, zips into the room angry.
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TOBY

You tceok my lumincus paint.
NEARY

I did rot.
TOBY

I don't steal stuff of yours.
3rzd throws down his pencil.

BRAD
I hate arithmetic.

NEARY
You're not listening to me. Math
is like learning a new lancguage.

BRAD
I like English.

NEARY
You're not trving hard enough.

BRAD .
Train engineers don't need arith-
metic.

NEARY
You wanna bet? Say vour train has five
cars on i=. And the stationmaster says
add three more. How many cars total do
you leave the station with?

3rad produces his father's pocket calculator and waves it around.
BRAD

It doesn't matter cause I'll have
one of these.

=,



RONNIE NE

uwlaztor and picks

up Loy boxcar) ’

ocrget <he calculatcr. Oxay. Now this

cxcar here 1s fifty Zeet lcong. Ycu stop
the train. Okayv. Now, half of this boxcar
is across a switch. How many feet co you
move the train forward to clear the switch?

It r

[ e ]

BRAD
(thinks a moment)
Hundred feet.

NEARY
(exhausted)
No, Brad ...
BRAD

ves, Dad ... I gotta be real far away from
the switch in case there's another train
coming. '

NEARY
Forget that. You don't move the train.
Alright? End another train ccmes along
and plcws right into halZf of that fifty
foot boxcar. How much of that fifty Zoot
boxcar is left after the wreck?

BRAD
(really takes a moment
to think)
I+ doesn't matiter cause everybody'cé be
dead then.

moves into the roocm with her youngest caughter, SYLVIA
her arms. She has obviously heard cart of this.

RONNIZE
If there are seven days in a week. and
vour Mother is home all seven of them.
How many &ays is left to your Mother?

TOBY
Zero!

BRAD
Engineers dcn't need arithmetic.

RONNIE .
When you're old enough to be an engineer
everything will be electric push buttons
and run by Amtrac.

in



Let him want

.
nis.

He's eight yea
+o be whatever ne
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RONNIZ
I feel like Tcby's hamster. I've run
out of things to do. Can't you come
out and play?

NEARY

‘Watch this.

Neary throws a switca. a 1ittle sailboat motors toward a drawbridge
as the train approacies the same bridge. Automatically, the train

SLODS ...

the bridge raises ... the boat passes under one-two-—three.

Neary 1s very pleased.

RONNIZ
It'1]l be in the basement in two weeks
along with the Auto-Golf, the Frisbee
Throw, The Electric Toilet, the wife,
+he <nhree chiléren ... Jesus, can't
we do something. I'm serving time in
this house. It's not healthy.

TOBY
finsistent to Ronnie)
He took my luminous paints.

NEARY
C'mon, Tote ... knock it off.

. TOBY
He tock all the cars. All the cars
in the garage.

NEARY
(to Ronnie)
What's he talking about?

RONNIE *
( in a semi-whisper)
Roy, I don't want everybody in the neigh-
borhood knowing we'r2 home acain on a
Saturéay nignt. So, I moved the Utility
van and the Chevy wagon around to the back.

NEARY
We got out last weekend.

RONNIE
Walking across the street ©to the Taylor's
is not getting out of the house!



ZsAnie =urns con tne television and IL1cks through tne channels.,
Sudéenlv, sne is up and acing again with her eyes closed.

RONNWIZ
Wanna see a trick? I can walk through
every room with my eves closed and find
the drawers, turn on the lights, feed the
cat and put out the trash. It's not healthy.

Ronnie bumps into the train set and Sylvia laughs. She watches Neary
at work and casually rubs a hand through his hair. She smiles in spite
of herself.

RONNIE
A grown man. N

NEARY )
I never had one of these when I was
a kid.

RONNIZ

Listen, it's better than the worm ranch
you had in here.

(clapping her hands

at the kiés)
To bed you guys.

TOBY
No, wait. Dad said we could finish
watching the "Ten Ccmmancéments”.

Across the room the +felephcone rings and Ronnie moves over to it.

RONNIE
(calling back at Roy)
That picture is four hours long.
(into phone)
Hello. Oh, Hi Earl.

NEARY
(almost to himself)
I toléd them they could only watch
five of the Commandments.

RONNIE
(into phone)
I can't relay all that. You better
talk to him, Roy, Earl's on.

Roy Neary pulls himself up and begins gingerly picking his way across
the HO set to the phone.

RONNIE
(into phone)
He'll be here. He's crossing the Alps.
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RCY Fi2s 25 & siLl2n%, sarcastic "na,na" and gets the phcne. Rcnnia
reverses na2r Zireciicn and snuggles up o Roy Kissing hls ear. Svlivia
xlsses 2l1s chneex and they tare turns being affectionate while Roy
listens.

EARL JACKSON

I got a call from tne Load Dispatcher.
There's a drain cn the primary voltage.
They've lost nalf a bank of trarnsformers
at the Gilmore sub-station. It's gonna
hit the residentials pretty soon so put
on your panis while you'wve still got the
light.

"CLICX". Rcy stands wi
train. It is at this o
train wincés down leavi

th -he buzzing phone, the crying kid, the noisv
recise meoment that all uhe lights go out and the
n¢g a stunned room andéd ...

e rocm is tlackened excerct for the little blue lakes on the
t that glcw c¢reen in the dark ...

TOBY
(outraged)
I told you he stole my luminous paints!

INTZRIOR - APARTMINT BUILDING CORRIDCR = NIGET 11

GRIMSBY, a nc-nonsense tvpe, leaves Nis apartment in a great rush
carrying Ris hard nat. He confronts the elevators, pushes a button,

jams it a couple cof times extra even though the elevator arrives almost
immediately. The doors cpen and Grimsby steps in. He is immediately

Zaxken adback By the presence of a lady in the elevator, attractive, chesap-
glamorcus. He recains his composure as the elevator doors slide closed.

A moment passes and the black-out hits the corridor with the speed oF

no light. The mechanicel whirr of the eleva®or winds ‘down and we HEAR

A MUFTLEID VOICE from low cown, behind the doors.

GRIMSBY (0.S.)
Shit!

A long beat, then we hear a husky Zemale voice.

- FEMALE VOICE
What's your name?

INTERIOR - NEARY COMPANY CAR - NIGHT 12

RCy 1s 50 happy to be out of the house that he begins to mumble and hum
Vicxi Lawrence's song, "The Night The Lignus W2nt Out In Georgia". His
civil service band radio hums police calls and signs of the growing crisi
The inside of this company car is jerryrigged efficiency. Clipboard shelsf
two side mirreors, a gooseneck lamp pcuring ontc a new issue of Popular
Machanics andéd plans for a backyard single passenger helicopter.
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14

He eyes the design wistZully and almocst smiles,

EXTERZOR - DAZKENED CITY STREET - NICGHT

13

INTERIOR - MOWITOR SYSTEMS CONTROL ROQM - NIGHT

14

< £ the locz2l Department of Water and Power.
4 bank oI phones are ringing continucusly with only one man to answer
and holler nis gueries a2 group of trouble technicians who keep an
uscdate on a wall éisplay panel. A corpletely harried Load Dlsoabcner
called IXZ spots Neary EZNTERING through the main doors.

This is the train center °

Neary is shy about jecining a squad of grizzled trouble foremen, most
of whom are in their late forties. IXZ is in the midéle of a briefing
on the other side of the room.

IXE
A 27 KV line failed at the Gilmore sub-
staticn. All the breaxers cpenad and we
began losing Zfeeders. We want to pick up
the system before Zfolks start shaving.

McGOVERN
How can we pick it un? The network's
still falling,

ASSISTANT
(f£rom across the room)
Tolono is dark.

McGOVZ RN
(emphatically)
Jesus, Ike, everything's comin' down.

IKE
To addéd insult to injury I got reports of
vandalism on the line. I got 8350 megawatt
lines down all over.

ASSISTANT
Crystal LaXe is darX. We can't carry
this much load.

IXKE

Call Muncipal Lighting, Ohio. Tell 'em
we're cycling down and need a fix.

(back to his men)
We can't cet the juice flowing un%til this
500 KV single circuit tower is operational.
McGovern, grab a splicing crew ané get out
there.



McGCVE RN
I'm not too familiar with the normal
tansion 1n that arcea.
. NEARY
(volunte rs softly)
] z h d r=al : =
If there's no wind, normzl tension Ior

the sag is about 13,000 pcunds per wire.
I was a journeyman out that way a couple

) cf years ago.
McGOVZ RN
' Good ... an expert. You take this job.
NEARY :
That's not up to me. Where's the Super-
visor?
he cother men titter.
’ IKE
In an elevator and trving to run things

' from those llttle <rouble phores. Neary,
you're taking Crystal Lake.

NEARY
} I am?

IKE
] I can't help it. Evervbody's everywhere.
If you have any guestiocns ... get on the

horn to me direct.

ASSISTAN
Got a fresh impecdance coming in. It's not
an overload ... it's a drain. Lines M-Mary
10 through i-Mary 15. And Municipal Lighting
is asking to be cut free.

IXE
Neary, you know whera that is?
(without waiting for
an answer)
Good. I'll get a splicing crew and high
wire act to meet you out there.

DPUSH IN ON NZTARY, weighing his new respensibilities.

IXE (con't)
(shouts to Assistant)
You tell Municipal Lighting we're going to
candle power in ten minutes.



Neary 3nacs Lnto action, nheading cut the way he came in.

Tiimmo-~2 L TZIV'S CER
-y e N P 4 -

- NIGHT 15

He has a network mas spread out over the steering wheel as he searches
for tne prcblem cocrdinztes, a pen light sticking out of his mouth.
Police calls start scuabbling through.

MULTI-CHANNEL RADIO
Unit six-ten.

SIX-TEN
Six-ten go'ed dispatch.

DISPATCH
See the woman 211 Reva Road. Scmething about
the outdoor lighting. She's hysterical,
barking dogs, go ficgure it out.

SIX-TEN
Thanks a heap, you guys. Tolono out.

Neary has heard this, he picks up his car phone.

NEARY
Ike! Have 'vou restcred power to Tolono
over?

IKXE

What! Are vou kiéding? Tolono was the first
to go out.

NEARY
The police are repecrting lights in Tolono.
Don't vou think vou snould dispatch scme-
body down there to check it out?

IKE
If vou want mv job, call me in five minutes
and maybe I'll give 1t to you.

CLICX. MNeary scguints out the windsnield. Ahead of him is a glow of
white and amber lichts. As he gets closer a vellow DWP cherry pickerxr
and other suprort venicles idle in neutral off to one side of the
highwav. A line of power poles stretch to rural infinity. An eerie
groundéd fog makes the arsa seem more remote.

WIDER VIEW 16

Neary emerces from his car chewing on some licorice. Twelve linemen,
several grunt novices and a tall black man called JACKSON all stare
at Neary as thcuch walting his reaction. They are buddies.



15 (cont'ad)

up.

NZARY'S P.0.V.

JACKSON
I found evidence of vandalism between
lines M-10 to M-12.

Jackson locks up. The linemen and grunts look up. Finally Neary looks

There are no lines M-10 to M-12. Just bare poles against a splash of

stars.,

JACKSON
Christ, Roy ... why would anvbody steal
three thousand feet of transmission cakble?

NEARY
Prcbably the high cost of copper. Stufi's
worth a Zortune. If they'd only lay power
cable uncerground.

. JACXSON
Where would the birds land?

NEARY
I mean it, Zarl. I'll give it two more
years if I'm not into design engineering
in three more years.

.

Neary goces to his car. The radio flashes on a police call before he can
report the thef=z.

POLICE DISFATCH VOICE
See the complainant at Tolono South.
Christmas lichts have started a minor
brush Zire.

NEARY
Ike! It's Nearv.

IKE
Go ahead.

NEARY

I'm here a2t Marv-10. The transmission
line nas been stolen rignt <ff the pole.
It looks like vandals made a verv sloppVv
splice at the terminals, then backed a
truck in and pullec out all the grounds.

s
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IKE
Never mind =that. We're colng to trs
and pick up the sysI2m in cne hour.

NEARY
One hour! How's that possible?

IKE
Neary, anything is £ossible when you've
got a General Supervisor stuck 1n an
elevator who wants ©o ¢et out.

NEARY
Ike, listen to me. I think the lines in
Tolono are energized and it's not shcwing
up on your cata bank. If cne of our guys
touches a terminal he's going to short out.

IKE
Are you ﬂubs° Me andé two back-up computers
say Tolono's out.

NEARY
People in Tolonc are saving bhe e ar
Christmas lights now.

IKE
This is May not December. Pecple say all
kinds of things in the dark. There's no
Christmas during a olackoat «.. Only
Halloween.
The enticing police calls replace Ike's thick vcice. Roy stares at his
dashboard making up his mind. He looks devilishly in Jackson's direction.

NEARY

Earl, I need a favor.
JACKSON

As long as it doesn't cost me - shoot.
NEARY

How'd you like to sign cn this operation
for about an hour?

Nearvy is already closing the car door and starting his engine.

JACKSON
(peginning to panic)
Me? Run this show? I'm Tcwer Maintenance.
Who's gonna listen to me? I'm not even
seniority.

Ncary makes a U-turn and waves toward Jackson reassuringly as he drives

off.
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Jackscon =urns o face abcut s2ventsen veiIerans walting to be tsold wrhaz
tc do. He screws Uz nis courage anc points a long finger at the naxed
DCwer pole.
JRCKXEON
Fix 1it.
DELETE _ 17
INTTZIOR Nezrw Czr & EXTZRIOR Car 18X
Neary turns up the volume on his Multi-Channel Receiver. Police in
conversation crackle cut. '
TICER LONGLY (V.0.)
U-five. Longly over,
. H.Q. (V.0.)
Go'ed. )
OFFICER LONGLY (V.O.)
Responding to that 10-75 on Cormbread Road and X
Middletown Pike I am observing distant lights at X
five hundred feet. Locks like Army Parachute
fleres.

ileary pulls over on the narrow off-ramr and tears at some local road
mags. e prings down a jerry-riggec roll down map and puts the cen-lighz

in nis mouth ... backwards. His cheeks clow pink and for a moment he can't

A bricht group of hicghbeams appears over his shoulder and

out the back windcw. Neary zbsently waves an arm out the windecw and the
auscmcsile ligh+ts cass him on the left.
OFFICER LONGLY (V.0.)
we'll need some assistance finding whoever's
shooting them ofI. Couple of hundred neighbors
in their pajamas think it's Saturday nlght out
there.
NEARY
(pouring over nap)
Cormbrezd Recad. Middletown Pike. D-five. M-34. X

His two fingers meet andé he takes off in dust.

EXTZIRIOR = DARKENZD FIICGE30RS00D - ©PQOLS OF FCOG - .19

Neary's car crawls along looking for street signs.
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CLCSZ - MULTI-Z22ND 2=30IC
H.Q. (V.0.)
To any unit in the vicinity cf the
Mt, Pleasant Zoothills. Housewife reports ...
uhm .... her Tiffany lLaxzp is flashing ...

in her kitchen wincdow ... an upsidedown
Tiffany Lamp. Cha ... can't make 1t out.
Very distraught ... se2 the woman.

TXTI2ICR - CARXINED NIIGEESORHOOD

Neary sicnifies his irnterest by meaking an abrupt U-turm.
S

CLOSZ - RADIO

OFFICER LONGLY (V.0.)
It's all 1lit up out here. This Zflare thing
we're on to dcesn't want tc land. It's
caughit in an ucdrait or something ... it
goes uz ... it goes down ... wait one ...
(ceat ... beat)
+ also wants to go a little sideways.

H.Q. (V.0.)
Longcly, give us a locatizon.

OFFICER LONGLY (V.O.)

It's on the reservoir c¢rid, heading North-
east. Eold on. Heading Northwest on Cotton-

TXTTRIOR - DARXENED NZIGESORIOCD

Nearv signifies further interest by making another U-turn.

INSIDE NZARY'S CAR

He is blanketed by rcadmaps.

NEARY
Colt, Cormerce ... Connecticut ...
COTTONTAIL!!!

™
P A
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People standing arcund with £lashlights. Parked cars with their head-
lamps shining. The rest is in the da:k. A total power outage.

TaRy COULTY HIGHWAY - THIN GROULD FOG - NIARY 27
He turns into a rutted rcad, shines his spotlight on the stre sign.
He checks his map. It confuses nim. leary backs onto the main highway

and stogs, pulling the map closer,l*"*St;ng the cgooseneck ternsor lamp
close encugh to burn a hole. ' )

<8

A bank of ligh%s from an approaching vehicle can be seen from the rearx
windew. Thev éraw ur verv close and stop. Neary is only slightly annoyed

Sy the glare from the rear and side view Wmirrors as he pours over the
wrinkled map. He absently sticks out his left hand and begins tc signeal,

ens, then, so;ndlesslv, the super hi g 1beans
lv out of sight-leaving darkness beiind

-

Naa*y hasn't seen this. Then there 1is this noise. It is like the ratt-
ling of tin. Nearvy looks arcund. He shines his spotlight on the rcad
sign.

ENGLEZ - 302D SIGN ' 28

It is vibrating so Zast that the lettars seem to multiply anc suger
impcse. Ee looks again with an almost comical, "Huueh?". On that ne

te,
his so otl‘gnh intensor light, and hsadlights clow a faint ambe: then
biack. CLICX! The entire area for thirty vards around his car is bathed
in the brightest lighb imaginable. Neary tries to lock out the open sicde

window but it hurcts, his eves cannot adjust. He ducks back in ané goes
fe- nis radic. It is dead, Neary is too scared to budge. Just his eves
move. Nothing more. Falling open at the hinges, the glove ccmzartment
rattles as e\e*"‘?-n metallic begins sticking together. A bcx of naper-
clips comes undone and dozens fasten themselves to the roof oI the car.
The ashtray empties itself out as though sucked weightless by a current
Of air from outsids - and CLICK! The rotlight is gone. Paperclips rain
down on a2im from the roofteo. The siga is no longer shaking. A DISTANT
RATTLING cayses Neary to swing aroundé in ais seat. His highbeams, soot-
light , lamp, etc. coma back to life. Down the road there is a FOUR-WAY
STO° The signs are dancing to and fro, vibrating so violently that the
metal around the edges curls agalnsu the force. CLICK! The intersecticn
a hundreé vards down the road is awash in the same intense light. But

—-mert

onlyv for a seceond. CLICK! Ané in the dark, the signs are no longer moving.

211 is s+till. Not even a hint of a breeze

FOUR-WAY STOP - NIGET _ 29

The radio is making noises that sound like overload excitement.



RADIO VCICE
I éon't %now, I'm asiing wou. Is there
a full moon this morniag?

DISPATCH VCICZ
That's 2 negative. New nmocn on the
thirteenth ....

DIO VCQICE
_Get out of here, me and my part
seeing this taing ovex Signal
i1s the thing evervdody
It's the moon ...
(static pause)

tner are
dill. This
1s screaming about.

Wait a2 sec. Okay. It's starting +o move
now. West to EZast.

UNIT 1011 VOICE
his is Hawthorne Poclice 1011. We are
watching it, confirming it is definitely
the moon. Be &dvised it is not moving.

The clouds beainé it
it the illusion of

are moving, giving
mcvement over ...

. RPADIO VOICE
Where'd vou studv astrcnonmy, Hawthorne?
When dic you ever see clouds passing
behind the mcon?

ZXTZRICR = SITE QOF THE QVZRHEZIAD REPAIR - IET:VY FOG - NIGET 30
A minl g2nerator is s2rvicing the azrea with harsh working illumination.
A mammeth coil of hich tension wire is unspooling toward the steel

control.
hollers nis

Jackson is csmple-ely in
peed. A workman

Everyvone 1is working under hinm
way and holds a phone towards hinm.

}— o
0

v cf
o

WORKMAN
Receiving station wants the man in charge.
ckscn steacdies himself

ac This better be good. He clears his voice with
10 nonsense.

QO

JACKSON
What can I do for vou?

IXKE'S VOICE
Put Nearv on.
JACKSCN
de's indisposed at the moment.
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(cont'd)

INTERIOR -

30
: IXE'S VOICE s
Who is this? )

JACKSON
Just one of the guys.

. IKE
We're locked in and ready-to pick up.

I told him one hour. It's oaly a hundred
yards of cable. Where is he?

JACKSON
Pernit me to call him for you.
(Jackson puts the phone

to his lips and cuts loose)
NEARY .. 11 NEARY  __ 11

NTARY'S CAR - NIGHT

CLOSE - NEARY
Ee is sweaty and puachy as he hears his na=ze echeing on his DWP
radio. Another voice zdds to his confusion. )

Neary

Neary

TOLONO DWP (V.0.)
DWP Mobil. We're here in Tolono.
This place is completely down.

registers slight relief at this.

: OFFICER LCNGLY (V.0.)
1022 to Gemeral Dispatch. We're onto
those lights again. Observing six orange
globes traveling southwest in a wing-like
formation.

DISPATCHER (V.0.)
What's your locatiocn?

OFFICER LONGLY (v.0.)
Just off the Telemark Expressway, and east toward
MeCulloch Park -- just past the Raintree
Summer Playground.

blinks twice, snapping out of his daze.

NEARY
(loud to the world)
Oh my God, I know where that is.

i:::::::\\\

(con:'d)

31

X



D ien]

INT, Tumnel, IUT. Yearr Car

T, 32
X
TILIMARK EX232SSway. 2Z00CO0C0CCM. There goes Neary at ninety-plus.
OFFICER LONGLY (V.0.)
No sir, still the same formation. Dewitt's x

getting some good pictures. You can take
this for what it's worzh. These things were
not manufactured in Detroit,

Neary Zfloors it. The CAMZRA PANS UP through the windshield. Tre mvlar

green Ireeway sicn tells us that the EZAST McCULLOCH PARKEXIT is three <
miles and closing.

OF“IC’R LONGLY (V.O. )
we've got the mobile radar tracking them at
forty-five miles an hour. You can take this
for what it's worth. This happens to be the
exact speed limit around -here.

CLOSE - ZXPEESSWAY SIGN - NIGHT

33
2CULLOCE PARK EXIT- ZAST. ZO0000COQOM! Neary trades paint with +ha X
guarc rali. peIcre yawing a hard o starboard turn.Sparks fly into the air.

OFFICER LONGLY (V.0.)
These things are about a nalf mile ahead
now and decelerating; they're heclding steady
at 15 miles an nour ... and ... Okay, Jack ...
you can take this Zor what it's worth, but
that was a school zone.

EXTEZRIOR - CRESCEXNDO SUMMIT - NIGHT : 34
Little Barry appears under scme snow fence at the side of a summit road
that cverlccks twenty miles of clear Indiana countryside. He has been
running but stops near a blind curve and seems to lose his purpose and
direction. He wanders aimlessly into the center of the two-lane ccuntrv
rcad. Above him, cn a bigher elevation, sits a toothless DAIRY FARME

;

n an aluminum Zolding chair. Below him is his family and a flatbed
truck. A fat teenaged boy in bib-overalls stares through binoculars at

the stardust cvarhiead. Two five-year old girls lie on a mattress in the
flatbed.

foe o mmm tATem A2 =
HEAR THI

HZAR THI VOQICE of Jillian Guiler velling her son's name. ~

ANGLE - SIDE OF ROAD

Jillian bursts through the tall grass. She is disheveled and awash in
tears and sweat. Her eves go to Barry as Barry turns toward her. They
both light up £rcm headlights coming around the corner.
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He sees scm2tnhing in the road Just ahsad oI him. He slams on the brakes

36

She screams and dives for her scon.

37

The car misses Barry and Jillian by inches and plows in%o the snow
fence directly beneath the old farmer. Evervthing gets very still.

TARMER . 38

DAIRY FARMER
(slurping from a
ja5) Plng =

That's a dangerous curve. Saw a damn cow
come by here cne hour ago twenty
feet off the ground. I've seen things
since way back in 1927. '

(takes a swig)

* . m—- ! . ) - e dm 1 ..
I couldn't tell vou abcuz 'am ncw.

v

Suvdédenly, Barry gets up LAUGHING. He tries to run forward down the

road, nis arms outstretched. Jillian steps him as Neary lcoks toward
the farmer and ozserves this sweet 'Bradbury' setting through spinnin
eyes. Suddenly a breeze comes up and everybody's hair is swept behind
them. All looks go dcwnwind toward the magnificent valley vista.
BARRY
(calling off down
the road)

Play here ....
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Turning zlzz 2o ook Zowmwind and .. a dozen ] ~d sever
pirdés zzzzTz Loz fiozzy cast ligary as ... THPZ 2 ORA
rLAFZ3, 13 ¢ LCRC2s, TWNO TIIT AZCLT TEZ EIG ZING S
LZzslT. THE 2N TO 3Z2ZFARTI AS TEZY UZERR JC =0 2
WhO zZ: cT 2022, TEZY PAS WD TEZ
’ PRGN G TEZ DIsTANCE.
BARRY
(jubilant
) ICE CRZ2 =
Casuzlly and Zull of price, the old Dalry Tarmer neds his head arnd
) clicks nis teonguz.

’ They can Zly =

i 2 the moon, but
i we'zre vears anh22

o on the highway.

after its buddies. Thi

A “inv stracglar cbiscts speeds erratically is is

£o0 much! CJillian andéd lsary lock syes, tikere is no.n*ng thev can sav.
r Suddsnly, Naary isezks arcund and grats Jillian and Sarry, pull;ng chen

0ff the rcald ... and in the nickx oI time.

ZOo0o0 - I ZOColui!

—~——
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as %he turn

I =
tick arcund ... ¥You snculcéa seen
an hour aco.:

'.J
o+

— —

NEARY
This is nuts!

A LY - Tacm TN ngvfc—:?
R =

LN PRSI By as
a2zt S:D s
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®
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ses. leary runs to his car ané U-turns a
o

e
t2 be heard.

-
-

them. Th2 CQlicd

DAIRY
but I

.Z“ .
u ncw I'm here.’

-modern fluorescent. An e‘fe

n.

v in the lan2 three kiosk buried in a Reace
cn the wall clocx ticks throuch 2:15 A.M. ar
- Qoccurs nex:t sends the waitchman to his toes,

cths b=thed 1n uler
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ZLIVIN BZD VIOLATICH LIGHTS ACCOMPANIZD 3Y A CLANGSTON ALARM IS5 Win<T
FTEINS ICLE TRIZS TO SNIAX THROUGH WITHOUT PUTTING THE
TR ITE BASKET.

Goggle-eved, the watchman spins around leooking for numerous gate crashers.
There is nobody around for miles - saving ...

WIDE ANCLZE

Prewltt & Longly's police cruisers seize up their radials anéd s+top shers
of Ohioc. Dewitt's green police unit rever even slows. It blurs Prewitt's
vision and slices through Toll Gate £3.

LONGCLY'S 2.Q.V.

Up zhead in rurzl Ohio, the road takes a hairpin right. But this %ime the
tancerine lights icnore the turn and continue straicht ahead. Locked in
©n this, Dewitt similarly ignores the turn and flies throuch the guard
rail and into Chioc air space. An 0.S. $5,000 crash is HEARD.

PEVZXSE ANCGLZ -

hea-v oulls up and 1urps oub of his car. Prewitt and Longly are right

tehind and we see them CLOSE UP for the first time - - The six orange
foint sources appear into some low ceiling mist. The sky turns vellow-

(

_____ crancge.
CLOSZ - NEARY

Ee's hookxed.
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TRATTIC CCUURQOL CZUTER : 40
INTERIOR - AIR ROUTI TIEASTIC CONTROL CENTER - MICWATCH
T™vwo radar scopes side by side. Four controllers sit side by sicde, a
£if+th contraller sits slightly behind on a high chair. There is sore
backtalk Zrcm soeakers on the adjoining sectors. Camera cleses in cn
controller, He is a little tired, a bit boreé, yet there is an ale-=z-
ness sensed. The sector is a high aliltitucde radar sector. The tim= is
the midwatch., 2cross th2 rcom ancther controller gets us from his
sectcr - yells =miidly acress :ne rccn.
OTERR MAN

Harry, keep vour eve on that pointout I

gave ycu, He's on 122.5., 32 right back.
CLCSE - HARRY :
Rzises nis hené affirming this. He peers into scope. We hear VOICE
of AIZZ2ST 21 pilot.

: AIPZAST 31
Air Traffic Contzol, veou have any +t-affic
. for rireast 312
‘Harry lcokxs more intently at scope. There are only three full datsz
blocks and cne carzial data bicck, TwWo going the same dirscticn are
fifteen miles acart. The third going cthe other direction is cuics
a distance away Zzor nIA—nST The rest of the scope is clean.
HARRY

Aireast 31 negativa. Cnly iraffic I have is

a TwA L-Ten Zlaven vour six o'clock cesition,

fifteen miles and zn allechany DC-9 vour

twelve o'cleoek £if4y miles, Standéd by one.

Let me take a2 look at the broadtand.

Harry reachas up, pushes one button. Radar scope changes from narrow-
band comzuter zzdar to broacdband nocmal radas. Harry takes a quick
glance, pushes Suftitcn acz2in, then ano+thar kbutton, looks at :rira*y

in ccuroueterized Zorm., There 1s a non-Ze:Con target in Alreast's
vicinicy., Harry oseers more intently. Inctersacne controller lea

over and lcoks as does cocordinator. While this is going on.

AIRZAST 31
Aireast 31 has treZfic two o'clock three to
five miles, slightly abcwve and descending.



HARRY
Aireast 31 roger. I have a primary
targes about that position now. we
have no known hizh alticude craffic,
Let me check witch low.

Turns to interphone man:

HARRY
Call low and see if they know who this
is ...,

AIREAST 21

(cutting Harry ofi)
Center, Aireast 31 traffic's not in
low. He's one o CLOC& now still above
me and descending.

. HARRY
Can you. tell aircraft type?
AIRJ—-"\S 4 3 l
Negative, no distinct outline. The target
is trillianc. Has the brightest anti-

collision lights I've ever seem - altermating
white to rad and the colors zre striking.

Other secto* con--olle:s now start locking and licteningz. The
coordinator =zeaches up, pusnes a buttcn, calls someone =1a mumbles
indls:ancly. A second VOICEZ ccmes on RADIO.

TWA 517
Center this is TWA 517. Traffic now looks
like extra bright landing lights. I thought
Aireast had his landing lights on. ‘

COORDINATCR
What do you have hers, Harry?

AIREAST 31
Say again TWA 517.

TWA 517
(Making hemself clearly uncderstood)
Do you have vour landing lights on?

; HARRY
(breaking in)
TWA 517, Indianapolis Center, Aireast 1is
your twelve o'clcck position fiftcen miles
same dircction and altitude. Ident please.

(Turns to cocrdinator)
Aircast claims he has unusual traffic almost
2t his alcitude. I don't know who it is.

8
(R
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preak ...
in sigzht?

HARRY
TWA 517 do you have Aireast's traffic
in sight?

TWA
(saying this cautiously)
Yes ... we have 1t now and have been
watching it.

HARRY ’
What does trafiic azpear to be doing?

) TWA 517
Just what Aireast 31 said.
HARRY
Aireast 31, I have that primary now &t
your ten o'clock position Zive miles.

ATIR=ZAST 31

- That's affirmztive.
HARRY
Proceeding norcheast bound. No altitude
readout.

AIREAST 31
Uh, roger. He's in a descent about 1300
feet below me, wait z seccnd...stzané by
one ... okayv center. aireazst 31 trafiic
has turned nezdin i fcr us at alcitude.
We're turning =i aving £light level

350.

N

New zll are on alert.

COORDINATOR
Get on the hom to Wwright-Patterson and
see what the nhell they could be testing
up there.

' HARRY
Aireast 31 rogar, descend and maintain
Flight Level chrce-onc-zero ... break.
Alleghany CC-9 rturn 30 degrees right
irmediately ... traffic cwelve o'clock
two zero wmiles Aircastc jet descending o
FL310.



HARRY

AIREAST
OK Center - Traffic is coming on strong.
Ultra bright and really moving.

WA 517
This is TWA 517, we're going to go a little
right to keep away frcm traific also.

HARRY
TWA 517 roger deviations to right of course
approved.

. AIREAST 31

Center,-Aireast 31 is out of three-one-zero
_and traific has passed off cur ten o'clock
500 yarcs and rezlly moving.

TEAM SUPZRVISOR
Ask them if they want to report officielly.

HARRY
Aireast 31 rcger, recort level Flight
level three-cne-zero. TWA 517, do you
want to report a U.r.0.?

moment passes...then.

WA 517
Negative. We don't want to report.
HARRY
Aireast 31, do you wish to report a
U.F.0.?

AIREAST 31
(after a beat also)
Negative. We don't want to report.

HARRY
Airezst 31. Do vou want to file a
report oI any kind?

AIREAST 31

I wouldn't know what kind of report to
file.
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AIREAST 2
And sheow us level at three-one-zero ncw.
The gals tell me that cassengers were
snapping pictures of traffic during that
close pass.

HARRY
(to team supervisor)
Those, L1'd like to see.
(into =mike)
Alleghany Triple & turn right to intercept
J-8. Resume ncrmal navigation. TWA is
level at three-ome.

The team supervisor and flow controller leave tle scopes as
the supervisor neads IZor the telephone desk.

- COORDINATICOR
What's in the book zbcut this kind of

thing?

TEAM SUPERVISCR
Hell if I know. The 4ir Force started
writing it 20 years ago. Let them
finish ict.

CAMERA pushes in cn desk placard: TZAM ACTION '77.
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EXTTRIOR - TARMAC - NIGHT

41
A pair c¢f tlinding landing lights seen to hover just before touching
down.
INTTRIOR - THE FOURTH CAR = NIGHT 42
A tight sguadron of Zfour vehicles wait in the édark with their °Pdl 1es
rumbling. A voung man, DAVID LAUGHLIN, sits in the back seat with hils
knees ginched toge;ne:. Beads of sweat dot his brcw. An older man
sitting next to him ncds toward the window.
o OLDER MAN

Here he comes.
A fifth car,’a C=c1;1ac Limousine, is speeding toward the other <four
David Lauchlin tries to calm hlwse__. He draws a gallon of air.

DAVID
I heard a rumor that he's gone throuch
five interpretors in nine months.
OLDER MAN

It's no rumor. Good luck.
INTERICR - THE APPROACHING BLACK LIN - NIGHT 43
In the backseat is MR. LACOMBE, an ausztere, contreolled Frenchnan, but
with an old Zfashioned, almost romantic way of handling himselZ. (Although
we come to see Lacombe is constantly surrcuncded by space-age technology,
he lights his cigarettes with matches instead of l;qn;ers, at one point
he watch may stop ... one of the last men alive without a sel;—wlnc-ﬁg
watch). In the front seat is ancther man, RCBERT
WIDER ANGLE L4

Lacombe's car joins the cothers. David Laughlin jumps out of his car and
rushes to Laccmbe's. David's got hustle.
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Davié joins Laccmbe in the zack seat. Thelr

TWGLISHE SUB-TITLZS.
DAVID
Mister Lacombe?
(Lacombe nods)
I'm your translator.

DIALCGUZ IS IN FRINCH

A PS
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CHTINUED
LACCIZE

You are...
(searching his pockets;
finding a scrap of paver
and trying to prcacunce
what he rcads in phcnetic
English)

Mees-ster-Lay-oog-line?

DAVID
Laughlin.

LACOMRE
(shrugs, alzost bitter
at his lack of Znglisn
and pulls out a paperback
book) :
And you are on the project... two years.
DAVID
At the Wright-Peatterscn racility,
Daytcn, Ohio.
(he ‘adds enthusiasti
I attended the Montsoreau ta

a
week the French 2roke through.

LACOM3E
: Translate, please.
Laccobe begins reading the book in Frermeh, scmathing obvicusly
quite passionzte. He varies his inflections aad emotions

to a great degree. As Lacombe speaks, David translates one
syllable or so behind him.

As David translates we see the Ailr Zast 31, a 727, rToar to a
truicdle znd veer onto a connectien where & minl brute airport
vehicle with flashing lights guides it to a halt near a dead

-y

end section of runway.

, DAVID

(translating iato English)
"Yer firm ycung breasts heaved with
excitement as she slipped oif her woolly
sweater.... '

(he looks to Lacombe, who

stares sternly ahead)
Her nipoles were as hard, pink and round
as bubblegum. She squecaled wich
excitement as her teacher slcwly pulled
out a long, stiff ruler.....

CONTINUED
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DTTLCT'S C23IN DCCR = ATREAST 31

47 X

The pilot, co-pilot, radio man ané £licht engineer are leaving the
cockpit under escort, hurrving down the ramp €O the walting cars.

four business executives hur
pit door behind them.

INTERIOR - PLANE

A public zelat
at the £ront o

IBMK carés and bou
assumes an almost laid back post

3
1
=
bel

througn the Public Acdress.

PUSLIC RELATIONS MAN

Folks, I apologize con behalf of the Air
Force Research and Develcpment Command
for the delay in vour Ilight schedule.
Oon your slow descent through 30,000 feetx,
you £lew through a restricted corridor
where classified government tes+ting was
being conducteé. I'm gecing to ask all
passengers with cameras, evposed film
canisters, boxes of unexposed £ilm and
tape recordéing <devices to tuml them over
to me at this time.

(the passengers explode in

protest tut Pudblic Relations

overrides them)
In return for waich vou may f£ill out a
small card with vour name and address.
Your slides and prints will be developed
and returned to you within the naxt two
weeks at our expense.

ANGLE - OUTSIDE AIR EAST 31 - LACOMRE'S LIMO - NIGHT

The Air East £
something in T
of his aicdes.

David ducks in

The

ry to replace the crew and close the cock=

48

ons man ané a couple cf other o0fficious lecoking men are
tne plane. They are carrying compact little stack

nd clumps of test pencils. 2 public relations man

ure as he speaks to the passengers

49

iight crew is alreacy seated inside as Lacombe intones

==

rench Lo David. David turns to an FAA cfficial and

We want the £l
wash the plane.

side and the limousine speeds away down the tarmac.

- CuT TO:
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This is the $rocsssing room. A bllizzarzd of mid-morning activity

------ ccmplimernzed -y secrataries and uniifcormed nclicenmsn ::"ec\.‘J i“,
checking cut, wIltling reporis. And leaning into their nigh enorts
ars OIficers Longly and Prewitt, the team that first pursu =d the
nocturnal ;henomencn tc the Onio dorcer. This is probably the firs+
time these men have ever enjcved this xind of paper work. There is
still a total bla c<c;t Lightning thunder rattliss the windcw, zut
there is no rain. Zvervcne works by candlelignt, Coleman light, £lash-

ights and poclice vehicle headlights directed through the station

Without the aid of a tyvpewriter, Neary is genciling in his story. He
sti umss from excitement. Touc‘ing nis head, Neary pauses and
ore back & gnawing nheadache.
NZARY
Cot any aspirin?
PREWITT
If Longly haén't been with me I
would have gcne psychiatric,
LONGLY
I don't want to Zile this repocst.
I want to publish it.
cust about now, a dccr bursts open across the processing room DEWITT
smsrges Irom the Captalr's cifice, his arm in a sling and a bandaid on
his Zcorehead. The Captain has a pox on this early morning.

_ CAPTAIN
It's enough to outrage common sense.
( to the room)
Ordinary pecple look tc the i
department not tc maxe bizarre reports
of this nattre.

DEWITT
(in his own defense)
My knowledge is God's truth.

CAPTAI)
I will not see this c=oartne“b oressed
between the cages of the Naticn:zl
Enguirer.

The flusterec commander turns nis looks on Prewitt & Longly behind their
typewriters,
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Cont'd) CAPTAIN 50 (Cent'd)
(loud to his secretary)
When Flash Gord & Bucx Rogers are
done, have hhem get “~eir zehinds
in here.

1 the lichts come on at thnis point. The blackout has ended. The
scent ligh=ing is murder on Nearv's vision. Dewltt is vanguished.

—-\j.A - -

re
inc Ris head he makes for the dcor. The two officers snag a piece

e S

K
Z nim and Dewit: stops ©O look down, cazed.

O >
.)
fu g

LONGLY
What'é you do to the cld man?

DEWIT
Got him to give me about thirty days
on the golf course and country club.

£yIT DEWITT. Prewitt & Longly +rade nervous looks. And if klugers could
tip-tce, that's wnat happens next. SO n"ch for God's truth! Out frem their
sypewriters go the I.T. 102 f--e recor - in go fresh ones. Prewltt &
Longly pcund the kevooard li :°r'arte & Telcher.
CLCSET - NIARY
Tesling Cetraved. He sguints aown at his pile of pencil markings and
ska-ches. Lookx's at the Captain's closed door. Looks &t hls digital
wris=watch which shows 3: 30 A.M. and with renewed enthusiasm runs out

£ the MUNCIE P.D. : <
INTE2IOR - NEARY 3EDROOM - NIGET 51

00 A.M. Ronrnie is asleep. Neary bursts into the rocm, gces

£o the bed ané shakes her. He turns on the llgnts in the roonm.

NEARY
Honey, wake up.
RCNNIE
Hhhhh ....
NEARY"
You're not going to balieve what's
happening.
ROKNIE

(fighting back to sleep)

I'm not listening ... ////////

NEARY
(shaklng her)
- You don't have to listen. There was nothing
put air and all of a sudden ... weosd ...
shen WOOSH. Then a little WOOSH ... Jesus!



52

N

e 1A RCUINIZ -
snEie (rubbing her eves) L (Conzd)
The Department's Dbeen *'ving to
reach you. They couldn't reach
Yyou ....

NEARY
Yeah, I know. I shut my radio of:f.

RONNIE
. Roy, you shouldn't do that: They have
to talk to ycu ... all kinds of cra:cy
things are going on. The phone has been
ringing off the hook. It woke Sylvia up
twice and ....

Neary sees he can't transmit his #eelings with words so he begins to
pull Rennie out cf bed.

. NEARY
Come on! Get cutta Led ...

RONNIE
You're scaring me, Roy. What's wrong?

NEARY
Nothing. You have to see scmething with
me. You wanted to get out of the house,
éicdn't youw?

RONNIE
Not at 4:00 A.M.
. NEARY
Don't argue ... just come on.
RONNIZ
we can't leave the kids.
NEARY .
Leave the kids? I wouldén't leave the

kids!

INTERIOR - HALLWAY - NIGHT - Add. INT. Childrens' Bedroom ALL Xearv Child

Neary runs out cZ the Mastar Bedroom and intc the hallway. WOTi 52
NEARY . ) .
(shouting) —_—
BRAD, TOBY, SYLVIA.
TNTERIOR NZARY KITCHEN - OUT TG EXTERIOR NEARY DRIVEWAY 53

(]
H

Neary is rushing his hastily assembled family to the family car. Thev
n ~ious states of undress. Neary has his cameras, binoculars, 3rad’
cope ... anytiiing he can get his hands cn that has a lense.



;3 (CZemzi e T3 - I limTo:
(mu==e-ing sl=22lly)
You stole my luminous paints ...
NEARY
You'll cet your luminous paint: Everything's
going to be luminous.
On “he run, Neary stops o open the refricerator to grab Ponnie'

s
raw vecetable pcuch. The refrigerator light is an un- appetizing ¢green.

TOBY
That green light makes me barf.

Ron 3 ‘PE
I'll change it after I lose another three
pounds. '

BRAD

Are we coing to a drive-in?

_ NEARY
yh, uh. We're going to do something much
more fun.

3u+ Nearv continues nustling them out of the house andéd tow ;ard the
Chevy waccn arcuné the tack of the driveway.

L - M2S {LXRIS' HOMI - WEXT TCOR - WIGHET

S

There is a noise below ner rocm window. She peaks out the w;ncc“ ancé
Gown o see what all the fuss 1is about.

RONNIZ
Rov, vou've srovad your point. We're out
of the nouse. Ncw can we go back to sleep?

Keary cpens the passencer door to the car, shoving the children in.
Ronnie resists one last time.

RONWI
This is only fumny if it ends here in the
drivewav,

TO3BY

You promised Geoofy GelZ.

Tinally, all are in the car, Kkics in the bacX, Roy nd Ronnie in the
front. As the light coes on inside the car Rcnnie notices something
ocd.

RCNNIE
Rov ... you're sunburned.

NEARY
Yeah. I tocok my vacaticn while you were
asleep.



53 (Zomnc'Z) 53 (C

Neary looks guickly
does lock a little r
dcwn the dark street.

nto the rear view mirror as he drives off. EHe
d in the face. He2 snrugs it cff and continues

o b

CUT TO:

ZXTEZRICR - CRCSCZUDO SUMMIT - NIGHT 54

The Neary car 1i1s parked alecne at the summit. The farmer has depar<ed,
leaving cebris. The kids are sleeping uneasily in the back seat and
Ronnie is cozing in the front as Roy paces tack and forth ocutsicde =
car. He's been walting a long time for something to happen ané ha's
pissed ofZf at the heavens.

he



eves and sees Rov's distress.

RONNIE
Why won't you tell me

waiting for?

what you'

NEARY

You'll know when vou see it,
RONNIE

Come on. I came here with ycu.

I'm taking this very well. Now
tell me. What did it look like?

. NEARY
Kind of like ... like an ice cream
cone.
RONNIE

(innocently)
What flavor?

NEARY
(taking her seriously)
Orance. +'was orange ... and it
wasn't really like an ica2 craam
cone ... it was sort of in a cshell
... this way ...

Like a taco?

NEARY
No, rounder, larger ... and sometimes
e.. it was like ... like ... you know
those rolls we haé vesterday?

RONNIZE
Bran muffins?

NEARY
No! Not for breakiast ... for dinner.
What were those rolls? Those curvy
ones?

You mean the Cres

NEARY
Yeah! aAnd it gav= ofZ a kind of neon
glow.

wr
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VY e
I'm here to lco%x ZIcr an orange
necn Becty Crocker roll that Iflies?

eary cives up ¢n Ronn
rock. Ronnie watche

is. He walks a £few paces off, hunching near a
5 o 1S
out of the car and cro

;
im anxiously. taybe she too bitchy. She gets
sses toward him. .

ROXNIE
(again)
Don't you tnink I'm taking this
really well?

ANGLE ON NZARY

onnie comes up ané moves next to him. She stays there silently Zor a
beat, locking at nim wnhile he locks at the sky, ignoring her. She looks
up to the sky ané gives a little shudcer.,

RCNNIE
I'm cold. Could vou put your arm
aroundé me.

%oy éutifully does this. She begins to snuggle and play with his ear.
S

RONNIZ
I remember wnen we use Lo ccme to
places like this to lock at each
othe-

Neary lcoks at her, remembers scme good times and smiles. She sniles
Sack and kisses him. He accepts the kiss, improves on it and precty
soon thev're necking. 3ut ROy is 1ot sC engrcssad in his passion that
he doesn't open his eyes once in a vhiTe 0 watch the skies. Suddenly,
everything l;cl ts up and a blue hot W ncosh tears at their clothes. Roy
almos: leaves his sxin as red tail lichts diminish in the distance.
Ronnie knows it was only a semi-c-uck-trailer ané isn't bothered.

RONNIE
If one of those things came down
here right now and the door opened,
would you get on 1it?

) NEARY
(thrilled at the
icea)

Jesus Christ, ves ...

Rennie considers this. She gets up, dusts herself off and goes back to
the car, slamming the docor. Roy looks up at the skv.

NEARY
(to the sky)
Thanks.



fzs5cer Zathrocono 55

‘eary has his head stuck in the sink as he brushes his teeth. Through
the mirror Brad Toby and three neighborhood kids are seen snezking up.

A2GLE - KIDS

Erad has & polaroid camera. He adjusts the focus then nods to Toby.
Tcby 1s hesitant but tiptces up to his father and gets a bright idea

of how to get him to turn around. He pulls the elastic back ocn Neary's
undervear and lets it fly. Snap.

CLOSE - NEZARY

He's nip te this all along but wheels and screams, monster like,
toothpaste dripping down ais chops, half his face as red zs a2 lebster.
The beys are so startled they run away shrieking.

ANGLE - HALLWAY

Running docwn the hall. Brad rips out theemosed picture as Ronnie
moves toward theam from the kitchen,

TOBY
(to friends)

Did you see his face? Did
the picture come out?

NEIGHBOR KIDA
He looks like a fifty-fifty bar.
Rennie intercepts the photograph halfway through its development.
RONNIE

This isn't your camera to play with
everytime I turn around.

INT. Master Bathroom . : AS5S

Some of the pleasure of scaring the kids lingers on as he takes S~
2 can of Rapid Shave and nozzles a mound cf white lather into the ~_
palm of his right hand. He perfunctorily lifts the mountain of

cream toward nis face when something stops him. Neary begins to

stare vaguely at the stuff in his hand. He cocks his head, brings

it eye-level close and curiously begins tc shape some of it with

the middle finger on his left hand when Roanie suddenly appears

at the door, her mind all made up.

RONNIE
We're going to tell pecple vou Zfell

asleep uncder a sunlarp on your
right side. .



Zcncinued : AS> Continu

NEARY
What for?
RONNIE
The boys are asking questioms.
NEARY
So xhab
RONNIE

Look - Don't talk about this until
you know what you're talking about.

NEARY
That's crazy, if I don't talk about
it how am I conna find out what's
to know? I uant to know what in
the world is going co.

RONNIE

Sweetheart, it's just one of thcse
things.

NEARY
Which things?
! ‘ RONNIE
; I don't want to discuss this anymore.
NEARY

mor; . I saw something last night
I can't explain.

RONNIE
(looking him straight in the eye)

I saw something last night I can't explain.
Ronnie leaves the doorway. Neary YELLS to her as she goes.

NEARY

You know I'm going cut there again -
tonight. Dammit.

Magically Romnie appears in the doorwav again, her mind made up.

(D
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RONNIE
(trying to keep it light)

No you're not.

NEARY
(like a little boy)

Yes I am.
RONNIE
No you're not.
The phcne begins ringing off the hook.
NEARY
Yes I am.

Ronnie notices the mountain of foam Neary ié holding so clese to
his fzce and smiles playfully.
RONNIE
No ycu're noﬁ.
1d she pushes his palm into his face and runs off tec answer the

shcne. Neary stands there like one of the Three Stooges and turms
to the mirror to shave. He YEZLLS back over his shoulder.

NEARY
It ain't a moonburm, goddamit....

In the mirror Rennie is back all of a sudden. She locks like someone
whe has just been told she's terminally ili. Tears begin to come and
she ctands there shaking. Neary turns immediately chinking it's him.

-“s

NEARY
Okay...I don't have to go.

Ronnie explodes into his arms, cheek to cheek with all the lather and

tears and --

RONNIE R
Oh Baby, you don't work there anymore.
They wouldn't even talk to you. What
are we going to do? Wnat's going on?

NGLE

On Neary's stumned reaction.



NIERIOR - AMUSEEINT CEIUTER - DAY ‘ 56

fhe Neary femily is having late lunch of burgers and cyclamates. They're
sitting at a plastic table on plastic chairs and eating plastic food.

In the background two kids are playing pin ball on a gaudy mzchine
lzbeled "SPACE TREZK"; hitting bumpers, lighting up planets, rocketships,
etc.

/f
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The Wear;y family
P bl - = -
-=ime relazting O
- T A~
... locoring, =CC:

B8rad looks at th

are all eating in silence. Rcy 1s having a diss
Ais family. He 1s crackling through the 2vening
<ing. Ronnie 1s also searching the paper.

NEARY

Something's geing On yp there.

RONNIZ
(quietly to RoYy)

I don't want tc kncw about this.
NEARY
But there's nothing in the paper.

RONNIZ
There's a lot in the paper.
(reading o
Systems ~nalyst
Designer, Elec=tr
Programmer .

eer, EVAC Electrical
Technician Testing

=
-
5

-

LIRY

e sky. He strains his neck to see.

» BRAD
Dad, are thev for real?

Toby starts to stare up and Roy glances once.

A couple eating
looXking at.

RONNIZ
They're not for real and stop
staring.

' _BRAD
But Mom, I believe in them.

at the next table loock up to see what

RONNIE
(noticing others looxk-
ing up)
No you don't. Tcby. Look at me.
Brad. Look here.

BRAD
Dad savs so.

RONNIE
He does not. .
(desperately)
Roy ¢

everybody is



5 I 13 - '
~anle fcllicws everycne's gaze. A third grcun
is fighting for ccmtzol.

TOBY

Do they live cn the meoon?

" They got
they can
pull the

BRAD
tases on the moon sc at night
come through vour window and
covers ofZ.

57

At least twenty Suncday afternocners are watching the skies.

She is interrupted bv an announcement over the LOUDSPEIAKER.

LOUDSPEAXER VOICE
Number thirty-cne.

3RAD
(leazing up)
That's us.

RONNIE
No, honev. We're 41 ...

She holds up a little paper to prove it.
BRAD .
Forty one was our food number ...
thirty one is cur golf number ...
He nolds up his own stub for proof.
_ RONNIZ
oh ...
(to Rov)
Let's go, honey.

Roy gets up and follows his family to the first tee of the Miniatur
Golf course. But ne is not interested in golf. He is watching the skv.

EXTERIOR - MINIATURE GOLF GREEN - FITTH HOLE 57

The Nearv family has arrived at the fifth hole. Neary still isn't
paying much attenticn as he looks upgward. These looks are not lost
on Ronnie and she is becoming increasingly tense.

SRAD

Come on, Dad. You're up.



Vi
(00}

_9

(Cenc'd) , - 57 (Cont'<)
shot

The cbstacle he is supposed to shoot through is a miniature mountain.
Coscuring the tiny cave is a waterfall that justify s this hole's par
five.

SPECIZL CLOSE-CP

NIARY

He gets ready to putt when something pulls his attention back toward x
the mounczain and waterfalil.

»

(to himself)
... That's not right ...

I+ is a cleasant setting and the ;alllng water is like muszic. No
sconer does he set himself than his attention drifts back and he
begins sweating. His concentration shattered, he cannot hit the ball
a: the moun+tain noc matter how hard he tries ... so he strikes out
wilély and the érive carooms cZI a ledge and rolls back to his faet.
He swings again, really driving it. It misses the hole and rebcunés
oZIf a craggy ledge. -nexp_lca:ly, he swats again ... and again

CLOSE - ZRONNIE

.0lding herself and absolutely moticnless. Everyone is motionless

LOSE - NTARY

He is killing the ball.

CLOST =-- TOBY AND BRAD

%atching their father. This is no game anymore ... and the koys de/,._.————
not smile.

. """
INTEZRIOR - NSARY CAR - NIGHT ‘ 58

>

Beyond the tinted windshield is a breathtaking display of starlife
on *he clear and humid evening. Roy drives with purpose and direction
as he nears his special destirnation and ....

EXTERIOR - CRESCENDO SUMMIT - NIGHT 59
R2aching the crest of the highway, The Ohio farmer's red pickup truck
is a familiar sight. But he is not alone tonight. Others have con-
;regated. A Dodge Motorhome, an I-H tractor and several Volkswagons
are parked alongside the road, beset with a red-tag assortment of star
gazers comfortably ensconced in aluminum patio chairs and occasionally
ceering at the horizon through £ield glasses as 1if waiting for scnme i
phantom parade to pass. Two kids have errected hcmemade reflecting
zelescopes and ... }
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-9 (Cemnt GRACTY 59 (Cent

i Oh, I hcpe so. Den't you - ?

NEAPRY
(in all seriousness)
ves.

GRACEY
(to her husband)
Can I show him the album?_

e ignores her. So Gracey hefts a volume sized leatherette photo album
anéd cpens 1t to the £irst page.
GRACEY
I tock these myself ... out by the

Flayground.

Neary eases c-cs= to see between the pages. Pressec bereath the protective
plastic are six polaroid color snapshots..Each shows nothing more than a
so1asn ci overexpcsed yellow - or a slit of white - or an area out of
focus bilue. Simple photographic errors.

Neary leaves Gracey with a pat on the shoulder and jogs to his car. He
returns with his Instama tic and finéds a fence pcst to lean against.

""" NZARY'S P,0.V,

As he sights thrcuch his camera he sees Jillian Guiler ané Barrv. Now,
without the tension of the near accident last night, she has just arrzive
cn the scene. Roy gets ud and sheaths his camera; cetting *eacy to cress
over to her. But before he can, she spots him and coes direct to him.
Barry tags along behind his mother for awhile but then sort of wanders
off near a section of dirt to play.

ol

ANGLE - JILLIAN AND ROY

JILLIAN
Hi. Remember me?

NEARY
How can I forget.

They shake hands.

JILLIAN
Jillian Guiler,

NEARY
Roy Neary, Last night was really
weird.



o

Nl

i
NECRCA

-

She cpens her b
is erbarrassed
Jillian is obvi

A genial man in a sports jacket shines a flashlight

Thelr sunburns

JILLIAN
(acreeing)
£ deesn't feel like
(suéddenly noti
You're sunburned.

NEARY
Yeah, I'm hoping to tan the o
tonight.

-
1
-

JILLIAN
It got my whole

lcuse slightly to
2= the sight of a pair of tits
ously less uptight than Roy in

seem to stand out in his bean.

reveal her tan line and her neck.

w
el
I
!

ther side

face and neck.

Rov

-
-

he's n married
most areas.

to..

at Jillian and Rov.
Ee smiles and takes a

flash picturs before they can speak. He smiles again and moves on towzard

little 3earry. d
éi

and blccks

-

tt
- b
- -

7i11:

-

the flashlight beam.

JILLIAN
(angry to guy)

an skips over to where 3arry is building a mounc ©

<

-

He's a little young to have a record.

The guy smiles and moves on. Roy is a little awed at Jillian's strangth.

She hunches dcw

Some impulses
mountain he's b
accept this as

NEARY

Where do you think he's frcm?

. JILLIAN

Earth.

n to wipe scme dirt off Barry,

JILLIAN

My dirty kid.
NEARY

(hunching down besice
He's cute under the dirt.

r
[#]
H
o
1

ng soit and motherly.

her)

makes Roy turn andé begin helping Barry reshape the dirs

uilding. Odder than this, both

natural b=havior.

the child and Jillian



CLOSEZ MOUNTAIN OF CIRT
Roy flattans the peak and carves £1:22d cliff walls so that the dirt
sculpture reserbles a tree =runk. Jillian huncrhes écwn to be closer to
him.
Jillian looks wvery carefully into Roy's eyes. A slow smile breaks as
she senses tneir shared experience.
JILLIZN
- You're trerdling.
NEARY
(defensive)
I-'s chilly. We're out again in the
middle of the night.
JILLIEN
It doesn't matiter. So am I. Feel.
She tucks nis zand against ner neck then looks around. Rov secretly
removas nis nané as scrmeone passes close with a Coleman lantern. XNeary
blanches ané rubs his eves.
JILLIAN
Your eyes burn, don't thev?
NEARY
They get irratated in bright light.
JILLIAN
Today, everything was bright vellow. I
went out and coulén't open them wicder
than this.
(she makes a squint)
Supermarket lighting is the worst.
Jillian ras struck a familiar ncte. R2Y wonders how much he should tell
her.

NEARY
I was a little crazy this aiternoon,
waiting for it to get dark.

JILLIAY
I couldn't wait t£ill
like Halloween Zfor

NMEARY
(adéressing the sky)
Trick or Treat.

Ui
3
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JILLIAN
This is s» exciting and then I begin to
cnink about it - ané I get terrified ...
so I tzy to think U2 nazural causes and
it's guite a let down.

Neary connects with everything she is saying but 1is less open to out-
spoxen women he is not married to.

JILLIAN
When you were a kid, didn''t vou ever try
to scare yourself by locking in a i*ror

until that person staring back wasn 't you
anymore?

NEARY
I look at clouds ané make-ud things ...

vou know ... animals and things.

JILLIAN
1'd do that too. I'd see faces and imagin
the whole sky just cgening up and ....
(she fr* nrtens herself
and laughs)
I'm real great at I
You're on ly supzcse
shen vou're someplac

ghtening myselZf.
o ell scary stories

NEARY
Don't you feel safe here?

JILLIAN
(softly sericus)
I feel surrounded. Can't you tell. It's
going to start all over again.

This scares Neary and now he disguises it with laughter.

NEARY
C'mon. What if we're just two wackcs
standing on a hill :in Indiana with
thirty other wackos!:

JILLIAN
Is that what you want?

NLARY
T want o know what's happening.

JILLIAN
So would you be relieved if we found
out all this excitcment was just the
governmant experimanting with some new
secret gadget?

—e e
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NZARY
{ 5 -] F-4 - . T ..
(guickly & deicnsively)
There's more to it than that.

See? - It 1s mor zciting the other

way.
Their at=ention is diverted by a shout Irom the farme er's son.

FARMER'S SON
Here they come! Cut of the northwest:

% hush “alls over the gathering. The two boys man their telescopes
like an-=i-aircrafi batteries. The farmboy dcuble checks h s shutter-
speed. Gracey . holds her camera up ané s+tands behind her chair.
ANCLZ - JAIRY TARMER
Ye lifts up a hané painted cardboard sign that reads:
STOP ANT BE TRIZNTCLY,
JILLIAN
(pointing)
There.

WITEDRAYW TO REVIAL

In the Zar distance where the black Rills gather and the road melts
away, twe delicazte pinpoints of light converge and grow relentlessly
b“lgnte* as they make their low altitude approach.

ANGLE - HYSTERIOUS GENTLZMAN WITH CAMERA

He is beating a hasty retreat to his car and leaves the area.

ces +his and whan he turns back to Jillian he sees that she
¢ Coccertone to Barry's face and her own.

NEARY
(popping the guestion)
If something came nere rigat now and
opened its doors ... would you go?

JILLIAN
(falling apart with
excitement)
No! I don't know! If they stcp do you
want to run?

This answer is cnly partially satisZfactory to Neary. He looks at Barry
totally abscrbed in building the dirt mountain, paying no attanticn
to the approaching lights.



Ceont'd) . 59 (Cecmnz'
NZARY
(takes it all in and
is suddenly sane)
This is totally crazy.

ANGLZ - GRACZY

maars are zunning down her cheeks. She genuflects, mutters a prayer and
stezdies her czmera like a pro.

3EYCND ALL THIS THE WHITE LIGHTS ELONCATE AND FLARE LIKE A WZLDERS
TORCH. '

CLOSE - NEARY

His entire body is trembling out of control. He aims his camera but it
~efuses =o stezdy. This is as close to a religious experience as ROy
has ever encountered.

THEZ ASSIMBLZID

The peoccle stir as an unusual guality of SOUND permeates the air. It

is a rhy<hmical noiseblowing against the wind - louder now. Faster, ard
—ore frenzied &than anyone expected, and fear choots through all as they
interprat the internal comtustive pounding anéd ... the two bliinding
lights swallow everything up.

Air is éisplaced - the sky whites out - and the lights becomz two AIR

FORCE EZLICOPTEIS that descend ucon the gatHe-_“ . beating hot air on
them, sucking éirt and featherweight debris up into the swlrllng
convections as the screaming machines manuever arcuné each other until
the ultimate man made cyclone sends aluminum chairs, card taebles,
blankets andé picnic leaVLngs in a violent upheavel.

NEARY
What's happening!

oo
-

1

ANCGLE

.

C:

The nicht people run for ccver. The Dairy Farmer's "BE FRIZNDLY" sign
beatzs up against his face until he is forced to hide in the cab of nis
pickup.

CLOSE "= NEARY

RBacking toward his car he stots speed limit sign. It is vibrating
meneath the severe rotor wasih an minds Rov cf his first encounter.

he
rers
The similarity is too remarkable to discount.

-
<l
d



ANCLI - GDRCZEZY
slona new and strancded heneath the pounding rotor wash, Gracey fsebl
attempts Lo gather her Blown shoto ciece ccllecticn. She cheases zne
snapshcts sack and fcrth, attempting to snatch them ricght cut of tne
sky, missing and crying yet unmindIully determined. Neary, cutraced
by wha<'s happening, runs a few steds to face Gracey. Someone else
reaches ner first ané pulls her away to safety.

60 EXTZ®IOR - COUNTRYSIDZ OF INDIA - DAY 60

On 2 hillside outsice Benaras, ten thousand Findu followers of the
Sadhu kneel in praver, bowing and chanting to the sky. They are all
chanting the sare Ziva notes cver znd cver ... ten thcusandé strong.
I+ is a naunting sound, melodic but cmirnous.

A~ = INST THET TEIONG
ANGLE - AGRIN -2 R00G

A LS

Towering azcve the mass cZ worshippers move a half dozen caucasian
tachnicians. Thev ars lacden down with recording equipmen* as thevy becgin
a clean sweep of the hillside, recording the chant with outstretched
ocle mikes.

ANGLZ - TURTEER UP TEE HILL

Lacombe and Lauchlin stand with an ancient Brazhman leader of these
pecple. The Brahman's eves are filled with tears of jev. Ee is bebbling
in Eiadu. David translazes.

DAVID .
The sky sings to us! The sXy sings to us:

Lacombe is filled with emotion. He embraces the old man.

LACOMBE
It sings to us too, my Iriend.

CUT TO:

61 INTERIOR - AUDITORIUM - NIGHT 61

Fifty conservatively dressed men and women are filing in. A1l of them
display DﬁOto—;dentl__cutlon on their black lapels. They are each handed
what looxs like fancy programs in silver leaZ. The mood is less Zormal

than the dress. -n the front row a cligue of twelve strong voung men in
Air Force blazers wait attentively. On the stage are seven nigh-ranking
project leaders. Lacombe is one of them.
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TEYAS :
-0 the oeople cf La

Societe des ~ss fov their advanced
rasearch &n izl success. I'd like to
share the with iz, Lecom d,, a picneer in

the MAYT LOWER breakthzoush. ¢ies and
Centlenzn dound Hilla:y cf the hour
Claude Lac
Ac this anncuncement the assexmblage quickly, & meost
rake their seats. The lights dim and LaccTbe comes out.
1ocks nervcous zand nis Znglish is shaley.
LACOMBE
Good evening 1aﬂes znd gentlemen.

Theze is a kind of shane

mass of shzugs and ".n. uh's"
the crowd. 5

2411 -
Tul <h,
Lacecmde 1is plaased at nis cnme-up-=anship.

LACOMBE (Contin
Good, then you will excuse me
nglish is no cccd, toc.
(he gets scme
chuc‘1c<)

g3

Very little ncads be said. The
music will say it 211, We start on
page one and read cogether to the end.

Plezse....

-~ ™ hi
respectfully,

Re



\

T.aceomDe s:tecs zaclkh aznd the curtains on the stage part. There, 1n a
the 2l Secl of lignt, a tape recorder sits alcne ¢n a metal chair.
mhis drzws sormz laugnter Irom the audiencs. A nervous mu sician-
saciinician who resembles Jilliam Shakespeare makes nis entrance. He
takes a seat next to the tape recorder and opens some sheet music.
ANGLZT - AUDIZNCE
Thevy cgen =heir programs to reveal the same sheet music.
ANGLEI - SHLYESFIAPE )
de switcnes the tape recorder to playback. HEIARD is the Five-tone
chan< from that hillside in India.
SHAKESPEARE
Next word ....
The recorder plays back a single Indian wvoice inton;n, a slicht
variaticn of the five tones just heard. The audience is excited.
BICLET CN LACOMZZ - BACKSTAGE
Standing just out of sight, moving his lips slightly as if sgpeaking
with the music.
SHAKESPEARE (C.S.)
Third word ....
e EZAR +<he beginning of another five chord variation. A man walks
up =o Lacombde and delivers a sealed Telex to nlm, interrupting nis
~averie. He lifts his eves from the sheet music, takes the massage
and opens it. He raises an eyebrow ... it's obvuously stunning news
of some kind.
SHAXKESPEXRE (0.S.)
Fourth word ....
And ancther haunting five tones.
ANGLE CN CROWD
s
KESPEARE (0.S.)
Ffinal word ....
The last five note variation and the reaction is spontaneous. Everv-
body leazps up u“eer*ng and backslapping, like miscion control when the
Zagle landed on the moon. Utter pancemonium.

CUT TO:
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Jilliaa's nouse is in 2 remote place She 1s ocut in ner back
vard emctying the tTash. Azidst che cay's debris are a e
zbor-ad sxecches of meountains that Jill hzs made iIn charcsal
and caszels. From INSIDZ THI HCUSI WT HEZAR the same five notas
we have just neazd in the auditorium, only now the nctes are
g £ Rilé's toy xylophecnme. Jillian sailes and
h
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She has leit the kit
view through the kit
is teanging away nas?
He is gigzling and 1
anc rTeassuzing to ne
in tha caas for cras
the uyloshcne zusic

child's lzughcer rez
much joy for a mothe
Barry, laughing nyst
at the skv., Jill ZIs
she cdoes. Sha 1is es

A forbidding shy, le
shaped puifs...enc &
colors lilie heazt liz
frem cleoud tc cloud.
or supernzturzl zhen
ncthing we've ever s
and Jiliian. & LOV
lzndscace.

She eves the szlety
andé begins :*e loaz
and she doesa'c wans
She ccntinues =zcoazd

INT. HOUSZ
el GYEO=

She enters the kit
back doo:.
dowm blinds. As
blinds her movemen:

Wal\ o a

63

chena door oten and has an umobstructed

chen and inco the living room where faxr:Ty
ily on his xyLoan.“e (the sa= =2 Zive notes).
auzhing as he plavs. All this is plezsacc

r 2s she ccntinues coying to cet every tiing
A czy. As she continues hsr chores she EIARS
stcp buz Sazovy's laughter increases. The
chas a peak of jor, disturting Jill. (Tco

- o tezr). She looks bacli into the hous2.
erically, Tuns to a sice v11cow and loccis un
2frzié <o Zollew her son's gaze skyvrard Sut
tcunced.

o
N

=s of clouds moving over, hundreds ci drean
lot of thex are lit up Ircz benind, Zlasiiing
m2zninz. Tiny gecdesic points of 1lizht suip
a're not sure whether this is a nacurel
c=encn cceuriag tut whatever it is it's like
esn before. It scares the shit out o us
AUV3LE, pernhass thunder, reclls over the

65

of her hcouse, turas slewly, very slowly
2s back inside. She is terrciliec
celi more cerrificA oy running.

b
inco cha -Lv-ﬁﬁ Tocn and ‘e:xns pulli.
oves '.r:::.o the house clesing all
and faster. She goc: ic
iinds dowm as her sense ©



lie is s having a great tima syt ke can
undarsie is clesing the 5linds on all =
He gces feas the pliad. Jillian practi
cdives Zfecor

JILLIAY

Barry, ne!

~a

She rips hiz away from the windewr and yanks the shzade do
Alzmsst inscentliv briliizn: oranzs lizhts apgpear behind
blinds. The intensity is Staggering, even through
blinds. She steps back, tilling a screan.

JILLIAY (Ccntinue@)

Not ncw! Not nos!

Barzy is still howling with laughter as Jill races to ¢
Ehene bock. Wizh cremdling hands she begins scramdling
through the dock, searcthiaz for the “H'sh...searching £
Neary. Sefore she can even find the nu=ser there
rattling at the side deor. She forgot to locek it! She
tc the side door.
JILLIAD (Centinued)
(throuzh tears)
Not vyet!

(4]
wn

A ;
other cnd answers.

CONTT

wnl.
.
the

the coaque
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She bolts the side dcor as the noise reaches a crescendo
outside. She is back ia the living room just in time to

see Barry open the front. There's a chain lock on the decor

SO the dcor cnly cpens a crack, but ;:rocgh That crack comes
Orange 1izh:t so intenmse i could sa- the Zurnicure on fire.

Jill sla=zs the ceor Frez Sehind, grebs arry and érags nizm tack
tevvard thz cheme. She is near nysteria and she begims rippinz ¢
froz tha oherne cocxk, searchinz for Neary's nu=ser. She =T4A
scratching SCUNDS on the zcof, terrinle scraping ncises. Wizh
dread she sees scot aad ashes “all from the chimney onto the irc
log rclfc S. Sha renews her search Zor the rumber t:hen succanly
the o= GOLS ZLaCX.  She is torally envelcred in darlness for 2
moment when the IV suddenly cces CF. This is encugih light Zer
Jillian to zero in cn Rov's aunser and dial ic. Her skia is
white, her eyes are 2fla=c as she waics fo- the nusber to ring.
And it's nct ov r...sudcenly every clectrical appliance in the
house i erc the vacuwn cleaner in the closez, al
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ROUIZ (0.S.)
Eello.

JILLIAN
(a croak)
Roy .....

RONNIZ (0.S5.)
He's not here. ZI'm his wife.
he's calling, please?

&+

tvemtling mouth can feorm a syllzble, the lights
rhev suddcaly dim to a low red glow, then

. p—
gt - ey
a burstc of blue aven Tore “riiiizac than the orange and guiclkly
back to the dizm zTed glow. Tnis phanta:::gcra sencds Jillian to
her kaees, CIoDDPIng tra phone and cravling uader the desk
shielding Zazry with'd r bodv. She is almest ept ileptic withk

fear znd ic's nect cver 3e:. The TV, stereo, various azplicnces
and individuzl lamos =zite turns in varicus degTees of loucness

As suddcenly zs it began, tiae cacopheny o= sounds and the
iight S702 The roo= is returnmad to TOIW 21, Wnatever was
there is gome aad the reen is so quiet Jill's laboreé breathing
sounds almost tco 1oud. She is a turnt-out mass of nerve
endings uncear the desk. Little Barry crawls out from uncer
her to sce where the Iun Has gene. The phone can gles uselessly
and from it we HIAR Ronnle s voice....
ROMUIIZ (O.S. Continued)

HYello...hello...
INTERIOR NIARY CAR - DAY 67
Roy is driving scmawnere in the Incdizana ccuacryside with a
purpose. Icnaie, lind of ¢ressed up, is with nim. e ccme in

in mid- -conversation.

RONNIZ
7ell, it was in Cosmopolitan. The fact
that these n*nos c;ﬁa closer ané closer

rcprescngs your ~other's breast wich
its promise of focd. hon satisfied,
you, thc infant, lose interesc in the
breast which gocs away, gecoing smaller
and smaller. The shape of the female
Srcast L1s....
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Rcnnie,

I éié no
coming in W OV

ba see my mother's tits
o zhe Mt. Pleasant foothills! X

rh

nis and the sight of the Air Base they're approaching makes Ronnie
ink down in her seat.

n 3

RONNIZ
Rov, I'll never forgive you if I run
into anybcdy here I know.

EXTEXRICR - DAX AIR FORCZ B2ASE - DAY 68 %

ot e a stoical, skin headed Corporal greets him mechanically.
t +o one side of the kiosk, Rennie is quick to notice a 'space
kie' wearing a fringed leather trapper coat over a T-shirt filled
<h cp-pop-art of the solar system.

RN

JUNKIE
There have zlways been differences
between parents andé their off-springs.
... but the teenacer of the middle
1960's was a completely new phenomenon
on this planet.

CORPORAL
. (to Roy)
Yes sir.

NEARY
The Civiliarn Information Center, Flease.

CORPORAL
New Air Force recruiting?

NEARY
Not today, thanks.

CORPORAL
(pointing his thumb) .
Recruiting station andé information central “\\\\
are in that tall structure. Parking is in ‘\\\\;:

the lower levels.

The Corporal crams a green civilian visitor card under the windshield
wiper.

JUNKIE
The Beatles changed the world ... but
some cosmic occurance created the Beatles.
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INTERIOR - 2ZIZIROSPACE DIrINSE COMMAND

Starting CLCSZ on Neary. He is obwviously in a sitting position. It seems
as though a thcusand critical eyes are bathing over hir

As the ANGLE WIDENS, the room is jammed with thirty witnesses. Ve see
half =me citizers, some with families who were on Crascendo Summit tine
night cf the helicopters. Jillizn sits in a chair just to the right of
Ronnie. She has a pounding Headache. The fluorescent lighting i3 giving
Neary a headache too. Jillian 'eans over and offers Roy some Excedria,
then offers a tablet to Rcnnie, who smiles smugly .



ROWIIIZ 70 (Ceomz' 2
Ne,tharnx vcu., I'm just Zine.
n collective 1inspection, these pecple are stesreo typically the tvres
2oZ UFs rszpeortars that one would imagine exis+ts 1a th

e world today.

RONNIE
(whispers tc Roy)
These people are all crazv.
NEARY
Shsssh! -
RONNIE

I knew it woulé be just like this.

Ronnie ncds toward the farmer who is locking around the room smiling at
evarysody.

RONNIE
Look at him - almost over the
edce.

NEARY

(through clencheé teeth)
You don't know what vou're talking
about.

onnie jats Roy with her elbow and moticns him in
sixty vear old, white haired, extrzemelv p
by hersels

the direction of a
ranoié looking woman sitting
in a corner and staring into space like she's dead.

RONNIE
And that one over there ... on
her way to the rocks below. ’

Sudderly, the corricdor door bursts open ané a silver haired Air Force

Coleonel emerces in his full regalia. He smiles at the Receptionist.

COLON’L
Gocdnight Marian. :::::::;
RECEPTIONIST

Goodnight Colonel

. X
The Cclonel turns and extands a hand toward the paranoid looking woman

Roanie hai cointed cut earlier. She rises tiredly and takes the Colonel's
hand, turns to the Receptionist.

WOMAN
Gocdnight Marian.

RECEPTIONIST

Goodnight Mrs ' . S
(she turns her signht to
Nearv)




CLI3Z ZIY
-~ - e~ D - - 3 -y - -3 - a1
2o =.rns =o S2onnis with a Dig shit eating smile,

5 secretary appears at the doudle glass édoors. The Tolono Group, led

bv liearv, Jillian and Rconnle, heads Zor the corrider. TV UZWS CAMERES

ART TAITING JUST ON THEZ OTHZIR SIDE OF THEI DOORS. Cn go the cguar-tz lights

the cameras bdegin to turn ané Ronnie jerksner purse to cover her Zace.
[ ]

RONNIE (through ner #eeth to Roy)

71 INTZRIOR - LIR FOPCT CCUTEEENCE 208 - LATZ DAY 71
The ccuntrv folk are in sharp contrast to the Army brass; buttonad up
2nd s=esel crev men who face the crcwd Irom design rsearch swivel chairs
znd il luminzted frzo lcow siung cvernead arena lights and Zacing the
civilizn gathering sezaz2d cn ZIcldéing aluminum chairs on all Zour sides.
I+ locks like Theatres in the Round.
Tha media is in full evidence; pcrtatle TV ecuizment, newsmen with Ilash-

¢lbs, giving the wnole aZfair the Izeling oI a media- car:;val instszd

0f a serious exchance of information.
¥Weary and Jillian are near the frcnt of the table. He is on his feet in
neateé debate with the oificer in charge, MAJOR BINCHLEY.

is crowd are a L;Y:CW:‘R, a f lendlv civilian wi:h the
1y nair
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MASOLR ZZIUCHLZIY
I'm not attacking ycur credibllity. We get
incredible regorts from very credirnle
pecple all the <=izme. We alsc cget silence
from millions of o%thers who are watching
the same sky.

NEARY

m not talking abcut millicons of peogple.
m talking about us ...
(gesturing t2 group)

T
Il

Why doesn't somecne tell us what's geing

on?

MAJOR BEMNCHLEY
We're not sure. But why must vcu assume
it has to be an excursion venicle from off
planet?

NEARY
It wasn't the CGoodyear blimp!

The TV cameras are grinding during all of this.,

MAJOR BENCHLZEY
So call it foreicgn technology. Why
assume ...
(gesturing to sky)
... it's that foreign.

NEARY
Fine! Great! Russia builds them!
So what are they doing inDelaware County
violating Indiana air space?

This gets a laugh from the Air Force personnel and television staff.
A few of the Crescendo Summit sighterzs laugh too. But Gracey is taking
all of this very seriously.

Majcr Benchley pulls from under the conference table a large color
blow-up of an impressive grey disc blurred, apparently moving very

fast.

GRACEY
What the young man means is they were
like nothing you'é ever see around here.
(operling her ghoto album)
Have you seen my pictures?

MAJOR BENCHLEY
Yes I have. Have you seen mine?

A few AUDIBLE GASPS from the sighters.
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xn older respectable man
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(pleased at

reacztion)
Ladies and gentlemern, thi
saucer. Macde cf peuts
And thrown across the Xic
my children.

(he puts it away. To Gracey)
I wanted to toss that in to show you
we're not all polished brass about these
things .. and also cemonstrate there's
no trick to fazing a snapshct. Faking
mction picture £ilm, that's scmething
else. Yet we've never seen anything
impressive Ircm the more than twenty
million ~Americans wiho own home movie
egquipment.

is a flying
e 1n Japan.
nen by ocne of

GRACEY

h
o -
H

[ Mt

2 movie camera.
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his harnd. He smokes a pipe.

REASONAZRLE M2NW
Do yvour people feel zthe human race is
not prepared to live with the cultural
impact that the truth could have on
mankind?

MAJOR BEINCHLEZY

If indeed this were true, I'm certain

we could live with it. We live in the
shadow of atomic annihilate in nine
minutes. However, in all of my twenty
years with the Air Tactical Intelligence
and the Office of Special Investigations,
there has bean n0 indis-urable creooi of
the pnysical existence oI these things.

LANDOWNER
Who's gonna pay £for the cdamage to my land?

. MAJOR BENCELEY
Pardon me?

LANDCWNER
I own the land these people was squatting
ocn. They busted cdown a fence, put out my
cattle crossing lights and left Xentucky
Fried Chicken all over. Who's gonna pay
for it?
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LANDOWNER
I've owned that proverty ZIor £1
years and I've never seen one damn thing:

All the TV cameras are guick to pick up this statement. Neary is losin
the thrust of the meeting. Jillian is upset and looks to Roy helplassly.
Ronnie seems gquietly pleased it's going this way.

EARY
Wait a minute! Wait a coddamn minute.
I saw something. This thing coOst me my
job. This woman is terrified to walk into
her home! This is hacpening to us and we
want to kncw what on earth it is!

MAJOR BENCELEZY
We've already menticned our night re-
cognizance mission and last night the
high build up of static electricity,
the heat lightning activity ...

JILLIAN
(working herself up)
They were using the clouds ... they
were using them to hide.

MAJOR BENCHLEY
M'am, heat lightning can lock like
the Fourth of July.

JILLIAN ‘
It wasn't ... it was something real. It
was on teop of my house. They wanted to
play.

MAJOR BENCEHLEY
The only wav to convince the scientific
community is to present scientific
evidence concisely ...

JILLIAN
(mutters - upset)
They're turning it all around ...

MAJOR BENCHLEY
... 1f the eviéence is good the case will
stand up and this existence of extraordinary
rhenomenon will have to re taken seriously.
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A new man steps

He speaks to the crowd
than the Majocr. He reminds one of Buzz Alérin, the astrcnaut.

NEARY 71
(£inal outcry,
We are nce! We want to be

the eviden

taken seriously.
(Roy steps foward just
opposite the lajor)

Major Benchley, I saw something that

didn't seem real ... but dammit ...

it was.

MaJOR EBEWCHLEIY
te

Can you be more articulate, ir. ?

Nea

H
<

NEARY
I can't be as articulate as you.
I dién't spendé the last twenty years
preparing some of the answers vou're
dishing out here. There's sonmething
important going on and you'ze in on it.
MAJOR BENCHLEY
Mr. Neary, what would vou like to believe
is going on?

NZARY
I'd like to believe I'm not going crazy.
1 see seven pecple in this room who'd
also like to zelieve thact.

a civilizn who seems
2 much more

forward,
in

approves of this man.

CIVILIAN
there are all kinés
fun tc believe in
telepathy, time travel, no state and
federal taxes. It's no Zun to go heme
and say, "You'll never guess what nappened.
I was in this restaurant, there was a
bright light, I rushed outside, it was an
airplane".

ideas that
mental

of

Folks,
would be

NEARY
what I saw dién't have any wings.

CIVILIAN
I1'd wish I'd seen it. For fifteen vears I've
wanted to see one of those things without
having to account for it. I believe in life
elsewhere. The odds are against there nct
being ... but the expcctation that we are
going to be saved from ourselves Dy
interstellar intervencion
necassity for us to solwvs

sonme

wOorXs acainst the
our own orchlems.

to outrank the brass.
familiar ané reassuring Mmanner
Ponnie
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CIVILZIZN

Good. Beczause I wouldn't tell you that.
I don't know what the truth is.
NEARY

You're not going to fcol me by agreeing

with me.
This gets a burst of laughter. even Ircm Rov's allies. He is Zflustered
and confused. At this low moment of credibility the old Farmer gets
rcrei with therigamarole. So, cut of the blue ...

FARMER
I saw Bigfoot cnce.

T™e whole rcom turns in surdrise at this. The TV cameras swing around.
The cld Tarmer's got the group in the palm of his hand. He enjcys this.
FARMER
It was vp in the Segouia Wational Park.

Nineteen Zifty-one.

NEARY
(losing %he crcuwd -
----------- shouting tc e heard)
Can't you just tell us, 1s this base
conducting classified tests in the DMt. Pleasant
foothill area?

FARMER
(overlapplnc)
It had a foot on 'em, thirty-seven
inches, heel to toe.

CIVILIAN
I+ would be easy for me to lie and say
yes. You'd walk away with a qown to earth
answer in your pocket. This isn't the case
anéd I won't mislead you.

ANCTEZR LISTENER e~
What about the little star to Bethlehem —

that led the three wisemen to Jesus? This
star have never besn satisizctorily
exglained by astronomers.

JILLIAN
(persisting)
How will you classify our reports?



or ncw ... unicdentified.

)

NEARY
tthat you're saving 1s these unidentified
objects have been identified as unicdentified.

SECOND LISTZNEZT
e had a ghost out at our summer place in
Westchester.

THIRD LISTEWEZIR
Sir, is there any truth tc all this Loch
Ness mcnster crap ...
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1@ meeting nas just adjourned. Some pecple have already lef<x.

The ones ramaining nhave the look of not having accomplished much.
Neary, wizh Rennie and gjillian, is waiting for the express elevator.
He is alome with his shredded thoughts. He knots a fist and 'bops' the
down bu=:tcn again.

@]

RONNIE

’ Well. I feel alot better about this.
Don't you? .
773 SUSTZE24NIAN LEIVEL - ELZVATOR 73
The gleva:cr docr cpens and Roy charges out, fizzling mad, Ronnie z2nd
Jilliz= £z=ind Rim. He stops at the soft drink machine looking for a
way to co;l.Q:: and :uys_all of them cckes. Pausing to refresh he
catches sight c¢f an copening 1n the wall. It is a master centrol circuit
canel. It is useé by the mainternance department as an easy access to
s£5 T - 3 - b -~ Neish: he
cffice lighting. Neary's eyes light up. He starts focr the panel - Ronnie

tries =0 ce=ain him out he shakes her ofZ. He leans into the circuit

breakers and is instantly Zfamiliar with the office diagram on the ad-

iacent panm2l. Rov is smiling now. He flips a switch ... reads the diagram
5 s

. As hi o

2nother. ~ile overflows and his fingers dance along
hundreds cI switches. '

EXTS2I0D - TUT CLASS ADMINISTRATICH JLTLDIUL - NICGHET 74
Rovy's car cc—mes rcating out of the flcurecscent stubtarranean
o

garage, Jillian's czt is just behind.

The Crescendo Sum=it folks are beginning to congregate. The
skin-neaced Corporal wanderss dizzily, squinting through the
dusk. thers gawk and shulfle as our attenticn shifts to what
they are looxing ac.

ANGLT - 20 STORY GL:gS TCUER , » .

on .. others darkencd.

Specific windcws have been turned
the entire face of theDAX Alr <

What remzins spells UZC aczoss
Force Adminisczratica racilicy.

A BLAST OF SUNLIGHT 75

~!
w

'—Jo
t
-
(]

White sand dunes oscillate to the vanishing point. A C
appears in the lowér portion cf the picture.

"GOpI DESEZRT - MONGOLIAM

CONTINUZ
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Ceno'd 75 (Cent!
T-e sk Susks hsas waves Srom she white sand. It must be 135 degrees

1 2he shacds ... if vou can £ind any.

A millitary sand RCVER with its rather stupified crew waits Zor

an u:ma-ued helicopter that is just now setting down behinc it.

vervthing goes white as %<he chogper cescends and ....
INGLZI - UTMERXED CHOPPIR
Lacombe and Laughlin emerge wearing safari Zfatigues. Lacombe carries
2 small camere wrappad in protective cellc o“aﬂe. He gasps at the
fu-nzce heat and gQuickly covers his eyes with a pair of Rormel c¢oggles.
Zmerging Zrcm behind him are at lsast twenty American plain clothed
scléiers, officials ané zrmy engineers. They are all ;ooklng in the
same direc=ica. They are all carrying the same expressions - UTTER
CEA0TIC SURPRISE - ¢
Laccmbe sguinis with awe through his cdouble-tints.
Cne man acktually genuflects his disbelief and ...
Zverycne walks forwardé finally ... taking the ANGLE TO INCLUDE ...

In the worst reaches of the deserct was
There is a ¢25 fcot oce2en ZIreighter lyin
ne flattened dunes ... u:defineable, strangul

the .S. MARINE

SULPHU

is

2

e -V
0f the Army Engineers is lock in argument with a project
: ENGINEER
What do vou mean, move it in tact!
This looks like a job Zfor Supzrman
... not the Corps of Army Encgineers.
David Laughlin steps forward to be aicng side Lacomde. He is ccmpletely
achast. Strangely, Laccmbe is wal Xing forward away ZIrom the oc=an
freighter and toward an encarmgment 2% Mencclian Zamilies, theix camals
and relcngings, SU3-TITLES rOLLOW:
—
k_'——: f—
LACO:M
The more light we throw cn this,
the longer the shadows spread
DAVIC
. But it has to rmean something.
LACOMSE
Perhaps it means “o“an lixe a
child running a stick along a fence.

3--&-—

teland is an

-

g on its starboard side again
ag ana I

impossible sight.

st
st T

range ... If

]



N
s

)

1

“~nz'd) ) DAYT.D 75 (Cont'd)
(o himsels)

That' some stick!

Arnother project member, an American, is already down on his haunches
at the gerimetsr of the Mongolian Base Carp. Men, wcmen and childzren

ceem =0 o2 holding a vigil. They stare hepefully as Lacombe and David
acproach.

LACOMBE
(to project member
in Znglish)
mhis is not a nomadic tribe.

PROJECT MEMBER
(his hands Z£ull) :

They're just folks Zrom Sain Shanda

and Mandal Gobi. Nc trade routes ge

through hece. There is no water. There

is no reason for these people to be

anywhere within 100 miles of this

sandtrap. :
z e Mcngols are rising to their feet and tegging gquesticns. They
ound Lacombe, tcuching him, crying to hinm.

DAVID
They want you to tell them what
nappens now.
411 Laccmte can do 1is rg!ch out for their hands and squeeze them back,
reassuringly.

ANGLE - UNMARXED HELICOPTER

+]

"ma pilce spezks a reply into nis radio, then turns toward a project memkte
saouting to tez heard above the spinning propellers.
CHOPPER PILOT
I've got an urgent for Kr. Lacombe.
Return to America now. The trucks are —_
rolling. ’ : ~—
ENTERICR = A WASTHOUSE SOMEWHERE IN U.S. - DAY 76

Coming out of a seenmingly military facility, a formation of semi-tz2ck
trailers leaves the building one at a time. They bear markings of the X
Piggily Wiggily Supermarket & 3Baskin Rebkbins 31 Flavors. The end X
is nct in sight as camera pans and these heavy duty giants rumile into

a neon American night.



T, & EMT. House & Xitchen ' - 77 <
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Ronnie is cooking supper over a steaming oven comsole. Water
boils, steam pours everywiere, electric czn opener turms, and
cther madnouse activity. Ronnie is talking on the telephone.
he is close to the end of her tether.

RONNIE
(aside to Toby)
Go tell your father dinmer's
1lmcst ready.

Toby hesitates - just stands there.

RONWIE

Please, Toby, tell your
father.

(into phone) .
No, Mother, I can handle this.
You're not helping me Mother.
You're not helping. e have
Master Charge till the end
of the mcuth. He won't see
a doctor. He wen't see
anvbody.

THE CAMERA PULLS OUT THE WINDOW AND SLOWLY RISES UP, KEEPING
RONITIE IN SIGHT AS LONG AS POSSIBLE.

RONNIE
(cont'd)
Yes, he's locking. He's
looking all the ctime but
not for work. I'm dcing that..
for me Mother. Of ccurse he loves —

as.
N """

CAMERA WITIDRAWING 70 TEE ROOF CF THE HOUSEZ. AN OVERVIEW OF THE
INDIANA NEIGHBORHOOD AT DUSK. FOR THE FIRST TILE THERE IS NEARY,
STTTING IN AN ALUMINIM CHAIR WITHIN A HOMEMADE SKY-WATCHING PLATEFCRM
WITH TINY TEZLESCOPE AND GUARD RAILS. TOCLS FROM THIS RECEXTLY
COMPLETED PRCJECT STILL GLITTER TEZ SHINCLES. WNWEARY IS SCANNING THE
EEAVENS. FROM BELOW A TINY VOICE IS HARDLY AUDIBLE.

i TOBY'S VCICE
- Dad...Dad.
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77 Continued

DOWNSECT - AT THE ZQOTTOM OF A TADDEIR

Toby is ever so small cown there afraid tc raise his
voice much more.

TOBY
Mom's got dinmer ready.
Dad...

NZARY'S P.O.V

The sky is dusted with starlight.

CLOSE - NEARY

He watches a little longer and his eyes go cloudy. Tears
zre coming reflecting the brightest stars.

ANGLE - NEXT DOOR

Mrs. Harris pulls her car into the driveway znd turns the
engine off. She looks up at Neary beyond ner shopping dags.
Ee is watching the stars coming cut. She looks where he is

looking. NONSENSE! Mrs. Harris nurries toward her house.

78 INT. NZARY DEN - LATE DUSK 78
He comes into the house and passes his train layout on the way
to the dining area. He stops to fixate on a little brown
mountzain built into the middle of the miniature countryside. He
is obviously not happy with the way it looks. His eyes are
red-rizmed azd Neary has the DrlCm1V beginnings cf a beard and
‘looks wiped out. His eyves linger a while longer...he picks up
scme shrubs and tries to £ind a place for them like a chess
player reconnoitering the boardé for his next mecve. He doesn't

know. ey
NEARY N———

It's not right.

\78 INT. DINING ARFA - NIGHT A78

The line has been drawn. Neary sits alone at the end of the table
while Brad and Sylvia and Toby are pcsitioned clecser to their
mother at the other end. Not a word is being said. The children
are toc frightened to speak.

CONT'D
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NTALT - cOoTI'D "A78 Continued

nly the scund of silverware and tupperware as Neary 1is
hancded nis plate o~ salmon crocuaettes, niblet corn and
asparagus. Neary's evas are vacant. He isn't really
aware of aﬁ"tnlnc. He picks up nis fcrk. Cocks his head.
Fixzates on scmething on his plate.

CLOSZ - DIINZR PLATE

Nezrv is ooving his fork around the plate, piling the corn
around the tzse of the croquette.

So vague as he rearranges the food cn the plate. Ronnie makes
a2 disgustad sound and Roy locxs up at his family. Tney are
frozer intc place staring a2t him. Roy waats to tzlk to them...

=S
he wants to touch them and uzke ave*v-hz“c better. He folds
his face into his hands and when he looks up again his eyes
are red. He sziles wezkly and tries to mzke a fumny face

gbout himsel-, This fails. He wants so to oifer something.

NEARY
(’=u~H;:g “ehind his cwn understatsment)
By now you've nocticed so zething
goo-goo about Dad. TDoa't wozTy.
I'm scill Dad.

Ee reaches out toward Sylvia who moves closer to Romnie.

NEARY
(to the kids)
It's like when vou kmow the
music but ycu just den't get
the words? I den't know now
to say it, what I'm thinkin.

(to Ronnie.just moucths the ////,,,,//
words silently) \’/,/’/,,,

I'm alright. I'm alrighec.
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INTDRIOR - UZABY LIVING ROCH - WIGHT

79

Moonlight spills through the picture window. Running water can De nheard

The water sounds can be traced to the end of the hall.

LOSET - 2=THROOM DQOCR
™e water is at its loudest peint. But another more disturbing
cemes frem within, A man Is crving.

Py ]

fonnie anoears, having just come home. She listens at the door.
Xxnocks *twice ... very soiftly.
RONNIZ
Sweetheart.

(no answer)
Roy, please cpen the door.

3RAD & TOBY, in their pajemas, stand in the hall next to their

BRAD
Is Dad alright?

RONNZIZ=
(her late nicht confusion
makes her snap at them)
Get in your room ané close the door.

80.

sound

bpedrzocn.

Both youngsters hop back inside, leaving the door open just a crack.

Ronnie snoots by them ané into the kxi=chen. She rattles around

inoa

darkerned drawar, rezurniag with a butier XniZe. Inse:tiw, the blunt
end into tihe Xnob, she springs the lcck and the door swings cpen.

CLCEL - SHOWER

Falling £ull tilt into the tub.

CLOSE =-SINX

Tap water overflowing.

CLOSE -NEARY

Frozen in a darkened corner, crying like a baby.



(Conz'd) ) 80 7Czoz' 2,
NEATFY
(£rrinc zo smile through
choxred tears)
It's lixe %he hiccups. I started,
and I can't stco.
RONNIZ
(her svmpathy turns to
coal)
... you're boTted out oI your skull.
NEARY :
I'm scared to éesath and I don't know
Why .
vizary sticks ais head uncder the shower. When ne pu‘“s out, Rcnnie nands
ni= a =owel sut i3 tco scared tc go over and hug the tears away. Aanothsr
szasm ¢f silent crying vibrates sarcugh him as he forces asgirin into
his mouzl.
NEARY
What's happening to me - |
RONNIZ
All this nonsanse is turning this
house upsicedcwn.
NEARY
I think, mavbe ... it's all a joke.
Except look hew I'm not laughing.
RONNIZ
None of our friends call here anymore.
You don't care. You're cut of work.
(a burst of canic)
You're wrecking this housel.
Sucienly, =he zathroom dcor is thrswn cpen the rest 0f the way and little
Brad screzms hvstarically, defencding himself against the image of his
crcxen cown ifather.

BRAD
You cry baby! Cry baby! Cry baby.

HL iAg himself tcwards his roo
i« lcose. Toty runs a:l

(o]

imes wanting

m, he slams the & ve t
= ical, Lramacize

cr
2r nis brother, hyst

Ot‘r]

INTEZRIOR - TEZ 2TDRCOM 81

The crying has stoppec dut his “rembling intensifies as he collarses ont
she bed. Rennie has no idea hew to é2al with this. She beats on the
mattress with her tiny fists.
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m 0

“eary grads ner right hand and w

RO\IN Tz
(her bravado is weakening
... she attacxs through tears)
I nate vou like this.

NEARY
Kug m2. That's all you nave ©9o do.
Hold cn=o —e ... vou can really

:ng seems to pulsate right
of rcearing up to :this.

His fingers rip at her clotiing, opening them at the back.

]

(just empty ords chrough
her £lowing tears)
I hate you. I hate you. I hate you.

Mext, ROV grios the atarial arcund n2r shouldar and pulls. The tztlerad
resmants pin lar arms to nar sides ané Rev slides cown td her breasts
and, odély enough, his anxiety Ziows cut of him ... and ...

Ronnie stharss €
wracking her body.
being raped.

~ering, silent sobs

INTZRICR - THEI WORKROCH - MORNING 82

CLOSE - THE MINIATURE MOUNTARIN

Neary is half dressed anc s“arwng at the remains of the toy mountain he
ruined the night belore. rIoa ouzwas-i appearances, he has been sitting
like this and staring ZIcr qourc and This is whaen the inspiraticn seizes
him. It is a stunning Vl:L" re-bir=a of a man sunxen to his lowest depnt!
5is whole world is falling inte place. He is 2 thousand watt light bulb
snapping back and ....
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AGLET - RS, HALRRIS' 3ATHROOM WINDCW

“iow lMrs. Zarris is blowing her hair dr-y. Sucdenly, she spots oy, soil
and wilcé-aveé, charging into her garage and takxing her chicken wire., S
osens the window and shouts at him as he 1is about half way home. By nc
Ronnie ané the kids (who have stopped enjoying all this) have arrived

the scene.

MRS. HARRIS
Wrnatever you're doing is against the law.

t

2oy stops, but he's not exactly sure how to answer what he is cdoing

RONNIZE
(trying to ccver)
He's putting it back, Mrs. Harris.

NEARY
(shaking his read "no")
I'll pay you for it ... -

Mrs., Harris trandishes ner hot air blower like a gun, not wanting ROY
to climp in her wincow.
MRS, HARRIS
_____ Take it! Take 1it!
Rov skips o0Zf, cassing 2 cemant pond encircled bty chickentire
and sacr-;ﬂg a2 dezen p2: éucks end their noisy chicks. He peauses
at the duck pond and measures the situztion. He grunts ais
appreval and rips the chickenwize Zroz its stakes and szaples,
rolxlvg iz into an vnderarz sled and dashing oli. Mrs. Harris
-] is emrazzed. Romnie tries to help, pointing & hazd fingeT at
the wandering fowl. =
RCNI_
Stay! Stay!
85 EXTZRICR = s=agv STCUNT VATD - DAY 85
Roy is wrestling with the wire and trash cans, stulffing them

through the windew. Resmaie is crying at her husband's
behavicr, helding her cthree children arcund ner like a =2

e
hen protecting her brood.
I'm taking cthe ?*ds to my sister's

housec.

CONTINUVEL
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. NZARY
(this sccss him) '
That's crazy ... you're not cdressed.
RCONNIE
(that does 1it)
That's what? Wnat - ? You said what!!
She grabs the kids and hurries for the car. Rcy goes after her.
NEARY
Vait!
RONNIE
I've done that!.
She gets o the car, shoving kids in every door. Norman tries £o stop
her, but she's determined.
NZARY
Ronnie, please stay here! Please be
with me now.
RONNIZE
For what? To see them take ycu away 1in
a straight jacket?
She gets in the car and slams him out. He tries to yank open thie cccr
but she lecks it, cuickly starts the car and puts in reverse. ROV cgives
up vanking at the door, but he leaps on the hood as the car begins
cacking cut of the driveway through the left over gardace.

86

NTERICR - CAR - RONNIE AND THE XIDS 2.0.V. 86
It's a disturbing sicght for Recnnie and the kids to see Roy lving on the
nhood, pcunding nis fists and velling. Ané to see various neicghbors
ccming cut of their hcuses and onto their lawns to see what the hell
is going cn.

NEARY

Stay with me!
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88

CCaTinCzo 86 (Cont'd)
et she accelcrates and he is forced zo jump off. He watches
-hen speed off dcwn cthe suburtan screet. Only after Roy
wacches his family luzch around a corner does he notice hali the
people in the nigltborﬂood are staring at him, standing in the
micdle of the street in his pajamis, dircy and deranged.
NEARY
(to creowd) )
"Morming.

Neary hezds back teoward the open den wwindow. Stopping to
pick up the garden nose and turn cn the water. fe uses 2 aezrby
1zdder and clizbs in the house, splashing water on himself and
the incide of the house. Once in, he pulls the ladde: in aiter
himself, slams the window and pu"s the drapes, shutting outl
the world.
INTERICR - NZARY DEN - LATER 87
CLOSZ - T=ZL=Z.ISICx S:=7 '
On the scresen we s2e some type of bznal gezme show.
ANGLE - RCY
He is a shazbles. His Zace and tody are congezled in mud as
he sits c-oss-legged staring up. He locks like a spent anc
withered artist at the oot of Rhis cveation. He can't take nls
eyes I-om it.
ANGLE - ¥TarV'S CREATION 88

ing mountain rises out cf zhe family rocm covering

1 Q
the entire #O train set. 1tlace fzea chicken wire, zar
gazden stakes and lacgquered cver with paper mache, sculj
garden ea._H and sediment, this towaring model zllls o
foot living area and reaches the full nine feet to the bezam
ceiling. It is at cnce ;c::z:"'“" and inspired. It could pas
for the rzeal thing i it weren 't for an occ3510ﬁ&l n21'SDapCT
headline showing through =ne coating of mache and mud.  The
detailing is impeccable - a stand o fir crees planted from ails
ovn garden shrubtery - four  £fluted -rical walls forming

a platecau at the teop, and on the dowm side of the mountain, a
box canyen enclosing a peaceful Shangri-la vailey. BReyvond this
Roy , himself, sags breathlessly bencath this grotesque citacdel.

(}

I1\

<
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CL2S= - T SCrRZZH

2 mid-dav 502D cpera. Life is tcugh everywhere. Neary 1s on the telephore
Y = - ~ - “ < . S-S ne
‘cfezzed and scooped out. !

NEARY
Don't hang up acain. What do vou want me to
do? Can't you come noxe now? Yes - Yes, I'1ll
talk to him. ny:hang .. please, Ronnie don't
hang up ... Ronnie ... CLICK.

(99

CLOSZT - T SC2EEIN . 90
The TV set acts like the face of a clock ticking tke hours. b4
Talk show hest and guest celebrities watch the Amazing Kreskin z
perform Zfezts of magic and exirasensory perceptionm. b d
L C_0SZE -R0Y 91
Tistless and full of surrencder, ne lets the TV carry through the
czy. .
2 CLOSZ - TV SCREEZX 5o
Alan Lacdé is stzlling for time while he shares a cigarette and
gung ho sattiotism with Sen Toung, an Ioperizl Japanese oIficsx
----- in tme movie, "China'. There is an earthshzking busst of TZZ
and rthe surrounding clifiualls bury cthe Jepan2se column and Alan
lz2dd in smoking rTubble.

Eyes drifting to sleep, he half listens to ....

CLOSZ - TV SCREZX 93

Gozer Pyle teing chewed out by his Sargeant, or whatever.

CLCSZ - ROY

————————.
~—

ve

His eyes are almost clesec. Time passes in micro-seconds.

i~

SULL SCRIEY - TILIVISION 94
Coniensins hcurs into seccnds, the images ticlt on ...cartocns.
syndicated episodes, local news ... disaster trivia ... people, X
places, s==aveials ... it all melts into a tastcless purce oI
tervestrial pzblum. Cver end craedits ca an old show

we heoar:

TTLEVISTO“ (V.0.)
aster in Uveming

3
1S Jag
ccoven. ..

'g
'_J
n
9}
()
I 8
r n
()

-
0 O
—~
8}
)
1— )
wn
[



0O
w

(92N

. cm—— =~ e v = n- + mrrear e
- =~ - [ECENE - D00 - DAS
Ve e s s e - — s\ - -— - e VD -\ . -~

LNCLT QY OJILLIAN who nas almost the same lock oI stunned crz2aticn

that Neary had.

ANGLT - ER C2ZATION

. - -

v
I
:
or

e of }"ea:y’s - mountain.

ed an exzct duplicat
cru=sled us and corn earlier, less
e

)
red ercund aze several
tcnes cZ the same pictur
TNTTITOD - .‘"‘:f"."é gtolo)t
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96

Bazzy is very excit ling

Yot
the scresn zs ne czll

25 ne watches television. He is fon
c

s Tc his mecther...

BARRY i
te1e [PSRU I I | PR I I
e.. riozmmy... tommy.o..

Hommy
1lizn INTZ2S. She has a tremende
s on the ctelevisica set. Sh

) .

see
< - - L 3 .
2nc they Lotn wa2tch 101 T&pT atclend

usly emcticanal seazction o wthat
e kneels dewm naxt to 3arty
ca 2s Dews ancherman cararcs: =

NEWS ANCHOP2AN (77 V.0.) - <
Another chemicel zas desrzilzznt has

forced the widest area svazcuz:ticn in

the history o thesa cecntzoversizl army

rail shipzments.

ved anéd in a state of crav

e ssion,
the %elephone with both hands l1iXe 1it's his only 1li

._l
N, (0
n [
4

NEARY

(cn phone to Rcnaie)
Whenever you want - con't hang up -
I'll meet vou there, I don't Know
what I did. At these Zees let hirx
tell me., Pleace, don't nang up,
Ronnie. Can vou come home first
ee. Will vou meet me there?

(he panics)
Why not?

J.S. News Anchorman is deing his 7:00 PM network newscast. x



NEWS ANCHORIAN VCICE
Devils Tower, Wyoming is the victim cf
this la<2st U.S. Army railroad mishap.
Charles McDonnel is on the scene for a
live report.

CLOSE - NEARY

—

97 (Contc'd)
%

He lcors at the TV picturs, a passing glance, but reacts as if hit by

-;u

jackhammer, At first, Roy refuses to telieve what he is seeing. 3ut

there it is again. Roy rises to cet a petter look and tips over the

ccifse +tasle cn which rests what lcoks t=o be encugh spent beer to

el

a Super Bowl crowd, He slides in front of the TV picture with the tele-

zhone and Fonnie parely audible lashing cut at him.

N



100

101

93 ‘ M2eDCNNIL (Cn TV Screen) 98

Thousands oZ relfugee civi l‘“ﬂs are
flooding the outlying dist TS SP u:rad on
by rumors that the seven tan!

overturned at the Walizsni Nee les jLnCulOﬂ
were filled to capacity with escaping G-il
nerve gas.

inutes before we were forced to evacuate
what is being called the not zone - our
binocuilar cazmeras tock these pictures cf the
diszster scenc.
A suoer telephcto news camera captures the dezclished string
of tanl cars and hundreds of yazds of tuwisted cross timder and
rails. And 3ust Sevyznd this sizeaSle disaster, ancnozed in a
blue mist znd rising gently ocut cf the lowlands, we view a
vnicuely familiar sighc. IT IS A ROOTIZD IX LITZ DUPLICATZICH
OF TEZ OUNTAIN THAT NZaY LS CCNSTRUCIID IN TiZ TV JCCH
_ .. TRUT IN EVEIRY DITAIL BUT 1CST TILLING 3Y ITS TTZZ TRUUKX
APPTATANCT AND OTESR TOPCGRAPHICZAL TUISTS AD TURNS.
CLOSE - XZARY 90
~his mindsoggling revelation just abcut tran rsfcrms him. He looks acgain
== his own scale mcdel recreaticn. More energized than dazed, Roy degins
to laugh. He cannot stcp aimselZ. He pulls nimself right up to the TV
and eveballs the mountain - looks at his own = back o the TV ... then
his own ...
NEARY
(into phone)
Never mind.
(Re hangs up on her)
31CKX TO THE TV SCREEN ' 100

One last CLOSE UP look to confirm that the mountain is called DEVILS
TOWER ané is as far away as WYOMING.

MATCH CUT:

A BLACK AND WHITE TV SET - FULL SC=RIEXN 101

A carry on bag is being \-*a\ea at the Cox Municipal Airpor+t. The luggag
just scanncd feeds out an opening Cno a conveyer pelt. A hand reaches
around the strap and it is Roy. Turning to go, he almost knocks a femal
security agent to the grcund as he hurries past her and deouble times 1t
down the sterile corridor to the boarding gates.



e e AS . NTTALDY ST o e~ i T -ty
PSRN NIZADID Ll MNCEE MOUNTLIN - DAY 102

AN

“ms TTIEPHONE is blasting out at the empty room. The huge mountain stands
_lcne in all cf i4s makesnhift majesty.

03  INTZRIOR - JILLIZN'S HOUSE - DAY 103
She is persdiring, out of breath, as she waits for Roy to answer his
phone. It keeps ringing a1d *anLEC. Slamming the phone into its cradle,
Jillizn bends down andé picks up a plaid travel bag. She crosses over to
where her old and helpless 1OTHIR is xeeping a watchful eye on Barry.
Jillian's mother is worried, anxious and a little angry at her cdaughter.

JILLIAN
! 1'11 be back as socon as I can, lMom.
BARRY
(very distrassed)

’ Take me, Mozay.

) . JILLIAN

) I can't, Jumpkin. I just can't.

I She kisses Barry. He clutches ner ctightly.

) BARRY

Mommy !

)

) ) JILLIAN

\ ' (2 vow) .

I'm coming tack, honey. I'm coming back.
] /
{ She EXITS as quickly and pzinlessiy as pcssible. —_
)78 EXTIRIOR - TARMAC 104
The TWA jet thunders dewm the runway and blasts into
the Indianz night.
'Ns EXTITIOX - HERQTZ DENT-A-CAR CATGGE - VORNING 105

A Chevy wagon ... just like the heme model ... rockets down the
ramp with Roy at the wheel and blasts out of the dark garage
b and into a splended Wyeming zorning.
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. el - B - - A c
Roy 1s Cll~l."g 0 othe Lnlerstate ac Sl..:)’\ At the same time

he is pouring over 2 sShell map that covers the steering wheel and
part ci the dash. & Zflexible straw punccures the map through

which Roy slurps his strawberry milkshake breakfast and with
his one f:ee Haﬂd cutlines travel rcutes in gzeen pentel.

Wnistling LZAVIIG CHITZIINZ, Roy pushes the spcedoma:e: over the
70 M.2LH. mark. He witnesses the first wrave of escaping refugzees.
A lineup of crucks, jeeps, staticn wagens and vrecreaticnal vehicles
loaded with luzgzze and telongings oass Roy in the onceming
lanes. Neary fidéles with his car radio and finds some

7

local neuws:

RADIO AINIOUNCER (V.0.)
... and theusands of others are homeless.
The U.S. Armyv lztezizl Ccmmand has issued
these new area restricticns: All readways north
of Crcwnear: cn Interstate 25. All roads
leading inco the Grznad Tetons west of leetetse.
All nulti-lane undivided full traific inter-

(‘)
(

change, gzavel, local znd historic stage rcads
south of Cody and as far east as 3urlingten, as
g far west as VYellcwstene Lake.

. DISSOLVE

.07 =XTZRIOR - RELIANCE, WYOMING - DAY

107

A Panavision panorama of people, panic and pandemonium. We are on the
outskirts of a small town, at a railroaé and highway intersecticn near
the railway depct. The train yard is swarming with the hcre‘ess and
displaced who are being loaded into every available railway car bv
Army Personnel. Everywhere there are abandoned vehicles. -

P.A. ANNOUNCZR
We are now boarding all passengers with
Blue Boarding Cards - D-X. D-K only. all
evacuees with Red Boarding Cards - Flease
wait behind the vellow barriers.

Two or three hundred yards from the train depot is another maé house -
a major military roadblock, herding all cars out of the area ... not
permitting anyone 1ntc the open brushland bevend. Roy's is the only

vehicle going against the flow - toward the brushiand perimet

er and
road block.



107 (Cent'd) 107 (Corncz
Ts adi = =he ccnlfusion and cslayv, thousands of ceef cattle are being
~erded cut OF zhe azea oy panlcky ranca hands. Tone big-time weal<chy
rancher sits in nis chaffuered li7o, screaming at men and cattle.

OWINER
rMove 'em! Move 'em:

108 ANWOTHEZIR ANGLE 108
Approaching the refuges cattle ané ac=ually merging with them are
hundraés of spring sheep. They salt +t=e cat:tle nerd making the saddle
mack drivers crazy and turning tne rancher beet red.

C'NER
(to sheep 2oss)
Get vour wooly Ffaggots away frem
my prime cuts.
SHEEP CWNER
(in a picxup truck)
You spook a single sheep ané there
will b2 beef by-groducts from here
£oc Jackson hole.

...... Neary parks near the makeshift barrier ané gets out. An Air Force Cargo
chopper heads into the canger zcns. Wears shades his eves and Zollcws
its northerly dirsctien when a shadow rises over him and cuts ofI thne
view. A lumberjack of a soldier 1is facing him down.

SOLDIZR
vou have next oZ kin in the red
zone, buddy?
NEARY
(intimidated by his
size)
Sure ... my sister.
The soléier produces 2 clipboard and a list oI names alphabetically.

SOLDIZR
What's her name?

NEARY
I'm sure she's cutta there Dy now.
SOLDIER
We got everybody out before noon
yesterday. What's the name ané I'll
tell you where she's relocatecd.

NEARY
(starting back to
the car)

£ind her.

(]



108(conc’d) SOLDIZR 108 (comt'c

110

(intuitively suspic

No+t likely. There's m2re'n

. evacuation statlions acxrcss
state. What's your name?

Neary ducks into his car and starts the motor.

NEARY
Smith.

SOLDIZR
we've got orders to s

noot anybody
looting around here, Smith. Pass
it on.

As Neary peels away another soldier sidles up <=0 his lumber jack buddy.

SOLDIZR 22
Another scavenger?

SOLDIZR
Sweetheart, I can smell 'em in a
hurricane.

ANGLI - NEARY IN CaR : 109
He looks arouné ané his eves fasten on another oddity. Cn the curb next
o +he d&ivided highway is a Hawker and his stringbean family selling
parakeets and canaries toc a brisk 'nors<h-south' trzcde. He also nas soms
cardsoard bcxes with duel nozzled gas rasks. (SZE "Time" magazine,
February 16, 1976).

ANGLE - HAWKEZIR . 110

HAWKZR

(a grandiose spiel)
Folks, I don't wish tc alarm vou, but
G-M nerve gas is colorless and odcrless.
When your eyes dialate and ycur nose
begins to run, yvou'ze gonna regret not
owning one of these early warning systems.
When vou got bloody discharge frem the
nose and mouth. When vour muscles s2ize
up so's vou embarass vcurselZ in vour
pants, you'll regret not navin' a canary
guarantced to fall off his perch hours
before you do.

People begin to buy eagerly. The hawker takes the money while his wife
hands out birds. Rov goes up to the Hawker.
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cztlc izhzing a UZ0 and triss <o
t iz's on the 6:00 fleus A
g0 to pieces. He lcses his
tries to get him Co see a
nim ond he finally does behave =z
—cuntain in the family rosm of his house
cmr zct znd vet he seems CO Know just wners czeh
hrub ¢ = 21¢ be plzced as h2 shovels in dirt, shruds, rocus and
whzzevar slge ig neacdad to complete nls project, Finished, he sits back
rest in fronc of the tv set and sudcenl cezlizes that he is looking at =
emzct reclica ¢i rnis mountain. It is an ezrea in Wycming which is being
evacuzco:dé as z result of & polsonous chemicle gzs shipment being derailec
A~ Nowman rushas Ior tha airport, we see znocher believer, Jillian Guile:
r.:paTing o 2o to tae —ounczin. She has seen th2 newscast alsc.
In his acze=zz zc get to the mouatain, Roy almost succeeds in getting
past thc A=y sozdblocks but is cazught and taken to Lacomde, &n ~T™y PR -
for questioning. Lacomde 425 Seer involvaed in searchinz for answers to
UTO's for a icng, long time and 1is genuinely intarested in Roy's - storT
He suspeczs thzt Roy anc sevaeral other ''gate crasners' like Roy
(including Jiilian Guilewr) rava a right to be here and trics to prevenc
the army Zrom airlifcing them cut of =hne arez dut ne ccesn'tT succeed.
The "gczre crashevs', led by Roy's escaze £rom the helicopter cnd Zan ¢
over the sida of the meountzin in a lzst cdesperate attempt to frlfill wna
ever cesctiny 1as brougit them ©O this plzce. as Roy and Jillian reac
the crast and gaz2 into the box canyon tiey 3arc zrazed.

)

[ (SRR A

o volunIoors onto Lo

ronpreset oL

) Roy
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‘e far are we Ircm o2 TIrasn wr2zh?
- (77
BEAWKER
Yot far encugh. Y wife neaxd an AITY Gu
say thls ga&s can be lezhal as ZIar as £izey
miles from the scill. & suff of wind ané
we all could he twitchin' in the street =

morning.

NEAKY
Alright. I'll taxe one of these ... and
two of those ...

HAWKIR
(indicating bixcs
Wwhole tanker lcad of Antaze
upset itself too. WCw, that's
put it pays to be sazie.

Just as Nearv is about ©O £urn he HIAFPS ....

JILLI=? (0.S.)
ROy:. - :

Ee turns.

l'l
e
‘J
.(-
(n
"
.

(@]
.

<!

111

es the threcng train cdepot. He recognizes JILL ANTS

¢ his nz2mz, Sut ne can't fiad ner in the crowd ol people

o the railroad cars. It's harzd to trace her by souﬂu

he éin of the crowd and the iasistent honking of the cecrcla

oile! Suddenly, ne does see mnar' She is in the midéle cf a swamm

oz people, moving against ae =ide o0f humanizy, trying to get to RoOVv.
e *=akes cifZ and plunges nto sne crowd. Disgustad, the guy in the car
Senind nhim peels out on the dirt shoulder, bypassing his car. Others
follow suit.
rrTAT ANAT R
wIDZ ANCGLZ 112
The peccle, the 1ivestock, =he army, the terror ... all these work agains
Roy andé Jillian zs thev try to join eazn other. Roy 1is ﬁav1n3 a slichzly
e2sier time of it since ha's more or lass mecving with <he flow, zZut
Jillian is strugsling, an;c-v, and making alrosb 2o headwav. ROy arrives
at her side 3just as she's about = slida uncer the -eet oz _“e mob. H2
grabs aer, saves ner. They nrold on with “eo*le streaming all arouné thar.
Tears of relief streanm down J’lll&1 s eves as ROy cuts c*oss“ays throuch
~he crcwéd to gec tben out of danger. WZ CAN'T HEAR THEHM OVER THE MADHOUSE
but we can see tha2nm eacerly swapoing infc:mation on how they got there
as they reach the edge of the mass.

N T - PRINGE - NeN g
: LT TRINGZ (o) CR D 113

They're out of danger and heading toward Roy's car.

NEARY
(finishing a theory)
... I don't even think chere really 1is
poison gas out thers2
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cenz'd) 113(com
e cpens %he gaszenger dcor to let her in and turns cack the wayv %hev
came.
JILLIAN
Where are you gcing?
NEARY
To.get you a gas mask.
SYXTZIRIOR - DIVIDED HIGHWAY - LATER 114

Nezary and Jillian are scme miles from Reliance. He motors slowly alcag
the empty asghalt, looking for an avenue inland. He passes a dirt stage
road but blockin G it is an Army jeep and a couple of tired G.I.'
Cbserving them out of the rear view mirrcr, 2cy Keeps lcoking ahead
tntil the jeep is out of sight. He pulls off the rcad and stops next t©
the barbed wire Zencing. He looks up and down the highweay listening fo
rafiic. L“e‘ is none., Very nervous, Roy aztrcaches the wire ferncincg

o]
-
4L

and glows the auto right through it. SWIP! BCNG. The Zfence starts to
wnravel,

EXTERIOR - WIDZ OPEN SPACIS - DAY 115

Rov battles the steering wheel. The tires pump cver potholes and arrsvos.
The two canariss huddle together in & ccrner of the cage, fichting tz
stay upright ca their perch. CRUNCH! Rcy's head smashes aczinst the
nardtop. THAUNK. Jillian's chest bumps acainst the Zash. Just 2nezé iz

the stage rcad. Roy turns onto it and stcos, lcoking over his shouléer
backx the way he came. The ﬂeep and Army sentrys must be miles =zwav.

He checks the canaries for signs of weaken;rg.

CLOSZ - CANARIZES 116

Dazed andé blinking from the hairy crcss countrzy detour. One of +he birds
starts to chirp tut his partner pecks him on the bezk to kees him cuiet.

ZIXTZIRIOR - QLD STAGE INTERSECTION 117
A modern roadsign puts DIVILS TOWE ten ile her on. The Chewv

miles furt
wagen shovels cdust as it gathers speed for +the big plunge ahead, but then

brakes speed sudcdenly and ....

ANGLE - NEARY.-& JILLIAN

They see something up ahead that almost makes them whisper "amen"

THEIR P.O.V.

The ragged tree trunk appearance of DEVILS TOWER peak balanced on a
downslope of Shasta fir and at the scarred base, the smcking remnants
of scme railyard disaster. But they are still too far away to maxe out
machinery, let alcne railrocad track. Rcy 1is elated at having macde it
this far and pcurs on spced.
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122

{ceons

"oy g8l

A golden scldier with medical

nsignia helds up a srall tlack-
becard on which is written: ''HOW DO YOU FEZL'?

NEARY

Fine. Acccréing to @y caznaries th
only gas in the &ir 1s Irom you guys
farting around.

Two medics exchanze 2 lecok. A third medic
passenger cdooxr and reaches across Jill co
bird caze. e twalks out of lgnt arcund th

a front of the car wich
;hg u::; Sv the t d

me ne reaches Roy the birds zaze

All at once ke decesn't fez2l so well. The tinfoil soldiers '
assist him in chrzoush the rear doors of the van, then close thenm
cn Roy T-o others solicely but f:r-lv assist Jillizn cut oI
the czcv and into another van. Ingincering a U-turn, the vehicle
motcrs bac!: towazd DEVILS TCWER. —
~—
EYTIRIOR - RAST CAMP - DEVILS TOWER - TATE DAY 122
The sun flares, then dips behind the mountain crest casting a
purple pall over the makashift bivouac arca cousisting of her-
metically scaled, windewlecs trailers and a fleat of drzb green,
unmaricd ccenolina vane (also the P cand Paskin=lobhbing

CORTINLID

<) 120 (ccmz'é)
[N b bddbabal =
Vel e el v e
NZARY ’
I'a tellinz ycu this whole thing
is a put-cn.
They sit cilently £cr a beat. Then, almost in unison, tkeyv toth
put on their gas casks.
ANCIE - TIDE 121
Four &reb 2concline wans with military serizl numbe*s and special
blue grill iights cut hiz ofI. 4 cozen men in self-contained
cozfcrz suits, with helmets and oxygen packs, all of this
hermecically sezled in a kind of foil, ccmz pouring out of
everywhers 2nd. ... ‘

Lo
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trucks) Cac ¢ t=e wanz pulls to a stcp and the Teer docTs
swwing wice. Nezry, now <¢Tessed 1n g 1ife suppcTt suit, 1is
Sy el PR ‘mre b= - Al ,m - N . 1 <3
waisked away oy the <o goLicll mecics. - nelicopter swocos
. 3 Yoo - . . . ; <
lcwr anc Nezry =zs caly seccncs TO coserve that it is
frzasoorzing dozens oI low slung cTates lzseled COC4-COL:, belore
1 s Tah ATS dags - =23 ; : s
ne is sealed ¢l 1nsilce & caifim-sized voom in an adjacent eighcty
fcct treilers.
T3UTIRICR - TERILER -
123
2oy ~ss Zroo a2 goléen medic in these cramped guariers. We cst
zhe =nz medic is more ol a g:uazd than a man of medicine. keary
has Seen here scme Tinds ne fsels unccmiorza>dle in nis br=2athing
agcaratis. E2 -ies =0 smile at the medic -arough his gas mask. The
—edic ¢oes not Taturn Tas smile.
NEARY

what co

o resgensa. A LCTD ~TICx znd the trailer cocer springs oOzen. LACOM3E AND
ILUGHELIN ENTZIR 3RISXLY anc -=a madic exits &van guicxec. {Lacomne and
Davié are, ci cours2, & protective SuUlts =00) .

Neary.

MNaSAc- T - . . 3

cezcre oy can T2szond the §TaZe nés oecn curnedé cver to
- L4 . -

Lzcomzce, WO rakes the vecatced cneELT 2¢TOoss IZrom nil.

(speaks in Frenen,

David trenslactes alzmeost

simultznesusly)

' PR
Area't you awarc oI the anger rou and your
commanion Tistied by exposing yourselves ©o
the tcuins in che air?
NEARY

le chnznccd Lt

f‘f\\!mT\n‘-ﬁD

e h oG



‘ ACOM3E 123 (Cont'd)
(wanting c: <

communicacti

Why?

NEARY
(tightening up)
Vhere's Jillian?

LACOMZE
(in haltiag Iz
Your friend is in no ¢
less than when ycu werTe
outside.

ish)
‘ger. Certainly
wandering around

!
1zl
an
I'm alive., We're tal

DAVID
(in English

trenslating Irom

French)
1f the pr v:zlla; winds were blowing
south instead c¢f ncrth this
converszticn weuldn't be wor:ii having.

o NEARY )
There's nothing w-ong with the air.
L4CCIZE
(sharply intarested)
Vhat makes you say that?

NEARY
Oh ... just something I happen to know.

)

o F
an

Lzcombe glares at Roy . He reaches out and opens the trailer
-

LACCI3E
Remove your mask and makc of rme
a liar.

N CONTINUL
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CCcxTILLDD

Roy leoks cut the op2n deco
raxified ... or is it the dusk heour
but scmething bazins to change. Tror
doudbt. In seconds he sifts through
to nim ... fzat 2

Lacombe clecses and lecks the coor.
envelcops zné preoiuces a deczenm colo
face throuzh the faczzask ¢ a lif

che
T everything
ané sazples defzat at all the sorrowiul alternatives

r. Yaybe the

-
-
- -

Tt

-
Xe

<

Sm A

"/ -/ /T

123 (Comciad)

air does seen
He screws up his courzge

rst tize Roy
that has

each s

DRI

suit.

sacws
hap-ened

He next dips into a manilla
colaroics

-
£
e Sucods

hows a

(carefully displaying che
pictures, in Zaglish)
Friends oI yours? i
Lacomhe carelully scrutinizes q:y.~scrutinizi1° the pictures...
notody ne unct S There is 2 kneck at the door, instantly
follewed by & key in the loeck. The deor swings wide and two
gocliden che:i:al engineess step inside

C'V“\ (T{'\ 2

@S9 -—\h-“ PR CRP .Y

—\cATNe—o

\ 2 &

co
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Ve

The tuwo °'1;:.::ae S e\cra lce

€2 2
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CaziICsL

Thev exiz. Lacczis rushes zihrTsu
removes & heavy sheet of pIster
it towaré Roy -, careiul to nc:

PATUTING

e mal o mal

A warevecler cf DEVILS TOWER
This is a skilled liZelike ads
exiszing in the siy ove:b::d w2
included

e
vl

1

)
s
©
23
8
0
(L

3
)
s
0
&1
1

< N -~ . -
instinczueal imn

The
vatercolor.,

1.
o

1
Zvac Reliance

- gy}
ToTre oilnucte.

and mzlie a quick decision.

e I
Sl ‘..‘l

gk his rcutine. EHe
=zoer and unravels it. Turning
@ his reaction,

Tractly as it really
the only incongruity
Lnree vellow suns have been

Roy 1s drawn into the



Rov's tirade takes him bevond the edge a little. He lowers his
regalin himself. Lacombe pgats him on the shoulder and says ...

LACCIZ
Good boy. Ycu imagined the mountain ...
even berfore discovering 1ts existence.

=
-

NEAEY
Yes. We both did.

DAVID
And felt compelles to be here?

NEARY
(a plaintive exchance)
What am I suppcse to do now that

“I'm here?

LACOMZBE
(tco excited to stay out
of %this conversation, in
English)
By being here ... what did you expect
to finga?

NEARY
The answer.
(leans forwaxd,
touching Lacombe)
There's more ... isn't there?

LACOBE
(in English)
What more did you expect?

NEARY
Something a hell of a lot better than
sitting around %zalking tc a bunch of
guys in Saran-iirap. Is there more?

LACOI3EE
How much mcre are vou ready for,..Roy?

NEARY

Stop the games!

(tapping his head)
Do you know what's-been going on up -
here? If I gave vcu six hours to climb
inside my head you'd spend the first
hour gectting all your answers and the
next five looking for a way out.

head

to



LACCIBC
(quietly, utterly
serious)
I envy you.

He hurriedly exits the room with David. As they go out the
door the weiting engineers come in to get Roy.

EXT. TRATLER - DUSK ' ' 124

The duel rotors of the assault Huey slice through the air,
purring at idle. FReary is led to the sliding fuselage
loading door.

NEARY
(wildly)
Is this it? Look, I have a couple
of thousand goddamm questioms.
There's more tc it that this?

LACOMBE
(to the two engineers)
Don't let him leave until I
see Wild Bill.

CHEMICAL ENGINEER #
That's o.k. by me. All we gotta
do is stick him on board.

Lacombe goes to the cockpit and waves his arms, shouting through
his suit.

IACOMBE
Five minutes - !
The pilot knows Lacombe and shrugs nis helplessness pcinting.
to his headsets, indicating that is wnere his orders are coming
from. . :

Lacombe persists in a five-finger exercise until the pilot nods
despite himself and Lacombe hops toward a small quonset hut where
a Cadillac Limousine is parked.

CLOSE - HELICOPTER DOOR N

A gloved hand slides it open - nine faces look out at us. The
snapshct faces. Roy steps aside and joins the party.
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wILD STLL WALSH is talking at the 'box'
.

swocps in. Wild Bill has a slightly zon
reminés us of Spaca Center technicians.

David Laughlin will interpret when neces

125

chones when Laccmbe
otonous drawl that

csary and as indicated some

of their cenversation will be sub-titled. -

WILD BILL
(an anger temp

ered by

a respect for Lacombe's
accomplishments)

I can hardly believ

e what you

did. Bringing unauthorized civilians

into the basecamp 1

Com—Se;...

IACOMBE
(in Englicsh)

s in vieolaticn of

T will be respoasible.

WILD BILL
Half a minute sir!

You have o

responsibility this side of
Mayflower. This is security's

operation.

Lacombe begins pacing around the room.

He is full of new

information and wants to be clearly understood in Wwild Bill's
languagze, not his own. Laughlin tries to help on his own, in

his own words.

LAUGHLIN
This is Mr. Clzude

WILD BILL
(cuts it off)

Lacombe from --

.Tell him I know and respect who he

is. But the goddamn chain of command
sround here is three weeks long. This
unauthorized incursion into basecamp

by local residents

is... ~

CONTINULD
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LACOMBE
(in English)
You must see...they are not
local.

Lacombe reaches cut and lLaughlin hands him a large envelope.
Lacombe removes a watercolor tainting, folded many times, and

a paim -sized woodcarving of the Devil's Tower. Lacombe begins
his explanaticn using English - struggling with it - whenever
he wants to pound nome & peint. David Laughlin is magnificent
supplying the emotional and linguistical word equivalents wnen
Lzcombe's excitement forces him to explode in French.

LACOMBE

(in English)
Here you have this small
group of people who shared
in common, in their minds,
a vision.

(he walks to the window

and voints to the Devil's

Tower)
This is what they imagined...that
mountain! It is to me still a mystery
but they are here and they do not know

why !

WILD BTLL
(to Laughlin)
Will you tell him I don't know
how they run things where he comes
from but in this country we have
a thing called 'departmentalizatiomn'.

LACOMBE
(in French to Laughlin)
What?

TAUGHLIN
(in French to Lacombe -
subtitled)
Buracracy.

CONTINUED



WILD BIL
Tell him this isn't his da=mm
job. He's supposed to be at the
D.S.M. If he wants to go over my
head for a clearance, he'll have to
helicopter the directives because
we're blacked ocut down here to the
point where even I don't know what's
going omn.

125 (cor

(g)
p g

LACOMBE
(in strong English)
They give up their lives to
come here.

WILD BILL
Could be somecne is trying to
subvert these operations by sending
fanatics and cultists through here.

LACOMBE

(in French
I think it tzkes very little social
dislccation wo mzke 2 fanmatic of
someone. I also believe that fcr
every omne of those confused people
there must be hundreds also tcuched
by the implanted vision but could
not be here tonight. Fow many ochers
in this country missed the television
news and never made the...psychic connection!

WILD BILL
This isn't a respectable science.
- e ————————
A ACOMBE ’
(in English) N~——

It is a sociological event!

WILD BILL
I'm terminating this conversation. And
I'm sending them back.

CONTINUED
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For a2 moment it
Wild Bill starts.

Laughlin is red with
turns to Lacombe and

looks as though this has sunk in.

LACOMBE

(in failing English,

he is.so frustrated

at Wild Bill's ignorance)
You do not understand!

(in French)
The mountain was the key. And
the gift in the desert was
a clue. For us, to open our
minds and let them in.

(in English)
THEY WERE IKVITED!

125

Slowly,

WILD BILL
You have a job I am told is
among the high rungs around here.
My work isn't so lofty but
without the services we perform
you'd miss a step and fall
through. There are no star
pitchers in this bullpen, no
boss cows...(etc., etc.)

TLACOMBE
(to Laughlin)
Translate?

rage. As Wild Bill rants on , Laughlin
utters in French.

LAUGHLIN
(English subtitle)
A lot of shit,

>

|
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INTERIOR - HUEY HELICOPTER - DUSK 126

No one talks. Roy and Jillian are seated next to each other.

He looks at her then does the most courageous act of his life.

He starts unsnapping the sealing fasteners which connect his
breathing helmet to his body suit. Every eye is glued on
activity. He pulls hard and his heimet slides over his ears.

He pushes his hair back and takes a breath. The others are
norrified. He breathes again. Suddenly, Jillian's fingers

are at work. She takes off her helmet, shakes out her tumble down
hair and waits for the worst.

CLOSE - BESSIZ AND IRA FCGELSON

Husband and wife. Maybe mid-seventies. They are shocked at
Neary's actions. .

IRA
You'll be poisoned.
NEARY

There is nothirg wreng with the air.
The military is herding evervbody out
t

of here. They den't want any witnesses.
BESSIE

But if the Army doesn't want us here,
this isn't our business.

IRA

We only wanted to see the zmountain. It
was such a coincidence when I painted

it. No one bethered to tell us about \\\\\\\:1

the air.
JILLIAN

How did you locate this spot?
IRA

No problem. I looked it up in Famous
fountains of the Western Hemisphere.

Did you know that Pres. Theodore
Roosevelt proclaimed this cur countries
first national monument on September 24,
19067 '
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{Ceactd) . 126 (Cont'd)

LARRY BUT
Oh, Christ - it! tt
in Los Angeles.

(=3

=

LER'S VOICE -
r than the air

A guy in his forties, long hair and dressec a little too hip for his ags
hes alreacdyv taken cZZ nis halmet. He looks and acts like a guy wikth
money. He taxas a ceep breath.

Two okher ma2n and weman take their helmets cfZ. Like most everycne else
they ars desperate in agpearance, the lock of having been sociallw
critisizac and scooped out for avue mcnths. They nevcr make eve ccntact
and are on :the cownsice of :ﬂvs’cal exhausticon. Only Jillian .and Nearv
and Larry Butler seem to have any spirit left,

TXTIXIOR - QUONSET HUT 127

TwO transport nelicoptars ZIly overhead. They are carryving prefab mcdulas
in their heawvy duty slings. Reaching toward the mountain, thev soon
descanc o the other sicde revealing fcr the first time a rather unusual
formaticn c¢f cuifv white cliouds, cérifting with the prevailing winds. This
observaticn cleases Wild 3ill.

It's starting to cloud up. There is
very little tima left. TaXe down their
names and addéresses and h=ve yourself
a backyard seminar when it's over.

LACOMBE
You'll never reach Nirvana standing on
your heagd.

Wild Bill signals to the heliccpter pilot to increase rotor pitch and cet
the hell out.
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128
CrLosT - RCTCOR 3LEDES |
They approach high R.P.M.'s.
CLOSE - NEZIARY 129

He wheels cn the gathering and shouts above the noise.

NEARY
who's for staying?

Jillian raises her hand. Butler, Bessie and Ira follow suit.

NZARY
You will have to keep up with me
and run very fast.

ides closed behind them. Neary desperately uses
The medic opens the door to Iiné everyone

Suddenly, the door
by .
tive nelmets. His eyes widen and he looks at Wild 3iil

his arm as a
without prct
and Lacomd

® 0

MEDIC
SIR - !
The medic is fighting with Neary over which direction the dcor should
travel.

NEARY
(to the gathering)
NOW - ! RUN FOR THE MOUNTAIN - .

es out-and smashes the medic in the neck with his. Zoot.

Neary strik
and Wild Bill turn just in time to see this and ...

Lacombe

As thev're running they pass the P. W. and Baskin-Robkbins trucks that
are being unloaded with giant speakers tigger than Elton John's.

Neary and Jillian and Butler vault over the fallen soldier sprinting
toward the heavv timber brush 300 vazds uohill at the base of DEVILS
TOWER. Ira and Bessie hcbble after them with no chance of escape. wild
Bill runs =o the helicopter ané sees the iive remainirg travelers, each
without their helmets. He slams the metal door on them and spins on
Lacombe, angrily pulling off his helmet. Lacombe removes his and at once
all ground personnel remove theirs.

WILD BILL
Ooh horseshit, have we got problems.

ANGLE - OPEN FIELD - STEEP GRADE 130

Roy falls to the ground to catch his breath and give Larry and
Jillian time to catch up.



NEARY
(through gricted teeth)
Hi ya. liame's Roy. 130 (conrx)
BUTLER
Larry EButler.

NEAPY
(out of shape)
We can't stay here. Go on to the
tree line and wzit for me there.

They obey without a zoment's hesitation. Roy, catching his
S-eath, locks back over his shoulder to the Chemical Salvage
Cperations below.

CLCOSE - WIID BILL

L 131
Looking at the treeline througa tinoculars. In the backgrcund,
three helicopters rise verticzlly, each testing its poweziul
Quartz-Iocdide searchlights. About 2 dozen special forces units
1oad rheir crémances. They carry gas operated semi-automatic

M-14's with infarzed sniper signts.

WIID RILL
(to special forces chief)
I want them oIf the mountain
in one hnour.

lacombe has a field phone that he spezks into. He is talking
to someocne who is more compassiomate and respectful, but
strong-willed by the Dbook.

LACOXRE
(in Engzlish)
We cannot p-etend to understand all
that is hzppening or abdout to
happen. It is a festival of
absurdity.

(in French) N

And we must be receptive to it,
innocent of it, and child-like in
our openness and behavior.

CONTINUED
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TEAM LIADER'S VOICE
We need you hers, Claude. Let's
delay this ciscussion until I

see you. DMajor Walsh!
éime.

WILD BILL
Yes siz.

TEAM LEADTR
Do a photecgrazmetric analysis

of the northern face. Use infared.

WILD BILL
It's already ordersd.

TEAM LEADER

131 (o nt)

I want you to know how they penetrated

vour security blanket. We are

assu ]."l° the :r‘.nc1pl=s in cuest" on

cre ocut of adiustzent and without
reason. Lf thev are not off the
mountain by 0800 hours, dust the
northern face with E-Z-FOUR. Get
back to ze.

LACOMBE
What is ...E-Z-FOUR?

WILD 3ILL

" ~

A sleep zercscl. It's fast acting,

—~——
\

extremelv local, and should detoxify

in several hours.

LACCIBE
(in careful English,
a final plea)
We did nct choos2 this place. We
did not choose this time. We did
not choose these people. To stop
them is not for us to choose.

CONTINUED
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COTI¥CDD , -
sat) WILD BILL 131 (cont)
This was a perfect strategic
vacuum until you siphoned air
into it. They should not have
been brought this far.
LACOMBE
(sadly, knowingly)
They belong here more than we.
UP ANGLE- DEVILS TOWER - (M) ' ‘ 132 X

Through the fir trees the top of DEVILS TOWER stands out against x
the full moon. From this perspective it appears insurmountable.

Selow it, three weary travelers trudge up 38 degrees of loose
zopsoil and pine needles. They can see their way clear until
2 cloud covers the moomn.

THE VISUAL QUALITY OF NIGHT BECOMES TCO DARK TO REGISTER.

Jillien walks into a tree and slides dowm to its roots, losing
precious yards before catching ~0ié of some undergrowth. Larry

also stumbles and falls. Roy HEARING this stcps dead in his
racks and watches the sky.



o= nTirs oI Ton STV 123

THI 70O SLITS OUT CF THL CLOUD 27D TET AFZA IS ACGAIY DISCITIAILE.

Sudcenly the trio of neliccpters lizht up the upgermost rezicn
of the —ounzain tep ey ancac of them and begin to manuever in
z2nd cuz of havc to sce areas.

They've given us 2 lot of credit.
That's a good two houss ca Zcot.

 NEARY
(pointing)

Do you see that noteh in the rmountain?

Sure enough - off zc cne sice is another passage to the cther sicde.

We can grotadly make that in an heur and a
half.

inhakh ¥4
A.].\L'\a.

S mmmaa= - = m eecem

(SCercing 9 -wo
aé nufi-gz
ané puliing

1 21, S eeam ) ~<
I should've never given up J0GSiRg-

We'll rest in the dazit - 2
time in the moonlight. e
3 s

A formaticn of roed and green halicsotar lichts end the accompanisz=
SCUDS howver abowes e tlatedu ang cescend to the other sice ot

the rountain.

JILLLLYY (Continued)
hov ravice cads up hill.
I remember

i- srarts cn the north-

CONTINUED
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conuTINIID | 133 (Conz'd)

Uve) = =l o= ad

That's no gocd. Lt 2 ac the top three

hurdred fee:z straizht doim. e'd have to

be ewperiencad climzer This way, it's
a gradval rcll to ¢ her side.

el U

What do you think is on the cther side?

\ NEARY , ) o
There's a box canyon. Lt s Tirmmec with trees

and hiking ctrails.

LARRY
There %as no canyen in =y doocles.

NEARY

\ - b= T - - am - - e
Neut time, try sculpzure.
> P

Jillian smiles warmly just &s t2 mocn 2 ars to show
1

Neary hew really

Py

CYTIOION - RIVOUAC AREd N0 wELOPLD - NICGHET 134

4 eluzehh of Army engineers -2lav ten zallen stainless steel
canisters of T-Z-Tour CO the waitiag helicopter. The men WOIX
gingerly and in § ilence. ild Dill sctands nearby watching tne
cperaticn. le chec'ss his tratch and looks up at the mounzaln.

e - ry——

CLOSE - A SHIPENSCOPT

A young soldier of the special forces zims his M-14, squinting
throuzh his infyaved scope. e paints the forest region with

graccful sweeps of his ordinance.



-
w
[0))

1
(98]
~4

140

r,n;.nm —— “'”"‘q'fjrj S::S

\ - - - —al e vm e —
135

Multiple swirls cf colo QCrganic heat-giving matter registers 2
bright orange 2ad red. A thousand nirds sleep in the brancnes
of Hundvreds cof Iir trees. The fzint luminosity makes the solariczec
trees lool: like Christzmas.
TSI LIVE - SOLDIEX

= = ' 136

gozen snecial forces have fznned out and move steadily wup

- — 137
The mcon is masked by a thick clougd.
ANCLT - STEZZP TIRfA -
138

All

exhzusced, breathless.

TRICUGN INTEALE ScC2z 139

Thror 1 £i-~urT P biobo bt SR <11 c2in a <2l b'l"a “=plizrounc
~nroe red figures Tunning wPh--- agzinst a royal biue sacligTounc.
it is only dee=.

m~uT COTNTED

Lol .,C...J_._-\ 140

s1:ie znd spezks im a2 low voice.

WwILD SILL'S VOICE
Rahama..... go'ed.

SPECL Cﬁv-
o repcrt fr-: ig-stztion. 1I'd
need Chree tines the ;::L“d force to
Sis

~hole mouncain in one hour.

WwILd nILL'S VOICE
~ausc, he continues
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150 (Comt'<d)

CLCSZT - 2CY & JTLLIAN

Their hznds unite and they £ight the loose bedrock toward
the notch summit - the pearchlizht just mow outlining thedr
strobing shapes, and .....

The zsszult chcopper zooms over aim and in a blast of after-wash th
misses his nair and clothing, ne ccntinues to walk and probably
doesn'*t even nctice that his head is involuntarily twitching to
one sice.

ANGLI - TE= SUMCET ' 15

Rey and Jillian make it to the top. The knoll on the other side
of the =—sunmtain is fresh with cai7, and very steep. Jillian and RoY
lose their footing and start tc coast down on the seat of their pan

ANGLE - SLIDING : 15

I+ is a wild ride. They spin, bum>, revolve around ezch othexr zll
while heading tcwards a smarl cf tizherline vagetatiom. They stop
and rise slowly to their feet cn ground deeply cushicned bty many
season's worth of fallen hemlock needles.

And throuch a dense blind, mayde Zifty vards over flat ground,
comes = haze of light. It is certzinly new and pezhaps a Iinal
goal that encourzzes Roy and Jillian and prevents them frcm
resting.

EEAVY BRAMALED AREA 1:

Leading the way, Roy ignores the pzin frem his inert Left arm as

he tears a passage through the thicket wnile Jillian dodges and hes
over brzaches that whip back at hex face and body.

£.0.V. 1

And the light grows steadily bzighter ... the deep grcwth beginnin
to thin out. lways that glow just a few yards further and .

CLOSE - NEARY 1

Rinmoine his way along, groaning 2and wheezine and challenging
b 3 P, (=18 ] (=] p=) (=] (=) fe)
pail
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TR-VELIIG 2.0.V. ' 156

cng acdvance azainst a lacticework of weeds until they
eared any further obstacles and can count the shafts cf
tabbing at the mist from a source just below the tip

outcrcpped plateau and...

CLOSE - YEARY & JILLIAY ' 157

Cheeks almost touching they peek cver the edge and lock dcwn upon.

FTLOCR CF TEZ BCX CAYYCXH 158
Giant fluted granite shafts that terminate into millions of
mansized granite boulders. An area of exact size and
arcificially flattened has Teen cleared to recieve a
scientific area. It is circumscridbed by a boiler plate

steel retaining wall six feet high divided into three concrete
levels and cdefined by a flourescent blue light inlaid in each
elevation. On the first level thare are fourteen cubicles in

a module design. There is also a large radar tracking device

cf the latest design
scientific experimen
a

. These cubicles are Zilled with varicus
ts such as lazars, spectrographic

gnetic eguicpment, ther:al measurﬂﬂc davi
- 3

analyzers, electTom ing ces.
bioc- cnbmical ecuipment, etc. Turthcss ;;fle‘d znd centermost
in the arena is a color-sound scorebecard which is 40 f£t. long.

6 feet high, and stancizng cn a 16 ft. scaffold. Many cables
and conduits mun from this to a Stevie Wonder type mcog
synthesizer wnich sits below and cownfield . On the secend
level are four monitor control consoles with video racievers
and two cazera bleachers with three levels of still camerzs
mounted in various pcsiticns, some telescopes, atc. The lower
level is an open ccncrete area with a light pattern (landing
lights making a coniiguraticn pattern designating spots). and
running frem this area are blue landing lights which go off inco
the discance. TFar into the distance are 2 nigh outpost
cuhicles . TFrecm the ou=side of the retaining wall are 10
stadium tvpe lights notched cuc of che wall. aApproximately

150 technicians wearing white jumpsuits are making preparations.

CLCSEXR ANCLE 159

Twwo spectometers and a photoelectrical camera resembling big
bazcokas encased in cement and piloted by a couple of men
smoking cigarettes. YMost cf the personnel resemble white
collar workers and on closer inspection it doesn't look

like there is a militazv man amongst them.

CLCSE- NESRY ' 160

BN

wn
(@]

lie can't digestc zhis as tils eyes chug-a-lug the jigsaw lavout
below
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BOYX C..iTYCll CPZRATICH 161

A gentle chime is the signal for evaryone to stop what they
are doing and look into the sky. Immediactely, che bank of
overhead lights is doused leaving only ciny red warking
lights tc color the f£ield below.

CLOSE - JILLIAN AID NEARY 162

They turn around and look at the sky also.
163
UP ANGLT TO THE NICHT SKY - MCUNTAIN IN FORECROUND AS PRIREIPLE 2.0.V

rs, and constellations. It is still and mzgnificent.
u y visible at this hour cf night is the constellation
ORION THE HUNTER, made up of twelve stars of varying cegrees of

-

It is one of the most popular ster groupings in our universe.

.

1 come as a broad shock when these stzars begin to

,
e themsaelves before our wary eves. Orion's belt, sword,

shoulders, and legs converging to 2z very bright point befor°

splaying off in twelve directions Zorming the mest popular of
all constellacicns, THE 3IG DIPFER.

APPIAUSE IS HEARD From the assembly in the btox canyon area and...

ANGLE BLUE LANDING STRIP LOOKING 3:CX TCWARD TEWERS-AND MOUNTAIN 1¢

NP PPy

ns in NASA jumzsuits look up as the

regr
Big Dipper Zformation s over, nzncle forward until and aurora of
coler seems to spill cut of it like celestial milk.

AAHS AND OQHS can be HEARD from the box canyon area. It's just like
a half time show.

ANGLE TIGHT ON JILLIAN 165

She riscs and stz2ps away and overlncks che operaticns and the sky.
Some clouds blow in much too fast to appear natural and are soon

escorted by points of light . 4s Neary joins Jillian in the f.g.
the light sources begin swirling around the clecud turning it into
a facsimile of the spiral nebulae.

Their backs are to camera as they begin absorbing light.
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CS Y & JILLL
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Jillian begins to visibly tzemble. Neary is strueck dovm wicght
woncer. Clouds are moving in freom left to right in scme
higher elevation drafts. Jillian and Neary tumm in time to
duclk low as chree brightly illuminazted mulic-colored objects
ski= the rocks on a close to camera approach. They are

spaced thizty yards apart and moving fast. =Zverything 'oranges"

out.

The burning objects move on dowm toward the micddle of operaticns,
one at a2 t-ime. lMeary and Jillian are still in cthe foregrcund.
The entire experience area can be seen belo“ them. The ligznts
create shacdows and human movement below.

ZVZL CUBICLE 166

Laco=be znd Jezn Claude watch frcm inside as the lights flare
passing lcw to e ground, heading toward the blue runway. Lz

o} ccmbe
opens the coor and we Iollow nim out to witmess three strzifing
lighzs. From insicde this watch place, camerz is angling in 2 t2e
l1ine towardé the runway lights.
The zhizd cbjcct cwooshes low over the heacds of a lineup of 5C
technicizns lighting each one as it goes.
ANGLE TOWARD THE MOUNTAIN 167
As the third object passes the industrial camera bleachers, a
technicizn pushes a switch and &ll the tameras Zlip over
au;c:a_1c=17y and begin photographing noisily.

168

ANGLT TOWARD MOUNTAIN GROUID LIVIL OF LEVEL WITH LOW PGSITTON CUS

Ceoliz

- t;alks Jean Claude and we see the Stevie Woncder organ and the
three lighted objects downfield.

JEAN CLAUDE IS IN HIS THIRTIES, FRENCH AND RESEMBLES WILLIAM
SHAXESPTARE. IT IS HIS JOB TC INTERPRET THE ENGLISH LANGUAGE

NTO »USICAL STATEMEIXNT

ANGLE NEZARY 169

s positions and moves bther up on the outcropping which
ks che base of the operations in a full complehenSLve

1a. The three objects are seen hovering and snhifcing
s downfield amongst the blue landing lights.
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ne thrse objects are seen super close and super bright as the investi-
ators 1n the +tower work.
ENGINZEZR
How about a slow alternating pattern toward
the cocl range :cleas2, with nesitation on
chr red 14, chroma vellew 12 ané the
illuminant soint,
JZAN CLAUDZ
(to musician bsxind orxgan)
Four-sixtsenzths tlural on five. Four-eights
on 5-6-3-3. Three rziss 53-7-1-3. Lower three.
ne sweaty nusiclan engineer coises his Zirmcers and plavs a number of
tonel sounds., The nmusic blares cut ¢ the Concord Speakers. (Ii0T=:
nese are the same chords that were hsarxd in India (Page 48), in the
aditcorium (Pace 49-3) and on Barry Guiler's xylcphone (Page 50).

The three cbiects respend through =he color scale.

ANGLE

171

Past a metal detecting device anc 2 computer analogue unit,
the lights are szen bevcnd and downfield as the analyzer returns

with data golc. The f£.g. technicians di

scuss the resulrs

softly wnile the musiczl exchange begins and continues.

Ul

WIDE ANGLZ - THZI ORCAN AXD J=ZAN CIAUDE 2D THE USICIAN - INGINZER

The three lightad cdjects are reilected
smeked glass windcws oI neardy cubicles.

in the metal surfzces and
The angle is upra

ise

sl *gh;‘y to include the 'light boazd'. As the musician goes throug:
the first solfeggio the light board begins its displav backlighting
everything. The last tome creates a2 weak ultra violet pulse from
the light beard. Lacombe walks Zorward as the backlight fades frem

nis shirt coller. Evervone is tanse and

ANGLE - LACOMBE

waiting.

173

Walks forwzrd facing downfield where three globes highlight the

foreground figures. Sudcdenly the three
color pattern. The two Ilarking globdes

up pesicions Zzr te the sidelines where
most of che incensicy.

acknowledge and imitate our
seperate rapidly and tzke
the center globe displavs

CONTINUED
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Ve o crea vecognizes the first gesture of contact
and wesponds joycusly ala Housctcn l{ission Contrel when chey
achieve successful booster seperaticn.

CROULD ANGLZ - MIDFIZLD - THE THRL

(O]

BRIGHET OBJECTS 174

The two end lights flash a series of rapid color signals
and begin to move up the field abcut fiftzen feet above
everyone's head.

43 WITH OBJECTS - 175

At midfield they begin to lay "cuboid eggs''. The far object
squirts blue pncsphecrous like .cubes spinning frem all sides. The
cbject clcsest to camera deposits white hot cuboids that form
a blazing blue and wnite knot twenty feet in the air and micgfield.

OF OPERATTIONS ’ 176

[

ANCLE - BASH

The bright circle obgec;s moving upfield cepositing cuboid =gzs. The
eggs start to stir from the middle of the cluster exciting
neighboring cuboids until the e‘u:'.:e mass seems to revolve as i
blowvn by scme sort cof cosmic wind. The =wo ovzal cbjects go
throuzh the color spectrum pausing on sunset rec then back wo
as they return downfield, taking up positions far to the lefc
right of the single centzsr dovnfield communicaticn cbject.. . thi
begins the cuboid hustle.

(&)

T

t-

5o
Q. -

l-‘ g

(7]

ANGLE 177

Past the industrial czmera bleachers and angling up, the operator
makes adjustments and cthe camera clicks awzy. The cuboids begin
to unite and & three cdimensionzl rush occurs...right down fircm the
sky and passing close to the camera tecnnician who Curns away as a
gust of displaced air tears at his clothes and his features
overexpose in short bursts as each cube races past him.

ANGILE - DOWNTIEID TOWARD LIGHTED O3JECTS IN EXND ZONE 178

The cuboids overhead are flowing out of the overhead cluster

and single filing in a three dimensicnal mush toward camera
before making an abrupt hard turn as they begin a ground level
cirlce in front of all cthe technicians assembled. The firsc
formation is white. A second circle is pouring from the tangle
above and the color is heated blue. This strong line of 1light
rushes toward camera heading directly for the lense before mzking
anocher hard turm..

PAN RIGHT 179

=

The blue cizcle is comp
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ANCLL COlM2E

18GC

He puts on der izzor glzsses and we see the hot rush of
douzle beacec z reflected in zhem as well as in the double
glass in the cubicle behind. His hair is blowing and his shirc
sleeves wave in the displacement of air

CUTalay TO: 181
The lineup of fift
b <

~

y men put on derk glasses. The cuboids
reflect in all shir

ny surfazces including the b.g. hardware.
The inzense light strobes across everyone's face. The group
sudcdenly steps back as 2 cuboid rush casses between the
assembled and camera.

1,

DO 2GLE - CUZCID 2USH 182

We see Lacombe below. The strobing is INTENSE AND THE WIND
BLCWS IN HEATZID GUSTS. Cver the shoulder of a hightcwer
technicizan, we see nhim busy at work taking

readings. He shifcs gositicns and we see...angling magnificently
dewnfield the loop cf cuboids in brilliant splendor.

ANCLE- CU20IDS 182

-

.

he cu
anc ev

-3

oids make a hairpin turn, then slight altitude ccrrecticns

rv few seconcs alcer the shzpe of the circle reminiscent cZ
rope tricks. Suddenly a gzng of fiiteen cubes falls out of the
circle at the far tumn ocpposite the industrial camera display.

An excited technician switches on his hardware. A green light
appears directly zbove each camera as they burn magazines...

ALL AT OKWTCI the cuboids are aware they are on camera znd

begin to perform extraordinary gecmetric maneuvers. Suddenly

the [ilm star:ss running our and red 're-load' lights appear
verytshere. The cuboids don't wastz a second. They stop

{1 o O

.performing. They re-group. They exit the shot in a rush...off

to the right.

ANGLE - TEZCHNICIAXN 184

The hot and whnite cudoids perform in the f.g. The technician
T eld dav and even steals a snapshet with his
amera runs out of film, the cuboids stop

exic to the left.
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AVZLI- UZAR ORGAN LOONWING DCOWHTIZLD 185

-

The ceparcing cuboids race in a knc:I past us until they are
in a2 fzce off with the upfield cemera hleacher. The cuboid
corrzl renews their symphonic act as the fresh cameras grind
and click hungriliy.

ANGLE - TIGHT F.G. ‘ 186
The circle of cuboids flashas past cur view and the wind effect
and strobe effect colors everyone.

ANGLE - CCMPUTER MOWITOR RIADOUTS ~ 187

The cuboid circ e seems to rush the view headon. It is a

speed show as 11 as a light diszlzv. Once again six cubes
leave thne circle to explore the menitors and the men worxking
them. Several cuboids run circles zround some of the technicians
working the area.

ﬂ' 1

o C.U. - TACOMBE 188

MED

l"

He is reacting to all of this. Tnhe cubes race counter-clockwise
bchind him in tlue and clochkwise in Zrzont of him ‘-:u’.":.ing white.

His glasses and the double glass trindows behind him make ail of
this movement ssem like a fever cream.

WIDE ANGLE BEEIYD LACOMEE 189

We see the spectacle at ground lLevel. The circle splits agszin
and now we show three circles, each one whipping air in a
different zltitude, indepencent oI =2ach other. IS IS MULTI
PLANAR AXD MOST SPECTACULAR. The circles start to rise up and
converge and tlewind dies dowm.

ANGLZ - PAST NEZARY & JILLIAN TO OPEXATIONS BELOW 190
.The triple circle gains some altituce and begins to wind
togecher like a freeway cloverlezz... the light gets brighter
and the krot begins to ZIuse and glcw.

WIDE ANGLT - SIDELINES 191

A technician from the *nusic-co'rrunic:_:ions cubicle must run messagzes
back and forth. He runs out right inco the cuboid traffic. Instead
of a2 headon collisicn, the cubcms simply form a quick arch and

1

continue cheir straight line once he has passed.
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[§

Ve ave ncw ctracking with cthe technicien a we clearly see him
" steppinz inco traific" . t resembles a narrow escape
as the cuboids almost slam into him but intuitively leap frog

r

CLOSE- WI:HRY & JILLI~M 123

-

Jillian takes pictures as the cuboids reflect into her lemse.

JILLIAYN AXD WEARY F.O.V. 194
- We see the cuboids rising, krmotting, binding, squeezing, bleeding,

glaring and finally bursting wi 1" zclden galactic dust that races
in all direction and right into us.

ANGLE - R2ITWEEN WEARY & JILLIAN _ 195

The galacctic golcen dust explosion makes them flinch and the
cover their faces as the particles storm the camera splashing
all over thenm.

\NGLI- PAST LACOMBE 196

He turns away from cthe snowy olast that passes him and rushes
toward us.

ANGLE - MOUNTAIN 197

A group of 75 technicians turn away and blanch as a rush c£ golcd
tinkerbell dust passes them on all sides.

WIDE VIZW - GROUND LIVE 198

It is genctly snowing golden ’m.gh points. F.G. technicians are

aglow in the stuff. The scientists are running frantcically , trying
to preserve s‘-nples before the elements dissolve into thin air.

They help pick them off each other v:Lth tweezers and convemtional
soup spoons. Scme of these specks are being photographed on the
play dirt field by microscope cameras.

ANGLE - TACCMBE - F.G. 199

He is catching specks in his hand and watching it curiously. He
cups his hands and watches wonderously.

NOTE: THE GOLD POINTS OF LIGHT CHANGE COLOR FROM GOLD TO RED TO
GOID. THTS HAPPENS IN RTSPONSE TO OUR THREE DISTANT CBJECTS FIRST
GOING TROM ORANGE TO RED... THE DUST FOLLOWS SUIT...THEN THE OBJLCTS
REVERSE TO ORANGE AXND THE DUST RIVZIRSZS FROM RED ’lO GOLD.
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EXT. TCOWARD SIUILINIS - GROUND LIVEL 200

We sec this golden glowing wonderland of falling points. Technics
are running back and IZcrth collecting samples and racing

toward us. Inside one of the cubicles microscopes are ready to
analyze. The glowing materLQl brought in in cupped hands, places,
spocns, etc. is distributed for viewing but the dusty light is
starting to fade The snow stops falling in the b.g. windows, znd
faces zre beg;nnlng to grow dark

NOTZ: THIL GOLD CHANGES COQOR TWICE HERE. GOLD TO DLUE...BLACK IO GOLD

=308

ANGLE - PROFILE OF NEZARY & JILLI-N 201

Like everyone else dovn below, their hair is 1lis up from the
sprinkles. DNeary is deliriocus wizn discovery. He watches his
cupped hands as light reflects ofI their faces. He watches until
the light faces sadly. Rov and Jillian =ura to face each other
then look back tcward the base of operations awaiting the

next episocde.

INSERT- NEARY'S HAXNDS 202

One firal micro-cube remains. It is so bright that his cupted
hands reflect light oZf his face. The micro cube dces som ething
extreordinzry. It Zinds its way undermeath the skin ia Roy's
open palm without causing the slizhtest cinge of pain. He watches
it travel around the insicde of his hand, up a finger, down to the
wrist, into 2 vein. The vein glows brighc blue as the speck of

light runs its course around the =and and fineally, sadly, fzcées ocucz
leaving everything dark and silernt and mystical.

WIDE ANGLI- NIMRV & JILLIAN - MOUTTAIN AXD SKY 203

The mountain is tickled with coleor znd mist from the foreiesn
point sources. Clouds ere moving in bahind Aoy and Jillian,

and they are displaving a kind of heat lightning that should ncrt
appear supernatural at this moment. *

INT. RADAR LOWBASE CUBICLE DOWNFITID 204

Starting on a radar scan scme new airborne phenomena is apparent.
The men can't figure it. One of the teazm supervisors leaves the
hut and geoes onto the field. He scops by some portable radar pans
that at once stops revolving and all begin to readjust at varying
intervals to the mountain tower. The three globes appear awfully
bright and large as the team suoc-vfsor exits. They dim their
lights as 1if in respect for evervcne's new source of attention,
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Jillian turms and reacts o something in che sky o.s.
She shifts around and turms uphill., Roy follows. We
now see the sky and moving clouds that are ailame with
hea:;ign:ﬁing arcé steady intensiiring glows. The clouds
tecome so tright and wilcd that Neary and Jillian are
silouetted zgainst them.

206

Technicizns come out to look into the sky. The clouds

continus to move and are otrezsthtaking.

COMPREIHZUSIVE AUGLE TACING MT. FRCM 2 MILEIS OUT 207

The base of cperations looks like a ool of light at the foot of
the tower. The clcuds are at their =ost spectacular in this zngle.
The stars are visible anc vou can see for twenty miles.

Past the organ and on dounfield waere the three objects
through a color patterm cemmunicue., TLaccmbe is in

°
NS
.2 the f£.g.

He turns to lock into the sky

TACOMBE'S P.0.V. 209

Past the tower of mountain the lights in the clouds return the
signal and the cloud begins to glow yellow-orange.

ANCLE - LACOMEE 210

-

e cbjects and thev turm ysllow-crznge. Then
tping efiect thev explode to red. Thzt is the

L]

C.U. LACOQOMZE . 211
Lzcozbe turns baczk and tskes a few steps.

ANGLE- ROY & JILLIAY 212

Silhovetted against the fireworks «cloud, Jillian and Roy observe
a step down formation of cten convex ol;nar cbjects burning out

of the clouds and pourin ight around them as thev £ill the

air, Again, che £wo cuck ints the rocks as the lights over-
expose th L::edla:e aresz,

Rl
-t—-‘
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AVCLE - TIGHT CiI ROV & JILLTAU 213

The convex planar lignhts dispurse in all directions as they
converge on the base of operations. They £fan out and light
everything with mulitple shadows.

ANGLE- B00L OF LIGHET 3INLATHE THE MOUNTAIN 214

The point source lights move from the clouds to the base o=
operations. In acdditicn to the ten light points another

four emerge and cenduct a Kind of '"quicker than the eye' display
in the space to thc left and right of the mountain.

ANGLI- DCOWXZIEIC 215

e see the organ and Lacombe in the f£.g. The ten convex planar
lights mcve with amazing swiftness two hundred feet in the zir
performing impossible Zeats until they arrive over rumay in

end zone and form 2 collecticn of excited figgity sources.

e

ANGLE - OVER ROY & JILLIAYN 216

e

Watching chese 'impossible' feats.

PROFILE - TACOMBE 217

He warns of a low altitude approach. We see 75 technicians

and then a low flving ccnvex planar light with a bottomsice
resembling a mulitcolored electric griddle beginning tc approach.
As it gets closer, men duck or hide. Another object does the
same at the opposite end cIf the field.

ANGLE - PAST TECHNICIANS 218

The huge lighted grill passes five feet overhead creating

11
our 'btatlc electricity' effect with its passing.

ANGLE - HIGH TOVER WINDOW 219

The convex olanar grill cbject passes so close with its lighted
rim that it overexposes everything inside the room. But as

it passes we see out the docr the object and its true size:
approx 30" in diamecter.

ANGLE 220
Twenty technicicns. Trneir hair stands on end and follows the
path ol che flat btoztcmed light overhead. Windows and other
reflecsive surizeces 'whize out' and 'travel' to incdicate

CONT TNTITT



The clect mzchine passes 1ow over Lacombe and Jeon C
nead and their hai

]

ir reacts and Iollcws cthe passing. The wind
the music decoding rcom reflec: the cbjects light cisplay in 1le
flared detzil due to the tinted window glass. The grill object
carries wich it a rainstorm of Zloating paper clips, pens,
clipboards, etc.

1 O [

222 AUSLE - NEARY & JILLIAN ' 222

Roy must get closer. He starts to clim> dowm the lip of the tlateau
ridge. but Jillian stops nim. The grill lights head downfield znd
rejoin the cluster of 13 objects zbove the blue runway arcez.

| JILLIAN
They'll see you.

NEARY
Watch me. Step where I step. C'men.

JILLIAN
It's good from here.

It isn't encugh. Cczme with ma.

JILLIAN
I can't... I have Bar=v.

Roy thinks about this. He loocks at the woman who has become the
closest person on earth to him. Her cameras dangle from her neck.
There are empty film packages everyvhnere. She is a frantic,
disheveled mess. Tezrs are starting in her.

NEARY .
I wouldn't drop that stuff cff at
a Fotemat if I were vou. Get it done

vourselz.

She leans over and kicses him. NEARY STARTS TO LOWER HIMSELF.
It's a ten foct éro another gracssy outcropping. He chances
it znd lets go. Neary falls awiwvarcly, flcpping down on his
back and biting off a scr

They do nct see what we see. Tn
color. The musician engineer re
organ and imitztes the cclor pat
downfield zone and take up posi:zi
operaticn

coermunication object flashes
ponds with the light board and
ern The 13 objects leave the
ons su::ounding the base o=

e
S
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ANCLE- NKEARY 223

As he drops cut of sight over a rock -we see twenty cuboids
seperating from the overhead clustar and Zorming a cordon
at the end of the zone area.

ANGLE - LACO-EBE AND OTHERS 224
Thev 22e confuiced. Lasombe walks forward to reveal the hright
cordon at the far ené of the base. Suddenly each cuboid flzches

and turns yellow. DXen are shouting toward Lzcombe from
downfield. Alarms go off as men run back &nd forth hurrying
to get out.

ANGLE - SIDE VIEW DOWNFIELD 225

The cordon of now vellow cuboids moves slowly but relentlessly
to push all ground personnel upiield. Men in the £f.g. are
brightly 1it from the cuboid push and step back &s cuboids
pass close to our camera view.

ANSLE - HIGH TOWER 226

Two cuboids leave the cordon and enter the hightcwer cubicle.
The windows glow hot vellow and seven technicians hurry out and
dowm the ladier... we move Jdownl with them and arrive at a low
cubicle thar is just beginning to glow hot yellow. Three men
evacuate followed by two cuboids.

CONTIKNUED
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AVGLZ 227

Je sce a video conscle cperazor whe weighs about 250 pounds.
Fvacueas pour cast him carrying whatever equipment they can

get out. He reiuses LO move as o2 slowly puts his pocket

sized gear into a briefcase at his feet. He begins to heat up
in vellow as the cuboids anoproach. One cuboid enters the frame
and prods. The chep dcesn't move. Another cuboild joins to
help ics buddy prod. The guy just sits rhere, finishes packing.
A thixd the technician just

~<

cuboid jeins the gzcup anc

stares at chem. The cuboids are Ilustered as they jump around
h other. TFinally, they stop juw=ping and bunch close together.
cechnicizn is more tentative now but just won't budge.

Finally, the three cubcids turm to Sright red and start tec buzz.
tzchnicizn blinks end mcves his chair rnodding gcodtye. Th
cuboids turn yellow again and quickly celebrate by flashing thrcough

the spectru=.

ANZIE OVER THE UIDEQ CPZRATCR'S SZCOUIDER 228

As he watches this happen.

ARZLE- TYI CU30ID CORDON : 229

Digplaced persomnel minzle in thz £.g. Eguipment ig still
being evacuzted and technicians a=z< coordinating their
relocation. :

ANGLE - CREVASSE I ROCXS 230

NEARY necotiates his perilous clizb cowm the side of the

= - -
mountain. He makes another move and slides dangerously close
to falling over the cliff.

ANGLE - HIGHE SHOT OF RASE OF QPERSTICNS 231

The effects of the cuboids are clezarly
technicizns have been forced to it m
cuboid cordon is still in elfect.

evident. All of the
ifieid. The yellow

REVERSE MASTIR SHOT TCWARD MOUNTAIXN 232

The puddle light beneath the mountzin tower is the base of
operations surrounced on all sides by thirteen of the planar
convex objects. The stars are bright and more clouds are

rolling in overhead. It is an eerie mement of silent

anticipation. YNothing stirs. Suddenly each convex planar

object jumps tack a few lwumd=od feec. Their colors change again...
different hucs of amber. The rociks and terrain reflect this.
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R NIARY CLTRING OTP 233

e stoDs to rest with the base juc: beyond him and much
clecsex. Suddenly the overhead cuboids ( mot the cordon )
scramble around in 2 Rt arch and race for Nezry. Taey
uplode over nis head c-eati:g a viclen: strobe display
as they pass him going out of fraze.

13- ANGLI - JIIIT:Y 234
The mountain is above ner. The szme violent strobe kick
is fellewed by the mzssive exodus of the cudoids past Jillian
and up the face of tha mountzin, then arcund to the other
sice. The side c¢f the mcuncain reflects the rapid
procassion of lighted cuboids.
223 ANGLI - CIITEIR OF E~ASE 235
Lacombe steps out of one of the cubicles. e follow Lacomde
znd aides as they waik in  circle trying to figure out
what to say. Laco:be regazds each convex planar object high
in the far cky. The floor mamager ccmes over with sheat
s misic, paner and pe.cil at the rzady. <The two oI tham
are jcinzd by Jean Claude. -
JEAN CL-UDZ
Start again on the Solfezgic. Play the
tonic 1-3-5-1. 1-3 plus 5. Omne minus plus
three minus.
The floor manager scribbles as fast as Jean Claude can spezk an d
hurvies che scale tc the Tusiczl engineszr. He sight reads it wic
the lcudstzzksr key cn the off gosition to make certain no
mis“zkes are neard. Tren he fliclis the speakers to on and plays
the configuration. Lacombe has arzivec at the organm as it plays
the five notes. The sicnboard in the eir blazes away. [KNoching.
He orders a repeat. The signboard colors the night.
236 ANGLE - BZEIND JILLIAN 236
We can sce the entire base of operations and the night horizon and
clouds beyond the blue landing lights. The thirteen hovering
oojec;s can be seen coloring the areas beneath them. One by one
they fade out leaving on tiny red perimeter lights. As they
fade the base of operations seems to grow darker.
Ry ANCLE - VIDDTITID TOWARD THE MOUITTAIN 237

Laccmhe -alks midfield. The signbozzd in the b.g. lights up the
a 1 i=

- -
arca to o avail., It is very cark nowr.
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40LT - DASE OF OPEZRATIONS 238

Groups o darkening faces...locking around and at each other.

ANGLE- JILLTAN 239

Looks around her.

ANCIE - WZARY 240

Stopred by the utter silence below him.

AMNOLE - TECHENICIANS

Ancil --C.-.\-C..r...- 241
»2 the lights of their instruments. No readings
t had stopped dead.

ANGLI - NZARY . 242
Climbing dowm the box canyom. Sli pp*ng. Back peddling. IZadging
2leng a nerrow split inm the mountain He is a small figurs
inching his way down. A lot of sky is above him and thoussmds
of stars are out. This is our first look at it. Something
msvae imto tha si=m from the blind side of the mountain. It
erases stars, the abseace of which gives the first indication
of size and shepe. It is elliptical and it is horrifyingly
huge. YOU COULD HEAR A PIX DROP.

A.\ . - uV':R w—dLL’X\T . 243

411 the personnel lock wup in J*llwan s direction. Jillian
can't figure this...unless. She lcoks behiné her and up as
a2 nlight shadow mOvVes acrcss her.

CLOSE - NZARY 241

Alimost to the vallev flats he pauses in the harsh glow and looks
=ot-ard the east rim of the bex canyecn cliffs.

ANGLE - JILLIAN 245

Like a phantom freighter slipping through the night. It looks
as if a lid is sliding over Jillian, blocking out the b.g.
stars and clouds and pulling a veil of muddy darkness over
everythlng.
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Tre massive black snape spreads its perimeters and everythi

r ng
(=]
below it Decomes styliscically more ~lezk and indiscipheradble

AIISLE - 245E OF OPZ2ATICNS

267
L stark gzoup oI seventy cechnicians with Lacombe in f.g.
angling slignhtly dowm on them a sullen shadow draws cverl them

until one can harcly make out their expressioms.

GLE - PAST MT. alD A HICITOVER

248

The fu:11 ghape overnead stops. Seccnds pass. Something is
‘n the blzck shape. A surgical sliver of light
describes & cizcle. The ever brightening circle brings to
iipse. Dots of red-star-like points -materialize
-2, some hotter Tthan others. Suddenly the sliver
of lights opens wice and evervthing Zlares like an exzplosion
of daytime.

ANGLE - PAST JTLLIAN 249

’e can see the explesion of light and the flaring of the ground
below. The mass smould be closer to Jillian than anyon

else. Just bencath =he suger nova effect a horizontal curtain
of blue cubiods rushes in {rcm below the cTr

1 est, displacing
air and setting dust and Jillian's clothes and hair in
ioclent motiomn. :

ANGLE - NEARY 250

Ee is inching his way dovm & verticle crevasse. The cuboid
rashh can be secn ac te high end oI chis vertical tumnel. It
overexpcses TOCKS :ind brush and causes Neary to Tuih avay from
the hurricane blast of wind. A minor stone slide rushes

soward us, sticking Neary all over.

ANGLE - DOWNTIEZID TOVARD THT MOUNTATN 251

This view shows the phantcm mass in all its glory as lights

explode all over iz and negotiates an aerodynamically

impossible carcwheal mzneuver. The cuboids form landing
coordinates that should resemble a perpetually moving

digical scaffold. The entire cperaction begins to move downfield...
toward us. Men race to get out of the cuboid's path. We can

see che phantom mass and cuboid scaifold moving directly over

e

us. The depzh and moving perspective is emciting.
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WILD BILL
ive up half my cormission o
.+ =he ultrappbvysics oI that sucker.

LACOMBE
(breatnless with words)
I believe they are brezking the second

lzw of thermodynamics right before our
VEery eyes.

TI- FIZID UORYERS ' 252

e

They watch with a rare assortment of inczedulous expressioms. One
man seems to be crying. Others step backwards.

JIDT CCYPRIHENSIVE VIEW

CYPRERED : 253

P

Looking bevond Jillian tcwexzd the Dpase. The cuboids guride

the phantem mass over everyvone's heads. As 1t enters cur
frzma it will lock itzs largest in this angle because it passes
beyend Jillian but ia front of the base of cperatioms,

cutting our view of it as 1t covers everything.
ANGLE - LACOMBZE XD STATE 254

The cudoid sczffold is passing in £ront of and behind the
group. A hot overhead light souzce is moving shadcws and
changing expressicns on its jourmey. Evervone looks straight
into the lights &bcve.

LACOMEZ & STAFF P.0.V. 255

The phantom m2ss passes overheac as the cuboid scaffold changzes
coler a2t varving altitudes and passes in exciting perspective.

ISCLATED ANGLE 256

A line of technicians vorking camera, consoles, computers,

spectometars, etc. Ve see the progress of the phantom mass
as technicians shadcws shift 120 degrees. Cuboid supports

pass in close foreground perspective.

A

WIDE ANGLE FaCING T 257

Lacombe, Wild Bill and other staffers walk forward until they are
lined up from leic to right...cthey put on their sunglasses as their
shadows grow dozens of feet and their faces fuzz from the o.s.
descending phantem mass. '



1~

wh

[N)
w
Ne]

(3]
[6)Y
[

26¢

(93]

258

Lls sce tnier shadows elongating as 200 feet of phantom mass
1ow:ers from top of frzme to the gr: :nd at the end zone.
THE CUBOID LCOWEIRS THE Pia IAUTOM AYD TORL A CUSHION OF EXTRABRIGHT
DPLASIA. THIS IS AWESOME.
ANGLE - JILLIAY

= 259
Tne final descent of the phantom mass. Jiliian takes
pictures. :
CLOSE - NEARY 260
Heving arrived at the bottom of the canyon. He is watching all
0f this oaly fifty feet behind the first row of scientific
perscanel.
WIDE VIEW TOUSRD MOUITIAN

= . 261

F.g. techunicians obscure the view but after a mcment, Neary
appears on the concrate and walks toward camera squinting
in the heat of the night The cubicle windous reflect the
pomp and splendor far oonaf*e‘a. Neary walks forward
aid watches tcchind a2 light ctandamd,

ANGLE - NEARY

262

He is careful not to te seen tut
locok. He starts forward nonchalan
humzn heads block his view.

o
l A hundred frozen

DUST is rising in 2 15 oot circle and twelve technicians

in the downfield vicinicy step iato the arca to investigate.
They teke a short beounce oFf thesalils of their feet and as if
on a trampoline, sail several feet into the air.

. TECENICIAN
(yelling)
Got a negative gravity zone...about
30%.

Othe= technicians are getting Imto the act even though they

are scrambling away frcm the negative gravity zome. Instruments
and gauges are rushed to the spot to probe, measure and
document.

nts desperately to get & closer
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Other —on can be seen beouncing up and down into the air.
They -z nz2lped cuz of the zone by ropes wihlch are suddenly

LZ\'GLL - UPFIELD 264

hnicians are rolling the orgzn tcward the fifty yax=d

L IWGLE- CRCAN DOWITIELD VIEW 265

Thae phhn;om mass of lights diminishes “He organ. Tecanicians
spread out to give it woom. Other technicizns follow pusning
ahead cf them the concerd spezker units. Shadows are sharp z2nd
extreraly long. Ths phantom mass pulses, flickers, and waits.

Nobody even dares to move a muscle. The quiet grows unmerving.

ANGLE - ORCAN AXD PEANTOM MASS 266

The orgen and the technicians lock like a lep in the bucket
by ccmparison to the cbantom mass.

AT A SMTITA Ty NS T AT S AR T Lo ~A - ATT T -
Bioo L nive ALLD 1oL civails SEI? S TIVE MUSICAI TONES

And everybody just about jumps out cf their clothes.

The lighting changass giving the impression that the shape of
the mass is changing as well.

CLOSE - INSIDE THEE CUBICLE 267
The computer digasts these tones ancd prints out the message.
A young technician spezks into 2 percil mike.

ECHNICIAN
lo.

-

YOUNG COPUTER T
Greetings. Greetings. Eello. Hel

Lacombe looks to-Jean Claude. Jean Claude looks at the mmasical
engineer.

JEAN CLAUDE
Repeat the tone row. Four-six-one-four.

The moog beats back the simple greeting.

BLASTING OUT OF THI FLASHING I OTHER SHID? COMES ANTOTHER SERIES

OF NOTES. THIS TIMI IN INTIRVALS X2 RIINTILE.
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YOUNG COMPUTER TICHNICIAN
(ne looks at the read out)
Greetings. Greetings. Hello. Hello.
Hello. Greetings. Hellc. Greetings.

LACOMBE
(hearing this)
I don't get 1it.

WIID BILL
Give it back to them. Note for ncte.

The musician doesn't uncerscand any of this either. He dces
what he's told. THIS TDME THERE ARE TEE S&ME NOTZS BUT THE
RHVTEY AND THZ INTERVALS SCUID MCRE ENTHUS IASTIC.

>

. NGLE- MOTHER SHI? 268

A11 is still. BLASTING FROM THE
SAME NOTES.

.

{OTHIR SHIP AGAIN CONIS TiE

LACOMBE
(to musician)
Again. Tuzm. up your volume.

THZ MOTHER SHIP RIPEATS HERSELF EVEX BZFCRE THE MOOG IS FINISHED.

LACOMBE
Go cn and jem.

ANGLE- ORGAN. WILD BTLL & LaCOMBE 266

In the backgrcuncé we see the lighted communications board and
the mountain.

Yamzha repeats the greeting stepping on MOTHER SHIP'S LAST NOTES.
MOTHER SHIP OVERLAPS che last two notes at the end of the Yamzha
and repeats herself. Yamaha cuts off MOTHER SHIP's last three
notes, and my Ged, they are actually jamming.

ANGLE - WILD 3ILL & LaCOMBE 270
Watching the massive wonder of light and sounds. They communicate

with musician through headsets and pencil microrhones.

Everything stops. You could hear somecme swallow. The musicler
1ooks ovcr his shoulder for instructions. He is shining with
sweat.
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T CcoyT IR ACCH 271
Tme thancom ctject and orzan 2nd cluszer of staff are visible
tnzough the doudle glass curved windows.

=g AUCLE

Dot oo : 272

It is only now that part of the MOTHER SHIP BEGINS TO OPEX.

e conditicn of lighc imside che motier ship is only slighrtly
pet=er tnan lcoking point v1a=k into 2 scdéiim vepor searcnlight.
Iverrone acdjusts his cclazoids as the rising light crawls up
cheir legs to their faces ané whites cut all expression.

GURE STANDING I A FTLOZD OF BACKLIGHET SO HARSH

'STS TrAGE DISTORTION, MAKING TEZ FIGURE APPZAR LIXE
1P CLZAWTRS IN THE SHAPE OF ARMS AXD LEGS.
THT TIZURE RIGINS TC ¥CVE TORWADD OUT OF THE MOTHER SHIP, GATNING
DOSTURE AMD GIRTH aXND...

-

STATES NAaTY TLAK JACKZET.

CLOSE - MEARY ' 273///

IT LOOKS HOAN. 2RSS AXD LIGS AID WEARING AN CUTDATZID UNITED

He has found an opening in +he sideline crowd and sees...

Lacomte Turms tO & man secated next to im.

IACOYEBE .
Can you tell who it is yet?

The man seated next to him quickly lcoks at the figure through
a s =incd binoculars. In front of him is a posterboard
with TWO HUIDRED IN4PSHOTS OF PEOTLE'S FACES. He speed scanms

the photos.
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1 e i et PtV S e 274
Wilé 3ill stecs Zorward to ¢reet the man.
TAYLOR
(extending his haxdshake)
Flicht Leader United
States Navy. '

Ceptain W.3. inited States
Tactlcal Inkelligence,. me honme

\ Q /‘

Tavlcr has a euphoric ease in the manner in which he sgeaks. Ee ls
surprised by ncne of this. EZIGET CTEIR FIGURIS AFPZAR I THZ CPIUING
OF TuZ !'OTZ=ZIR SEIP. All of then are young Naval Airmen and are dresszc
in peost WWII flying cutiits.,

Wild 3:i11 begins shaking their hands. All of them are mildly at ecase
about be2ing Dack ome.

A SO7ZN OTHIRS ADPEAR AT THE SEIP'S QPEINING. A& FIZW WOMEN 10w, IZUT
MOSTLY 'SWN. AND BETCAIZ TOO LCOUNG A VZIRITABLE EXCIUS CF ZUNRINS Clilz
DCURING QUT OF TEZ MOTHZR SEIZ2 AND INTO TEE WYOLING ZVENING.

THE MOTZIR SEID BISIATS EER TONT PCIM. THE YAIREA RIFERTS HIS AkD TiZ
MUSIC GIVES PCOMP AND CIREMONY TO TED RETURNING TRISCHLRS OF TIME.

Every scisntict and tecﬁnlc 2n whe can leave their pests do@s so
shziia Rzends wizh the hercas. IL is 2 welcome home celebraticn cnl
slighzly subdued in the enormous sresence of the HOTULR SHIE.

LACOND
(ko Wild Bill while ®
shaking hands) <:
They haven't even aged. Einstein was right!

WILD BIL
(during handshaXk es)

Einstein was probakly one of then.
(back to the P.O0.T.'s)
Greetings. Enjoy the trip? Some fun,

huh? Cengratulaticns:



Tavee IDICZIL PIRSCUS are waving the evacuze
cergo n2llccpiers parked on the grassy outsx
MEDICLL OFTICERS
Gentlemen. Dzbrieiing is “his way
right this way. Deuriefing over he
SEEEZD SCAIIZR
ot all the akductees are acccunte
e nave no way of Xnowing whetlar
sre still teing detained cr nave a
£rcm natuiral causes.
CL2SZ - WFARY
e is 3just one cf +he crowd now. K& &ppears
finalliy and culatly atc hcma. E2 stots as Iiv
<" -~ P -
ne:tk to a military ambulance,Cne voung Ilysr
plate.

YOUNG FTLYZR
This is a joke.rigit

- . s ~Aveme
CLosT - LeCllEz

-t e - - % da 5 - s
ve =urms, watching toais anéd beccming very 1o

MEDICAL CZrzCER
ing over nherse gsnmtleman ...

(suddenly lost & I ighterned
But it can't pe '76'. My wife's wa
me in Palm Beaci.

ANCLZ eIV AMBULANCIS - LOW SEOT
- = . L e '
»13 of Lhe liconege slates say 70 . Just as
enier tlie shot and pross adhosive tape over

274 Continued
s toward the waiting
irts.

re.

li=tle touched,
Naval Airmen &ar
tcps by the lic

n

) N —ee———

iting for

I have chiléren In Flcrida.

suddenly half a dozen
the year.



274 Continued

WILD BILL
You can take down your
nudie calenders. Recorded
history starts right here.

Bur lLacombe is watching scmeching teyend Wild Bill.

//
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N akhdal
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Leai S iois VAN 27 5

As he ewplcres the area, heading in the direction of the
phanten mass. lHe chreads his way in and out of technicians.
The lights in the end zone grow Srigzhter with every step.

He is approaching the orgarn. The phantom mass is a hugze
lighted form in between the orgen and Neary and beyornd.

CLOSE - NZARY ' 276

Roy wanders by 2 cubicle and wanders in.

TXT. CUBICLE - NEARY'S 2.0.V. : 277

A Catholic priest 1is adminiscering last rites to a glique of 12
scen before men WEaTInE juzpsueits. They are. sitting cn
wooden bencheg with cheir Leads tcrad inm thought, prayer. or
meditation. A1l of them carry symithesizers.

TEE SOUMD OF RZVVING HELICOPTERS OVIRRIDES THE CHANTING OF TEZ
LAST RITES.

A e = Svem 4 T 7 .
AN LD = valve 278

He ducks ou

£ of the cubicle and bumps into Lacombe who has been
standing right

behind hix

LACOIBE
(paternally)
What is.it you want Roy?

Neary i1s not s-artled by him. He gives mo indication of lookin
for 2 wa&y to escape. Ee simply smiles at Lacompe and says im

the most ingenious manner:

NE-RY
I want to kmow that it's really happening.

Something makes Neary stop. The mass begins turning off its
lights. They change fyom hot tcmes to cool blue. The entire
form suddenly resembles a soothing nightlight. Neary walks
forward until he is a dromatic silhouette. At this moment a
sliver of white light begins to open across the entire base of
fifty fecect. It is ineredibly white violent lizht. It opemns
further sending a shadow of sixty pecple a hundred vards along
ground. Techinicians begin pressing forward blocking our vicw
of

the opening.

<
o

the



278 ANGLIT- LACOMBE. ORGAN, WILD BILL

As the ligh%s go out they darlern only o
the spilling of rays of pottom light frzem
The tachnicians press ‘or'm.d - a veriety

Someone points ''lock there' and Laccmbe

ANGLZ -

LACOMBE

He stands silhouetted against the

blazing opening,

fleme again in

the virgin openingz.
of uneasy profiles.
walks forward.

280

light eating
to materialize
1ARX0ID

281

and half
in the backgreoumd .
2gzin...closer...

282

music and at first

Somer: mere wWithin

starts to play

away the shape of his body...something begins
from the flooding lights. It looks like A SEAPE...A HU
FORM. Too far to tell from this angle.
281 ANGLE - LACOMBE
He has walked forward to look. A nundred technicians
the site back him up. Neary can be secn
Lacomse adjusts his giasses and steps forward
brighter. He sees...steps back.
282 ANGLE
The musicizn is handed some complicated sheet
is too awestruck to pariorm. A nawch cemmand Irom
the sturned garhering locsens his fingers and
the sometimes melcdic corminque
283 CLCSE - CVER LACOMBE'S SEQULDERS
We see tiie wihite hot coening and the I.gurse suscand2d there.
to come out ... materializing more ané more with every step.
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ANSIZ - suopouLy 284
03T HUIDRID HUWANOTD OCCUPANTS LIWVI THE MOTHER SHIP AND FAN
OUT Ii ALL DIRECTIONS. THIY SETI TO ZE FLOATING TCHARD THE

APPRIAINSIVE KUDDLZ OF AMERICALN OFFICIALS.

THERE IS 0 ORDE2 CR SYIDETRY IN THEIIR 2LHAVICR. THEY ARE
LIXC CHIIDREN LEZT LCOSE IN a TCY TACTCRY. THEY SWARI LIRE
- -

ANIS ~LL O\’u"’ THZ FANCY TERREISTRIAL EARDVARD aAlD THE FROZENW
LP'."IC'.IT" SCIENTITIC PERSQITIEL.  7TEIY REWLCH OUT AXD TOUCH WITZ

PIIDLY ARS .L\'."C'-' THZ LINGTH OF THIIR TAPERZID PHYSIQUES.

TEY OF THE AERICAN TZAM BREAK 22D RL’I\' WITA rzaR.  THEY AR
TURSUZD BY THE CURIOUS CCCUPANTS WHO CAN NMCVE WITH FLUID
ICHETING SPIEZD. NOBODY EZWER GEZIS A GOCD LOOK AT THE UrOiaUlIS -
THZ MOTHIR SHIP IS 700 ERIGHT AXD THIY ARE IN SILHOUTTE I MCST
PiRT. VCREATURE HAIDS'" RIACH OUT AXD FOIDLZ LOVINGLY.

Q]

=) :l’m

e

A}

THAZ GROIXN ARZAS OF THAREE STATELY

TVZIRAL OCCUPANTS AREZ EXNPLORIIG
ITl C CVEN RESIST THE FORIPLAY.

CI:LS TCO FRIGRIZND TI0

THTIS IS 2CTH 3ZAUTISUL 41D DISTUR3ING TO WATCH. A FIW PEOFPLE
COXWECTED WITH THZD BEEAVIORAL SCI:ITC:S ARE TOUCHING 220K aXD
WHIN THIS HAPPENS, THE OCCUPANTS SIZ! TO PERX aAXD SHOON.

C'-L"""'S OF COCA- COLA ARE QPENTD 3Y IZM3ERS CF THE UWARY GROUID
CREY AXD AS TECUGH THEZ DINNIR 2ELL WIRZI XULG, DOZEUS OF
occe LP.‘.IT:_ ZATRIR AROUID. T BRAVI CREW WORKER FOPS TH E
1’ULL.LOP 2 H._L S A CAY TC A THREIZ TOOT T~LL O"'C"p.—l.\”" WH
DOEDIATELY DRAILNS 'n;. CCNTENTS INTIO HIS HaXD AXD BOUNCES ALL
O\‘z.,\ THZ PI.aL;. IN TAD »0ST TURNED ON MAIDTR DMAGIRABLE.
LAUGHETNG, THE GROUND CRIW WORKER POPS MORE TOPS AXD PASSES
THEM OUT LIKE THEIY WERZ GOIXNG OUT OF STILE

AUCILLE - CUBICLE 285

Those twenty young men in their jimpsuits and carrying duffel bags

arade bravely out of the tent heading toward the MOTIEZR R SHIP
P 3 g

They pass a frightned priest who is on his kn
his salvation. THEREIZ TINY OCCUPALTS CaN ZE
HDt DMITATING HIS EVERY PIOUS GESTURZ IN Tz

s genuflecting
N JUST BEYONXND
T UNISON.



=

051 - LaCUlEE - 22
2eing much more receptive than most anyone else, Lacombe is the
most popular recipient of crezcture behevicr., He is smothered

by two dezen nairs of 'feelers' and is returning the gescures

as fast as he can. He looks up and smiles towzards something.

He waves.

1O0SE MNTARY og

He is smiling back, CAMERA PULLS AWAY ravealing that Neary is
wvearing a jumpsuit and marching toward cthe MITHIR SHIP with the
twenty voung vciunteers. WL HAVE ITEVIR SZEYN HIM SO BLISSFULLY
RESOLVED, AT ONCI, THE TIIUY CIoU2alTS TORM A CORDON AND STG?

TRE TWErTY ASTROUAUTS FROM ZITZRIIG THE MOTHER SHIP, A GAGGLE

OF RNEW OCCUPANTS SURROUND ITZ=2Y AXD ESCORT HIM TOWARD THE ASTHEDL.ID
ERIGHT OPENIKG TO 3E THE TFIRST TO RBOARD.

SOUID TRACX - MIUSIC

We hear the crigi=nal £0's reccxding of JIMINY CRICKET singing
"WHEN YOU WISH UrU~N A STAR™,

JIMMINY CRICRET
When you wish upon a star ....
Makes no difference whc you are ....
Anything your heart desires will come
to you. .

ANGLE - MDTHIR SHIP ) 2.

The inside light burms brighter and br
another of the twenty volunteers diser
opening.

ghter as one after
e

K
pear into ths briliiant

KEARY TURNS BACK ONE LAST TIME AND LOCKS UP TOWARD THE DUNTAIN
RIDGE.

JIMMINY CRICKET
If your heart is in vour dreams ....
No reguest is tco extreme ....
When you wish upon a star as drezmers do .

HIGHd ANGLE - THE SiT= 25

Neary disappears into the MJTHRER SHIP as the occupants touch
and brush and caraess each other and everybody.



ot
7

CHORUS -

Angels high - che brings to those
who love - the sweet fulfillmenc
of cheir secret longings.
HIGH ATOP DEVIL'S TOWER 290

JILLIZAN STANDS KCW. Che looks down at the playful, leving,
frightnzd chaos and feels some of cthe fulfillment...She
rzises ner camera and tzkes the most impertant photograph in
the hictory of the world!

JDIINY CRICKRET
Like a boat out of the blue...
Fate steps in and sees vou through...
When you wish ucton a star your dreams...
ccme. .. true.

INT. JILLIAN'S FARM HCUSE - BARRY - WIGH 291

The Pinnochio reccrd is playing on Barry's victrola. Barry
is preoccupied with a colcring bock. As the song folds over
into 2 haunting instrumental rendition, Barry is suddenly
alert - his eyes dact about the rcecm, a smile brezks, a
laugh erupts anc...he nins to the nearest windcw - happrier

° t

mom ™ ~ e A
tbhb-b b.e - e v ch - e ea

ROLL ZID CRIDITS...AXD RZPRISE OF SOIG OVILR TIFTZIZIN HIGH
RESOLUTION COLCR PHCTCGRAZHS OF JILLIAN'S "IIDISPUTABLE
PROQF".



	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	


