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ADZ IN;
1 2:G SEOT -« REVOLVIZG GLOBE

As the globe revolves it becomes animated == Long lines
of people (in miniature) strezm from all secticns of
EuxCpe -~ to converge upon one point cm the tip of Africa.
OVER THIS animated scene cozes a voice of a Narrator.

NARRATOR

Refugees == streaming from all cor-
ners of Ewurone towards the freedonm
of the New World == all eyes turned
toward Listen, the great embavietion
point =~ But ncw everybody could get
€o Lisbon circetly == so a Refugee
Trail sprang up =-

DISSCLVE TO:

.2 ANTMATED MAP

which illustrates the trail as the Narrator mentions the
points.,

NARRATOR
(continuing)
‘Paris to Marseilles == Aczoss the
rediterranean to Oran =- Then by
train - or auio ~- or fooOt =~ across
the rim of Africa to Casablarca in
French Morocco =-

DISSOLVE TO:

3 RELIEF MAP - OF CASABLANCA

sbowing the ocean cn one side and the deser: on the other,
The voice of the Narrator COMES OVER.

D 4 TVvAn
SWEWL S W AN

Here -- the fortunate ones thrcugh
@oney == or iniluence == or luck e=
obtain exit visas and SCUrTy <o
Lisbon == aud from Lisbon to =32
Americac == But the others =— wais
in Casabliance == and wair == and
Wait e

Ae the Narrator's voice fades away ==

CAMIRA ZCOMS TO:
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CLOSE SEHOT - RELIEF MAP OF CASABLAICA
A street on the map.

DISSOLVE TO:

FULL SHOT - GLASS SHOT - OLD MOCRISH SECTION OF CITY - DAY

At first only the turrets and rooftocs are visible azainst
a torrid sky. 1In the distancs is a nazz-envelcped sky.
Tha CAMERA PANS DOWN the facaces of the

Mgorish buildings to a narrow, twisting street crcwded
with the polyglot life of a native quarter, The intense
desert sun holds the scene in =z torpid tranquility., Act-
ivity is unburried and sounds are muted,.. Suddanly the
screech of a siren shatters the czlm., Veiled women rum
screaming for shelter, Street vendors, beggars and urch-
ins melt ints doorways. A police ceor speads into the SHCT
and pulls up before an old-fashioned ioorish hotel =-
flop-house would be a better word for ic.

CUT TO:

INT. CORRIDOCR

of this decrepit hotel, Native French police officers run
up the steps, crash into the doors of the various rooms,
come out -- dragging frightened refugees,

CUT TO:

CLOSE SHOT - DOCR

a2s one police officer flings it open., The shadow of = man
baaging by a rope from a chandeliesr is seen on the wali.
The ofricer slams the door shuc.

STREET CORHEB

Two other policemen have stopped a white civilian and are
talking to him,

.

1ST POLICEMAM
May we sze your papars, pleasa?

( CONTINUED)
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CONTINUED:
CIVILIAN
(nervouslj)
I == I donft think I have them ==
on me,

18T POLICEMLH
In that case, we 'll have o asi
you to come along.

CIVILIAN
{patting his pockets)
It's just poesible that I -- Ves,
here they ars.

He brings out his papers. The 2nd soliceman examines tham,

2NT POLICCTMA]
Thes2 papers expired three weeks
ago. You'll have to ==

Suddenly the civilian breaks away, starts to run wildly
dowm the street, The CAMEDPA TRUCUS wich him. TFrom off

scene we HEAR the pollceman ‘shout ‘Halg!® -- But the civi-

lian keeps going. A& shot rings ou%, the man falls.,

The CAMERA DPANS €O a ==

MED. CLOSE SHOT

JAN and ANNINA BR/NCEL are huddled in a doorway, the
dazed and frightesnesd spectators to this casual tragedy.
They are an Austrian couple, very young and attrac*lve,
thrust by circumszances from a Slmu'e country iife into
an unfamlllar hectic world. Anninza's hand clutches her
ausband's arm as their eyes follow the police who are ex-
amining the victim,

CJT TO:

JAN AND ANMINA

They both spsak wizh z Central Euronean accent. At this
moment the poche car sweens past them on 1ts way back.
Jan takes his wifz by the nnrd

JAD
The Prelzcturz must be this way.

<

They start off in t¢he dire-tion taken by the police car.
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AN INSCRIPTION
"Liberte, Egalito, Fraternige'.
carved in a marble bleck along the roofline of a building.

The CAMERA PANS DOWN the facade, Fremch in architecture,
to the high-vaulzed entrance cver which is inscribed:
"Palais de Justice,” CAMERA CONTILNUES TO TAN DOWH to the
entrance. A queuz of people of all sges and nationalities
overflow from inside the building aad down the steps.

The CANMERA PANS OVER the line of waiting people extending
into the square. Wse FICK UP a babel of languages with
only a few recognizable words such as, 'visa', 'Monsieur
le Prefect”, "Porrtugal', '"a hundred francs', etc. Sudden-
ly the attention of the people is attrac:ed toward the
street,

THE SQUARE (ZROM THEE ANGLE OF THE WAITING LINE)

The square is typically French in i:s landscaping and
architecture. This is the center of the mcdern city of
Casablanca. The polize car is just sulling up to the curb
in front of the Prefecture. A policeiman ovens the grated
door at the back of the car and a noadescript assortment
of refugees begin to pour out. )

SIDEWALK CAFE ON OMNZ SIDE OF THE SCUAKE
A middle-aged English couple are s:tanding in front of
their table for a bziter view oI thes commotion in front

of the Prefecture. 4 dark-visaged Euvopean smoking a cig=
arette leans against a lamp post 2 short discance away.

He is watching the English couple move ciosely rhan the
scena con the strestk,

ENGL ISHWOMEAN
What on earth's going on there?

. DARK EIRUPEAY
(walking ovar to
the couple)}

Pardon, Madame...have you no:
hezargd?

ENGL ISHWCMAY
We hear very little -- and w2
understand ceven lecss.

{ CONT INUED)
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Changes = VCASARTANCAYM - 6/5/47 -5

13 CCHTINUED:

DARK EUROPEAN
Twe German couriers were found
murdered in the dzsert.
(with an ironic smile)
The,..unoccupied deserc.

14 INT. FRONT OF THE PALAIS DE JUSTICE (Fz0 THZ ANGCLE OF
THE CAFE)

as the refugees are unloaded from the police car.

DARK EUROPEAN'S VOICE
(over scene)
This is the customary roumdu: of
refugees, liberals and...
(as a young blonde girl
= the last to leave .
the car - is herded with
the others in front of
the Prefecture)
0f course, a beauciful young girl
for M'Sieur Renault, the Frafect
of Police.

15 TEE SIDEWALK CAFE

ENGL ISHWOMAN
. (puzzled)
I don't understand.

DARKX EUROPEAN
As usual, the refugees and the
liberals will be released in a
few hours,
(smiling slightly)
The girl will be released later.

ENGL ISHWOMAN
(horse-I{aced aud
past middle-age)
Why, a woman isn't safe in this
wretched place!

DARK EUROQOPEAN
(shrugzing) ‘

To get out oi Casablanca they say

one needs two dollars for am exitc

visa and two hundred for the Tre-

fect. IUnless, of course, ons is a
beautifii sung girl. The rich and

the ber.ziif 1 sail to Lisben, The

pooT sy =llays wizh us, (CONTINUED)
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. 15 CONTINUZD:

ENCLISHWOMAN
Dreadful...,

DARKX EUROQPLAL

Uafortuiately, alcag wich ¢oe

unhoppy relugees t“e scum o

Turess nos ;“av;tg-ud ro {uszdlanil. .
conno ol Lhoa have o2en waiting

- o
YSULS aur a visa.
fouszs biz zrms com-
pPSSlO‘E 1y arournd
man)
M'sieur, T cc° cf sou, watch your=

self, T ke cozre. Be on gulXd.se.

T

o
O
ra

o]
G 0
[
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(’) o]

ENCLISIMAN
(rxather taken aback
by this sudiden dis-
play of ccacern)
Er -- er -- thank you. Thaok you
very much.

PR

DARYX EURCPI:N

22
@)
(2]
n
rt
B
|
[
L]

) : _ Talses his hat
. : nolizely)
\ ’ Bon jour, liadame. Bon jour, Misieur.
; He walks OUT of the SHOT. Thu Englishean,

5 i
disrconcerts? by the Ruropean's aczion, loous a;ter bias
gopging his brow with his sockzt handizerchief

i ENCLISH AN
} (restoring nis pocket
: handkaxchiaf)
i Friendly chap, wasa't bhe?
As he pets his breast pock2t rhere is somerhing lackiig,
He opeus his coat, feels ¢JSlgb'
ENGLISHAN
Silly of me...
ENGLISHUOMLN
What, dzaxz”?
ENCLISH! AN
Leaving oy walilzt o rie hotel rocm.,.
-
He elcixe h's coa:, then caddenly Lz looks off in the Adir-
ecticn of L“c fetagciag d: & Cuzo~cam, che clouds o€ Las-
plicion :ath. N, Bdl 60w, OVerniisa, SLe LoOhe 0D A fatie
‘ flja.ng Jlrplan'= is @foilD.  Heads Lo2w Up.




AIRPLANE FLYIG OVLREZAD

- its mocor cut for a landing.

PLANE

Showing the swastika on its tail.,

TRUCKING SHOT ~ ALONG THE WAITING LIWE CF REFUGIES
OUTSIDE THE PALAIS DE JUSTICE

Their uptwzmed gaze follows the £lighs of the plane. In
their faces is revealad one hope they all nave in common --
and the plane is the symbcl of that korme. The CAMERA STOXZ
at the last of the line far out on ihe street, just as Jan
and Ammina appear and take their ctlaces at the very end.
Their eyes also follow the droning plane.

ANNINA
Perhaps teomorrow we shall be on
the plane.
(wisziully)

Jaa smiles at his wife with superior knowledge.

DISSOLVE TO:

AIRPORT - THE PLANE

ig swceping down -- past a neon sign on a building on the
edge of the airport, The sign reads: '"RICKS".

GROUP SHOT

CAPTAIN LOUIS RENAULT, a French officer appointed by Vichy
as Prefect of Folicz in Casablancz, stands chatting with
other officers. He is a handsome, middle-aged Frenchman,
debonair and gay, but withal a shrewd and alert official.
&round him are clusceraed the German Consul, HERR HEINZE,

a young Italian oificer, CAPTAIV TCGiLLI, and Renault's
aide, LIEUTENANT CsSSZLLE. Behind them 1s a detzil of
French native soldiers. The officers watch the approach-
ing plane as it zaxis toward them. The German and Italian

(CONTINUED)




20

21

come INTO THE SuUOT, =

CONTINUED:

detach themselves from the group and walk toward the place
where the plame will stop. The Gevman walks briskly a
step ahead ci the Italian, who appears to be making an
effort to catch up.

THE PLANE -~ WITH THE SWASTIKA OVEE THE DOO-

Vihen the door is op=n=2d, the first passenger to step out
is a large German wea“lng heavy, horn-rimmed spectacles.
He is bland-faced, with a perpetuzl smile that seems more
the result of a frozen face muscle than a cheeriul 4ispo-
sition. On any occasion when MAJOR STOASSEZ 1s crossed,
the smile melts and the excression hariens into iron.
Herr Heinze steps up to him with ugraisad arm.

HEINZE
Heil Hitler,

STRASSER
(with a morz
relaxed gestura)
Heil Hitler.

Taey shake hands,

HEINZE
in German)
It is good to see you agaim, lia ow
Strasser,

STRASSER
(in German)
Thank ycu, thaank you.

Strasser turns to great Renszult and Cassalle, who have
zxT Heinze malkec tae introducziopn.

HE INZE
: {3 English)
May I present Captzin Renaulg,
Police ?refect 0L Casablancz,..
Major Strassexr

The two shalie hanss.

(CONT INUED)
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CONTINUED:

RENAULT
{couxrtecusly - out
with just a suggesticn
of mocikery undarmeath
bhis words)
Unoccupied France wzlcomes you
to Casablanca.

STRASSER
(in perfect English -
beaming on the
Freunchman)
Thark you, Captain. It is vecy
good to be here,

TONELLI
Captain Tonelli, of the Izzlian
staff, at your service, sir.

STRASSER
Tbat is kind oI you,

TONELLI -
Our staff is anxious to coogerate,

RENAULT
Major, may I present my aide,
Lieutenant Casselle.

Casselle does not offer to shake hands. They merely sal-
ute and bow. Renaul: leads Strasser toward the edge of
the air field, wnere their cars awzi:t them., Heinze and
Casszlle follow, with the Italian czptain left to bring
up the resar,

TRUCKING SHOT - REINAULT AND STRASSER
walking toward the cars,

RENAULT
- (again the suggestion
, 0z a double-edged
iaference)
You may find che climate of Casa=-
blanca a trifle warm, Major.

STRASSER

Ch, we Germans must get usei to
ail climates = freom Russia to the
Sahara,

{suddenly the smile fades

and toz eyes harden)
But perriems you were not reZerring
to the wiather, (CONTINUED)

ey e

————ram

¢ e v e



22 CONZTINUED:
RENAULT
(sidesteos the Lmoll-
: cation witn a smile)
' What else, my dear Major?

STRASSER
(casual again)
By the way, the murder cf
couriers -- what has been

che
doue?

RENAULT
" Realizing the iryortance of the
case, my men zre rounding urn
twice the usuzl number of sus-
pects.

ain Strasser looits at him sharnly,
| xad¥

HEINZE
Captain Renault means that the
round=up is a blind., W al'eae
know who the murderer is.

STRASSER
Good. Is hz in custody?
RENAULT
Therzs is no hurry. Tonight he
will come to lick's.

(1nc1cnt1rg the
cafe 2t tha air-
port's edga)

Everybody corm2s to Rick's,

Heinze shrugs to ladicate
Fenault,

STRASSER
I have alresdy hearc about this
cafe -~ aud also abaur M'sieur
D1;\J¢ )—1-\!-‘:1‘:

VR M N @ an g

As they arrive zt the car -

chat he cen 4o nothing wiz

DISSOLVE TO:
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OMITTED.

ELECTRIC SICH - "Icz's" - NIGHT

CAMERA FANS DOWN TO:

ENTRANCE TO RICE'S

Rick’s car drives up. Peorle in t.g. enter cafe through
the revolving door. rrom thne cafe we HEaR SOUNDS of mu=
sic and laughter,

CUT TO:

iT. RICX'S - BOOM SHOT

An expensive and chic night club wiaicia delinitely possess-
es an air of sochistication and intrigue. The CAMERA PANE
AROUSD the room, soaliing in the atmosplere.

A four-pisce orchestra is playing. The pian
salmom-colored instrument on wheels. Tuere
the stocl. He is dressed in brigont bElus sia
shirt., He is playving and singitg.

o iz a small,
is a negro on
cks and sport

About him there is a bum cf voices, chatter and laughter.
The occupants of the room are varied. There are Europeans
in their dinner jackets; their women beaucifully begownea
and bejeweled. Thevas are Moroccans in sillt robes, Turks
wearing fuares, Levanzines, Naval oZficers. Members of
the Foreign Legioa, distinguished by tieir lkopis ==

Across the room, stretching the encire length of the wall,
is a tremendous, resplendent bar.

a) CAMFRA HOLDS on Sam singing, with orchestira in b.g.,
then PANS to CLCS:iUT of customers.

MAN :
Waiting = wziring -~ I'l1 meves
_get out of here, 1'll die in
Casablanca.
b) C2MERA PANS to weeping woman.

WOMAN
I can't stand ir,

MAN
There, there,

( SOWT THUED)
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26 CCNTINUED:

c) CAMERA PANS AND EOLDS on San, as he finishes the nu

d;

o

AV

=
®

2N

=/

T

ber.

CLOSEU? - A4 WOMAN AND A MCOR = a very well-dressec
woman talking to a Moor. She has z bracelet on her
wrist - no other dewelry.

WOMALY
But can't you make it 3ust a lictle
more, Fleasa,

MOC2
I'm sorry, Madame. But diamords
are a druz om the market, ZIvery-
body sells diasmonds. There are
diamonds ev~rywheie, 7Two thousand,
four hundred --

WOMALT
(distressed;

All righe,

Moor hands her the money - she gives him her bracelet.
TWO CONSPIRATIORS are taiking

FIRST MAN
The trucks zrs waiting, the wen
are waiting --

TWO MEM are sitiing ac a tatle,

MAN
It's the fishing smck Sansiago.
It leaves at cne tomorrow night,
here from <ie end of La Medina.
The third boat,

: REFUGEE
Thank you, oh. thaanir you.

MAN
And bring the fifreen thousand
francs in casii. Renmember, in

cash,
THE CAMIRA DOLLI-S to the ba:. As the TAMERA PASSES
the various tablas we H'.AR a babel of Soreign tongues.

Here and therz w2 cza:tch 2 s:a:;:roj vhnrase or sen-~
tence in Engiisu,

Now we are a: ti.e bar.

CJT T0:
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MED. SHOT - RUSSIAN BARTENDER

a huge, jovial looiiing person, He wears a silk smock. He

bands a drink to a customer, with che Russian equivalent
of "Bottoms Up''. Then he calls out 0 a passing waitex:

SACHA
Carl -

The waiter stops, turrs, wallis to thz bar. He is a small,
mild-mannered man with spectacles. 3acha places several
drinxs on a tray, instructs Carl about aelivering rhem.

CARL

tray in hand, walking up to a prive:ce door, over which a
burly man stands guaid, '

CARL
, (co the burly man)
Open up, Abdul,
ABDUL
(respectfully - as
he orens thz door)
Yes, Herr Professor.

Carl goes in.
.CUT TO:

LONG. SHOT - INT. SAMBLING ROGii

as Caxl comes in. The CAMERS TAIZC I the activigy at
the various tables; then -

CUT TO:
MeED, SHOT - ¢ AT TxBT
A woman hands a chLeck to the dealer, He, in turn, turns
around and hands it on fo a overse2r, who locoks

at the check, then a& the womzan.

OVERSEER
(to woman)
Just one minute, plasse.

- B2 walks tcwards a tz:le,

CUT 10
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CLOSE SHOT - A #M&N'S HiND

helding a2 drink, WWe SFE ¢Che Cverseer's Yody come INTC THE
SCENE. His herd piaces a chbeck on the table. The othex
man’s hand picks ug thz check, Obviously, the man 1s
studying the check, Then his hand comes INTO THE SCENL
and oo the back of ths check, in pencil, it writes:

YOkay == Rick”
The averseer’s hand takes the check ag =

CAMERA PULLS BACK TO:

MED., SEOT - RICK

gitting at the table alone. He just sizs staring at the
drink. There is no eimression in his eyes, Hz 1s 2 com-
plete dead pan, Rick is an American ¢ imdeterminate age.

CUT TO:

The women are glancing offscene at Rick’s_table, fascina-
teds Carl is in the s epaving Turszisi coffee.

o WOMAN
(to Caxl)
Will vou asi: Rick if he'll nave
a drink with us.

CsRL
viadamwe, he nzver drinks with cus-
tomers. Never umless he invitzs
them to his tatle.

21D WCOMAN
(disavrointedly -
glancing towards Rick)
What mskes salcoa-lecspers so
sacbbisiz?

MAR
(to Carl - holding
oul a bill)
Perhaps if rou tcid him I rawm the
second larges: saaking hcue~ in
Amsterdalese -

(CONTINUED)
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CONTINUED:

CARL
{shaliing his head)
That woulidn't impress Rick, The
leading banker in imsterdan i
new the pastry chef in our kit-
chen, and his father is the bell-
boy.

3

He takes the bill from the maz's hand end walks away.
CAMERA PANS WITH him, disclosing:

MED. SHOT - RICK
(ALTERNATE CCEZNE NUMBER AS SHOT ANR CRECITED - 33)

He 1s giancing towards the open door and indicating that
the person seeliing adnittance is nex o be le:z in.

There is a comzotion =t the door. A voice with a German
accent is HEARD shouting.

GERIAN VCICT

Cf all che nerve! jino do you
think ~=-

Rick gets up, and wirzh no change oF cxrrecsion, waiks
across the {loor to the door, CAMERA TRUCKING with him.

CUT TO:
EXT. DOOR = A RED=-FACED GERMAN
(ALTERNATE SCENE NUiBER AS SHOT 4l CRETITED - 39)
is pzoteszing £o &bdul,
GERMALT .

I know tlere's gawmkling in there!

There's nc s2crez. You Gawe not

keep e o2 of hnere.

Ri;k ENTERS SHOT.

RICK
{coldliy)
Yes? What's tue trousble”
SACHHA
Ex -=- this gewntlemeu ==

CUT T0:
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MED, SHOT - RICKR AID GERMAM
(ALTERNATE SCELE NUMBER AS SHCT AND CDIDITED = 41)

GERM.-sN
(waving bis card)
I've beern in cvery : ambllﬂ” room
between h01o’ulu and Berlin and
if you think I'm going o be ke EC
out of a szloon like this, you'r
very ouch mistaken,

ENTRANCE TO RICZ '3
(A.LI'E"\NA SCEKE MNUMBZR AS SHOT AND ZR2EDITED - 40)

48 UGARTE comes im, He is a small, thin man with a ner-
vous air, If he we"e an Americezn, he would look like a

tout. He looks interestedly in the direction of Rick
and che German.

UGARTE
Er, er - excusc me, pleasa, Hello,
Rick,

-
-

Rick just looks ac tH German calmly, =zzies the card out
of the German's hand,

RICZ
{fo German = tearirg
- up the carg)
Your cash is gooZ at the tar.

GERMAN
(I.O Plc;c\
fihat «= Do you know who I am?

RICK
(coldly)
I do. You're lucky the bar’s open
to you.

GERMAN
This is ocutrageous. I shall report
it to the ixmgriff. )
\
He turns away £rom the sputrering G:irman, catches the na-
gro S eye at the pizno. The nesgro, wno while still play-
ing has been watching che bv—olav, winlts at Ric&. Rick
acxnowledges the wink wich some z-_enhly gestur It
isn't quite a smile, but it is procebly the c’ocest thing
to a smile that ?ic; can manage, i:yway, it establishes
the fact that as far zs Rick is comcerned, che negro is a
privileged zersaon,

ick goes back into the bar.
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MED., SHOT = AT TASLL -~ IN GAIBLING RCOI:

(4LTERNATE SCENE NUMBER AS SEOT AL CRLDITED = &2

as Rick ccmes ILITO T&Z SCEIS. A moment lzter U

\

J

= man e

S&h -

17.

£ollows bim INTQ THZ SCENE. There is nobody near them.

UGARTE
(Sawning)
Roh. You know, Rick, watching
you just ncw with ithe Deutskes
Bank, onme would think you hzd
been doing this 21l your 1life,

UGARTEZ
(vaguely)

Oh, nothing. When you first
came to Casablanca, 1 thought ==

RICX
(coldiy)
You thought what?

‘ UGARTE
(£22ring to off
Ricik ~ laughs)
What rigse have I to ¢
(has:zily changing
the subject)
Tco bad about those German cour=-
iers, wasan'c ic?

£fend
s

hink?

RICX
(indifierentcly)
They got a brezk., Yesterdav they
were just two German clevks; to-
day they're c¢he Houored Sead.

- UGANTE
(stiaking nis head)
You will torgive me for saying
this, N'siewr Lick, bu:z you fre
a very cvnical person.

RICH
shorily)
- . 2 /.
I Iorgiva you.

s e —————_—r e
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BARTENDER
(ALTERNATIE SCINE NO. &5 SHOT AMD CREDILED - 43)

coming INTO SCENE with two d-inks, which he sctis be

the men.

Uhd.L -x..
(kis eyes liguting up)
Er, thank you, Will yeu have z
drink wicth ma, pleacz?

] 24 d
I3 ¥eS
T
Q.
A
UG

( sad 1];
You destise we, dom't you?

0‘4

UGARTE
You otiect to the zind of tusi=~
ness I 4o, Bat think ol the woor
refugees who must ro:t in this
rlace if I did not help them, Is
i1t so baid thai through waye of art

cwn I proviie them with exit visas?

nICK
(stari: g at his driak)
For a price, iygzrte, for a price.

_UCARTE
But think of tiinsa noor dev;ls who
cannot meef Venauis'c price I

get it for them for nalf, Is that
SO perasicic?

Rick tmms o loox ai Ugarts

RICK
I don't mind a parasite. I obizet
to a cut-rz:z one, .
UGATTE
Well, after tonigut I am. through
w&tn the wholza bhisinegs, Zlui, I
am Leuv..ﬁé Casatlanic.

R B o s

S Lol
Tho did you Lzibe for your visa?
Renaulz o. yourself?

( CONTINULD]
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UGARTE
(ironically)
Myself., I found myself much more
reasonable,
{he takes envelope Ixronm
hls pocket - taps it on
his bznd)
Do you know wiat this 1s? Some-
thing that noi even you have aver
seen =
(iotiers his voice)
Letters of Traznsit signed Sy acsh-
all Waygand, They cannct bde
rescindas, not even questiomed,

Rick looks at him, then holds out nis hand for the
ore.

‘ol Sodrain
Ub"" AR

One mement, Tonight I will seil
these for mora _money than ever I
ever dreamed of, Than == fave=-
well co CgSGblaacg, Rick == I
have many Trieuds in Casablianca,
but bacacse you deszise me you're
the only one I trust. Will you
keep these Lattzrs for me?

_ RICK
For how lonz? .
UGAITE
Perhars an houww - perhars longer.
R; ~
(ta2kinz them)
I don't want them here oves aighte.

Jﬂ{""!‘"
Don'z ba afrals of that. DPlzase
keep th=e fox @2, Thank you, I
knna I rowid trust you.

CUT TO:

SHOT - WAITER

(ALTERNAZTE SCENE NO, &AL SHOT AND CREDITTD - 443

INTO THEE SCilis,

UGARTT
{to waiizes)
Ch, wzzz2r, I am eSpectir sow
georle. I cmyone asks Lo. me,
I will Eg here. (ZOHT IR

12,

envale
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41a

41b

20.
CONTINUED:
Tie waiter nods, leaves. Ugarte turms to Rick,

UGARTE
Rick, I howe you aze move ime
3 e T - - § - ~
pressed with me. If you'll fora-
give me, I%1l share my good luck
with your roulette wheel.

He starts across the ficor.

RICT
Wait a minute =- , Yezh,

Ugarte stops. Rick comes up to him.

CLOSE SHOT -~ RICK AID UGARTE
{ALTERNATE SCZuZ NO. 48 SHOT AND CRERITED - 45)

Rick's VOICE is barely audible,

2ICX
I beard a rumor that thosc Sexman
couriers weve carrving Letters of
Trausis,

Ugarte doesn't roply for 2 moment.

UGANTE
Yes =~ I hoord that rumor, too,
Poor devils,

Rick lcoks at Ugarte steadily.

RICX
(slowl:)
You're right, Ugarte. I am a
litcle more impracsed with you.

Ugarte smiles and almos:z swaggers toward the gambling
table. Rick starts for the doow,. :

MED., StOT - CAFE

Sam 1s playing and singing the "Knock Wood" number, accom-
panled by the orchestra., The cafe is in scmi-darknesc,

The spctlight is om Sam, and every time the orchestra

cczes in on the "Knock Uno1" business, the spotlight

swings over to the orchzsira,

MED, SHOT = RICK

as he makes bis way from the gambkling room to Sam on the
ficor.

CJT TO:

) NeE A s

RS



e

R e P RIS e (e L

AP TP W 1 R e MY AP WP O 4 5 e g e

PPy

41C

41D

41E

42

MED, CLOSE SEOT - AT PISNO
Rick comes into'SHOT, and during one of the periods when
the spotlight is on the orchestra, Rick slips the Letters
of Transit into the piano, then exits tcwards the bar.
CUT T0:
MED, SHOT - AT BiR
Rick ccmes in and watches Sam in his number.
CUT TO:
CLOSE SHOT AT SMALL TABLE = FERRARI

He sees Rick at bar, exits in his direction,

CUT TO:

MED, SHOT AT BAR = RICK
Ferrarli comes INTO SHOT.

FERRARI
(as he comes up
to Rick}
Hello, Rick,

- RICK
Bello, Ferrari., How's business
at the Blue Parrot?

FERRARI
Fine «- but I would like to buy
your cafe,

RICK
It's not for sale.

FERRARI

-

You haven't hesrd my offer,

RICX
It's not for sale =t any price,

Ferrari sighs.

wT T
Fr BART

What do ycu wazat for Sam?

(COuTIN

-
A
3
B
3
4
3
:(..;
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RICK
I don't buy or sell human beinzs.

FERRARI
That's too bad. That's Casablznca's
leading commodity. In refugees alone
we could meke a fortune if you would
work with me through the Blacl Harhet, ?

RICK
. Suppose you let me run my business
and you run ycurs.,

FERRARI
Suppose we ask Sam? Maybe he'd like
to make a change. :

RICX.
Suppose we do.

42A NEGRO - AT PIAND

43

Rick looks at Ferrari, smiles, shakes his head; then he
winks at Sam. Ferrari exits, '

is sitting on a stcol, drinking brandv. Sacha, who ‘

Fe bas just finished his number, Rick and Ferrari come
up to him,

RICK
Sam == Ferrari wants you to work
for bim a¢ the Blue Parrot,

, SAM
Ah 1ikes it fine here,
RICK
He'll double what I pay you. g
SAM

Ah ain't got time to spend what
ah makes here,

RICX
Sorry, Ferrari.

CUT 7T0:

MED, SHOT = AT LOING B4R I7 CAFE PROZID = YVCNNE

(CONTINUED)
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44

45

CONTINUED:

is looking at her with lovesick eyzs, is £illing her
tumbler.

SACHA
The boss®s private stock., Be=
cause =-- Yvonne == I loff ycu,

YVONNE
(morosely)
Oh, sbut up.
SACHA

(fordly)
For you, Yvonne, I shot opp.

Rick saunters into the scene, leans against the bar nmext
to Yvorne, But he pays no attention to her. She looks
at bhim bitterly, without saying a word.
SACHA

Oh, Monsieur Rick., Some Germans,

boom, boom, bcom, gave this check,

Is it ell righz?
Rick locks check over,

CUT TO:

¥ED. SHOT = SAM
is imn the midst of a number,

CUT TO:

MiD, SHOT - RICK AND YVONNE

As only Sam is spotlighted at ‘the piano, Rick and Yvonnie
stand in the gloom. Yvonne, mho has never taken her eyes
off Bick, £inmglly blw—ts out:

YVCNNE
Where were vou last night:
RICY
That's so leng ago. I don':
remember, '
Pause.
YVOMIE

Will I see you tonight?
(CONTINUED)
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45  CONTINUED:

RICK
(calmly]
I never plan that far ahead.

Yvonne turns, looks at Sacha, exteads her glass to nim,
As he is about to fill the glass, Rick turns, stops him
with a gesture.

YVOUNE
(to Sacha)
Give me another,

RICK
Sacha, she's had enough.

YVONNE
Don’t listen to him, Sacha.
Fill it uz,

Sacha hesitates, looks at Ricl:.

SACHA _ 5

(putting thke !

bottle down) :

I loff you, Yvomme, but he pays
me.

Yvonne wheels on Rick wirh drunken fury,

’ YVONNE
Rick, I'm sick and tired of having
you ==
RICK

Sacha, call a cab.

SACHA
Yes, Boss.
(he walks toward
th= cafe entrance)

B RICK
~ (taking Yvonne by
the arm)
Come on, w>'re going to get youxr
coat,
YVOIINE

Take your hands o07°f me ==
He pulls her along toward tke hall door.
RICK |

No. You're gzoing home. You've
bad a little too much to drink,
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stands at the curb . gnalling a cab, Finally one pulls up,

' -r erm ™ e § c. TITATITTT A mIATTI™ Fe TISTM ALGOT
. &3 By DoU) o (SHOOTIUS TCUYRD THE ENTRANCE)
o RN PR S S P P - P 22 .y, Bed b 3
fiLn angd Yéonne come out of the cafe. He is putting a
\ g e e Tiii-a Ty Al mea o 2 PO O .
CCZT ray 1y SnsuLiiar s, Zn2 1S obj 2CCAn xlulcn:ly.

AT L e b e

'3
&)

1)

(to Sacha - as he

and Yvonne approach

the waiting cab)
You'd better go with her, Sacha, to
be sure she gets home,

.

£ eV RSy g

SACHA
Yes, Boss.

Cne on each arm, they help Yvonne in the czb. Sacha
follows her in.

RICK
Sachas..
(Sacha looks out
- through the window)
Come right back,.

1R I W TR e

SACHA
(his face falling)
Yes, Boss,

TR 8.

The cab starts off.

43  TRUCKING SHOT = RICX

i~y

as he walks back into the cafe. He lights a cigarette,
bears Renault and walks toward him,

RENAULT
Hello, Rick.

7 A AR

RICH

p e in,

Hello, Louis,

g

(COUTINUZD)

e




43 CORTINUED:
RENAULT'S vOICE
} (over scenz)
How extravagant you are == throw=
ing away women like that. Some
day they may be very scarce,

49 A TABLE ON THE CAFE TERRACE

Renault is sipping somz brandy. His eyes are amused.
Rick walks intc the SHOT.

REMNAULT
You know, I think ncw I shall
pPay a call on Yvonnz -- maybe
get her on the rebound, eh?

e rerwerr -

RICK
(as he takes a
seat at the table)
When it comes to women, you're a
true democrat.

Renault laughs, pours Rick a drink., There is the SOUND

of 2 plans warming up on the adjacent air field. Rick

’ locks 1n the direction of the SOUND. Renaul: follows
bis gaze. .

50 MED. SHOT - TRANSPORT PLANE

in the full glare of the floodlights, standing poised

onf:be runway, its motors racing, ready for the take=-
off.

CUT TO:

51 MED. SHOT - RICK AND RENAULT

Rick is still lcoking stezmdfastiy aﬁ“fhe'plane;:

REMNAULT
The plane to Lisbon =--
(looks at Dick
shrewdly)
Tou would like to be on it?

b v

RICZ
(curtly)
Why? Wwhat's in Lisbon?

<ONT INUED)




Rick doesn't answer;

RENAULT
The Clipper o America.

;
his lock isa't a happy one.

RENAULT
I have often speculzted on why
¥ou do not return to America.
Did you abscond with the church
funds? Did vou run off with a
Senator's wife? I should like to
think you killed z man. It is the
romantic in me,

RICK
(still looking &ar the
Disne = arrdaniszally)

It was a combination of alli three,

RENAULT
And what in Heaven's name brought
you to Tasablanca?

The place's motors grow louder.

: RIC
My bealth, I came to Casablanca
Lor the waters,

RENAULT )
YWaters? = What waters? We zare in
the desert.

RICK
I was misinfoiuwed.

27.

cocks at the plane warming up, but

Renault shakes his head but can say nothing for the plane
is speeding dowa the runway. Its lights shine on the
faces of Rick and Renault. Rick camnot take his eyes from
the plane. MNow it leaves the ground and passes almost
directly over them. - He watches the plane until its lights
disappcar into the discance,

MED. SHOT - A CROUPIER - {LMIL)

so identified by the green visor cver his eyes, comes
INTO THE SCCHE.

EMIL
Excuse me, M'sieur Rick, bu: a
gentleran inside has won yency
thousand francs., The cashicr
would like scice money.
( CONTIVUED)




52  COUTINUED:

RICK
gnot at all perturbed)
' 3 Well, I%11 get it from the safe.

CROUPIER
I am humiliated, ii'sieur Rick.
I do not understand hecw --

RICK
It's all right, Emil. Mistakes
like that happen all the time,

EMIL
I'n awfully sorry.

Rick and Renault btoth rise and start in,

RENAULT
Rick, there is going to be some
excitement here tonight. We are

going to make an arrest in your
cafe,

RICX
(not at all excited)
What, again?

CJT TO:

-

53 INT, CAFE
as Rick and Renault came in, Enil following; -
RENAULT

This is no ordimary arrest., A4
murderer, no less.

CUT TO:
54 CLOSE SHOT = RICK

as his eyes react, Involuntarily,*tﬁey glance toward the
gambling room.

CUT TO:
55 MED. SHOT = RICK AND RENAULT

They ara starting for the steps alongside the bar.

; RENAULT
b (who has caught the
1look)
If you are thinking of varning
him =

‘ (CONT INUED)
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CONTINUCD:

RENAULT (COuTD
don't put yourself cur., H-
can't possitly escape.

RICK
(starting ug the
teps)
I stick oy neck ouz for ncbody,

RINAULT
a wise foreign pclicy --

Renault starts upstairs after Rick.

RENAULT
{uz the stens -
drink in nand)
You know, Rick, wa could have
made this arrest earlier in rae
evening at the Blua Parrot -=

Rick enters a room oa the landing.

CUT TO:

INT. RICK'S OFFICE

as he comes in, followed by Renauli and Zil,

MED. SHOT = AT DOOR

RENAULT
== But out of my bizh regard for
you we are staging it here, I=
will amuse youl customers.

RICK

(opening a door)
entertainment is enough.

CUT TO:

to a small, dark room off the office where the safe is

kepto

Pick goes in, starsts to open the safe. Renault,

drink in hand, leans agzinst the door Jjamb,

RENAULT

Rick, we are to heve an impcrant

guest tonighit = Mzjor Strasser of

the Third Reizh - no less, iis wane
him to be here when we nake che arc-
rest, A little demonstracion of

the efficiency of my adminis=rarion.

: (CONTINUED)
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57 CONTINUED:
RICK
I see, 4nd what's Strasser doing
. . here? He hasn’t come all the way
\ to Casablanca to witness & demnn=-
stxation of your efficiency.

RENAULT
Perhaps not,
! RICK
’ (to Emil)
Here you are.
; EMIL

It shall not happen again, Monsieur.

e e

b Jat 74

RICTE
That's all right.
(to Reznault)
5 Louis, you have something on your
| mind. Why don't vou spill iZ?

RENAULT
(admiringly)
You are very observant., 4s a
i ' matter of fact, I wanted to give
t you a word ci advice,

'. 9 ST RICK

Yeah? Have a brandy.

RENAULT
Thank you, Rick. There are many
exit visas sold in this cafe, but
we know that ycu have never sold
them. That is the reason we per-
mit you to remain open.

enE e e o e L

- RICK

_ (amiably}
: I thought it was because we let
yeu win at roulette,

RENAULT
Er...that is another reason...
There is a man who has arrived in
Casablanca on bis way to america.
; He will offer a fortunme to anyone
: who will furnish him with an exit

A 4 v ST g it n

visa,
RICK
. Yeah? What's bis name?
5] RENAULT
Victor Laszlio,
. RICK
‘ Victor Laszlo? (CONTINUED)
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They start cut of the rocom and down
TRUCKII"‘ {4 I&LL lfﬂ--i;

CONTINUED:

RIFAULT
(watcnmo Rick’a reection)
Rick, this is the first time I have
ever seen you so impressed,

RIC:
(casua1 aga:n\
Well, he's succeeded in impressing
half the world.

ENAULT
It is my duty to ses that he does
not impress the other half,
(now intensely serious;
Rick, Laszlo must never reach America.
He stays in Casablanca,

RICR
It'1l be interesting to see hot
he manszges.

RENAULT
Manages what?

RICK
His escape,

- RENAULT

~But I just told ycu ==

RICK
Stop it. He escaped from a concen=
tration camp and the Nazis have been
chasing him ali over Euroze,

RENAULT

[§]

(grimly
tie

en

LS

1

P

This is of the chase
RICK
Twenty thousand francs says it isn't.

RENAULT
Is that a serious ofler?

RICK
I just nald out twzaty thousand
francs, 1I'd like to gct it bacic,

REVAULT
Make it ten thousznd., I am only a
poor corrupt pfficial,
(Rick rods)
pDone. Ho matter v clever he is,
he s5till nceds an cxit viga == or
I shouid _say, two.

31.

the steps, CAMERA
(CONTINULD)



57 CONTINUZED: (2)

! . o e

o am— s

- g

-

RICK
Why twa?

RENAULT
He is traveling with a lady.

RICE
He'll take orne,

REVAULT
I thick not, I have seen tha lady.
and 1f he did noc leave her in Mar-
seilles, nor in Orem, he will no«
leave her in Caszcblonca,

RICK
Maybe he's not as romantiec as
you are.

REVAULT
It does not matter == there is no
exit visa for him,

RICK
Louis, where did vou get the idea
I might be interested in belping
Lazzlo escape?

RENAULT

Because, ‘my dear ticky, I suspect
under that cymical shell, you are
at heart 2 senzimencalise,

(Rizk breais intoc a laush)
Laugh if you will, but I hagpen to
be familiar wirh your recora, Let
me point out two items. You foughs
with the Zthispians against Italy,
and you risked your neck with the
Royalists in Spain,.,

RICK
(casually} . I
And got well pzid for it on both
occasicas,

. REVAULY
The winning side would have paid
you much moze,

RICH
Maybe,
(enxious for 2
change of sub’ecs)
Appavently ycu ava decermined to
keep Laszlo here,

32,

{CONTINUED)
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CONTINUED: (3)
CZTIAULT

I have my orcers,

RIZK
Oh, I see, Gestapo spank,

MED, SHOT - RENAULT

They are down now. As he speaks he faces the huge mir-

roxr over the bar,

REVAULT
You over=-estimate the influence
of the Gestapo, Ricky. I do not
interfere wiith them and Lhey do
not interferz with me. In Casa-
blanca I am master of my fate,
I am captain of my ==

He stops short zs his aide enters and speaks:
AIDE -
Major Strasser is here, siv.
MED, SHOT - RICK AND RENAULT

RICK

Yeah, you were szing

P EA 71\ULT
(hurciedlsy)
Excuse me ==

He hurries towards Strassur, Rick smiles synically, and

exits.

CATFE
Rerault is walking with Carl.
REFAULT

Carl, see that Herr Strasser gets
a good table -~ close to the ladies

CanL
I bave already given him the best,
M'sieur! ‘
(sadly;

...hﬁOWlpﬁ he is German and would
take it anayvway.

33.
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CAFE

as they enter frcm the hall., Renauvlt
NATIVE OFFICER who is apparently wait
He approaches and szlutes,

beckens to a
ing Zor the word.

REIIAULT
(in a low -roice;
Tare him culecly, Two guards at
every dooz,

NATIVE OFTIZLR
Yes, sir, Everycaing is ready, siz,

He salutes and stavts toward the doox of the gambling
room. The CANCRA TRAVELS with Renauls, who walks to a
table on one side of ths cafe whore Strasser and Heinze
are scacted. AL the adjoining tzble zre some CGerman cfe
ficers, Strasser beams as Renault approzcues the table.

RLFAULT
Good everming, genitlemen,

STRASSER
Gecod evening, Captain,

HE THZE
Woa't you join us:

. REWNAULT
(sitting dswm)
Thank you, It is a pleasure to
bave you kare, Major.

STRASSEF
Er - champagne and a tin of caviar.

RELJAULT
Er =« may I rescommond Veuve Cliquot
s & good French wine,

- STRASER
Thank you.

WATIER
Very well, sir,

STNASSIER
A very interestings club,

REBRAULT
Especially so tais evening, Hajor,
{lcwr voice)
In just a minute you will see the
arrest of the man who aurdeored
your couricrs, ) (CONTINUED)

O
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CONTINUED:
STRASSIR
I expected no less, Captain.
CUT TO:

CLOSE SHOT - UGARTEC
(AumERNATE SCENE [0, a3 SHOT aND CREDITZD = 69)

.a‘

at the rouletite table in rhe gazbling zvom. Piled in
front of him is a huge sueck of chips, Hz2 is having a
run of luck and his eyes are feverish as they follow the
marble thac is bouncing on the wheel, The marble stops
on number 13, Exultantly Ugarte reaches for the ch*ns
which the Croupier sheves on tue table, 3ut just then
another hand closes cnto Ugarte's arm, 4 lock of terroxr
crcsses his face,

9]

NATIVE OFFICER'S VOICE

{OVER SsCT NE)
You will come with me, ionsieuxr
Ugarte, ‘
UGARTE ’

in a 13w vcice)
Allow me to cash my chips.

D

The native officer nods, follows Ugarte to the Cashier.

THE CASHIER'S ROOTH
(ALTERNAIE SCELE NO. AS SHOT AND CRECITER - 70)

The Cashier pays Ugarte the amcunt of his chips. Ugarte
thrusts the meoney ia his z lje coat packet. 45 his hand
comes out of the pockei, it grips a small revolver,
pointed at the Native Officer, The OSficer makes a jump
for Ugzarte, and the gun groes off, The Officer clasps his
shoulder. A woman screams, TFeople at the gambling

tables duck for cover, Ugarte runs coward the hallway.

ﬂ ('\

QUICK FLASIES

, v £

a; Rick crossing the ;r>“ o7 the cafe, turns abruptly
tcward th2 door to thi: gambling ronm,

b) A woman in a boorh juune to hexr fcet, looks in the
direction cf tihe soun.i,

(CONTINUED)
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CONTINUED

(c) A man at the bar is liiting his giass to drink,
Abruptly he puts the glass dowm,

(&) The music stog
keys.

5 as Scm

Loy )

s hands hold on tke piano

(e) Carl, behind the bar, fiashes an expectant lcok
toward Strasser's bOu,-,

(£) Renault, Strasser and Heinze all jump to their feet.

HALLWAY BETWEEN THE ROOMS
(ALTERFATE SCENE NO, AS SHOT AND CREDITED = 72)

Ugarte rushes into the hallway as Rick appears from the
opposite direction.

UGARTE
Rick! Rick, help el

RICK
(low woice)
Don't be 2 fool. Iou can't get
away. )
UGARTE
ide me, Do something., You must
belp mz, Rick, Do something!

RICX
Shut up!
Before he can finisk, Rencult, St:ab er, H2inze and
others rush in from behind Rick Ozher nclice oZficers
appear from the g_LbLlﬁg room, rab Ugar Without a

word, Rick pushes his way through the gro"“ to the cafea.

STRASZER
Excelient, Captain,

MAN
(hzlf kiddingly,
half earaestc)
When they come toc get me, ?ch,
I hope you®ll ce oi more nels,

RIZK
I stick my neci: cut for nobod
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TEE CAFE

Rick comes out on the flocr. An air ol tense expectancy
pervades the room., A few custeomers are on the point of
leaving, Rick speaks in a very calm voice,

RICR
I'm sorry tﬁﬂre wes a disturbance,
folks; but it’s zil ovar, Every=

thvng s all right. 'Just sit dcowm
and have a good time, Enjcz'zgggr
self,

(glances towax
his p;ano player)
All right, Sam...

AT TME PIANO - saM B
Nods, begins to play.

SAN,
Okzy, boss.,

SA
01! Noah. whai'd he do?
(:a shouts at
the audience)
C'mon, foliig =~
(he starts again)
01® Noah, what®d he do?

He waits and plays the unext phrase.

FULL SHOT

TZRKING IN seversl tables., There iz a hali-hezrted re=-
spoase from thc people.

TUT PECPLE
01! Noah, what'd ke 207

SAli
{grinning,
1ouder aa-
Dat's right. He tu
200,

ot
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38.
TABLZS

The people, under Sam's spell again, join in and sing.

The clcom is somewhat liftad. We p:l OVn? various tab]s=s,
picklnﬁ up all types of pecple during the course of the
song.

STRASSER'S TARLE

The song is finished and the excitement has qu1eted dowm.
Ren*ul:, Strasser and Heinze are now back at their table.

RENAULT
(calls to Rick, who

is off scene)
Ob Rlcl{o ee

Rick walks into the SHOT.

RERNAULT
Rick, this is Major Heinrich
Strasser of the Third Reici.

STRASSER
How do you do, ir. Rick?

RICK
Ch, how do you do?

RENAULT
And you already know Herr Heinze
- O'F .’e T.’&rd Q—-L-A“

Rick mods to Strasser and Heinze.

STRASSER
Please join us, M-, Rick.

Rick sits down beside Heinze, faciag Renault and Strasser.

REMAULT
: {eh=ging the subject)
Rick, we are very honored tonight
Magor Strasser 1s one of the reas-
ons the Thizd Reish enioys the
reputation it has “sd‘"
(Rick nods)

STRASSER
(sailes
You repezt ””‘1vd Reich!" as though

you expected there to be others,

(CONT INNUED)
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7C CONTINUED:
RENAULT
Well, perzarally, Major, I will
take what ccmes,

The waiter appears with drinks, begins to open the bot=-

tles and pour during the ensuing conversation,

: STEASSEZR
Do you mind if I ask you a few
uestions? Unofficially, of course.
2

RICK
(shrugging}
Make it official, if you like,

) STRASSER
What is your naticnality?

Rick looks at him a momeni before replying,

RICE ‘
{pokker face)
I'm a drunkard,

Strasser looks closely at him,
71 CLOSE SHST - RENAULY

Ay
That makes Rick a citizen of e
world.

72 rED. SUOT = RICKX, RENAULT 4ND STRASSER

RICY
I was born in Hew York Cicy if

thaz'll help you znv,
E ¥

STRASSER
(to Rick = vary amiably)
I undercztand yau came here fram
Paris at the time of the Occuparsion

-Q
T r
PSS VIAN

That sse2ms to be 1o secrec,

STRASSER
Are you ome of thcss people who
camnut imaxine the Garmans ina
their belovid parigs?

(CCNTINUED)
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CCKTINUED:

It's not particuiarly ay beloved
Paris,

(slighic laugh)
Can you imagine uz in London?

RICX
When you get thers, ask me.
STRASSER
(digging inzo ths

caviar)
How about New Yoric?

RICK
There are certain szctions of New
York, Major, that I would not ade-
vise you to try to invade.

STRASSLR
Who dc you think will win the war?

RICR
I haven't the slighrest idea.

RENAULT
Rick is completely nentral akcut

43,

R T

T e S

everything. and that takes in the
field c£ women, tos.

Strasser takes a little black book from his pocket,
riffles through ithe pages.

STRASSER
{£o Rick)
You weren't always so carefully
neutrai, Ve heve a ccamplete
dossiexr on you,

(reaads)
'Richard Bilaine, 4imerican. Age
thirty~seven, Canuot return tco
bis counzry,®
(locks up from baok)

The reason is a little vague, We
aiso knew what you did in Paris ==
(Reraulis, vary cur~
iouws, trizs to look

over Strasser's sasulder)
Also, M:, Blaine, w2 kncy way you
left Parisz,

Rick recaches over, takes the bosk Srom Strasser's rand.,
(CouTIiNzid)
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72

business is poiitics,
niy a saloon.

CONTINUED: (1)

STRASSER )
Don't worry. e are not zoing
to broadeast it,

RICK
(looking in
the book)
Are ay eyes really brcwn?

STRASSCER
You will forgive ay curicsitcy,
Mr. Blaine. The point is, an
enemy of the Reich has come o
Casablancz znd we are checking
on anyone wko can possibiy be
of help to us,

RICK
My interest in Vicetor Laszlo's
staying or gcing -~
(wvith a glance
toward Renaunltr)
== is only a sporting cne,

!

STRASSER
In this case, you have no syrrnathy
for the fox?

RIZK
Net particularly., I understand
the hound’s point of view, too,

STIASSER
Victor Laszlo publiished the foule
est lies in the Prague NewsSpapers
until the very dav we marched in,
and even aftar that he continued
Lo print scandal sheets in a cellaz.

RENAULT
Of course, one muzt admit he has
8reat cavrage, :
STRASSER
T admirt he is verv clever. Thrce
times he clipped through ocur fine
gers. In Paris he continued his
acrivities, Ue intend nc= to let
it happen agein,

RICR
{rises with a
. clight smile)
You'li excuse me, gentlemen., Your
Mine is run-

(ZONTINUED)
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CONTINUED: (2)

STRASSER
Good evening, ¥r, Blaine.

Rick walks out of the SHOT, toward the gambling Toom.

REWAULT
You see, you hzve nothing to
worry about, Rick,

STRASSER
(bis eyes following
the direc:tion Rick
has gone)
Perhaps.,,

CUT TO:
MED. SHOT - AT ANOTHER TASLE

The dark-appearing foreigner we had seen in

sequence is busily engaged with a middle~age
lookirg ma=n. :

the opening
d prcsperous—

DARK FOREIGNER
(bis arms thrown soi-
icitously around the
ather man}
I beseech you, my friend -= be
on guard., -Teke care, Use evary
precaution,

SAM - AT PIANO

He is idling awvay at somet

bing sentimental., The people
at the tables have resumed

their chatcrer,

As he plays Sam glances casually around.
bis eyes look toward the en
then stops al:together,

Suddenly, as,
Lrance, bis playing falters,

MED. SHOT - THE CAFE - (SHOOTING TCUARD TR ENTRANCE)

We SEE what Sam is stariag at,

in and we recognize them as Vie
panion whosz fa=

& couple has just come
tor Laszlo and his com=
€ We saw 1ia the car window outside of

(CONTINUED)
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75  CONTIXUED:
Ugarte's hotel., She wears a simple whiie guwn. Her beautv

is such that people turm to scare. The head-waiter cocmes
up to them,

HEADWAITER
Yes, M'sizur,

LASZLO
(in quiet, even tcmes)
I reserved a table, Victor Laszlo.
74 CLOSEU®P = BERGER

lookinz intently at Laszlc.

of o

77  CLOSE SHOT - THE WOMAN

= who has been looking around casually, Ulhien she sees
Sam, ber face registers a szariled surprisc for just an
instant,

o —

EESOWAITER 'S VOICE
(over scenc>
Yes, M'sicur Laszio, Right this
“Jay . )

78  CLOSE <£HOT - SAM

e

He sees her looking at him, turns his gaze away, resume
bis pizmo playing.
& >

79  TRUCKIG SHOT - GROUD

= as the headwaiter takes =hem to a rable, Althouzh !
they pazss righi by the plzio and the woman, (who is

later to be identified as ILSA LUNG;, looks directly
at Sam, the lattsr with a coascious ef ors keeps his
eyes or the keyboard., 1Ilsa smiles slightly, AMERA
STOPS on Sam. 4ftor she has gone cut of scene, Sam

steals a losk in her direciicn,

.

U A h b
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LASZLO'S TARLE

AT

The headwaiter sazts Ilsa and gces OUT OF SHOT. Laszlo
takes the chair cpposite, He surveys the rcom with a
swe=ping glance,

LASZ10
Tt7o cointreaux, please.

WAITER'S VOICE
Yes, Mousieur,

LASZLO
(to Ilsa)
I see no ome of Ugarte's descrip-
tion,
ILsSA

Viector, I - I feel, somehcw, we
shoulda't stay here,

LASZLC
If we would walk ocui so soen, it
would only call accention £a us.
Perbaps Ugarte’s in some other
part of the cafa,
AN'S VOICE

{off scene)
Excuce me,. but you look like a
couple who are on their way to
Anerica.

A smali blond man, later identified as BERGER, walks INTG
SCEIE.

i1 LASZLO
Well?

The man reaches ints his vest pocket, brings out a ring
with a larze ajuamavine stone.

BERTER
¥ou will £ind a maviket there for
this ring. I am farced to seil it
at a great sacrifice,

ASZLO :
Thank you, but I hardly thiag --
X
Then perkars for «
rizg is quite uniq

He holls it dowvm to their view, begins to twist the
stone, wnich is apparently screwed into the setting.

R NN
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INSERT - THE RING = IN BERGER'S HAND

Tke stone comes loose in his fingers, In the setting und-

erneath, on a gold piate, is a faint impression of the
Loxraine Cross of Genmeral De Gaulle,

LASZLO'S VOICT
Yes, I am very interested,

THE TARLE

BERGER
Good,,

LASZLO
(lower voice)
What is your name?

BERZER
Berger... And at your service,
six,
ILsA
(looking o.s., givec
Laszlo a signal)
Victor!

gZL0

{toe Berger, louw

veice as he compre-

bends the signal)
Meet w2 in a Zew minuces ar the ba.

{in a louder voice,

abvigucly for the

benefi: of soumecne

0£f scene} \
I do noi £2ink we wans to buy th=
Ting, Bui thank you for showing i:
to :Lo.

Berger tzkes thz cue, Ie sighs, puts the ring away.

hadaralmt o
ddiuan H23LE

Such 2 b
your dae

. LASZL
I'm sorry. It :is,

He bows and turac away. CAMERA PANS.
he bruches by Captain Renanls, who ig
table, He glances gharply at Rergew

Reaaulr teams as Call

As he walks away,
apprvaching the
as he passes, Then
RA PaNS BACK withhim =5 the table.

(CONTINUED)
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82  CONTINUED:

Ilsa's manner is friendl
SOLE,

RENAULT
Monsieur Laszlo, is it not?
LASZLO
Yes.
MAULT
I am Captzin Rerault, Prefect of
Police,
LASZLO
Yes. What is it you want?
RENAULT
(amiably)

Merely to welcome you to Casablanca

and wish you a pleasant stay, I is
not often we have so distinguished a
visiteci.

LASZLO
Thank you., You'll forgive me,
Captaine, but the present French
Administration has mot always been
80 cordial, DMay I presenc iiiss
Ilsa Lud ==

REMNAULT
_ (baws)
I was inforzed you were the most
beautiiul woman ever to visit Casa-
blanca ~= that is a gross undar=-
Statement,

ILsa
You are very kiad.

1ASZL0
(motions to a chair)
Wen't you inin us?

REWAULT
If you will permit nme.
{calis to waiter)
Oh, Emil.

WAITER

Yes, Captaine.
- RENAULT
A bottle of your best champegne,
and put it on my bill. (CONTINUED)

and reserved, aer voice low and
b ]
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CONTINUED: (1)
EM1L
Very well, sic,

ZZL0
No, Captzine == plezcz =--

REVAULT
(bowing weiter away}
It is a little geame we play == they
puc it on my biili -~ I tecar the bilil
up., It is very conveanilent,

Ilsa laughs and glances off in Saw's direction.
ILSA

Captain == the boy who is pleying
the piano -~ somewhere I have seen

him «-
RENAULT
Sam?
ILGA
Yes.
REITAULT
K2 came from Pariz wich Rizli.
Insa
Rick? Who's he?
 REWAULT
{smiling)

Mademoiselic =~ you are in Rick's
and Rick 1is == a¢ =~

ILSA
Is whei?

RENAULT )
Well, mlu-mOlSel lc, ne's thz kind
of a man thac «=- V“ll, if I weze
a woman and I --
(:apping his chest)
wera not arommao == I would be in )
love with Fick, Ruk what a ool
I an == talking to a beautiful
woman about a2nocher mzn,

Renault: stops and looks ofi, then jumns to his feet as
Strassar encers,

REATLT
Er, ex~nse mo.
(;n‘“couc1-” Ilca and Laszlio)
Mademoiselie Ilsa tund -~ iloncicur Laszlo --
‘may I preszut Major Heinvien Goraccser. (CONTINUED)
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43,
CONTIRUED: (2)

Strasser bows and smiles pleaszantly,

STRASSER
How do you do == this is a pleas=-

we I have long looked forward to.

There is not the slightest recogniticn from either Ilsa
or Laszlo, Strasser waits to be asked to seat himself,

TASZIO
I'm sure you'll excuse me if T am
oL gracicus ~=- but vou see Major
Strasser, I'm a Czechoslevakign --

STRASSER
You were a Czechoslovakian - now
Jou are a subject of the Corman
Redich! :

LASZLO
I've never accepliad that privilege,
and now I'm on Franch soil,

STRASSER
I should like to discuss 50me mate
ters aricing from your presence
on French soil,

LASZL ‘
This is bazdly the tize or the place ==

STRASSER
{hardening)
Then we skall staie ancther cime and
another place -= tomorraw as- fen in
the Prefect’s office with Mademviselle.
LASZ1LO
(tc Renaulrs)
Captaine Renault, I am under your
authority -~ ig i ysur crder that

-

we come ta your orffice’

_ RENAULT

(amiably)
Let us say that it is oy requess ==
that is a much mo.e pleasans word,

LAGZLO
Very well,

Renault and Strasser rvise, baw shortly to Laszlo and
deeply to 1Ilsz,
RENAULT
Mademoigella, (CONT IUED)

v
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CONTINUED: (3)
TRASSCR

Mardemoiselle,
CAMERA PANS WITE RENAULT 4ND STRASSER as they walk awvay .

REZAULT
A very ciever tactical retrezz,
Maior,

Strascer locks at Renaul
committal smile on Renau

P |

sharply, but sees only a non=
c~

ot
¢

(9]

Hh

i)}

(]

M

CLOSE SHOT = LASZLO'Z TABLE

Laszlo watches afrax Strasser and Rerault, He turns baci:
to Ilsa with a slighc smile,

LACZLO
This tize they really mean to
Stop ae,

ILza

Victor, I'm afraizs for you,
LASZIC

We have teen %n difficult yplacsas

before, haven't we:

He puts a hand over hers. TIlsz smiles back to hiz, but

her eyes are still trouwilecd, OVER SCTUE comes an orches&ra

fanfarec,

FULL SIQT - DANCE FLOOR

Sam stands up from hig &

2

iz
ence. Corina enters, ligkts go of£f and she starcs number .

CLOSE SHOT - SAM

Sam plays last <horas and Tooks towarde Iisa, off,

LARGE CLOSEN? - IL3A

Ilsa wztches Sam,

&0, holding his hands up foir sila




86A MED, CLOSE

86B

1 plivA

§6C

.‘ 36D
86E

a7

W

-~ t A~ -
T = LASZLO'S TABLE

Laszlo looks aboui him wi=h

th apparent casuc iness, J_:mmg
bimself unncticed in the Jdarkness of che raom, ne rises,
LASZLO
I must £ind out what Berger Lnows,
ILsA
Be carefr
LA":ZLO
I vill == don': worry.

I1sa nods. CAMTRZ DANS 1ITU LASZL0 as he crosses the room
in comparative darlimess :

MED., SHOT - DANCE FLAOCR
Corina contimies lier number, Sam accompanying her on the

piano.

CLOSE SHOT - 84

He gives a troubicd lock in Iisa's divecticn.
MED. SHOT - Li LO'S TABLE = FROM SiI11'S ANGLE

Ilsa watching Sam,

CLOSE JHOT - ILSA

She continues to watch Sa:mi.

AT THE BAR - BEDRGER

- is s...g,,..'ag, a drinic, CVER SCEKE we HEAR THE SOUND of the
Spanisnh entertainer, Laszio wzlks info th~. SHOT, casually
cakes a place at ¢he bar noents o I

bigas Ja"’e

LASZLO -
Mre Berger == the riug ~- could I
see the ring?

Yes, Monsieur,

(CONTINUED)
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L&zl

(¢o Sucna;

A chaxmpagme cecittad

As Sacha coves dowra e

o
takes out a cigarzize, o

lizhet,

, ploase,

a5 ovel

@ the cocsktail,
2

«r

o
-

to 51V°

[ =2 2.8
(low voice)
eeel .ecood~z° you from ihe rews
poctographs, i sicur Laszlo,
LAZZLO
In a3 comcentracicn camp, onie 1s apt
to losz a litile weighrh.
BERGER
We read Jive fimcs toat ycu waze
illed in Zive diifercnt nlecos,

LA

(smiles wr

As you g2, it wa
thank Leaven I Ic
I am locking for

ef Ugsriz. H2 is

to hels

Loy
Bu.h\-’h

(Sha:P" his
M'aieus
help nimesli,
for rmuydaen,
tonighz,

R

.,
' 1

) L/3
{atsoibs ©
guiieiy)
I see,

.
WwaAS arTIested

5 head silewily

LS

[

mder

o A (Vi o)

arrsse

hare

[<irkd
foX -lnld

ciie shocy

El_\ﬂn‘ D

FEPENN Sl

(?If. =h ‘nz
But we who ave si.
we can,. zre

uitde rgroumd lika

Tia

Tomorrow nlzht Cliars

2

If you wouls come

wailzer
asiz thae
here,

(to
Will rou
come oveT

~

R C
b 1(“3

crianized, B
avarywhece zlze,
is a me_e';...ng.

,1e..of-i .'—}
(11l free

1 ’
wizl d

-
oringing drimik
rr oA
< lLsa
o
S&
i
sheno rlayer to

~iease?

sieur

~ey ~
:::.Lu

Ve

Y=

s true every CidSeee
und you, Iorger.

a Ly the nam

Laszlo, Uszarte canwmdt °ver

al!
£ XY

0 Laszlo.

(CONT TWUED)
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CONTINUED:

Wi ZTER
Very well, Fademoiselle.

MED, CHOT - BAR = ZERGFR AND LASZLO

Renaule comes uo,

Fouw's the Jewelwv Duct

Er, not so _
(to Cacha)
May I have my chesk, rslease

“”N“U
Too bai you weven't here earlier,
ifonisicur Laszau, Wie had guite a
it of excziremeri: this eveuiny,
Didn':c we, Rexger?

BEZGER
Er, yes. Excuse mz, gentlemen,

falsg 4
L:Au..- ~

=
<

u‘
e
ford
o
[

REMAULT

No. Twe ehampagne cocktails, 7lease.

SACHA

T0 5AM XD WAITER

’
S

Scm lcol--.:u uz, stﬂ“tleé. Iisa mozioas him to come over.
23

CLOSE SHOT = AT TUBLE

= as Sam wheels in the pirFno., 0o his Jacz is that
fear. And to tell a2 iu.:h, Iisz serself is not as S
possecsed as che tries ¢o arpesr., Taewz is sometning
behind this, some mysierious, Jeep=Zlowing feecl

ILcA
Heilo, Sam.

to wieel the nizuo over.

ing.

( CONTINUED)

funny

eI =

d b




84 CONTINUED:

S&M
Hello, Miss Ilsa. I never ex:ccted
to see you zgain,

. LSA
It's teen a2 long cize,

Yes, Miss Ilsa. & lect of walier
uuuer cae bridsge,

(9]

He sits dowm and is zeady co nlay,
1134
Some oI ciic old congs, Sam.
Sal
Yes, ma'zam,
Sam begins to zlay a rumbor., H2 is nexrvous, wairing oz
anything. Bur even c£o, wuen it com2c ne sives a little
stert...
. ILS
Where s Rizl:?
SALt
, (evading), -
I don't know., Ain't seem im 2li
night, ’

Iisa gzives hiz a tolerant smile, Sam locks

table.

LA
vaen will he be back?

. saM
Not tomight no more, He azal:
coming., He went home,

TT.2a
Does ne alwajys leave ¢ early?

S&M
He navey -= I moan --
{dasgperztely)
He's got a giri un ac che Biue
Farrolt =-- he gos:z theve all the
t.LI\%‘ ®e

IL2A
Sam, you nsad o e a much vegzer

deCain @
Sani
cave hia alone, Miss Ilsa. You're
bai luck tec him, (2ox

vary uncecafo.os-

iy
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\0
(e]

{s0ily)
Sam, piay iz on
sal:z,

I don't “maow wh
Ilsa.

Play iz, Sam.

I can't rememba

Of course he can, He d
even more scarad,

11 hum i

m <
(stax

F- .
Lo
e
<5

34,

T o
b

ce for olg time's

SAM
as you meaan, Miss

IrEA
Play "As Time Goes 3y."

SANM

T it, Miss Iisal

cesn’t want fo play it. He seems

ILSA
yl»‘:.
AY

h
€0 fumd

Je begins o plzy it very soltlv,

ILCA

" care Yo e :
You mus: cepembesr this
. - - . - - ,
A kiss is still a %iss,
; { o myee 2 i 1
A sigh Ig just a sigh..."”

Ztec,, etc,

ENTRANZE TO GAMBLING ROOM - RICK

- comes swinging ous,
1ivid.

L. gy

Sam, I thoughs
P - tw
to waay Lt

FROM HIS riREFECTITVE ~

- at the piano,

de has heard the music and he is

1d you never

S rzeaking znd stops moving.

A

CLOSER ANGLE « S54M 5 Tica

Sam looits over his sh.culder at Riek and €tops plaving.
Ilsa knows why even bafore she turns ziw loo .

who sh27%il1 zee wher sha
isn't breathing arch,
CLOSEU? = RICK

- isn':

long momen~s he :us
is :Ibhinkinz. He stazis

ol ner.
CLOSEU

ClTNS.

Ehe Liurns siowly. She

Teathing at all, It's 2z wallos, a shock. For a
= lgoxs a:

her 2ud you cen zell what he
moving forwari, his eyes rivesed

CAMERA TRICTS (KFAL of bim, wz2ping him in
as he mgves across the cale.

Ve b =

PO VSN
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5%,
REVERSE ANGL: « TRUCIING SHOT
MOVING in the d-rect’o1 be is goirn3, straight for the
piano, Ilsz is locgking directly ac 2ick, too. Sam is
plainiy terrified, He puszs his s«20l cn zop o; the piano
and wneels the pianc quickly away., Ilsa doesn't notice
She still looks at Ricis,
(A couple of INTERCUTS.)
Renault and lLaszlo are aprroaching from the bar.

CUT TO:

LT T AR Y 34

(RO

160 GROUP 3HOT - AT TiBL=

Renault movas INTO SCENE twi

REL
{to Ilsz)

Wall, you wawe asi::
and hera he is,

h Laszlo, arm in arm.

st o st s ot it ol -

e,

RENAULT
2

SCTL == Cleee

RITW
- -
Hello, Ilca,
ILeEa

{undey her braath)

Hello, Bicgiia
She oflecrs tier hond; he £zl:zs it.
Gh, your've alrezd; mes Rins, I-sa?
{ns acsuer IZrom eiuien)
Well, then, jecshiars you o
Thic is Ir, Loczlo,

. LASZLO
How 4 you do,

'z L\-‘\
How do wou 3o,

(SOWTTIUEE)
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Iisa

to say it and yet would rarher Say is hercsal!
someone elfe, Ricle measures Laszlo woch a 1

lonks

NUED:

says “Laczloe" in a funny way = as if ghe'
=)

at Ilsa and swiles, You would say there is some
mO<Kery 1n the way he sailes,

Qne hezrs a great deal abous [ick
- in Casablianca,
ZICK

(looks haci; at bkim)
And about Victor Laszlo everywnere,

Won't vou Zgin us

TETIAY k2l
DEULE JLA.
- e Bt
Y -63: - u.‘.j
Oh no =~ Zilk ncver ==
=3 Wy
2ok

RENAULT
& precedens is being broic:n i
: 5

<tile sim g

. LAS:LO
{he is makicz con

{3 . aa-
versation:
This iz a uoss intares in: ecals
== lcongrarulata vou,
S —-'vv

PANSER

nd I conmgra tvaq:; vou,

g

LEETT
bt ek vt
Whaz fo:?
i vaitd
AN -ba\
04 == your wonl.

{07 does Lz look
et Iisaf?)

LIV
_l. ‘dd
Tk RASS TR Nl s
A
R td d
RIuT

We all wry. Yoo scceed,

RENAULT

I can‘* el oUIl = you o,  Sue

v2g asiing ahout vou éarl_er, “icl,

in 2 wzy thaz made me ‘VL”EJClj

3 1 T
iealous. . (ZONTINUED)

o
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121 CONTILUZD: (1i;

ILSa
(to 2ick
I w=sh’: sure you were the same,
Let's see, the last cime WS D€Ce a0

RICK ,
It was 'La Belle .urore.

ILSA
fdow nice, You reriembered! Eut o
course == fhat was rhe cav the

.

Germans macched into raris,

,r,

K ICT
Not arn easy day to for 3et, was ic

ILcA
Ho.

aidd
u.\

I rezeser e verv d2tail == the Gere
mans yore gray, you wire blue.

ILSa
Y" I put that dress aw
the Germans merch ouc, I°
o aga;n «

RERAULT
Ricky, ycw re becoming quita hizaan,
I cuppose w2 have o taank you Lor
tha:, x...LJ.eo

LASZLO

Ilsa, I doa't wisn to be ~he one to
g€ay it =~ but izls late.

ERAULT
/ w‘! - IMY A pge T by, e iy
LBLENCINZ ~t wrisetrzicoh
5 SIRES -
énd we hHave g coliew

jo
[}
n
6]

~ WS S Vs QA am T

L )
aclmaca. It would neve= 4n

n £as
S 2. ot P AP 4 S TTAY-~ 1 ool
L£0T tac Chicf of Toliza tc De caught
1<
k

- P r S} -3 (-
D3 222 nours and agve ple]
L

¢y
el Lady

(simalline <te wailsaz)
I bope we havea's everstares our
welcoze,

Not atc 311,

NTIITUED)

tLn

i~ S




101 CONTINUED: (2

RI?K
(takes check)
Oh, it's my pariy.
RENAUL
dent
3z

Annther nrece
has teen a rmos:
ning. I'il call you

(they &ll r

e oS

LASZLO
(to Ricl: as he bhelps
: . Iisa on wwih Der wiau)
: We'll come agz2in,

Lt

RICK
Any tine,

ITSA
(extending her nand
to Riciz)
11 you szy goodnight to Sam for
o2?
, RICK
. I will,

[l 1 ¥

ILZA
11 noPngj in thz world

- g 1 KRN
Y 23 Wime Coes By R

who cav pl
Sam‘

He nasa't zlayed it for a long cime.

LASZLS
Goodnigh:o

RIZK
Goodaighz,

Rick and Laszis nod goodnighe to enz
Ilsa start to che doo;, Renguls wilh ¢

»
=
(o]
[ %)

CLOSE SHCOT - RICTT

- watches them go, The Tovolving door is HIAID

curning.
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103

104

105

EXT, CAFE - THE THREE

come cut. Renault walks THD.OUGH SHOT to the curb and IS
HEARD to blew his whist:le, Laszlo ligbts a cigarette,
speaks very casualiy...

LASZLO
A very puzzling fcllow, this Rick.
Wbzt sort is ke?

Ilsa doesn't lock at him. With an effort she keeps her
voice steady,

ILSA
Oh, I really cazx’t say, though I
saw him quiite often in Paris,

A cab is HEARD to draw up. Ilsa moves forward OUT OF SHOT.

Laszlo follcws her,

RENAULT
Tomorrow at ten at the Prefect's
office,

LASZ10
We'll be there,

RENAULT
Goodnight, .

' ILSA

Goodnight,

LASZLO
Goodnight,

CAMERA PANS UP to the sign '"Rick’s',
DISSOLVE 7T0C:
THE SIGN

now dark - illuminated cnly as the revolving beacon

o

from the airport strikes it,

INT, RICK'S

The customers have all gome. The house lights are out.
Rick sits at a table, Tlare is a iigger glass of
Bourbon on the tabie directly in front of him =~ and
another glass empty cm the tzble beilore an eampty chair,
Near at hand is a bottie frow which this cne drink,
exactly, bas been poured, Rick just sits, staring at
the drink, His face is entirely expressionless.

(CONTINUED)

et 8 it ot VO 0
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105

TAVRAD S

D¢

CONTINUED:

During the following cscerne the beacen continues its gyxra-
tion, PICKING UP first onz and thenm the other in its
sweep around the rooo. (The EFTECT should be to create

a mocd of unrecaiity that will make the FLASKDACK a plaus=-
ible device.)

Sam comes in., EHe stands hesitantly before Rick,

SAM
Boss ==
{no answer, as
Rick drinks;
Boss == |

RIZK
Yes? (not looking at Sam)
es?

SaM
You goin' to bed, Boss?

RICK
. (£i1ling bis glass)
Not zight now,

Sam looks at Rick closely

SAM
(llghtlh, trying to
kzd R:L.k sut of iz)
You plannin’ on goin' to bed in
tlie near future?

RICK
No.
Pause
SAM
Yo evzh gain? to bed?
RICK
No. B
S&M

(still trying)
I ain’t sleepy nsither.

RICK
Good, Have a drink.

SAM
lice Ot me.
RICK

Don't have a drink. (CONTIUED)

, realizes Rick is in a grim mood.
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105 CONTINUED: (1)

l’= SaM
. '

Boss, let's zet out of here,

n

ICK
(erlfh:l. L.lL-L L.«.y)
No, sir, 1I'm waicing for a lady.

.

S&H
(earncs "2

=i
Pleaen, Boss; let's g 2 'S
nochin' bue trcuble for you here.

RICK
She's coming back., I kncw she's
cominy back,

g n——s

SaM
Boss, we'll talze the car and dvive
all ni Lght, We'll get drunik, e’ll
go fishin' and stay away untll shn s

i gone,
' RICK
; Shut up and go heome, will yuh?
_ SAM
.Q“ (s .,tub ornly)
F- No, suh, I'm stayin' right here.

Sam sits down at tha plano, starts to plzy softly. Sud-
denly Ricl bursts out ==

RICK
(really drunk ncw)
Tn,y grab Ygarte and che wall:s im,
That's the way it goes. Cne in,
one out =~
{(pause; he thinks
of gomething)

B R T

Sah -

‘SAM
(still playing)
Yeah, Boss?

ey OO L k78 e

RICK

Sam - if it's Dozember in Casa-

bianca, what tize is it in New

York?
SaM

My watch stonred.
ZIZKR

_ (drnﬂ'en costalzie)
. I bet they're asl:.ep in Uzw Yorlk,
I bet they're asleep all cver America --

(CONT INUED)

S ————

——a— e
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. 105 CONTINUED: (2)

RICK (CONTD)
(with sudden vehemence)
Of all the gin jeints im all the
towns in all the world she walks
ini0o mine ee |
(irritably to Sam)
Weat's thac you're playing?

SAl
(who has bcen
improvising)
A little somethin' of my cun.

RICK
Well, stop it. You know what I
want to hear,

§ saM
No, I don't.

LS

RICK
You played it for her and you can
play it for me,

§ SAM ,
. tilell, I don't think I can remember
) L es

RICX
iflshe can stand it, I ean. Play
£
saM

Ycs, boss,
Sam starts to play "As Time Goes By."
CUT TO:

105a CLOSE SHOT = RICK

He pours a drink as Sam plays. From his expression we
knew that he is thinking of the past,

(HONTACE ..ND FLASHBACK)
DISSOLVE TO:

\
~
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FLASHEACKS:

106 PARIS (ALITRNATE SCESE NG, AS SHOT & CREDITED - 108)
(STOCK SHOTI)

DISSOLVE TO:

The folleowing are SUPER IIf?0STD on baclgrounds of STOCK
SHOTS)

107 CHAMPS ELYCEES (ALTERNATE SCENE 0. AS SHOT AND CREDITED
= 109) - 0N A SPRING DAY
Rick is drivin; a small, open car sleuly along the beoule-

ma
vard. Cloze boside him, with her arm linked in bis, sits
Ilsa.

DISSOLVE TO:
108 EXCURSIOMS RO..T - (ALTIZRNATE SCTFHE NO. AS SHOT AND
CREDIIED = 110 - qoi7 THE SEINE - 5IGy»
An orchestra is playing French music, By themselves, at
the rail of tia boat, staud Rick and ilsa. They are
transporte:d by the nighe, by the music, by each other,
DISSOLVE TO:
169 1INT. RICK’S PAllIS APARTMENT - (ALTERHATE SCENE NO., AsS
SHOT & CRELITED = 110a)

Ilsa at window fixes flowers. Rick opens champagne, Ilsa
joins him.

(CONTINUED)
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109

110

111

COUTINUED:

RICK
Wk are you reuily? WUhat were
ye1 before? What did you do?
What cid you thini?

I1S5A
We said '"mo questions, '

RICK
Here's locking at you, kid,

They drink,

64,

INT. SWANK PARIS CATFE - (ALTERNATE SCENE NO. AS SHOT &

CREDITED =-11G:)
Rick and Ilsa dancing.

INT. ILSA’S F/RIS APARTMENT = (ALTERIATE SCENE NO. AS

SHOT & CRIDITID -~ 1lif¢}
Rick and Ilsz on.

IRACEY
A frezne for your :choupihts.

Ealld
ot B

I Areriza they'. oanly bring o
P any...i2'd be abour ail
tuey'ce worth, I cuess,

IiSA
I'm williag to ke overcharged -
crime on -=- tzll e,

RICK
I was just wondering,

I1sA
Y:.87

RICKR
Wity I wac so lucky == why I

etiould find you waitiug for me
to ccme aiong.

Ine

My therc is no other man in my iife?

Rick nods.,

ILSA
P 211, thai's eass. Tuere was.
Lo iz dead,

(ZOUTINUED)




)

11, CCUTINUZC

i'm sxry for «7 ing, I feroot
W szid ".0 questions,"

ILsA
Wsll, only ono giswer can take

cire of ail our cucstions.

Ske kisses hin,

112 E?%)STREET = (ALTCRIATE SCENE NO. AS SHOT & CREDIIED =

Stupefied people sre staring from their windows, into the
Strect beliow., The CAERA COMES TO LEST en a2 loudspeaker
wagon, arcund which is ciustered = group of frightened
French pecvple. 4 barsh Garzian voice is barliing cut the
€ragic nec ef the Nazi ush coward Paric, varisians are

being toi bcrr to act ghia the corquerors march in,

113 vO SHOT - (ATTERIIATE SCLNT NG, AS SUGT ¢ CRFDITED - 114)
RICX AND LS

ik d .
.. el N
N-thi:g will sto  thom new, Wade
nosdes = thurglz az “he latcse w-
? PR Y -
T2y :1 b i3 9avais,
TT o
——a e
(frigtioaas &
Rocha:3d, they®zl £ia0 aus your
£.7°0r., I woi'i be safc Fow gou

b =2,

RI°X

{sriilag)
I'a en thoir bla~ilice alrcady ==
€h2ir roli of hewnor,

DISSOLVE TC:

114 A SMALL C YE - (ALTFRNATS SCENE NO. A4S SHOT AND CREZITED =
110) = IN (HE MOwanns ~

.
PO

Sign over :he cafz: ' rUTIn ATRCRT

EASEIDSY S 4

DISSOLVE TO:

A

B L P "



T

-y

e i

peep.

R s o v

115
116
117

113

110

66,
CMZITTED
CMITITED
SaLf

playing at the piano, "Ac Time Caoes By', blending in with
the tackground music, He 1lcoks happily over his sheulder,
g PRLLYy

- PULL BACK TO:

MED. SHOT - S&M -« AT THE PIANOC

playing "4s Tize Goes By." 1Ilsa is leaning on the piano,
listeiing. Nobody else is in the room == everyone being
in the street, listening to the loudspecker, Ilsa's at-
tituede, as she listens, is very distraught, There is evi-
dently soc2thing on her mind == and ir isn't all concermned
with the war., Rick, bearing a champagne bottle and glase-
sés, comes into the scene., His manner is wry, but not the
bitter wryiess we have scen in Casablanca,

RICK
Henri wants us to finish this
bo:ztle and then threc more.
(pouring)
He says he'll water his garden
with champagne belore he iecgs the
Germans drcink any of it

He bands a glass to Ilsa and Sam.

S
(looking a2t his glass)

Tl.is zorta tskes the sting outa
bein' Qceupiad, ddosn't it, Giicter
Rack?

RICK
Yo1 said ie! Hera's lcoking at
yeut, wial

A shout i: HE:D from the pedpls: in the street, Rick and
Ilsa look at cack otuer, =hea kurry to the wiadow,

CUT TO:

MED, SHOT - AT OFFH WIIDNW

as Rick arl Iisa come into the scene, The loudspeaker is
blaring ir. Ge:aan.

(CONT INUED)
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119 CONIILVED:

RICX
My German's a licile rusty ee
i
) ILSA :
(s aaly) i
It's t&e Cnct :

They are silent, depressed,

ILsA
(smiling x:Lntly)
Wich the whole world crumbling
we pilcik thic time to ch- in love.

RICK
(with an aiwcupt langh)
Yeah., Pretty bad timing.
(looits at he;) ,
Where were you ten years ago?

ILCA
(trying tc cheer un)
Tea years ago? Llez's see ==
(thiaks)
Oh, yes. I was having a brace
puc on my feeth., Uherz were you?

= Py,
ISR A Y

I was loolking £oz a job,

Pause., Ilca incks at him tenderly., =2ick takes her in his
arms, kisses kor hunmprily. While thev are locked in an
embrace the duil boom of cannous is HEARD, Rick and Ilsa
separate,

i
i

Izoa
Trigitene:d, but trye
ns 1uoz £5’ shou ic}

Wac that cannou fire =~ or just
my hecrt rnounding:

p.
Adon A Y bt § ek

RIVK H

(griuly)
ThnE wis the uew Jerman 75, And, ’
juvgi. ;s by the scond, sboug thiveve
fi 2 oiles cuay =--

(nxlo_u\f b: 0!‘14.11 i HEARD

‘icl smil:-s ﬂ:&*l))
Arul a little closer every manca.
He. e, dere, Drind un, “\" 11 necr

iaish the other tunrce,

C e tdat
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120 MED. SHOT =~ SAM

cooming into tha scene,

SAM
Den r'&.rr:ms’ii.l be here mighty
soon. Dey'! 11 come lockin' fer
ycu...There's a price con ycur head.

Ilsa reacts tec this worricdly.

RIIW
(drily)
I ;e;t a note in my apartment,
They'il know wherc to find me,

Sam shruges helslessly, goes. Ilsa looks at Rick,

ILSA
I 's gtrangze, Rici == I really
know so very lic:ile about you ,

RICK
I know very litrie about you ==
just che fact zhoe you hzd yousx
teeth straightened.

I.SA
But be scrious, darling. You zre
in dar,er.‘ YOL must leave Paris,

RICK
Ho. e, No. We rust leave,
) TLSA
(withous locking

a: }I.Lm,
TSy 0f course == we ==

_ RICK
Tiiz train for Marseilles lecaves
a: f£iva, 1I'll pick you up at the
-hotel at four~thirty.

v I.3A
(auickly;
No, not ai tae actel., I have thiags
te do in ¢he cizy before I leave,
I'Ll -aet vou ~= the station, huhb?

1"“r

Al xight, 2z =2 nuarter to five,
{a <honzixs suviieg hic)
Sy ome uby dont we 4t mareicd i
iiirsealien?
Walel Vst ™
SCONTINUER)

JUSTEPETICNUSIN § VLT VT TR,

VY PRVRUPRY U TROU ANy ¥ YOUIR ¥77, "R UT. PUU R S TG
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CONTINUED-

RICK

(bagny, c :2ited at

the thou nt of leave

icg with Iisa)
Yes% “hat is too far ahead, Well,
let's see. Uhat abour the engin-
ecr? Why can'c .= RArry us oa thra
train?

Iisa
(lrughing nervously)
Ch, darling,

RICK
Why not? The Cantain om a ship
c¢in. It doesn'c ceem fair £hLat ee

Suddenly Ilsz starts to cry softly,

RI
Hey, hey, what's wrong, kid?
, itea
(controliing herself)
== I love ysu so much and I hate
this war so muckh.
(stops, looks
at Rick:
Ob, Fick == it': a crazy world =-
anytting can hiappen =- If you
Saouldn'c get avay == If es if
scmething saoulz k2ep us apart ==
Uherever they Pul you == gyherever
1'11 be == I'warnc you to know thot
I L 2 ]
{she ean't 55 on -
sae 1ifts her iace
€0 bis == he kisses
her genrly)
Yiss me, Xisc ze as though e=
Qs tuough i: were the last time,

63.

He looks inta hes- eyes, then kisces heor -e zs though it
wore the last time,” QV.x ThL SCLUL Sam 1s again playing

TAs rime Coc: By, "

SISSOLVE TO:

A e ; ™ e e > ot e o2 oo

AL AP G e o
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70.

G¢RE DE LMON

There is a hectic, fevered exciterent evident in the faces
we pass. This is the lasc train from Paris! The CAMERA.
STOPS on Pick, who is glanciny at his watch, then up at
the clock. It is two minutes before train time. Rain Ls
pecuring c’er his head and shoulders, but he seems not to
nctice. Gsuddenly Sam apoears with an envelope clasped in
his hando

re
ag
-~

RICK
?here is she? lave you seen
ie?

Sal

Nn, lr, DNichard. I can't find
bker, She done checked our of the
hotel, Boss., Bu:t this herz note
came just after you lefe,

Rick grabs the letter, He fumbles as he tries to cpen i t.
The envel)pe fights him. At chis mouent the train pulls
into the utation., There is a hub=-bub amcng the crowd.

Finally nlck zets the envelope ogen, starcs down at the
letter,

IIISERT = THE LETTER
which reaz-s '
‘rickard:

I cannot 3o wich you or
€Vver see you ajilille VYOu st not
ark why. Just bolieve thoe I
love you, (o, my darling, and
Cod bless you,

Ilsa, "

saM's voICcE

(fran;icully -

OV;a Crie)
Boss, dau's de -da' call.
doss, do you hezr me?
Come om, iiz. kichard., Llet's
g+t cut of here, Com2 on,
} . Richard,

The rain -irops pour down the letter, stuuzing the writing.

The trair givos ¢ lons, mouraiul whiscle,

RISSOLVI TC:
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A
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124

125

125

71.

STECIAL [ .FECTS SHQOT

with the Tiour-glass char-ing into the drink, CAMER: PULLS
BACK and -OVES U2 to a {LLSLUP of Rick. He still srares
ac the drizk, Thare is no sound of nusic ncw, uctev sile
ence. Sc.1bas geae nomc.  The cirele of livht pass.s over
Rick's fo=e zond cueeps GUT OF SCEZUE and eonly by a fiicker
on Lis fzze o we folleir the light arcun:i the rcom.

The next =ime it passes. Bick's eyes are caught by the
light and bis hezd turas, £51lcwing it. CAMIRA FANS WITH
the light. <he circle i~aches the door. Ilsa is stand-
ing iIn the deorway., CaMIRA PEMAINS on hor. The eiccle
passcs on ann in the davicnesc it is hard to tell that she
is suilll chere, :

RICK

is starirs at the doorwnvy, I« is probabliy that at first

‘he thinks it iz imaginai-oa that i3 vlaying a trick on

him. Thc light sueeps over him again. iHic expression
hardaas,

ILSA

at the deorwzy in the davkness.

ILSA
Rick.

as she stirtc forward the light passes over her. Her face
is eager :nd plezding.

TLBLE

Rick getc Balf to his fret as she entors scene, The
light swea2ps by,

- ILsA
Rick, I have to talk to you.

Her manner is a little umcertain, a little tentative =
but with a quiet decerminztion beneath it.

oy v
[N 4

Clle I saved my iirst drink to have
with you. cre,
 {<eaches for bottle)

(CONTINUED)

e
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COUTINCCD:

ILSA
No., No, Riciz, IHot tonighi.

-

4 = 3

She sits «own in the chailr beforz the empty glass. Her

eyes are =earching his face, but there is no expressicn

on it excopt 2 cold and impassive cre.

tco, and ieaches for his glass and hoif-gestures with it

toward her.

RICK
Ecpecielly tonizhic,

He drainc his glass and, reaching for the bottle, pours
himsclf zriotk:r drinlc, she watches this with a look whichk

says that shc wiches he woulda't drirnk t
) | ILSA
Fieasa don'e,
EICK

He sits dcwn,

onight.

Why did you have to come to Casa~

blanca? There arc other places.

ILSA
I wouldn't have come if I had kn
that you were heve. Believe me,
Eick, that's the truth, I didn't

RICK
Funny about your voice. How it

own

know.

hasn't changed. I can still heer

it == "Rick dear, I'1l go wich v
auyplace. We'll get on a train
together and we'll never stop',

ILSA
leasz don't, non't Ri
(che watcues as
takes amocher 4
I can underscand now you feel,

)

PIX
Kuh! You: undercssan

and how I foel,
iow lomg was it o

4
had, honey?

I

I dida't count ¢-- daye,

RICK
W::11, I did,
, (rakes another drink}
Every onc of theme Mostly I ree-

membor £no lase sne, A vow Sind
Logu; stondin ¢ a sratisa rlae
in Lo rauin wikh a couizal looi

bis iace, bacau:: his insidce ha:

bien «ichied ocura

aa

S
. ora
o

CCONTTIRD)

RIS TN

ccamad e,

[ NI

SR PO WY RN
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126 CONTINUED: (1)
LSA
(after 2 n~ause)
C.a I tell

<o
Q
(]
[S)
G
cl
Q
n
Nt

w
X3
1
Q
A

- R S S . o
I dom't bkunow the Z1nira vals
3 r e
A QPP AN
- s ISP | : 2 M ;
1211, o en, il fs. laybe ene
<! ¢ . s M L s .. 5 1
wo.ll come Lo ovysu o Yvhd o0 aLong,

.\,.
VERY

It's chou: a girl who had just come
to Paris from he. homo in Oslo. =t
tirz houze of sem: fr;ends she met a
maax atout whom ci:i2'd heard her whole
life - a very g* at and courageous

min. He owened  for her a wholw
beautiful U““lc Kuswledze and
tioughts and iderlis, Lverything che
e ar ipew or cver became was because
of bdiz. And she looked ur at nim and
worshipped him with a feeling shc
supposed was lova ==

r-d b'h' 3 !‘.\ (D

(h finice’y i nrterrurting)
Ycs, that s very preuty. 1 beazd
a story cnce. 1x £, I'we hecaxd a
loz of stovies in my time. They
weut clonmg wiz n&smmao;at“‘y
q.anﬂ in the parloy dounmstaicrs
lister, I met a maa once when I was
ctly = kid', they'd akways begin.

Ilsa, shu:idering, gets uo.

RICK

{nc she w~liiis avay)
Huhe I guesc nelitaer cue of our
storics was very funry.

(zhen in a moment he adds)
Till ze = who was ic you 1cfc me ©o
Was i Laszio - -1 wewrce thore ocher
in beiwesn = ocr zren’s you the kiad
that celic:

127 1ILGA
tears in lLar eyec, She cizpe in the deorway, lcoks back
at him, ti:=n (e turne aid waiks oul,

12 RICK
His bead oslumosg over the table., Cradueily his body sags
over the tabi:, The glacs tips ovol, spii-Ln its con=-
tents over the clo:n. +ADE OUT.
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6/9/43
FADE IN:

129 INT. RENAULT'S OFFICE = DAY
Strasser is with Renault,

STRASSER

I strongly suspect that Ugarte
left the lettzers of Iranblt with
Herr ilaine., I would suggest you
searcir the Cafe immediately and

thoroughly,
RENAULT

If Rick bas the Ln*tgrs, he is much
too smart to let us f£ind them there,

STRASSER

You give him credit £or too much
cl=ve*neuu. My impression was
that ke's just another blundering

Amerlﬂan.

RENAULT

Quite so, But wz mustn't undere
estimate American blundering,

(lFﬁOC»ﬂ-L,)

I was with them vhen they ‘'biund-

ered! into Beriin in 1910.
Strasser looks at him.

ST2ASSER

As to Laszlo, we wanz him wat

tventy=-ouc hpours a day.

RENAULT
(reassuringly)

Ic may interest you to knecw that
ar tiils very morcont ha is on his

wcy Licre,

CUT TO:
13C-132 CGMITTFD,
135 EXT. BREF-CTU:..Z OF POLICC
People ar parked arocuna the :ntranc:-,
Laszlo and Ilse muhie their way throu a the jam.:
MTISSOLVE

74.

TO:
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6/9/42 75.
134 M™MED. LONG ZHCT

SHOOTING from in back of the desk, toward the door as it
is opened ty the Hetive CIficer, who ushers in Laszlo and
Ilsa. Bot” Renauit and Crzucsszy, in the f.g., rise, fac=-
ing tke CO“piP as ? ey walk toward them, Ienault moves
forward to offer Ilsa nis hand.

2e you koth,

Laszlc bows to both men, but offers to shake hands wi:zh
neztner. Tisa bous to Strasser as Renaul:- offers her a

¢na«bro
RENAULT
Dil ycu have a govd night's ress?
LASZL
I ep‘. - V’:“V \73110
REIJAULT
That's strange, io onz is stzrosad
to sle:p w2li in Zasablancza,
He laxshs,
LAZTL
(brielfly)
May we prozzed wi-h th: business.
ST2A
(ncr as ecid ac

Laszlio)

Very well, M'sieur Laszlo, we will
nox m.n-e words. You are an ascapad
prisoner of the waich., So far you
have been fortunmaze in eluding us
You hLiave reaches Casablanca == 1“

ie my ducy to ses that you e€iay in

° Casabirneca,

125710 X
Whather or not you suczeed is, of
course, problematical,

STRASSER
Nct as all, <Czpiain Peaaul:ls
sijnature is necacsary on every
ex.t visa,

STRASCER

(turns to “enauls

Cagtain, trouls vou gh-n“ 1“ is zos=-
sible cha: M'sievr Laszio will
re-2iva z wviga?

( ONT INUED)
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5/9/42
134 COoiTI

76,

1o pe

JUED: (1

RENAULT
I am afraid mot. I regrez, M'sieur,

LASZLO

(casually;
Well, perhaps I shell like it in
Ccsablanca.
SRASSER

And Msademoiselle?

I.sA
Ycu need not be concerned about me.

LASZLO
(prepazes to rise)
Is that cll you wish to tell us?

STRASSER

(smiles)
Do not be in such a hurry. You have
all the time in the world. You may
be in Caszblanca indelinicelyv,es

(suddenly leans for-

ward, spozks intently
Or you mcy leave for Lisbon comorrow,
Ca one coadicticn,

VZCTOR
And that is? :

STRASSFR
(icaning fovward,
sheaking inctently)
You know the izaizr of the Under=-
groum) rovameds in Frague, in Tarisg,
in Amsterdam, inm Brusseis, in QOsio,
in Beligradc, in Atchens,

LASZLO
== even in Berliz.

CTRASSIR
08, even im Zerlin, If you will
furnish we with zhoir names and
their exaszt whercabouts == you
will have your visa in the morninge...

REFAULT
(zongue .a cheek agaizn)
And £he honor of navine sorved the
Tiiixe® Reieli!

Loy
T.:lh——'-L

I was in 2 Sorman couzentracion camp
for s yeasr, Thuunl is hounor cnouji
tor o lil~time,
(CONTINUED)

e R i

PICANOT ISP L LY S

BN

DI e

Y WSTN YT

S vmdpme

PRPRTY " NTOTER

o~



Ada

. AR n

5/*‘:_,‘1“

134

2 17,

CCG."TI IZD: (2}

92

S ?.SSE
5 names?

You wiil 3zive us ithe

tJ fAJ

6'(

amT
. \.I..‘Lo
.

I7 I <idn'c glve chem to you in
the ccoceontretior camp where - o’
bad mere “pe:suas:ve mechods'™ a
your cisposai -“ruulnly won's
gise them tn you acw.,

(the pess:onate con-

viction :a his voics

nocw revealing the crusacer,
And what 1f you track down thase men
and kill them? what if you muwderad
all of us? From cvery corne:r of
Europz hundreds of «= thousanis -
would rice: vp o zzke cur ,;awus.
‘:\"’n dz:-u Cauno\. f\-ll Lb ;-‘..b'-ooo

ST\ASHFL\
M'sievs Laszlo, you liave a rerutation
for- e«oﬁuence wbhizh I can nicw undecs
stand., Bui in on2 rzapect you axe
oistzizen, You said < -n_"'=s oz
the Reich couid all bte replaczd.
Buf there is one excer:1oz == Do one
could ::v° vour niace in the eveno
a“_,"-‘-H ﬂg. ce€L, olr:—....-u. cunats S-.O"lﬁ
oczur £o you walle vou were tryini Lo

€& 40.'.._J€ ]

L&SZL0

You won't devra to “arvrfore wish
me: e S, I3nS in g2zl Unoccunie:
Fronce, Any viotaitioo of neuss

'*‘*"v;n Kenat:

<21 > -. = : . - RN -
ri sieur, 1z 59 v gg 1t is in v
pG’JeI- o

Tonank you,

By cho war, last zight you evimcer!
ar It 2Ten i Sonor ilvai i,

~z -
[A A Li'\ YR
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G6/3/42
134 COWNTINUED: (3)

Notning:
speak vo

LAZZL
:’ﬁt but may I
no

imnor
naim

N
RY

STRASSER
(vreyiy)
You wouid Zinc th: conversztiom a
txrifle one-~siied.
("- Le-a\
Ser.or l/zarte is dnad,
Laszlo and Ilsa looix a: each othex,
ILsa
Ok

REVIAULT

(zicizing v, the
penere on nis desk)
I an mzkisg out e rerort now =-
(coa:n around the
de“.
( We haven': qa-ge decided yex
wknthes he comnif=ei suicide o

disd cxviaz so

z es1ane.

LalZn
(afeer & H“age)
i Yo ar> quite fin'shed wiih us”

ST::ACSER
(bcus)
For tr> tise bteinmg,
L4TZLO

As Ilsa ang Larzlo leave,

the young ofiicoer comes
tihen the door

~as closad on 1Ilsa aud Lzszio:

(£o ;

Un=25ut_2d1 HORET 11l
be o .ie ltiaox Marae:,
YG WG OFTICER
EXe1se e, Captal . faofiz: visa
przle bos comg
=T N Shae
Meda N
(o1l , . .« looi's
e S e T N ‘. - e .eea\
e T..'C% . nn he oz ey,
Shc.y w < i,

T 2GSOLVE

78‘

N | OB

RN
o e e

R N
P U S

Ademn im -

TO:




5/5/42
135 FUlL

SHE0T =~ THT BLACK MARIET

. A cluttere:

native 4o a-;;s have on
wWomer a3re cressed

ArsD street ol bazazrs, cheps and stalls. 211
. b

kinds and vaces oil peonle are milling ’Jog. the @
usdocs

in tropical ; TO*J_U. The czanopies cver
the stalils give thea some pro<ection

isnlay, - Both men and

Zrom the scorehing

sun. Gn the 54:£u-e, the atmosphere is m=“e-y ’=ﬁ¢L;,,

but there is zie
The CAMTRA MOVFS ALOHS t
utable buildirng at the head of =k
trance of Inh2 Gulliding: is a faded

o OVER SCENE we hezr the hyprotic s

During its progres
PICKS UP the followins f:agmen:a:

=

(4) &= Americen Is tz'king to a

cinister uadercurrenz of

. -
22 TaowW oL
<

throuzh the mazket nlace

llicit trz
talls toward a disrep-
e A?:L»C. Over the en=
siguis BLUE FARROT O =

ounc of az single flute,

the CAIFRA
Yy scanes:

Sood vendor:

confused, The CAMERA

hoiding w>» a small Fersimm

e

<o a.. irnzlish couple,

“t

tis 1is perfzectly

2 is no o in my shop

the aichorirties have

The Asierican lool: a litzle
i@VE-.: 0;. o -~
(B) & rug stall, The cealer ic
TUg in an effort e z21l is
f » ESLISHGOMAD
‘ (coauu.t.l.. 73
‘ Bui ar- you: sure
lecal? -
DEALCR
Fa”ame, the
thet nas POb been smugZled in leg-
2lly. You see,
tern ==

The CAMEDA MOUTS €W closa £o
lear the entrarice -

(C) A Freuchrnam aud 2 i2:ive are
tones.

eeeBUL Ml‘.:e_""i‘if;_m
ha:dles the

for S:i:0r Farrari -

M

Ferrari?

=

thz BLUE PARROT Ca

‘11

E.

talliing cogether in low

would have to
rolicz, That is a lob

(CONT INUZD)
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135 CONTIUED:

136

137

NaT
It can be most bfla-ul to know
Senor Ferrari, He's pretty ncar
got a mecnoply on the Black lMarket
here.

CJT TO:
OMITTED

ENTRARCE T9 BLUE PARROT - SENOR FERRARI

comes out, locks impatienitly up and down the street.

CUT TO:
MED, SHOT = TIE NATIVE AND THE MAN
NATIVE _
You will f£find i~ over there ac
e Blue Parrot,.
MW
Thanl:s.
CUT TO:

139 PEDO SBOT = SENO: M F‘E&\LJ;.—‘.:

"He is about to go bacic into the cafe when Annina and Jan

walk up to him,

7/8/42
JAN
Excusz me == you are Senor Fexre
rari, arc you no:?
FIRRARI
Y 1g?
SAN
V: were told tho: you might be
‘le co Ludp us’
(CONTILIVEL;

I A draldla:
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772742 31,
13¢ COonTILaD:
Ferrari lcuks at them a noment before answering,

FERRARI
Cce in,

He leads the way into thc Dluz Parrot,

DISSOLVE TO:

14C CLOSE SHOT - FERRARI
His buge frame is rolling with laughter.

PLRRARI
Five tundred frarces for an exic
Visga.e

The CAMERL PULLS EACK to reveal Jan and Annina standing
like frightencd cuiildren before Ferrari in his private
office,

FTRRARI
Young man, in Casablanca five
huadred franes will buy you a
pcmd of sugar, tut nat an exit
visa,

- ANNINA
But Senor Ferrari, thet is all
we have 1l2ft, Whatr czn we do?

FFRRARI
(shrugs)
Perhars if you hed a talk with
Captain Renaulg ~--

ANTTINA
(her lips tighe)
We have aiready taiked with him,
She takes her busband's arm, preparatory to leaving.
: FERRARI
I am sorry, That is all I cam
suzgesc,

The CAMERs PA'S with chers as they walk to the door.

CJT TO:

v obaid i i ao i BrSiawag v
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7/5742 32,

141

142

143

INT. BLUE 2ARROT CAFC

much less —retzntious then RICKS. The bzr is well popu=-
lated, but there zre only a Zcw people at the tables,
Rick comes into (,hc seene mzlks cowards Ferrari, He is
wearinrg his usizl dead p<..1.

CUT TC:

MED, SHOT - OUISIZSIZ DCOR 7O COFFICE

As Rick comes into the scene, the door opens and Ferrari
comes out, ustering out Jan and Annina, who look very
dovnhearted,

FERRARI
(pacting Annina's
shouldar)
There == don‘t be too downheartad.
Perhaps you can come to terms with
Captaia Renault

JAT
Thank you very much, Senor.

He leads Amnina amjay. Ri:zk watches the couple as they
move towar:i th: duowr. Thzon he walks in the direction of
rerrari,

MED., $HOT ~ SEHOR FERRARI

Rick walks into ths SHOT.

D T
[ QERWILN

Hello, rexwvari.
Senor Ferrcril curms arouni, pleased to sec Rick.

) FERIRI
Coes wrpizsg. Ricl

RITXK
I cze the bus is in., I'll take
my shirgeri with iz,

FETRARI
No nwryve I shal have 1t sent
over, Have a coinii with me.

RICK
I never drink ia ¢he morning.
And evcry -LIZ" you send my shine
ment over, ic's a iittle short.

(CONTIIUED)
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7/3/42

143 CO®TI'UED:

FERRARL
(cimcikling

&rrying charges. my friend,
carrying charges..,
(ptlling cut a chair)
Here -- sit down. There's scue-
thing I went to talk over with
you, anynoise
{Rick sits dowm =
Fexrari hails a
wciter)
The Bourbon...
(to Rick - sighing
deeply)
The rews about Urarte upset me
ve:sy cuch,

| RICK
You're a fat hyposrite. You don't
feel any sorrier for Ugarte chan
I -'iO.

FERRARI
(cves Rick closzely)
Of course not. Uhat upsetz me is
the fact chat Ugarze is dead and
no one knous where those Lotters
ol Transit are.

b astd
~ dedoin

(dead pan)
Practicaliy no omne,

FFRRARI
If I couli lay my hands on those

Letters, I could make a fortune.

RICR
Sc could I, 4and I'm a poor
businzssmoa,

FFRNARI

I have a propocition for whoever
has those Letterr, I will handle
the entirc transacziion, get rid
of thec Letters, take all the risk
== for a small pcroencage,

T o
& A TAN

and the carrying charges.

(CONTINUZLD)
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® 143

b S

CONTINUED: (1;

FZRRARI
(smiling)
Naturally there 7ill be a few
ircidentel expenses --
(locking ac
Rick squuraly)
That is the propcsition I have
for whoevcr has those Letters,

RICK
(dxily)
I'11 tell him when he comes im.

: FIRRARI
Rick == I'1l put my cards on the
table. I think yvou know where
those Letters ar=,

RIZICK
(shruggizy)
Well, you're in jocd company.

Renault and Strasser pucbably :

thinl: so too, I came here to
give them a chanuce to ransack
my place, :

FZPRART
Rick ==~ don't te a fool., Take
me into your confidence. You
nead a partner ==

But Rick isn't liszeninas to him. He is locking through
the open door in zne dir ction of the linen bazaar,

CUT TO:

LONG SHOT - LINEY BAZALR - TLSA AND LASZLO

have passcd there in front of the linen bazaszr. Laszlo
leaves Ilca wud is walki~g toward the BLUT PBARROT G .rE.

CUT TO:
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Changes = "CASABLAICA' = 6/13/4Z 35,

. 145 MED. SHOT - RICK AND SENCR FERFRARI

RICK
(interrupting Ferrari,
g2ts up)
Excuse me, I'll be getting back,

Ferrari ncds, talkes a lorz drink. CAMERA TRUCKS WIT
Rick as he wallts tcward thae door, where he meets Laszlo
coming in. Laszlo stops, addresses him policely.

LASZLO
Gond mOorning...

{with a jerk of his

bead, not pausing)
Senor Ferrari is the fat gent at
the tzble,

He continues OUT OF SHOT. Laszlo looks after him with a
puzzled expressica,

Frgambee

146 MED., SHOT -~ A LINCN STALL

. = where Ilsa is examining a napkin set which an Arab vend-

N or is endcavering to seli, There is a sign on the counter
by the disolay which reads: 700 francs®. From Ilsa's
manner it is apparont thst she is aware of Rick's approach
and is pretending to be absorbed in the article to escage
his notice,

ya

ARAB
ees¥You will nct find a treasure
like this in all lorocco, Madcme
oiselle, 0{nly seven hundrzd francs,

Rick comes INTC SHOT.

RICK
: - You're being cheated,

Ilsa takes a split secand to compose hersclf. When she
turns to kick, he: manner is politely formal.

e

ILZA :
It doesn't matter, thank you.

; AR AB
: Ah == the lady ic a friend of Ricli's?
For friends of Rizi:'s we have a small

discount. Seven hundred franes, did
‘ I say? You can have it for two hund-
red,
(CCNTINUED)
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§/13/42 84,
145 CONTINUED:

. Reaching under che counter, he takcs out a sign reading:

"200 francs'' and replaces the other sign with it,

RICK
I'm sorry I was in no condition
to receive visitors when you
called on me last nighc,

ILS5A
It doasa't matter.

ARAR )
Ah! Tor special friends of Ricl:'s
we have a srecial discount.

He replaces the secend sign with a third which reads:
"100 francc',

RICH
Your story left £z a little cone-
fuszd., Ov maybe it was the Bourbom..

I have some tablezloths = soxc

nanking ==

£
. 1174
_ ‘ Think you. . I'm rezlly not inrceresied,
: Only one moment -~ please,
(hurriedly coxits)
There is a small silence hetween Ilsa and Rick. She
pretends to exauine thz goods on the counter,
RICK :
Why did you ecme back? To tell
.me why you ran ors on me at the
railway statioa?
ILA
(quietly)
Yes,
RIZK
Well, you can %2l: me now. I'm
reasonably sobar.
§ She lcoks at him quietly,
%
. H‘.'-‘. ‘
I don't thial: I w.il, Rick,
bt
(O PN
‘ Why not? Aficer 2ii, I was stuck with
on: reilroad tickst. I think I'm
entiticd Lo know. (CONT INUED)
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6/13/42 e7.

146 CONTINUED: (1)

ILSA
(slcwly)

Last night I saw what has hanpencd

to you, The Rick I unLW in raz.:.s,

I could tell him, He'd unde:st=na -
pause, hor eyes clcud)

But the Rick who looked at me with

stch harred «=-
(shakes har head)

1! Ll be leaving Casablanca soom.

We'll never see ecach other again.

We knew very little zbout each

other when we were in love in Pari

If we leave it taat way, maybe wv’ll

rexember those days -- not Casa=-

blanca == not lact night ==

RiICK
(his voicz low
but intense)
Did you run out on me because you
couldn't take it” Bezausec you knew
what it would be likz2 == hiding fron
the police == ruaning away all the time?

I.8a
You can believe shat if you want ta.

R r;‘I’
Wull I'm net ruaming away any more.
1t @ s@tt;eu now == above a saloom,
ic's txue == but ~-
(ironically)
Walk up 2 £light, 1I'll be expecting
you.

Ilsa shakes her head.

RICK
&1l the same, soxnda] -= vou'll lie
tc Lazzlo == you'll be there!

1584
(tight~linped)
No, Rick. ¥ou sce, Victor Laszlo
is my husband,

Rick starcs at hker,

I.5A
And was ==
{rause)

I /
Even whei I knew you in Paris,

( COMTINUED)
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COLTIIIUED: (2}

She walks away into the cafe tcwards Laszlo znd Ferrari,
Rick stares after her - tiien exits scene in the opposite
direction. The 2xzb rushes back, his zrms loaded. e
stops in consternacion, looks from side co side,
anguished,

He puts his turdan on the counter, and wich a sad head-
shake, puts auvey the sigr 190 franes' <nd replaces it
with the owiginai, "7CC firaacs',

INT. CAFE = LASZLO, SENOR FERRARI AND ILSA
Ferrari is belping Ilsa iats a chair,

FERRARI
I was just telling ii'sieur Laszlo
that wmfortunately, I am not able
to bkelp hkim,

(troubled)
Oh.

LASZLO i
(to Ilsa)
You see, my dear, the word has.
gone around,

ito Ilsz)

As leader of zll :liegal activitics
in Casablzansa. I um an influential
and reaspected man. It would not be
wortk my life to do anything for

i > £y osne =7
M cieur Laszlo. Vou, bcwaver, are
a different maigte: .

LASZLO
Senor Ferrari thiuks it might just
be possiblz to obiain an cxit visa
for you,

A

[P §

You mean - for me to go on alone?

A FEERNRT
An¢ only aionc,
Raman e S 3
LAZZL0O

1 shall stay here, Ilsa, an: keer
on :rying. Dcrhars in a
while,..’

(CUNTINUED)
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147 COWTILUED:

Be bows

Laszloc hesitates,

Tt A0S I
e well -o fwanl, 1'sieur.
It m-zicle to zet you
ou. lanci.. And the Cernmcons
z7e outlawved miracles.

I.sA
(to Ferrari)
We are only interosted in two visas,
Senor,

LASZL0 |
Plcase, Ilsa. Ue¢ rmustn't e hastv,

IT.SA
(£irmly)
No, Victosr,

FLRRARTI
You two will want to discuss this.
(getting to nis feex)
Excuse me. I will be at the bar,

ani gees,

LASZLO
No, Iisa, I won’t laet you stay here.
You must get to suverica. and believe
me = somehow == I'il get ous - Ifll
join you...

’ I1.cA
. (interrupcing)
But, Victor == it the situation were
differcnc = if I had to stay and
thore wzre only z visa for you -
would you takc ix?

25210
(not very convincingly)
Ye-es, I would,

Ilsa smiles foimtly,

ILs3a _
Yer, I sec, tlhern 1 had trouble got-
ting cut of Lille:z, why didn':s you
lezve me tiere? .od when I was sick
in Marseilles and kLeld you up for
twe weoks and you were in dansexr every
minute of tne ticr: - why didvz vou
lesve o then?

LA 2L
(witk ¢ wr smile)
I mear to, but somcthing always held
me up,

- (CONTINUED)

y————
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147 COMTINUED: (1}

18210 (CONTID)
(reaches cver, puts
his hand over hers)
I love yecu very cuch, Ilsa,

ILsa
(smiling
Your sexret is safe with me.
(she gets up)
Ferrari is waiting for our answer,

142 MED,., SHOT = FERRARI - AT EAR

talking tc the bartender.

FTRRARI
Not more :han filty francs though.

Ilsa and Laszlo comz into the scene.

LASZLO
Wa've decided, signor Ferraui.
For the present we°il go cn look=
ing fcr tuo extraz visas. Thaak

~you vary muche.

FERRARI
{tis manncr indicat=
ing it is nopeless)
Well == good luck, 3But be careful ==
(2 flick of his eyes
in the direction of
the bazacr)
You know you'vre being shadowed?

LASZLO
(not turning)
Of cocuxrsa, = becomes an instinct,

FFRRARI

(shrewdly - looking

ac Iisa)
I obcerve that yoz in one respect
are a vecry fortu..ate man... M sieur
I am proul to maiie one more sugges=
tion -~ Why, I 4- nect know. Because
it cannot possibly profit me, DUL.e.
have you heard &' ou Senor Ujarte
a:l tue lotiers or Transit?

L .SZL0
Ye s, SOmC LIng,

(CONT INUED)
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CONTINUED:

FERR4RI
Those letters wer: nor fournd on

La

Ugarte whea they arrested hiz,
y

LASZLO
(after a moment's pzuse)
Do you know where they are?

FECRARI
Not for sure, M'sicur, But I will
venture a guess -- that Ugarte left
those Letters with M‘sisur Rick.

Ilsa's face darkens, Laszlo quietly obsexves,

LASZLO

6/13/42

FERRARI
He is a difficult clistomer, that
Rick., One never kriows what hz
will ds, or why. But it is worth
a chance,

LASZLO
{starts to rise)
Thank you vervy mush. Good day.

They all get up,

Ferrari walks toward tlie ontrance of his cafe.
with Ilsa and Laszlo as they sta

TRUCKS
place.

ILzA _
Geodbyz, thank you for your coffee,
Senor - .
(bravely)

I shall miss that when we leave
Casablanca,

FERRARI
{bois) . .
You were gracious to share it with

me, Good day, Mademoisellce..
M'siecur,

LACZLO
Good dav,

S1.

CAMERA
Tt down the markete

He watches Iisa out of the corner of his eye as
they go alrag.

DISSOLVE TO:

YT i e
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SCENES 149-150-151 OMITTED.

EXT., RICZ'S - WIGHT

The Dark European is entering the cafe, his
h o ?

Prosperous maic tourisc,

INT. RICR'S CASE = SAM AND CORINA

w0
({8

arm sound a

Sam is playing and Corina is singing. The touxrist and
(& ] Q

the Europezn entcr,

154 MED. SHOT - BAR =~ DARK ELURCPEAN AND TCURIST

DALK FORE IGNER
Hexe's to you, sir.

TOUR IST
Er, good luck., Yoah =--

DAVK FOREIGHNLR
I'd better be goiug.

TCURIST
Er, my check, pleasec.

ARK FOREIGHER
I have to warn ycu, sir. I be-
secch you ==

TCURIST
Yeah --

DARX FOREIGNER
This is a dang2rous place full
of vultures, Vuliures everywherel

TOURIST
Yealh w=

DARK FOREIGNER
Thanke for everytaing.

TOURIST
Er, goodbyz, sir.
(laughing)

DK FORE IGNER
It has been a pl:asure to mees
you. Oh, I'm sorwy.

Y
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93.
MED. SHCT - INT., RICK'S CAFE

Sam and Corina finish their numbers. Strasser and his
crowd enter cafe, pass Carl and Rick and exit to bar.
Camera stons at Rick's tzble, where Carl joins him,
bringing him a brandy bottle and glass.

CARL
Msr. Rick, yocu are getting to be
your test custoxcr.

Carl exits, and Rick pours himself a drink,

MED. SHOT - TABLE - RICK AND RENAULT

RENAULT
Well, Ricky. 1I'm véry pleased
with you. Now you're beginning
to live like a Frenchman,

RICK
That was some going-over your
men gave my place this afternoon.
We just got it clcaned up in time
‘to open.,

RENAULT

I told Strasser wz would not
find the lLetters zere. But I
toid my men to be especially de-
structive. You kacw how that
impresses Germans- -

(pcurs himszalf

a drink)
Rick = have you got those Letters
of Traasit?

Rick locoks at him a momen:c.

RICK
(steadily)
Luis == are you Fro-Vichy or
Free Frenck?

RENAULT
(promptly)
Serves me right for asking a direct
question. The suscject is clcsed.

RIZK
Well, it looks like you're a little
lata.

RENAULT
Buh?

bbb

osal:iand b
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34,
MED. SHOT = RICK AMD RENAULT

Rick is gazing at Yvonne znd a German officer approaching
the bar.
RICX
I see Yvonne has gnaz over to
the enemy,

RENATTLT

Vao knows?  In her oim wav she
may constirucze an ontire second
frong --

(out of the cornar

cf his eye he snes

Annina apprcaching

= he gets un)
I think it is time for @2 to
flatter Mzisr Strasser a litzle.
See you laier, Riclk,

(be strolis away)

MED. SHCT = AT ZAR -~ YVCNST AMD OFTFICER

Yo
Saczha!

GIRMAN CUTFIZER
{arTogantiy:
French sevouszwv-fii:s,

IR

{somouwhar ¢ight already)

Put up a whole row of 'em, Sazna,
{indicating ca the

bar with har hand)

= starting herz ani ending bkere,

v

GEDMALT OFF IZER
{cutting in

We will begia with two.
In the packgrounad cne of the French cfficers mskes a re-
mark which zaus~z lgmghecr from uic grcup, We do not
catch the werds, bui he ramark is very evidently directed
at: the German o%ficer aad is French carpanica. The Ger-
man officer turns toward tie group, kis rfacs very sad. A
Fremch officer steps cut from the groun,

FREUCH CFFIZER
(in Fr=nsh - to Yvomae)
Say, yoi, y31 are us: Freash =o
g0 with a Germza i_ke this,

( CONTINUED)
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158 CONTINUED:

YVONKE
(in French)
What are you butting in for?

FRENCH OFF ICER
{in French;j
I za bucting in --

YVONNE
{breaking in, in French)
It's none of ycur businass!

GERMAN CFFTICER
~(in Frenck)
No, no, no, nc! One minute!
(in English)
What did you say! Would you
kindly repeat it!

FRENCH OFFICER
What I said is none of your business!

GERMAN OFFICER
I will make it my business!

YVONNE
(in French)
Stop! I beg of you! I beg of
you, stopl’ '

The German officer raises his fist and the French officex
prepares to defend himself. There are exclamations from
the people nearby, Rick walks into the SHOT between the
two men, addresses the German,

RICK
I don't like disturbances in my
place. Either lay off politics
or get oute.

: C . FRENCH QFFICER
(in French}
Dirty Boche, Someday we'll have
our revengel

CUT TO:

159 STRASSER'S TARLE

Renault, Straccer and the cther German officers have
settle.d back in their chairs.

(CONTINUED)
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159 COmTINU

. - STXASSER
eeafOU sez. Captain, the situation
is nct as much under contrsl as vou
beliava,

REMNATLT
My dear Major, we are tryinz to co-
operate with yoizr government. Bul
we cawnt regulate tha feelings of
our posple,

STRASSER
(eyes hin eclzszly)
Captaia Reuauls, are you eatirely
cartain wiich cide you're om?

.

2
’ REJAULT
Frankly, I have uo conviction, if
: that iz wiat you nzan. I blow with
i the wiad, and the prevailizng wind

is blowiag from Vichy,

_ STRA3ZER
And if 1ir should changa?

i _ RENAULT
& : (cniles)

Sarely the Reisk does not admis
thiat possibilisy?

cads

STRASSER
we are coucernad chout more t-zn
Casablanza, We knaw that cvery
French provinze ia Africa is honeye-
combed with traitors just waiting
thair cimnge == waiting, perhaps, for
a lcader.

RENAULT

STRASSER
{neds)
Umun, bk, I have been thinking. It
1s oo dangewaus 1f we let kim ge,
i1t may be k7o dangerous if we ler
hia stzy,

T TAT <
RI-.’x.x 144.
-

7 sl
. Y r
l} = >
‘ I sce what yoUu m g «.

CUT TO:
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97.

MID. SHOT - THZ LITUCHTAGS = AT TARLE

They are a middle-aged couple., Carl comes into the scenme
with brandy.

Mrs, Leuchtag and Carl repeat 'To America's They click

glasses

C4RL
(in German)
I brought you the finest brandy.
Cnly the empioyees drink it here.

M. LEUCHTAG
(in German) ¥
Thaznk you, Carl.

CARL

(in German)
For Mrs, L:uchtag,

MR. LEUCHTAG
{in German)
A thousand thanis, Carl, sit down.
(in English) _
Have a brandy wich uas. i

MRS. LEUCHTAG
(ia English, beaming
with hanpiness)
To celebrate our la2aving for
America toxzorrcow.

CiRL
(pouring)
Thank you vary munh, I thought
you would =2sk me, so I brought
the good brandy and the glass.,

0,
by
...',w..l.a.;.,' vl

ek e

MP.S. LEUCHTAG
At last the day hus come.

#
i
-

MR, LEUCHTAG
Frau Leuchtag and I are spezking
nething bei English now.

MR S. LEUCHTAR
So we should feei at home ven ve :
get: to America, 7 o

C4RL
(banding them the drinks) ;
A very wisa ideca. 4

MR, LEUCHTAG

(raising Lis giass)
To America,

ana drink, (CONTINUED)
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160 CONTINUED:
M, LZUCHTLG
Swretness heart -~ whar watch?

MRS, LEUCHTAG
(glancing at hor
ist watch)
Ten witch,

M, LEUCHTAG
(surprisel)
Such muck?

CARL
Er, you willi get along beautifully
in America, huh,

160A CASHIIR'S 300TH IV TiE GLIBT LG ROOM
(ALTETNATE SCENE HI, AS CHOT AND CREDITED - 154b)

Amnina is emptying her bazg of bills, which she lays on
the counte:-,

AITTIMA
Tvvo buadred francs w>rth, piease,

The Cashie~ hands our the chips, tak2s in the bills. The

CAMERA TRUIKS I Aanins: a3 e crozses o the roulotte

-
~

table, whoe Jaa ig bendiug over the spimnine wvhecl, An-

. N . 1. 1 ‘-l: 2
nina vatchoes breaihlescl: aver his StiauLdsie.  The wheel
Stopbs-  Th: Croupior gak: s in the chizs, Jan wipes bis

forehsad,

A}.';JT‘I.I
cev Aldly
2 & N R ) e 3\
(emding Lo the ehipsd

e .~ i b3 . . pa = .. - -
Ti.5 L3 ail we n- 2y Janle DO vVeou

I.
th nk e :fiou

(bitterly;
We aishz s well have nothing as
&0 huandred fraucs,

He begins to ssaster the ~hips recklessly over the buard

Anninn looi:s at pim for a awmTent, comes to a silent :o-
solve, and waiks toward the ballwzay,

CUT TO:

1503 BALLW: 7

Annina csas from ambliz ; rocm, meets Renuulc.

, REIUAULT
Hotwr's lads luck Ueating vou? Aw,
€20 b, You'll “ind him over there.

P rYvy
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161 MED. SHOT -~ ANNINA

She stops, looks in Rick's direction, steels herself to
approach him., Thou, her mind made up, she makes her way
to his table, CAI™RA TRUCKING with he&.

AN INA
M!'sieur Rickoes

) RICK
Yes?

ANNINA
Could I speak to you - just for a
morent ?

Rick locks at her,

RICK
How did you get in here? You're
under age,

6/5/42
ANYINA
I came with Captain Remanls,

T sheuid have knom.

ANNTINA
My husbtand is witi me, too,.

RICX

T to where
S seated)
§ getting broad
m.ﬁded-
{tc Annina)
Sit dosm, Will ycu have a droink?

ANITINA
No. Thank you:,
RITK
Of course not =-- 35 you mind if
I di); < e ?
ANUTNA
NO -

(nervouslv as Rick

pouxs himsnlif a drink;
M'iieur nlcx -= Wiat sort of man
is Captain Reonauls=?

(CONTINUED)
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161 CONTINTED

QICK
(sm.ugvln
Oh, he's juc llAP any otnher MmaNese
(pa-.lse)
Only more cu,
ANITNA

I rean == is he t:.'L.SdJOIt}‘}"7 o
IS hlt‘ WOL\JQQQ?

RITK
Notw, just a minuca, Who told you
to ask me thac*

ANUINA
He did. Captain fenault did,

RIZK
I thought sa.
(pause)
Where's your husksnd?

ANWTTNA
(wrily)
At the rouieite tuble - t:ry:Ln"r to
win encugh for curs exit visas
Of course he is lusing,

Rick looks at ker closely,

RIZK
How long ave you married?

ANITINA
(s;*'n."‘
Eigat weaalks,
(Rick nods:
We cor: fy-m Bulg wia. Things arc
ver s bad t':.:e, Fruoiear, & devil

- bhar ths pesule by t¢he chroas.  So

Ja ani I, uGs,l.w Jo uot TIng our

childrea £ goow ©.p in such a counery,
PI. K

{wearily)

So rcu Jceide £9 o £5 America,
ANINA

Yesr, Put ve d5 n = nave muanh noncv,

anc travel is so ifficulc and eu-

pern=ive, kisieur It ool much more

thoes us tnnf;«f'), ‘:\ gor herc,  Theun
Caprain Rewacic s ¢s us and he is so

kirl-.lq dk— ‘;u&luu :" EXEIPQ

(CONTINUED)
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162

COWTINUED: (1)
I'll bet.

RICK

AITNINA

He tells me that k2 cen gei con
exit visa for us. But,..
{azain sh:: hocitztes)

Bu:t we baye no mrasyv.

e
re S
AN PR

Dc2s Re kot thai’

ALNINA
Oh,, yes.

RICK
And he is still wiliing to give
you a visa?

\L‘ INA
Yes, M'sieur.

Rick iocoks dowm at his drink for a mementz.

RZI
And you want £0 LKN0W,o4?

ALTNINA
Will he keep his word, M'sieur?

REICK
(still locking at hkis
drink)
He z2lways hace

f

“

a

There is a sitenci,

CUT TO:

R l—CK [&I]D 4IXIIN -d A
Annina is very dicsturbed.

.. ANMNINA

“Sicur, you are a man. if some

n2 loved yoaqg‘vnry mach, [3%e] that
your happin2ss wis the only thing
in the world thnt she wanted aud.s.
sh2 did a bad ¢ 1y o maxe rzriain
oi it. could yzu forgive her?

ax
0

wn Ciyrr
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162 CONTINUED:

ANNINA
Buz, M'sieur, if he never knewW.o.
if the giri kept this bzad thing
o 5 <
locked in her heart.,.that would
be all righc, wouldn't ig?
RICK
{barshly)
You want my advice?

AMNINA
Ch yes, please,

RICK
Go back to Buigaria,

ANNINA
If you knaw wha* it means to us
to be able to leave Europe == to
get to Americas..
{pause)

But if Jaa should f£ind outf - He is
euch a boy. Ia many ways I am so

ch == 5o much older than he 1is.

RICK -
{getting ve - non-
committally)
Yes, well ~ everyone in Casablanca
has a problem, 7Yours may werk oute
You'lil excuse me.

CUT TO:

163 CLOSE SHOT - ANNINA

Ske looks dowm at the tablecloth, har lips are tremblinge.

ARNIVA
~<tcneless%y)
Thank you =< Mizieur,

She remains seated.

CUT TO:

1634 MED, CLOSE

Rick comes fiom Anaina and crosses to desk.

v
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103,
154 MED. SHOT - RICK

dead=-pan, as usual, walking among the tables. He stops
short as he sees someone entering.

CUT 70:

165 MED. SHOT - AT REVOLVING LOOR = ILSA AND LAZLO
bave just come in, Rick ccmes up to them.

: RICK
Good evening,

LASZLO
Good evening., You see, we are
here agzin,

RICK
I take that as a great compliment
to Sam.
fto Ilsa)
L suppose o you Sam means Paris
of -- well == haprnier days,

TL3A
{quietly) .
He does, <Could w: have a table
clcse £ him?

LASZLO
{who has tcen
- looking arcund)
And as far from Captain Strasser
as possibla,

RIZK
Well, the geography might be a
lictle difficult ro arrange ==
{snaps kis fingers
for the h:adwaiter)
Paul! Table thir:y!

CUT TO:

166 CLOSE SHOT - ILSA

as Rick confers with the headwaiter she locks at Rick
intently.

CUT TO:

R
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167 FULL SEOT - RICX, ILS&, LiS-.. =0 THE HEADWAITER

168

169

HEADWAITER
(to Ilsa and Laszlo)
Ye:, sir. Right this way. if
you please ==

RIZK
{to Ilsa)
I'l11 bave Sam plas 'As Time Gres
3y*s I think thaz's your Ffavorite
tuz.c,

(sl
-,
(smiling)
Thank vyou,

She followc Laczla to their table, Rick, CAMERA FOLLCWING,
walks to Scm, bends over, whispers something to him.

Sam shakes his head, but starts to play "As Time Goes By.'

Rick looks in Tlsa's direction, bu: shz seems to be paying
no parSicular attontion, Rick saunters tawards the gambl-

Slitta i

ing rocm. Anmnina, in b.g., rises and follows him,

INT. GAFELING ROOM .
Rick enterc and apnroaches croupier,
CUT TO:
MED. SACT - AT ROULETTS TiBLE
(ALTERZIATE SCENE NO, AS SHOT AND CRZDITED - 157)
Jan’s eyes are traziz, He- has cnly three chips left. He

seems bewilderzd. As Dieck comez ints =he scene, the
CXoupllx 1y szying o o

CROUPIER
D9 you wish to pl.uce another bet,
Misiernr?

JAL

No, no. I guess not
(he juggie:s whe

a1p

i

*

repzining c!

s :
81z handg wry

(IR

iips in
v)

{CONTINUED)
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171

172

173

COI'TICED:
Rick walks into sceme, st.nds opposiic Jan,

RITT
(te Jan; < -ad-pan)
sou «yied 2: vonmisht? I

, 22,

: the o chins in his hand.

Jan lasks ¢ Rick, then
3 JipS on twency=two.

Pauvse. He pu:

AT XY

CUT TO:

SHOT - RICI A CROUPIER
(ALTERNATE SCCWE I'C, AS ¢d0T &ND CREDITED - 162)

They exchange looks, Crcupier understands whbat Rick wants

bhim tc do. He spins the heel,

CUT TO:
CLOSE SHOT - CROUTIER
(ALTELNALIE SCIUE I'0. AS €4CT AND CREDITED - 158 - 163)
locking at Ricka

SUT TC:

CLOSE SHOT - CARL
in the baciiground, lookiry at the wheel, Zascinated.

CLOUPEER'S VCITE
No mor2 bets, Evan and pass.

CUT TO:
FULL SHOT - AT UFTL
(ALTERFATE SCINE ©). AS £:0T AND CREDITED ~ 155)
It stops shinning.
CT OUPIIR
(cciiing cuat)

S 2R
Nu: e t.v(.i'.ag“,'°?:"~‘l\. .

(CONTINUND)
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173 CONTINUED:

The crouol*“ pushes a pile of chips onto the number,
reaches for ic,
RICK
(not even looking
at Jan;

Leave it there,

Jan nesitatzs. Annina looks at Rick,

Jan withdraws his hands, In the background,

a iittle closer, Rick spins the wheel. Nobody speaks
while it sping It stops.

CROUTIER
Number twenty=-two,

In the backzround Carl gaz-s,

The crougier
of chips torwzards Jone

shoves a p

RICK
(eo Jan)
. Cash it in and dor't come bLascic,

In the background the lz2s% two customers are seen walki

out, Cme of them is cemplaining to Carl.,
CUS"OEIE‘?.
Say, you sure thic place is honest?
CAFL
{fexvently:
Honest! As hoaecct as the day is long!
174 CLOSE TWO SHCT - JAN AND ~HNINA = AT CASHIER'S DESK
CUT TO:
175 CLOSZE TWO S1OT - RICK AND CROUPIER
RICT
(o crounics)
How we Jdcing tomig .c?
. . CRCIFIER
{d=ily) o
Well = a couple of thousan? less
thai I choughs the s 1ld be.
Rick sriles sli kel and e :iits towasds bar.

*

Jan

Carl drawus

awd b

ile

ing

M b Gaaas
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176 II'T. HALLWAY LEADIVG TO B

Rick enters from gambling

1G7,

Q0
~n

rcem, Carl cowes up to Rick as

they walk towerds the bar., J4nnina follows chem, comes to

Rick and kisses him,

AlTIINA

Msr. Rick «= I ~e

‘R'I'
He's just a luzky

Cal

(solicitsu

May I get 73u a ¢
Firieur Riak?

177 MET., SiOT - RENAULT, ANMI
in a corme: n2a1zs the bar,
him,

Captain Reuault,

RE:

0L, noft vet, plea.

my cffice in tha :
do evorything bas

<
a

guy.

£ coffee,

A ARD Jaul

Jan is pressing the bills upon

Y
¥
A8y I =

NAULT

;e.  Come to
wrning., We'll
iness~Llike.

-4~y

I
We'll be there at

A\ ]
six,.

RFNAULT
I'11 ke there at =223,
{o¥ling broadly,
bhuc dasizoerely)

Hotwz hawpy = am for both of you.
Still == izls verv girange that

Jou WO ==

(ae 1cols zff)

CUT TO:

A

SRR
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179

180

108,
MED. SEOT - RICK
at the bar,

CUT TO0:

FULL SHOT - RINAULT, AINNIIIA AND JaN
RETTAULT
(seeing Riuk)
Well, perhaps not so strange.
I1'1l see vou in the morming,

ANTINA
Thank you so much, Captain Kenault,

She and Jan, beaming with happinzss, go ofi., TI[enault
looks after her, regretiuily., Then he walks toward Rick.

CUT TO:

CLOSE SHOT = CARL AND SACHA

Carl whispers in Sacha'ls car. Sacha says, '"mo.'  Sacha
runs to Ricke

SACIIA
Boss, youlve done a beautiful thing.
(kisses Ri:zk)
RIXK
Go away, you craz: Russian!
HALLWAY

Renzult comes from gambling room and exits to bar.

MED, SEOT - RICK

Pretending not to do 5o, lie is glancing in Ilsa's direc-
tion, Renault comes up ti him,

REVAULT
As I cuspectaed, y.a're a rank
senczimentalist,

RITX
Yeuan? Why?

(CONTINUED)

AT T Y Y L
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D 160b CONTLILED:
g
RENAULT
(chidingly;

181

Why do you interfere with my
little romznces?

RICK
Put it dowm as a gesture to love.
REVAULT
(good=-naturedly)
I forgive you this time, But, I
will be in =omcrrsw night with a
breath-taking brunette. It will
mak2 me very happy if she loses.

Uh nuk!
He smiles, walks into the gambling roca.

CUT TO:

OMITTZD

.5 182 LASZLC

183

approaching Rick,

<77

t ey

M'stevr Blaime, m - I zalk to rou?

RI" 7
Go ihead,

. LACZIO
Well, isn‘: there sume other rlace?
This iz rather confidentigl -=

whzz I have to say .

RICX
(modding touards it)
Come up to my offiz

CEo

As they sta-t up -
QUICK DISSOLVE TO:

EAS SY.§

is

- T ' csva
eateu at his desi,

«

{CONTUED)

s
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183 CO¥TINUED

Pause,

.kn:a.u

RICK
The*e s no usz our fencing around,
You've comz about those Lett rs of
Tr&.nSlt’ .uaven t "OL?

LASZ1.0
I Lave,

RICK
It seems to be thoe general impres-
sicn in Casablanez thzt I have
those Letters.

LASZLO
(locking =z him
very scea:lily)
Have ycu?

RIZX
I don't want to d&» anyrhing to
either bolster or dispel that
imrrescion,

LASZLO
Surpose we proceed under the as-=
swrption that you have the Letters”

RIIX
(shruggﬂng’
Go aheaaq,
LAGZIO
Righe. Ybu st xnow that ics very
im?ortan I get cut of Casablanca,
lmplv)

It's ooy pr’VTTe"e to be onz of the
lecders of a gres: movemens, You
¢w what I have “eea doing, Zou
bz it mearz t5 the vk ==
25 =~ oI thousanis and
peozle thiat I be frec

Iy

ica and centinue my

-

0t

tc the liva
thousands cf
ts reachk im
crk,

<
-
1]

(D l‘v

ETTK
I'z not interestci in politics.
Tam preblems of t.ue world are not
in my Jepsrazment. I'm a saloom keeper,

L£3Z00
My friends inm the Undergrsund tell ze
that voau Rave qui«e a recosd, Yo
ran gums to Ethicsia, You Inugnc
agains: the Fascises in Spain,
(CCNTINUED)
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183 CONTIFNUED: (1)

Rick hinke a so0menit.

s

wiona} o
Yes. I feund tha: a very expeusive
hotby, tco. But :hen I never was
much of a business man,

LAZZLO
Are you enough of a business man
to appreciate an offer of a hundred
thcusand francs?

L —

RICK
I cppreciate it == but I don't
accepc is,

; LASZLO
é I'11l raise my off~r to two hundred
. : thousand,

P RIZK

' My friend, you c2n make it a million
francs == or threc: -~ my answer
would be the same.

LASZLS
There must be soc2 reason why you
woa't let me have tkem.

_ From the cafe we HEAR THE SOUND of male voices raised in
} songe. - Ricii geis wo. :

H
Thore is, I sugg

€ chat you ask
your wife,

W e

Laszlo looiis at bhim, puzzled.

A e~
Lr 2l

I beg vour zardon’?

RITK

I caid == azk you: wife.

LASZLO
My witcl
(CClLITINUED)
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123

184

185

186

187

CONTINITED: (2)
The SC:ID cf the male singing grows louder.
RICK
(hears the singing)
o to stare after him.
| CUT TO:

INT. CAFE « TWO GERMAN OFTICERS

beer mzgs in hand, are stonding by the pilano, singing the
"Wacht am Ehine." Sam, lonking very uncomfortable, is
accompanying them, EveryLody in the room is looking at
them, Suddenly Sam stzps playing., An officer swears at
San in German, grabs Sam ~nd 1lifts him off the stool,

The officers rosume thelr siaging,

CUT TO:

MED, SEOT = AT BAR = A FRENCH OFFICER

startz forwa_rd. Sacha le-~ns forward quietly and lays a
restraining bard ca his arm.

CUT TO:

MED, SHOT -~ RICK - ON STE™'3

He listens to the officers ging == his expression dead=pan.
Laszlo bas como out of the roowm. His lips ars very tight
as he Iistens to the song,

CUT TO:

ANE SHOT - OYZR THE ROGH

The roscm grTows daadly qui~t. Strasser is om his feet,
singing £39. As the CAMEIA PASSIS the Dark Europemn we
see tbat he is singing th: 'Wacht am Rhine’’ too. 3ut no-
body eise in the room is., Reunul:s has come in from the
gambling rcom, and stands by the door. We can't tell
from bis expgressimm what e is thiaking,

CUT TOC:

e i b
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128

189-~
190

191

192

193

194

o e e

FULL SHOT - GERMAN OFT ICERS - AT Tik PIANO
The officers singing the song.

CUT TO:

PAN SHOT,
as Laszlo crosses flcor to the orchestra,.

CUT TO:

MED. SHOT - LASZLO
as be reaches orchestra. He asks Sam something.
) LASZLO
Play the Marseillaiseld
Play it! :

Sam locks towards the steps == towards Rick.

CUT TO:
CLOSE SBOT -~ RITK
He nods almost imperceptiltly.

CUT TO:

MED. SUOT - SAM AND LASZLG AND ORCHESTRA
as they start to play the {irst few bars ==

CUT TC:

MED., SEOT - YVONNE AND GERIIAN OFF ICER
She jumps to her feet.
| YVOUNE

{singing)
3

{ =4
Tav ve =7 t
Allcus eafan:

do la patris ==

CUT TO:

113.
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196

197

198

199

114,

FULL SHOT - SAM, CRCHLSTRA AND LASZLO
LASZLO

singing with Yvonne
> (=]

'Le jour de gloire est arrzive == !

Someone In the back of th> rcom adds his voige. A wcman
joins in, A French officer steps defiantly forward and
stands beside Laszlo.

CUT TO:

FULL SHCT - ROOM

as others stand at their tables, singing the 'liarseile
laise."

CUT TO:

CLOSE SHOT = RICX
His expressioca hasn't chaaged.

CUT 7T0:
CLOSE SHCT = RENAULT

is smiling faintly but we still can't tell what he thinkse.

CUT TO:

FULL SHOT - RCOM

Everyone nas gatbered together and is singing. The Ger-
man officers at the bar, and Strasser at his table, are
very comspicuous because they are so alone. The singing
grows more ferveat,

-

CEZRUS

Others now jcin in from zall parts c¢f the room = guests,
waiters, bartenders, nazive police, etz. The chorus
swells. By now the German song can scarcely be heard.

TRV TTLUR PO | -

PO L



200

201

202

203

204

205

206

207

11z,
MED. SHOT =~ THE GERIAN QFFICITS

For a few noments they try to ccapete with the other end
of the roo, but it's no use. The German song is smothe

ered under La lizrseillzis2. One by one they stop singing,

stzre cut resentfully toward the tablcs,

CLOSE SHOT - THE DARK EURGPEAN

He has edgad avay frca the Germans. He is now singing La
Marseillaise as fervently as e did the German song,

CLGSE SHOT = RICK

His expression hasn't chaaged.

CLCSE 'SHOT = RENAULT - AT DOOR TO GAMRLING RCOM

He is smiling faintly, bu: we can't tell what he chinks.

FULL SIZ0T - THRCNG

as they sing, Their faces are aglow.

MED. SEOT - ILSA

singing at the table, 1Ilsa glances proudly at Laszlo.

FULL SHCT - SINGING FEOPL::

The MUSIC SWELLS as the song is finished on a high, tri-
umphat:c nota,

CLOSE SHOT - YVOKNE

Her face eusaltad, She deliberately faces the show
where the Ca2rwans are watthing, She shouts at the top

of her iungs,

D AT AN
Vive Lz France, Vive La Democracis.

R Y S UL B L VN
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200 AT ORCHESTR.A PLATFORM

' Several French officers surround Laszle, offering him a
CRC'D
Vive la France! Vive la democracic!

209 MED, SICT - STRASSER

A}
2]

XS are not pleasant, H2 strides across the floor
denaeles, CAMERA TRUCKING with him, He reaches
-- who is standing cutside the door to the gamb-

STRASSER

(under his breath,

to Renaultg)
You see what X meszn? If Laszlo's
presencs2 in a cafe can inspire
tkis unfortunate camonstration,
what more will his precence in
Casablanca bring c¢a, I advise
that this place be shut up ac once.

e

: ' REVAULT
- {inncecent:ly)
. But everybudy seems to be having
‘ such a good time.

STRASSER
Yes, much too good a time. The
place is to be clesed.

REFAIILT
But I have no excuse to cloge it

STRASSER
(snapping
Find cnc,
Renault thirks a moment, then he biows a loud blast on
his whistle. The room Imc2diately grows quiet. All eyes
turn tcward Renault,

REX¥AULT
{1oudiy)
Everybady is Zo lezve here immed-
iatcly! This cafe is clrgud uncil
- furiher noticel

An engyy mUTmMUI SH3rtS amstag the erowd.

. R LULT
. ~ Clear the raom at sSpce!l

(CONTIXUED)
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209 CCNTZILUED:

Rick comes quickly ug to Renault.

RIZX
Heer czn yeu close m2 up? Om
whot grounds?
Renault thrcws open the dior to the zaxbling room,
RIJAULT
(pointing inside w1~“
a dramaul gesture)

I 2m shocked == s}_“kod to find

thet there is garriiag going cn
in hera!

This display of nerve leeves Rick at a loss. The croupier
comes out of the gambling room and up to Renault,

i

CRT)»J I*R

(baﬂdlng nedanls

roll of bills) 4

Your winnings, sirc, E

RENAULT -
(putting taz bills in :
nis pocka o)

Thank s y<u very much.
{turns to the crowd
again)

Everybody o1t at once!

CUT T0:

e

21¢ MED. SHOT - ILSA AT TABLF

Strasser tﬂrs. His manmaer is heav111 cordial. During
this sce e :he caie is g*ﬂduall/ empiying. The scene
should be iayesd at a suspenseful, fast tempo.

)
SN SPUID S

CIRASSER
Mlie, aftsr this disturbance it
is not safe for laszlo to stay
in Casatlanea,

X
&
Sy

Ilsa mctions &2 a chais,

Strasser bows and sits down.
She looks at him quactioringly

IT3a :
Thic wmorning ou imylied i+ was - i
nct saia ‘or nim co leave Casablanca.

{ CONTINUED) g
i
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210

211

212

She locks at him, undersianding what he means., He bows

11¢.

CONTINUED:
STRASSER
That is also true. Except for cme
dectinatisn.,

(leans clozer to her)
To return to Ozcupied France.

ILsSA
Occupied France?

STRASSER g

Um huk, Under a safes conducs
from me,

FULL SH#0T - ROOM

R

as the crcud, prodded on by gendarmes, starts streaming

cut. They arc murmuring disappoincediy,

CUT BAC¥ [0:

)
BRE v N

MED. SHCT - ILSA AND STR4S55ER AT TABLD

II.
(vith intonsicy)
What value is t£h-£? Vou may
recall what Germon guarantees
bhave beem worth in the ract,

STRASSER
Tkere are only two cther alters
natives for him,

n-SA
What are they?

FRRALE N

TRASSER
It is possible rl2 French aurhor-
ities wili find « reason to puz kim
in th= ceoncentratisn cacp horec

' I1.5A
And the other altarnative?

STRASSER
My dear Ilsa, p=:iizus you have
already ohserved that in Casablanca
human life is ek op,..

RPN

and erits as Laszlo arriveos ac the taple,

, STRASSER
Goed night, Mlie.

CUT Z0:
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213 MED, SHOT - ILSA AND 1ASZLO

Laszlo is kelping her oa with her wrap, They start out,

ILsA
Wbat happened with Rick?

LASZLO
{looking zv her
closely)
We'll discuss it Later,

214 B4R

as people are hasril vilng theip drinks, and leaving,
One of the Garman cfiicers addresces Sazha,

o GE :MAN OFFIZEI
Think I'11 kave a quick one befor
I go. Ukat’s tha: you're mixiag?

S&THA
(looking z: gl
Siip of pupzr
Scme naw drink --

GE AN OFFIZER
I'1il have it,
He reaches over, takes iz, drinks it, Than he throws
scme chanze on the bar, s:carts oul, CAMERA TRUCXING with
bim. After a few Steps a glazad erpression comes into
bis eyes, He cinutshes corvsalsively aec his stomack., He
is runming hell=pen: for :3e door, as we -

DISSGLVE TO:

215 INT. DARK HOTEL R3o1

216

A door is IEARD %o open aad them th= light is swi
REVEALING Tlca and Laszls as t

tched on,
takes off her Wwraps while her

D2y euiier the roocm. Ilsa
sl husband walks over to the
ndow and starts o deaw the shades, There are no words
spoken - and we sense a t2asion between the two, Ilsa's
eyes follow him, b

T u& Lazrlo apparently takes no notice,
He looiks cut cf the wiado v,

LONG SUOT - MAN ACROSS SIUEET

= standing in the dzorway <f a heuse,

gy .
S e

i
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121 %
217 1INT. HOTEL ROCM - AT WINDGW

Ilsa enters to Laszlo, stznds c¢..se beside him.

LASZLO
(as ke draws the shade)
OQur faithful friend is still there.

ILSA
Victor, please den’t go to the Under-
ground meeting tonight,

LASZLO
(scberly)
I must.
(adds with a smile)
And besides, it isn't often that
a man has the chance to display
heroics beiore his wife.

ILsA
Don't joke, After Strasser's warn-
ing tonight =- I°m frightened!

VICTOR
(with another
quiet smile)
To tell you the truth, my dear, I am
frightened, tco. Shall I remain
biding Lerz in a hotel room = or -
shall I carty on the best I can?

ILsa
Whatever I say, veu'd carry on,
Victor, why don't von tell me about
Rick? What did you find ouz?

LASZLO
Apparently he has the Letters.

” ILcA
Yes?

Ilsa turns away to conceal her emotisa, She sits on ke
edge of the bed., TLaszlio follows her with his eyes. e
1s looking at her steadily and thoughtfully - but in no
way antagonistically,

LAZZL
But no intention «f selling them,
One weuld think if sentiment
wouvldn't persuads him, wmoney would.,

: ILEA
{111 az once, trying to
keep her vcice steady)
Did he give any reason?

(CONT INUED)
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217 COWTINUED:

2

13

LAZSZL0
He suggestad I ask you.

ILsA
Ask me?

He walks across to her and looks dowa at her,
LASZLO

He said == 'ask ysur wife!. I
den't know why he szid that.

i

-

Ilsa finds it impossible co lock at him. She locks :waye.
Laszlo turns off the lighr switch, making the rocz cask

except for the dim light that comes from the shaded
windocws.

LASZLO
Well, cur friend ourside will
think we have retired now, I
will go ir a few minutes.

He sits do'm on the bed b=side her, A silence falls “a-

tween them. It grows strained, Finaliy =--

LASZ10
(quietly)
Ilsa, I ==
Iisa
Yes?
_Pause.
LASZLO

Ilsa -~ whan I was in the concen=
traticn camp -- wore you lozely in

evris?
Their faces are barely visitle iz the darkness.

. II5A
Yes, Victor, I wzs.

LAZZLO
{sympathetrically)
I know how it is =0 be lonely ==
(pausz; very quietly)
Is there any:zhing you wanc o tell
me?

CLOSE SEOT - ILSA = I¥ TEZ DARKNESS

Her lips tremble as she caatrols herself,
(CONT INUED)
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213 CONTINUED:

D ILSA
: (very low)
No, Victor -~ there isn't,

Silence, Thelo..

VICTOR'S VOICE
I love you very wich, my dear,

(barely able to

speak)
Yes., Yes, I know. Victor - What-
ever I do, will you believe that
I, that I ==

e

LASZLO
‘ You den't even have to say it.
¢ I'11 believe,

219 MED. SHOT - THE TWO

e = L2

After a moment he gets up.

t LASZLO
f (bends dowa, kisses

her cheek:}
Gcod night; dear.

IL3a
Good night,

He walks out of scene, Sle watches bim, then...

ILsSA
Victozr! eo

She gets up and exits afror hio.

220 MED, SECT = THE TWHG = 4T THZ DOCR
He is just opening if. I’ sa enters to him., In the siit
of light from the partizl y opened door, we can see her
face, waich is strained a.d worried,

LALZLO
Yes, dear”

Ed She hecitatz2s, After a DIUSCa . e

( ZCNTINUED)
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220

221

222

223

224

225

123,
CONTINUED:

ILSA
(in a tone which sug-
gests this is not
what she has been
tempted to say)
Be careful.

LASZLO
Of course I'1l be careful,

He kisses hsr on the foretead and goes out the door. She

stands there for a few seconds, then crosses to look ocut
of the same window as before,

LONG SHOT - THE FIGURE IN THE DOORWAY

= has gcne,

HOTEL RCOM - ILSA

-~ watches for a moment lorger.

LONG SHOT - A WALL IN BACK OF HOTEL

Laszlo's figure is visible against the wall, going down
the mnarrcw streat.

HOTEL ROOM - ILSA

- leaves the windsow and crosses the rccm to the place she
dropped her wrap, She puts it on, Then, after a second’'s
pause, she walks te the deor and goes out,

DISSOLVE 7TO:

INT. RICK'S OFFICE = RICK AND CARL
- are bent over ledgers, <zrl is very busy figuring.

CARL
(locking um)
well -« ycu are in sretty good
shape, Herr Rick,
RICL
How long can I aff+rd to stay
cloczd?

(CONT INUED)
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225 CONTINUED:
CARL
Oh, two weeks == maybe three,
RICK
(gets up)

Maybe I won't have to. A bribe
has worked before. In the mean-
time, everyonme stays on salary.

He walks to the dcor.

CARL
Oh, thank you, Herr Rick. Sacha
will be happy to hear it. I owe
bim money.

RICK
(at dooz)
Now you finish locking up, wili-
ya, Carl?

CARL
I will, Then I au gcing to the
meeting of the =-- .

| RIZK
(iaterrupting)
Don't tell me wheze you're going,

CAPR.
(with a ex’le)
I Won't.
RIZK
Good night.
RL

- Good mnight, Msz. kick.

He goes ourt,

CUT TO:
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226 BALCONY CUTSIDE QFFICE - RICK
= walks toward his apartm'nt.

CUT TO:
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227 INT. RICK'S APARTVENT

—

It is dark. The door i

125,

S vpened by Rick, letting in come

light from the hall, & figure is revcaled in the room,
Rick lights a szall lamp. There is Ilsa facing him, her
face white but determined. Rick pauses for a moment in

astoni shrer:t,

RIZK

How did you get

i.:?

IL5A

The steirs from te street,

RIR
I told you this wrning you'd
Core around == bu: this is a

lictle ancad of

s :hedule,

vich muek politeness)
Wor ! it dow.t ’
ot: 't you sit dow.:?

ILsA
(as she ta es
the chair.

Richard, I had to see you.

RI'K :
So I'm Richard ag:in? We're

back in paris,

ILzA

PlGaSEQOO

RIZK
(lights a cigarette)

Your unexp<cted

visit isn't con-

nected by any chaice with the
Letters ¢f Transi.?

(Ilsa remains silent)
It seems while I nave those let-
ters, 1'll never be lonely,

o

(looks at him steadily)
Richard, you can ask any price
Jou waiite But you must give me

those Letters,

R
I went 511 throu
husband, It's n

I

gi+ that with your
2 deal,

IL=A
I knew how you fe 1 about me, but
I'u asiing you to put your feelings
aside :ior comethi:.g more important.

(CONTINUED)
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227 CO-TINUED:
RICK

123,

Do I have to hear agzin what a

8T :at man your husband is?

likat

an important Cause he's fightirg

four

ILsA

It was your Cause, too., Inm your
cwn way, you were fighting for

th2 same thing,

RICK

I'm not fighting for anything any

more == except myself, L'
only Cause I'm interested

A pause, 1Ilsa deliberately takes

ILsa

m the
in.

2 new approach.

Richard, we loved each other once,
If thoce days mzaat anything at

all to you ==

RICX
(barshly)
I wouldn't bring up Paris

if 1

-

ware ycu, Itfs poor saleswanship,

' IsA
Please. Flease listen to

me, If

yo1 knsw what rez.ly bappened. 1If
you only knew the truth ==

RIZK
(cuts in)

I wouldn’t beliava y¢, no matter

what you toid me. You 11

say anye-

thing now, to get wvhat you want,

I=3A
(her tempe- flaring
= scornfully)
You want o feel sorry for
don"t you? With so much a
al: you can think of is yao

yourselt,
t stake,
ur own

feelings. Oae weaan has hurt you,

an.l you take your revenge

rest of the world, You're

ard, and 2 weakliag,
(breaks)

on the
a cow=

Ne. ©h, Richai4, I'm sorry, But

you are our lasi ope, If

you

don't halp ue, Vi:tor Laszle will

diz in Casablanca,

{CONTINUED)
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227

223

229

230

127,
CONTINLIO: (1)

RICK
Woat of it? I'm zoing to die in
Casablanca, 1It's just the spot
for it. Wow, if you ==
(ke stops short
as he locls
closely at Ilsa)

CLOSE SHOT - ILsA

She is holding a smzll revolver in ber hand.

ITs54
All right, I triasd to reason
with you, I tried everything,
Now I want those Letters,

CLOSE SHOT = RICX

For a moment, a loock of adrira-icn comes into his eyes,

MED., SHOT = IL3A AND RICK

I75A
Get them for nme,

. RZIZK
I don't have to. I got 'em right
bere,
(reaching iato
kis imnmer pocket)

He bhas ths Letters in Lir hand.

Ii2a
Put them on thz tzkle.
RICK
Ashakine %15 kead)
No.

IL7A
For the last timc, put them on
thz table, :

5~y
- ~in

If Laszlo and th= Cause mean so
much to you, vou woa't stop at
anytkbing, All rispt, I'l1l make

(CONTINUED)
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230 CONTINUED:

' RICK (CONTD)
’ it easier for you, go ahead,

shcot. You’ll be doing me a
favor,

231 CLOSE SHOT - ILsA

She rises, still pointing the gun at Rick., Her finger
Tests on the trigger, It seems as if she is summening
Nerve Co prass it, Then, suddenly, her hand trembles

and the pistol falls to the tzble., She breaks up, cover-

ing bher face with her hands. Rick walks into the SHOT,

stands close to her, Suddenly, she flings herself into
bis arms,

(alwost hysterical)

Richard, I tried =o stay away,

I thought I would never see you
again...that you were out of ny
life. The day you left Paris,
if you kmew what I weat through!
If you kmew how much I loved you
eesbow much I srill love yoUu ==

i " Her words are smothered ac he presses her tight to him,
S kisses her passionately. ,She is lost in his embrace.

. FADE OUT.
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232 INT. RICX'S APARTIMENT - A LITTLE WHILE LATER - CLOSE
SHOT GON A TABLE BEFORE A COUCH

There is z bottle of charpagne on the table and two half-
£illed glasses. We HE4R Ilsa talking as the CAMERA PANS
to her and Rick, She is gazing into space as she talks,

Rick 1s standing at a window locking ocut, but listening
intencly,

A

RICK
And then?

ILsa
It wasn't long afcer we were married
that Victor went back to Czechoslo=-
vakia. They needad him in Prague, but
there the Gestapo were waiting for him,
Just a two line item in the paper:
"Victor Laszlo apprehended. Sent to
conceniration camp,' I was frantic.
For months I triei to get word. Then
it cams. He was dead, shot, trying
to escape, I was lonely, I bhad noth-
ingz. Not even hope, Then I met you.

RICK
Why weren't you honest with me? Why
did you keep your marriage a secret?

ILsA .
Oh, it wasn't my secret, Richard,
Victor wanted it shar way. Uot even
our closest friends knew about our
marriage. That was his way of pro-
tecting me. I knaw so much about his
work, and if the Gestapo found out I
was his wife it would be dangercus
for me and for those working with us,

RIZK
Well, when did you first find out he

. was alive:

"IL3A

Just before you and I were to leave
Paris together, . friend came and
told me that Viectosr was alive, They
wevre hiding him in 2 freight car on
the cutskirsts of ~aris. He was sick;
he needed me,

(sighing)
I vanted to tell vou, but I didn'e
dare. I knew, I {new you wouldn's
have 1le¢fg ‘aris, :nd the Gzstapo
wei 1d have caushs you., S0 I w-

well, well, yoo kicw the resc.
(CONTINUED)

N DA S

s

I

VDRGSR

iR

¥

59

[ Trcplt

»
oy

ot

eyt
£

e )
S

Mo

4 gy
PPN 9

e e
R

LN R R W



232 CONTINUCD:

RICK
Hubh., But it's still a story
without an ending.
' . (1ooks at ber directly)
What about nocw:
ILsA
Now? I don't kncw.
(simply)

I lmow that I'll never have the
strength to go away from you again.

- RICK
And laszlo?

I_5A
; You'll help me ncw, Richard, wom't
i you? You'll see he gets out?
i Rick neds)
, Then he’ll have his work == all
! that ha's been living for.

4 _ A pause,
; ‘/‘
” RICK :
All except one, He won't have you,
; IZ.S5A
é I can't fight it any more. I ran
. ~ ) away from you onca. I can't do it

again. I.don't kaow what's right
eny longer, You'll have to think
for both of us, for all of us.

RICK
All right, I willi. Here's locking
at you, kid,

I1sA
(in a whizper)
I wish I didn't love you so much.

She draws his face dovtm to hers. Then Bick hears a noise,

‘ Putting his glass down, he goes to door. She follows.
§ Rick exits,

2322 EXT. ALLEY - LASZLO AND CaRL

making their way through the darkmess toward Rick's. The
beadlights of the speedirg car sweep tcward them and they
flatten themselves agzinst a wall to avoid detection.

ien,

(CONTINUED)
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232a CONTINUED:

The lights zove past them and they continue decwn tke alley.

' C4RL
// F

I think we lost tizm.

LASZLO
Yes. I'm afraid chey caught some
of the cthers,

C4ARL
5 Core iaside, Cozxa.

QUICK DISSOLVE TO:

232b INT. RICK'5S = LASZIO AND CART

- an ad

enter and cross toward thz bar, out of breath from their

3 exertion,
i
TARL
I wvill Belp you., Come in here,
LASZLD
Thank yvou,
'i AL

I will gt you scae water.

CUT TO:

233 1INT. RICK'S AP:RTHMENT = RLTK AND ILSA

as they hear vecices balow. Rick crosses to the door.

234 MED. SHOT - RICX - AT THE DIOR UPSTAIRS = ILsa

standing just in back of hir., Her expression shows her
anxiety for Lacrzln, She makes 31 move as if to come out
: on the balcony but Rick's arm bars hor way. She withdraws
: behind the door a3 Rizk walks out to the balcony railing.

-~

235 FULL SHOT = CAFE

- RIZR
Carl, what happea .3?

é | (CONTINUED)
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132,
235 CONTINUED:

Both Carl and Laszlo lecok up.

CARL

(excitedly)
Herr Rick, the police break up
gur meeting! We 2scaped in the
last moment,

(indicates with his

fingers the tiniest

margin)

RICK
Come up hers a minute.

Carl, who is just about tn pour a drink

ingly, then puts the bottle down and starts toward the
stairwvay,

CARL
Yes, I come,

RIZK
(to Carl, as he comes
up the stairs)
I want you to put cut the light at
the rear entrance., It might ate
tract the police,

CARL
But Sacha always nuts out this
lii ht beforeo s e

RIi K
(cutting i:.)
Tonight he fougos.

CAL
Yes, I come, I w1l do it,

236 MED, CLOSE SHCT < THE BALCONY
where Rick stands, as Carl climbs into the SHOT.

RI(X
(low voice - jerks his
head toward the door)
I want ycu to tak: Miss Lund homre,
Carl's eyes greow enormsus but he asks no questions.
CAR L,
Yee, Herr Rick,

(CONTINUED)
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237

.
!

133,
CONTLINUED:

As Carl goes to the door, Rick starts cownstairs,

CUT TO:

MED. CLOSE SHOT - LASZLO - IN FRONT OF THE BAR

He 1is wrapping cne of tche small bar towels around a cut
in bis wrist. Rick comes into the SHOT, looks questione
ingly at the injured haad.

LASZL0
It's nothing, Just a little cut.,
We bad to get through a windcw,

He buttons bis cuff dowm over the towel to hold it in

place as Rick walks in back of the bar, picks up a bottle
of whiskey and pours a drink,

RICK
Tbis might ccme in baady.

He shoves the glass across the bar to Laszlo,

LASZLD
Thank you,

Laszlo takes it in a swailow. Rick is now pouring one for
himself, : '

RICKR
Had a close one, eh?

LASZLO
Yes, rather,

RICK
Don't you sometires wonder if it's
worth all this?
(Laszlo looks at
bim, puzzled)
1 wean wba:-ycu‘re.fighting'fur?

L£.SZL0
We might as well question why we
breathe., If we tZop breathing,
we die. If w2 stoup fightiag cur
enzmies, the world will die,

RIZK

What of it? Ther. 1it'll be out of
its aisery,

(CONT INUED)
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LIS

LASZ10
U0 you know how you scund, M'sieur
Rizk? Like 2 man trying to con-
viace bimself of something tha: in
bis beart bz doesn't believe, Each
of us has a destiny. For good or
for evil,

RICK
(drily)
Yes, I get th toint,

With the bottie in his hend, Rick starts around toward thke

front of the bar, Laszlc®s body turning as he presses Rick
closely, ‘

£S2ZL0
I wonder if you da. I wonder if
yo1 know that vou're trying to
escape from yourezlf and that yeou'll
never succzed,

Rick locks at Laszlo for a mom2ns, then sits down at a
table and hegins tn pour himself anozher drink.

RICi
(ironically)
Yo seem to knaow ail about ny
"dasting,

- LASZLO
I inow a gnod dezl more about you
than you suspect., I know, for in-
Stance, that you are in love with
a tvioman,

Rick bas lifted hig glase to drink. UYe puts it down,
stares at Laszlo, who sczads facing him frcm the bar,

L£A52L0
(smiles just a litele)
It 1is pewhaps a £irange circume
stonce thnt wa should be in love
with the csamz wor.n.

Rick straigshteas up in kis chair, watches Laszlo closely.
Laszlc waliis ovar to tche zable.

£321.0
I .‘nev theze was :omething becween
yo:i ani Iisa thae Jirgt evening I
ca.e it this piaz:, Since no one
is to Blarz, T dc 1234 no explana=-
tias, I a3k enl- one thing.

( CONTINUED)
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237 CONTINUED: (1)
He sits dowa, Their eyes hold across the table,

. . LASZLO
You will not give me the Letters
of Tramsiz., 211 right, Buc I
wanZ oy wife to be safe.,..I as':
you as a favor te use the Lettars
to wake her away from Casablanca,

Rick looks at Laszlo ineredulously,

RICZ
You love her that much?

LASZLO
Apparently you think of me only
as the leader of a Cause, Well,
I a= algo 2 human being...
(iooks away for a
moment, than quietly)
Yes, I love her that much,

At this momeat therz is a sharp knosk on the front door of
the cafe, follcwed by the euntrance of seveial gendarmes,
Rick and Laszlo rise as a ¥reach Officer walks into the

; lighted area, addresses Laszio,

‘Q FRENCH OFFICER
\ ‘ Mr, Laszloz

LASZ10
Yes.

FRE:CH GFFICER
You will come with us. We have a
warrant for your arrest,

LASTLO
On what charge?

FRENCY OFFICER
Captaia Renault will discuss ¢hat
with you lacscr,

Laszlo lccks at Rick who sriiles ironically,

RICT
It szems "dastiny'' has taken a
hand,

In dignified silence, Laszio Crosseg to the Police Officer.
Together the wallk iowarg th2 door. Rick's eves folless
them, bt his eusrecs-on T¢7eals noshing of his feeiings.

M,

' DISSOLVE TO:
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Changes - “'CASARTANTA" = 7/74/49 13s,
in new ending

233 INT. RENAULT'S OFFIZZ - RICX AND RENAULT

RIVY

You haven't any acrtual proof, and
you knew iz, This isn't Gerzany
or Occupied France., All you can do
is fine him 2 few thcusand franes
and give him thirty days,

(Renauli shrugs)
You might just as well let hinm go
now,

3
2

REDAULT
Ricky, I would advise you not to
be tco interested in what kappens
to Laszlo. If by any chance you
were to heip him escape ==

RICK
{cueting irn)
What makes you think I'd scick oy
neck cut for Laszio?

. RENAULT

Becausz on=2: You hiave het ten
thousand franecs that Laszlo will
escape, Two: You have the Tecters
of Transit,,.Now don't bother to
deny it,..4And, well, you mizht do

€ simply bocause you don't like
Strasser's looks. As a matter of
fact, I don't like him either,

RICK
Well, they're all exzellent reasons.

RENAULT
Don't count too much om my friend=-
ship, Ricky. 1In tkis matter I'm
powerless., Besides, I might lose

g gy
“ BN SN

the ten thousand franecs. i
&

RICK #

You're not very subtle, but you are S
effective, I zet the poinc. Ei
(grias) L

Yes, I have the Letters, but I in= .
Cend ucing them myself, I'm leave &4
ing Casablanca on tonight's plane %
esethe last plane. g;

REVAULT
th

£

el

(CONTINUED)
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238 CONTINUED:

137,

RICK B
And I'm taking a friend with ze,
smiles)
Cne you'll appreciate.

RENAULT
What friend?

RICK

Ilsa Lund,

(an amazed incred-

ulity is wricten

on Renault’s face)
That ought to put your mind to
rest sbout my helping Laszlo ese
cape. The last ome I want to
see in America,

REWAULT
(shrewdly)

You did not come here to tzll me
this, You have tlie Letters of
Transit. You cam £ill in your
name and hers and leave any time
you please, Wiy aze you still
interested in wha: happens to
Laszlo?

RIZK
I'm not, ‘But I an interested in
what happens to Ifsa and mec. We
have a legal righ: to go that's
true, But people have been held
in Casablanca in spite of their
legal rights,

REJAULT
What makes you think we want to
bold you.

RICK '
Ilsa is Laszlo's wife., She knows
a good deal Tiia* Strasser would
like to know. Louis, I'1l make a
deal with you. Ianstead of the
petty charge you have against him
you can get sometaing really big,
something that would chuck him
in a concentration cazp for years,
that would be quize a feather in
your cap, wouldn'zs izt

( ONTINUED)
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238 CONTINUED: {1)

REVAULT
It most certainly would. Germanya.es

(corrects himself)
Vichy would be grateful,

RICK
Then release him and be at my
place a half hcur before the
plane leaves. 1I'Ll arrange for
Laszlo to come for the Letters af
Transit, That will give you crim=
inal grounds to make the arresc,
You get him, and .72 g2t away. To
the Germans thar will only be a
minor amnoyance,

RENAULT
{puzzled)
1 P ) f

There's someching I don't under-

stand about this Lusiness, Miss

Lund -- she's very beauniful, yes
eeeBUt you were navar interested

in any woman.

RIZX
Well, she isa't juct any wowman.

REJAULT
I see. Hov do I “mow you'll keep
your end of the bargain?

RIZX
I'11 make the arrangements with
Laszlo right now .a the visitor's
pen. ,

REAULT
Ricky, I'm gonna iiss you., Appar-
ently you're the smly one in Casa=
blanca tha: has even less scruples

than I,
. RIX
Thcnksa(drl‘y>
RE'AULT

Go ahezd, Rick,

RIIK
(he rises)
Oh, by the way, c:ll off your watche
dogs wicn you lez him go. I dem's
waut them around his afternocn.
I'm tai:ing no chaices, Louis = not
even wick you, QUICK DISSOLVE

TO:

-
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239 INT, VISITORS' PEN

139,

There 1is the wire netting that separates the visitors from
the prisoners, Rick is scated on his side. There is no-

bedy else in the room,

Then a door opens and a guard

leads Laszlo into the room, As Laszlo, looking coldly at
Rick, seats himself, the guard leaves the Toom,

CUT TO:

240 MED. SHOT = RICK AND LASZLO

facing each other across the netting,

gsotto voce)
I baven't much tige,

RICK

I've bribed

a release for you,

LASZLO

(looking at him
closely)

Thank you ==

RICX

I've decided to let you have the
Letters of Transit ==

{Laszlo stares at bim)
== for a hundrad thousand francs,

Very well,

ASZL0

RICK

Better get down to my cafe a few
minutes before the Lisbon plane

leaves,

LASZLO

They'll shadow me.

RICK

I've tzken care of that.

241 RENAULT - IN HIS OFFICE

listering over sort of a dictaphone,

( CONTINUED)




241

262

243

244

140,
CONTINUED:
LASZLO'S VCOICE
(coming through)
And Ilsa?
Thexre is a pause. Renault strains his ears.

RICK'S VOICE
Bring her with you zll ready to
leave,

Renault smiles broadly,
' CUT TO:

MED, SHOT - RICK AND LASZLO

LASZLO
(gratefully)
M'sieur Rick ==

RICK
(cwrtly)
Skip ir, This is strictly a
matter of business,
(be g=cs up and
walks out)

DISSOLVE TO:

OMITTED

INT. FERRARI'S OFFICE = LONG SHOT = RICK AND FERRARI

at table., As the CAMERA MOVES UP to them we HEAR Ferrari

saying:

FERRARI
Shall we draw up papers, or is
our handshake gooc enough?

RICK
(getting up)
It's certainly not good enough,
But since 1I'm in a hurry, it’il
have to do -

{CONTINUED)
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245-

141,
CONTINUED:

FERRARI
(skaking kends,
sighs eaviously)
Oh == tn get out of Casablanca
== €O g0 L0 Amarica,..You are a
lucky man,

RICI
Oh, by the way =-- oy agreamens
with Sam's always been he geis
twenty-five per cont of the prof-
its. That still zoes,

FERRART
I banpen ta know e gets ten per
cenl. But ha's wortn twency-five,

* RIZ

And Abdul and Carxl 2ad Sacha =-
they stzy with ¢so place, or I
don't s211,

FERRART ,
Cf course tley stur, Rick!s
wouldn't b2 Ri~k's witlhout tham,

RIZK
So 1long,
(he walks ro the
door, stons, turns)
Den't forges, you owe Ricks a hune-
dred cartons of American cigarettes,
ZlRART
(smilesg)
I shzll remember ta pay it to my-
self,

. Rick walks off,

DISSOLVE TO:

MED. S#0T - PLANE 4T ATRPORT - NIGHT

A crew of workmen are i
Fuel is being cunped inz
painted:

ving it th2 last-minute inspection,
O Izfg tanks. On the fuselage is

LISBO] = CLTAZLANCA
As CAMERA MOVES across field -

DISSOLVE TO:
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245

247

EXT. RICK'S

On the door a huge placard is pasteds. It reads:

CLO3ED
By Order of The vrefect of Folice

Renault’s hand enters and knocks cn door,

DISSOLVE TO:

MED, SHOT - AT FRONT DOOD

as Rick comes into scene and opens the door to admit
Renaulc,

RICX
You're late,

RENAULT
I was infoirmed wten Laszlo was
about to leave tkre hotel, so I
knew I would be cn tige,

RIC
I thought I askec you to tie up
your watch-dogs.

RENAULT
- He won't be follcued here,
(1noks arcund the
empty cafz, sighs)
You know, this place won't be the
Same without you, Ricky.

RIZK
Yes, I know what you mean; but I've
already spoken tc Ferrari. Youfll
still win at roulette,

Renault smiles,

RENAULT
Is everything ready?

RIZK
(tapping his breast
pocket)
I bave the Letters right there,.

- RENAULT

Tell me -- when wes scarched the
Place, where were they?

( CONTINUED)
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143,

247 CONTINUED:

RICK
In Sam's piano,

RENAULT
Serves me right for not being
ousicall
The SOUND of z car pulling up is HEARD,
R1TK
Here rhey aire, You’d bettrer
wait in my office, y

As Renault walks tocward the offics =

Avan

245 EXT. CAFE - LASZLO

1s paying the =zh driver, Ilca is walking toward the en-

LASZLO
(to cab drivar)

Here

~LCs

249 TINT. CAFE = AT DOOR = RICK

is opening it to admit Ilsa., She goes into his arms.

250 CLOSE SHCT - ILSA AND RICK
Her intensity revezls the strain she is under,
ILsA
Richerd, Victor thinks I'm leaving
with him. Haven't you tcld him?

RIZK

A RASR
.

No, not yect,

ILcA
But it's all righs, isn’t ie?
¥ou were able to &-range everything?

RIZ;

Everything is quize all righe,

i

(CONTINUED)
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25C CONTINUED:

ILsA
oh, Rick!

She looks at bim with a vaguely questicning look.

RICK
We'll tell him at the airport.
The less time to think, the easier
fer all of us., Please trust me,

ILsA
Yes, I will,
251 FULL SHOT -« THE CAFE
as laszlo comes in,
LASZLO

M'sieur Blaine, I don't know
hoew to thank you.

RICK
Oh, save it, We've still lots
of things to do.

' LASZLO
I brought the money, M'siews
Blaine. ~
: RICK
KReep it. You'll need it in
- America,

. LASZLO
- . . But we made a deai.

o .. RICE
(cuttinz.*'m short)
Oh, never mind t. t. You won't
bhave .any trouble :in Lisbon, will
you? - '
. LASZLO
No. That is all arranged.

' RICK
Goode I've got thre Lettere right
heve. They're 21! made ocut in
blank, ‘
{takes out the Letters)
All you have to do is £ill in the
signatures,

(CONTINUED)
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251

252

253

254

145,
CONTINUED:

Ee bands them to Laszls, who takes thenm gratefully,

RENAULT'S VOICT
(over scene;
Victor Laszlol

They wheel toward the office door,

MED. SHCT - RENAULT
coming down the steps,

RENAULT
Victor Laszlo, you are under
arrestoee

MED, CLOSE SHOT - ILSA AND LASZLO

beth caﬁght completely off guard, and speechless. They
tmm teward Rick. Horror is in Iisals eves. :

RENAUT®S VOICE
{(over sczne)
eee0n a charge cf accessory to
the murder of the couriers from
whom those Letters were stolen.

Be walks into the SMOT, notices their bewildered expres—
sious.

RENAULT
Ch, you are surprised about my
friend, Rick? The explanation
is quite simple, Love, it seems,
bhas triumphed over virtue., Thank ==

Cbviously, the sitcuztion deligkts Renault, He is lavghing
as he. turns toward Rieck. Suddaaly the laughter dies in
bis throat,

FULL SEOT - FAVORING RICK
In Rick's band is a gun, which he is levelling at Renault,

(CONTINUED)
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145,
254 CCNTINUTD:

RICK
Not so fast, Louis, Nobody's
gonna be arrested, DNot for a
while yet,

NIV PO I SOV

RENAULT
{staring open-mcuthed
for a morment)

Have you taken leave of your
senses?

RICK
I bave., Sit down over there,

Renzult hesitates,

255 CLOSE SHOT - ILSA

of b

as ber belief in Rick comes back,

256 FULL SHOT - FAVORING RICK AMD RENAULT 3

RENAULT
(walking zoward Rick)
Put that gun dowr:.

- RICK
(not retreating
a step)
Louis, I wouldn't like to shoot

you. But I will if you take
one more step,

Renamlt halts for a moment and studies Rick. Then he

RENAULT o
Under tha circumstances, I will &
sit down.

Be walks to a table, sits deown and reaches into his pocket.

RICK
(sharply)
- Reep your hands oa the table.,.
RENAULT
(taking ou: a
ecigarette cace)
I suppose you knew what you are
doing, but I wincer if you
realize what this means?

(CONTINUED)
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RICK
' I do. Welil have plenty of tlie
to discuss thac lzarer.

RENAULT
(reproackfully,
to Rick)
Call off your watch-dogs, ycu saidl

Rick takes a phome on a long cord, slides it across the
table to Renault,

RICK
Just the sare, call the airport
azd let me bear you tell them,
And remember == I've got this gun
pointed right at your heart,

RENAULT

(as he dials)
That is my least vuinerable spot,

(into phone)
Belle, airport? -- Captain Renault
speaking, There'll be two Letters
of Tramsit for the Lisbon plane,
There's to be no trouble about

l. { them, == Gocd,
L CUT TO:

257 MED, SHOT = STRASSER = ON PHONE ~ Iil GERMAN CONSULATE

STRASSER
(3iggling receiver
violently)
Bello. - Qhellﬁo ee

He hangs up the receiver momentarily, presses a buzzer on

bis desk, then again 1lifts receiver,

STRASSER
{to officer enter-
ing door)
My car, quickly!
OFFICER
{saluting)
Zu Nofehl, Herr Major.

) (CONTINUED)
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257

258

146,
CONTINUED:

The oificer exits; Strasser resumes en the telephone.

STRASSER
Tkis is Major Strasser.,.Have a
squad of police meet me ar the
airport at once, At ocncel Do ysu
hear?

Hanging up the receiver, and grabbing his cap, he hurriedly
exics,

DISSCLVE TO:

LONG SHOT - AIRPCRT - NIGHT

In the far b.g. the beacon atop of the radio tower aglcwly
revolves its lighe, dimmed by & heavy fog. In the middle

beg. the outline of the Iransport plane is barely visib ie,

Near its open doar stand a small group of people, attaches,
etc,

* A car pulls up near the opan decor of che hangar in the £.g.

259

25%a

MED. SHOT = A UNIFORIED ORDERLY
is at the telephone near the hangar door., -

) ORDERLY
Hello, radio tower...Lisbon plane
taking off in ten winutes,.,Thank you, -

He bangs up, crosses toward the car,

MED, SHOT = AT CAR

The Orderly salutes smartly as he recognizes Renault alight=-
ing from the czr, The latter iy clasely followed by Rick,
hand in pocker, still covering Renault with a gun. Laszlo
and Ilsa come frem the rear of the car,

RICK -
(indicating Orderly)
Louls, have your mon go with
Mr. Laszlo and tske care of
his luggage,

(CONT INUED)
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255A CONTINUED:

RENAULT
(bows ironically)
' ' Certainly, Ricky, Anything you
say.
(to Oxderly)
Find Mr, Laszlo's luggage and put
it on the plane,

ORDERLY
Yes, sir, This way please,

Remnault neds curtly to the Orderly, who escorts Laszlo
Off in the directian of the plane, Rick takes the Letters
of Transit out of his pocket, hands them to Renault,

RICK :
If you don't mind, Louis, you
£ill in the names.
(smiles)
That will make it even more
official,

RENAULT
You think of everything.

He takes out his pen, spreads the papers on the fender of
the car,

. RIZK

i (quietly)

And the names are Mr. and Mrse
Victor Laszlo,

Both Ilsa and Renault look at Rick with astonishment,

ILsA
But why my name, Richard?

RICK
(still watching
Renault)

Because you'se getting on that
Plane,

ILSA
(dazed)
But I,..I don':

understand, What
about you?

RICK
I'm staying here wvith him “eill
] the plane gets salely away,

(CONTINUED)

pr——

Lot

R R s RS



Changes for New Ending = "CASARLANCAY - 7/16/42 15¢C.

25% CCNTINUED:

26G

261

"‘sm—.w_“ o

LSA
(as Rick's intentien
fully dawvns en her)

No, Richard, no!... What's happened

Lo you? Last night we said --

RICK
Last night we said a good many
things, You said I was to do
thinking for both of us, Well

I've done a lot of it since then

the

?

and it all adds up to one thing.
You're getting on that plane with

Victor where you belong,
ILsA

(protesting)
But Richard, no, I, I --

RICK

Now you've got to listen to me.
Do you have any idea what you'd

have to look forward to if ysu
bere. Nine chances ont of =i

stay
we'd

both land in a coneentration camp.

Is that true, Louis?

RENAULT

(as he finishes counter=

signing the papars)

I am zfraid that Mejor Strasser

would insist,.,.

LONG SHOT = STRASSER'S CAR

= Speeding toward the airporc.

ILSA, RICK AND RENAULT

= as Renault is concluding..,

ILSA
(turns to Rick)

CUT BACK TO:

You're saying this only to make

me go.
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151,

262 CLOSE SHOT - RICK AND ILSA

RICK
I'a saying it because it's true.
Inside of us we beoth knew you be=
long with Victor, You're part of
bis work. The thing that keeps
him going., 1If that plane leaves
the ground and you're not with
bim, you'll regret ic.

ILSA
No.

RICX
Maybe not today, maybe not tomor-
row, but scon, and for the rest
of your life,

For a moment she can't answer = she's that honest. Then
she looks at him and her eyes are brimming..

IL.SA
But what about us?

RICK
We'll always have Paris. We
didn't have it - we'd lost it =
until you came to Casablanca,
We got it back last night,

ILsAa
And I said that I would never
leave you!

RICK

(taking her by

the shoulders)
And you mever will, But I've got
a job to do, too. Where I'm going
you can't follow == what I've got
Lo do - you can be no part of.
I'm not good at being noble, Ilsa
== But it doesn't take much to see
that the problems of three litrle
people don't amount to a hill of
beans in this crazy world. Some=
day you'll uwnderstand that. Not
now. Here's locking at you kid.

At this ZORCTit, e 0

LASZLO'S VOICE
Everything is in order?

(CONTINUED)




262 CCONTINUED:

LA X

He walks INTO SHCT. 1Ilsa stands hesitating. Rick cuts

in before she can speak.

RICK

All except one thing. There's
scxething you shculd know before

you leave,

-LASZLO -_
(sensing what

is coming)

Monsieur Blaine, I do not ask
you to explain anythking.

RICK

I'm going to, anyway, because it
may make a difference to you later
on., You said ycu knew abocut Ilsa

and me,

LASZLO

Yese.

RICX
But you didn't know

that she was

at my place last night when you
were, She came there for the

Letters of Transit.
- true, Ilsa?

ILsSA
Yes.

RICK

Isn't that

(bis voice more harsh,
almost brutal)
She tried everything tc get then.
But nothing else worked. She did
her best t> convince me she was
still in love 'with me, but that

was all over long ago. For your

-

sake she pretended it wasu't -
and I iet her prectend,

LASZLO

I understand.
Rick hands bhim the letter.

RICZ
Here it is,

LASZLO
Thanks. I appreciate it. Welcore

back to the fight,
our sicde will win.

This tize I kncw
Are you ready, Ilsa?

ppan e A em—————— o
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263

264

265

266
267

153,
OMITTED

CLOSE SHOT - ILSA
As she looks at Rick for the last time,
ILsA
Yes, I'm ready.
{to Rick)
Goodbye, Rick. God bless you.-
RICK
You better hurry, oc you’ll miss
that plane.
MEDIUM SHOT

Ilsa and Laszlo leave in direction of plane. -

TWO SHOT - RICK AND RENAULT

Renault regards Rick triumphantly. -

REVAULT
Well. I w=2s righti You are a
seatimentalist!

RICK

I don't know what you are talking
about, Stay where yocu are!

REVATLT
What you just did for Laszlc. And
that fziry tale you invanted to
gead Iisa away with kia, I know
a littie gbout women, my friend.
She went, bui she kn2w ysu were
lying.

RICX
Anyway, thanks for hz2lping me out.

- Rick's face reveals notihing, With his free hand he takes

out a cigarette and lizhts it. .

(CONTINUED)

B

'
N )

i -




268

269

270

272

RENAULT
I suppose you know this is no=
going to bz pleasant for either
of us...especially for you., I
bave to arrest you, of course.

RICK !
As scon as the plane goes Louis.

Remault shrugs.

LONG SHOT - AIRPORT - MINIATURE

The plane's \motors roax., It slowly taxis down the field.,

MED., SHCT - NEAR HANGAR
A car comes speeding down the roadway toward Rick and
Renault and screams to a stop.

OMITTED

MEDIUM SHOT )
Strasser alights from the car and runs toward Renault,
STRASSER
What was the meani=zg of that
Fbone call?

RERAUL;’
Victor laszlo is en that lone,
P

He nods off dowm the field.

LO%G SHOT - AIRPORT = (MINIATURE)

The plane has reached the Zar end of the field, is turning
arcund, preparacocy for the take-off Tun,

e r- —




273

274

275

155,

MED, SHOT = NEAR BAIIGAR
Strasser is dazed for a zoment, then racovers,
STRASSER
Wby do you stand there? Why don'tc
you stop him?

_ RENAULT
Ask M'sieur Rick.
Strasser makes a step toward the telepbohe which 1is visible
Just inside the hangar door. Rick pulls revolver from his
pocket and pcints it at Strasser.

RICK
Get away from that phone!

Strasser stops in his tracks, looks at Rick, sees that he
means business,

STRASSER
(steelly)
I would advise ycu not to incerfere,
RICK
I was willing to shoot Captain
Renauit,,.and I'm willing to
shicot you.
LOKG SHOT - AIRPORT - (MINTATURE)
The plane speeds dovm the £ield and starts to rise from
the ground.
MED, SHOT - NEAR HANGAR
trasser watchies the plame in ageny. His eyes dart toward
the taleph~one,
CLOSE SHOT - RENAULT

de watches f£zascinated.

MED, SHOT = RICX A0 STRLSSER

Strasser runs toward the zelephone.
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273 CLOSE S=0T - AT TELEDEQLNE

RICK'S VOICE
(over scenz)
Put that phone dowmn!
STRASSER
(into phon=)
Get me the Radio Tower,
278A MED, SHOT - RICX AMND STRASSIR

RICK
Put it . do’:‘mo

Strasser, his one hand with the receiver, pulls out a pis-
tol with the orher hand and shoots quickly at Zick. The
builet misses its mark. Rick now shoots at Strasser, who
crumples to tke ground.

279 MED. SHOT - RICX- 4ND RENAULT
Renault continues to stare off scene, Rick watches upward,
as the SCUID of the plane vecomes fa’ntez,

2890 LOWG SHOT - SKY

The Transpnrit grows soallor in the discance.
o

281 MED, SHOT - NEAR ZaNGAD
Rick ccatinues to stare alofr. As the SOUID of a car
approacning, both men tura.

282 LONG SHOT - A POLICZE CAR

spreds in and comes to a stop near Renault, Four police
burriediy alight.
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233 CLOSE SHOT = RENAULT

looking at Rick,

204 CLOSE SHOT - RICX

as be returns Renaultcls gaze., His eyes are expressionless.

285 FULL SHOT
The gendarmes run to Renzult. Renaule turns to them.

GEHDARIME
Mon Capitzine!

REHFAULT
Major Strassar has been shot,
(pauses as he lonks
at Rick, then to
the gendzarmes)
Round up the usual suspects,,.

GENDARME
(salutzing)
Yes, Ceptain,

Sy e e

He leads the other gendarmes off., The two men lecck at one
another. o '

Weil, Rick, you'ra not only a
2 H 1
sentimentalist, buz youlve

bewmme a pacriot.

RICK
Maybe, bui it scemed like a g22d
time to staort.

RENAULT
I think perhzns you're righe,
(lights a cigarerta)

It might be just as well for you
to disappear frcm Casablanca, I
underctand there's a Free French
garrison over at lsravvavilie, I
miske pe induced o arranpe yeouw
pacsage.

DRERYE 7= PATE VR

( ZONTINUE.D)

~ S b




n N s e
225 CO2UTINLED:

(smiles)
My Letter of Transic?

(his eyes following

the plane, which 1s

now ezpding into

the distanze)
I cculd uze a trip,,. DBnt it
deosu’t malke any differene abous
our bei, you sicill owe me the
tcny thousand frarzs,

RENAULT
And that ten thousand francs
should pay cur expenses.

RI J&\
Out expanses!

RENAULT
Un hukh.,

RICR

I thinkk this is the beginning
of a beausiful friendship.

THE END

L L






	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	


