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=XT. LAS VEGAS (STOCKX FOCTAGE) - NIGHT b

GRAPHIC: 1967 - SQMEWHISE I NEZVADA

-- is set against thie cbvicus skyline ocf Las Vegas.
INT. DR. EVIL'S PRIVATE CUARTERS - DAY . 2

mhe lair is 1960's high-tech. We see a huge oversized
conference table with six scary-looking EVIL ASSOCIATES,
including a Latin American REVOLUTIONARY in a field jacke:
and turcleneck, TWIN NORDIC TOCTORS, and a METER MAID.

ANGLE ON: A RING WITH DR. TVTL'S INSIGNIA ON IT. The ringed
hand is stroking a WHITE FLUFFY CAT.
1
DR. =ZVIL
(face always unseen)

Gentlemen, are we all here? Good. As

you know, my plct to nigh-jack nuclear

weapons and hold the world hostage has

failed. Again. This organizatiocn will

not tolerate failure.

He presses a button. The Revolutionary, the twin Nordic

doctors, and the meter maid's chairs tip back and fall into a
pit. Their chairs returms empty and smoking.

DR. EIVIL
Mustcafa...

ANGLE CON: MUSTAFA, an Arab witlh a red Fez.

DR. ZVIL
Ffrau Farbissina..

ANGLZ CN FRAU FARBISSINA in a severe Salvaticn Ammy uniiom.

DR. EVIL
I spared your lives because I need ycu =2
nelp me r:d the werld of the only man WO
can‘stcp me now. We must go to London.
T've set a trap for Austin Powers!

e — A~
o~ - - .

IXT. CARNABY STREET - CAY -

MUSIC: Scoul Bgosgsancva by QUINCY JCNES.

Ne starc on a pair of BEATLI 3C0TS and peg-top crusned velvec
pants walking down tihe street Lo raythm, a la Saturdav Nizos
‘-‘:n:av- .
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CCNTINUED:

We pan up t> reveal AUSTIN POWERS, Internmacicnal Man ci
Mystery. He's a swinger, with medium-length Med Rhal
sideburms and ne wears National Health Services gla

Austin walks along Carmaby Street zaking photograpns. It is
that perpetual bright sunny day you see in Sixties movies.

Austin, bursting with life, gives a two-handed handshake t2 a
MOD FREAK, who's just gotten off a red double-decker Lus.

Austin salutes a strolling 30BBY, then comes across TWO
SEAUTIFUL MOD GIRLS who are excited to see him. They all
start to twist =o the music, including the Bobby.

FREZZE FRAME - TECHENICCLOR 2LUE TINT - TITLZ CARD

T

(PRODUCTION NOTEZ: ALL TITLE CARDS WILL BE CONE IN
TECENICOLOR FREEZI FRAMES A LA SWZZT CHARITY.)

In the middle of the street, THREE MCODELS wait impatiently =2
be photographed in a makeshift photo shoot area.

One wears a shortc-skirted Stewardess outfit. One wears a
metallic silver pantsuic with matching cowl. The other wears
a see-through Mary Quant dress.

AUSTIN
(taking photos)
Alrighz, luv! Love it!
Turn...pout for me baby. Smashing

We see that AUSTIN HAS VERY 3AD ENGLISH TEEZTHE. The mccel i
-me stewardess outfi:z goes on all Zours.

AUSTIN
Crazy baby. Give me scme shoulder.
Yes! Yes! Yes!

(beat)
No. No.
Show me love. Yes! and...done.
Here vou go, luv. I'm spent.
AUScin thRrows the camera in the air behind him. An ASSISTANT
scrambles and cazches it befcre i1t nits the ground.
AUSTIN

Get these off %o Fab Magazine right away.

SUPERMODEL 1
Austin, you've really cutdone yoursels
1’ S C—.bb

AUSTI
Thanks, baby.

Yel_Zw Z.
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CONTINUED:

SUPERMCCEL 2
(suggestively)
We could nave ancther fhoto sessicn back
ac my flac.

AUSTIN .
(coyly) . -
Ch, behave!

v SUPERMCLEL 3
Austin, I love you!

AUSTIN
So many women, so little time.

! - . v
A gaggle of MOD GIRLS ccme tcwards the snoot site. They
recognize Austin and SCREAM nyste

MOD GIRL 1
I-'s Austin Powers!

Austin runs away. The mob chases after him a la Hazxgd Tav's
Night.

EXT. CARNABY STREET

T™wo BAD GUYS attack Austin. He JUDO CHOPS them.

AUSTIN |
Judo chcp! Judo chop!

The mob of girls catches up to Austin and he uns away.
=XT. PHONE BOCTH

s mack turnmed. The mob munis

Austin's in a phone booth with ki
ly by a beard.

oy. He steps out, disguised on
=XT. GUARD STATION - LONCCON - LAY

Austin is jiving down the street and comes across a stoned-
face red-coated BUCKINGEAM PALACEI GUARD stancding at actention
just cutside his guard box.

15
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Austin mugs for e guard, trying to get him to crack ugp, Zuc
o no avail. Finally, he pulls a big Sixties ¥
- -

benind the guard's head and presents it to him. They zc:in
crack up.

(OMITTED)
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£XT. PHOTO BCCTH e
The girls run Sy & Sixtles-era photd rcooch with scmezcdiy
inside. AuUustin steps ocut.
ANGLE ON THE FILM STRI? 2H
Panels 1-3 show Austin with various exotic MCDELS.  The
fourth panel shows Austin with the QUEEN.
EXT. CARNABY STREET : 27
Austcin spots a VERY PREGNANT HIP?PY GIRL with a placard crhac
says "PROTEZST!" in a funky fonc
]
AUSTIN
You might want to protest a bit louder
next time, luv.
They keocth laugh.
(OMITTED) 2X
FULL SCREEZIN INSERT - AUSTIN'S PASSPORT 2%
The passport cpens. We see Austin's dour photo. Then he
gives an insane grin, showing nhis bad teeth. The page Ilips
and we see visa stamps £rom all the exotic places he's Deen.
(OMITTED) 2M
(CMITTZD) M
(OMITTED 5o
EXT. CARNABY STREET - DAY 20
Austin flips a coin into a BLIND MAN's cup. The blind man,
obviously sighted, moves the cup to catch the coin. Ausct:in
wags nis finger ia a "oh, you" Zashion, and then Trcceeds :t:c
knee him in tre balls.
=X7T. CARNABY STREET - TAY _R
Austia is reing chased around the corner by a GAGGLEI CF

SCHOOLGIRL;.

Af-er a mcmentc, Austin returns from around the cormer witih 2
taton, fo--owed by a MARCHING BAND. The schoolgirls pick uE
Ris trail again and he begins to run.

A 1967 Caguar XXE convertible, which is decorated wi
large Unicn Jack, pulls up besicde Austin. He j
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door into the moving converzizle, racing of
che crowd.

(CMITTED)

EXT./INT. JAGUAR - STREETS OF LCNDCN - DAY

The driver of the Jag is Austin's associate, MRS. XENSINGTCN,

a beauciful woman in ner thirties. They édrive against
obvious REAR PROJECTICN oI 13960's London.

AUSTIN
Hello, Mrs. Xensington.

MRS. XENSINGTON
Hello, Austin.

Just then, a FLASHING RED LIGET goes off and we hear 2
distinctive PHCNE RING.

MRS . XENSINGTON
Thar'll be Basil Exposition, Chief of
British In;elligence.

The glove ccmpartment revolves to reveal a picture ¢
ANGLE ON: PICTURE PHONE SCREEN. We see BASIL =XPCSZI
distincuished older man. A desk plate reads: "3Basil
Expesition, Chief of Bricish Intelligence.”

BASIL EZXPOSITICE
(on picture phone)

Hello, Austin. This is Basil Expositien,
Chief of British Intelligence. You're
Austin Powers, Intermational Man of
Mystery, ané ycu're with Agent Mrs.
Kensington. The year is 1967, and ycu're
talking on a picture phone.

\
AUSTIN
We know all that, Ixpesition.

BASIL EZXPOSITICN
I just wanted t©o be extremely clear so
that everycne Knlows what's going on atc
any given time. We've just received word
=mat Dr. Zvil, the ultimate sguare, 1is
: planning to take over the world.

AUSTIN

fu
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CONTINUED:

BASIL EXPCOSITICN
I'm afraid not. Earlier this week, Dr.
Evil escaped from Zedel Edel Prison in
Baaden Baaden and now he's planning a
trap for you tcnight at the at Electric
Psychedelic Pussycat Swinger's Club in
Picadilly Circus here in swinging Londen.

A panel revolves to reveal a map of London with lights
showing Austin's position and the location of the club.

AUSTIN
Just where you'd never think to look for
him. We'll be there.

BASIL EXPOSITION
Gobd luck, Auscin.

AUSTIN
Thank you.

BASIL EXPOSITION
Oh, and Austin--

AUSTIN
Yes?
(pause)
Be careful.
AUSTIN
Thank you.
(co Mrs. Kensington)
Let's go, baby!

EXT. STOCK FOOTAGE - PICADILLY CIRCUS - NIGHT

On top of one building is a three-story high BCB'S 2IG =2CY
figure.

EXT. ELECTRIG PSYCHEDELIC PUSSYCAT SWINGER'S CLUB - NIGET

The Jaguar pulls up in front cf the swinging nightclub. Mrs.

Kensington steps out of the car, dressed in a tight leather
£ightsuit. She looks fabulous.

INT. ELECTRIC PSYCHEDELIC PUSSYCAT SWINGER'S CLUB

It's a swinging club. FREAKS abound. In one cormer, =t—heres
1S a PRESS CCNFERENCE in progress.

MICK JAGGER
Hey Austin Powers, 1t's me, Mick Jagger.

>

(9)]
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CCNTINUED:
AUSTIN
Hey, Mick!
MICX JAGGER
Are you more satisiied now sexually,

Austin?

AUSTIN ’ -
Well, you can't always get what you want.

MICX JAGGER

(thinking)
"You can't always get what you want!”
That's a great tizle for a song! I'm

ganna write that, and it'll be a big hit.

AUSTIN
Good on ya, man.

MICX JAGGER
Groovy!

FULL SCREEN INSEZRT
A vinyi 45 of "You Can't Always Get What You Want."
FULL SCREEN INSERT - BILLBOARD CHART

"You Can't Always Get What You Want" at Number Cne.
INT. ELECTRIC PSYCHEDELIC PUSSYCAT SWINGER'S CLUZ
Elvis (or eguivalent). He becdy pa'.-gba
thigh of a MOD GIRL wearing a metallic

ANDY WARHOL
Austin Powers? Hi, I'm Ancy Warhol.

AUSTID
Hey) how aze you?

ANDY WARHCL

Hungry.

AUSTIN
Here, have this can cf Campkell's Tcmaco
Scoup.

~Austin hands Andy a can of soup.
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CONTINUED:

ANDY WARHOL
I'm going to paint this can of soup and
neccme famous ané not give you any credic
for ict.
AUSTIN .
If vou can beccme famous, everyone will
have their fifteen minutes of fame, man.
ANDY WARHCL
npifmgen minutes of fame?" I'm going to
use that gucote and not give you any
credit for that, either.

) AUSTIN
Smashing!

FULL SCREEN INSERT
Andy Warhol's Zfamous Soup Can painting.

*NT. CSLECTRIC PSYCHEDELIC PUSSYCAT SWINGER'S CLUB

HER MAJESTY, THE QUEEN is giving Austin a Victoria's CIoss
like the Lynden Johnson scene in FoIrest GUIB. Behind them,

are two COLDSTREAM GUARDS and the DUKE OF EDINBURGH.

QUEEN
Auscin Powers, 3ritain owes you a debt oI
grazicude.

Ausctin gives a cheeky look to Mrs. Xensington.

QUEEN
I understand you were wouncec. Where
‘were you hic?

AUSTIN
Cn the but-tocks.
\
QUEEN
mhat must he a sight. I'd kind of
like to see that.
Auscin -—urms around, dreops his pants, and shows his wounded

b

sum (matching Gump's) to the queen. The queen walks awavy.

QUEEN
- (laughing)
Nice kbuttocks.
-n =he line-up we also see FORREST GUMP. He has
nadly.

8B
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10 CONTINUED:
MRS. XEZNSINGTON
We'wve got =2 find Dr. Evil!
AUSTIN
Wait, I've got an idea.
He PUNCHES a PRETTY MOD GIRL in :ihe face, xnocking-ner cucx
cold.
ZVERYCNE
Ohhh!
MRS. XENSINGTCN
Austin, why in God's name did you strike
that woman?
AUSTIN
That ain't no weman! It's a man, man.
I-'s one ¢ Dr. Evil's assassins.
Austin pulls off the mod girl's wig. She is a MALZE ASSASSIN.

The assassin comes to an

Mrs. Kensington kaocks -
nitcs the grournd and pull

to his feet.

from under nim.
cagger. Mrs.

nis feet
s out a

The assass:in
Kensington

kicks the knife out of nis hand and Austin gets him Iz a
lock frem behind.
AUSTIN
Where's Coczor =Zvil?
ANGLE CN: A FINGER WITH CR. =ZVIL'S INSIGNIA CN IT. The
finger pulls the trigger of a spear gun. The assassin Zalls
forward. A spear protrudes from his back. Austin sees °r.
Evil as he runs through a door. They give chase.
11 INT. LUB - BACX RCOM
They enter. Dr. Ivil climbs into an egg crhair.
AUSTIX
I've got you again, Dr. Evil!
T™he crhair f£ills wiczh a WHITE MIST.
CR. =ZVIL
(unseen, Sthrough mist)
Not zhis cime. Ccme, Mr. Bigglesworzh!
. (calling cut)
See you in the future, Mr. Powers!
Before the cdocrs clc zhe white CAT jumps in zhe egg cnalrc.
A sign on the egg reaas "CRYOGENIC FREEZING BEIGINNING.

\0

nead-
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7/17/96 - Yellow

11 CONTINUED:

MRS. XENSINGTON
My God! He's freezing himself.

*

n un

e (s

Austin begins FIRING at the egg chair. The ceiling open
and the egg rises througn the opening. Everytihing cegi:n
RUMBLE. Roecket exhaust pours out of the ceiling.

12 EXT. ROOF - NIGHT

The Bob's Big Boy rocket begins to LIFT OFF.
12A EXT. CLUB - SIDEWALK - NIGHT

PEOPLE ocutside the club react to the rocket.
13 EXT. EARTH FROM SPACE

!

The Bob's Big Boy rocket leaves the atmosphere. Mr.
Bigglesworth is pressed to the window like cone of those
stuffed Garfields.

DR. EVIL (VO)
(shivering)
I'll be back, Mr. Powers, when free love
is dead, and greed and avarice once again
rule the world.
14 (OMITTED).
15 =XT. NORAD - COLORADO SPRINGS, COLCRADO

GRAPHIC: 1987 - NOR - RAT SPRTINGS

0'y

N
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THIS SCENE IS SHOT IN THE MULTIPLE SPLIT SCREEN STYLZ, _IXZ

THE THOMAS CROWN AFFAIR:
15 FULL SCREEN - INT. NORAD TRACKING ROCM
A BLI? appears on the radar screen.
RADAR QOPERATOR

\ (on phone)
Commander Gilmour?

~J

SPLIT SCREEN 2 - INT. COMMANDER GILMOUR'S OFFICE

}-»

CCMMANDER GILMOUR, a distinguished man in his ZiZf<ies.

RADAR OPERATOR
(on phone)
Commander, this is Slater in SoWest Com
Three. We have a potential zogey with
erratic vectoring and an unorthodcx entry
angle.

-

[



17 CCNTINUED:

7/.7/96 - Yellow .

COMMANDER GILMCUR
(on phcne)
Is it one of ours?

RADAR OPERATCR
No. Log Com Bird Twelve says its
metalurg recon analysis is a standard
alloy, not stealthy, not carbon-
composite.
(pause)
It does have an odd shape, sir.

COMMANDER GILMOUR
what are you,saying, son?

RADAR OPERATCR )
It' appears to be in the shape of Bob's
Big Boy, sir.

THE BOB'S BIG BOY ROCKET

The rocket is dirty and battered from thirty years in space.

COMMANDER GILMOUR
Oh my God, he's back.

DRAMATIC STING

RADAR OPERATOR
In many ways, Bob's Big Boy never lefct,
ir. He's always offered the same high
qualitcy meals at competitive prices.

COMMANDER GILMOUR
Shut up.

RADAR OPERATCR

lShould we scramble TacHQ £or an

intercept?

COMMANDER GILMOQOUR
What's its current position?

19 2o - A RADAR MAP OF NEVADA

On the radar screen it says "NEVADA."

RADAR OPERATCR
It was over Nevada, but...ch my God!
It's gone!

COMMANDER GIILMCUR
Listen son, I want you o forget what you
saw nhere tonight.

(3
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7/17/%6 - Yellow
CONTINUZED:
RADAR OQOPERATOR
Commander, I have to log ic--
COMMANDER GIIMOUR
That's a direct order. You didn't see a
thing!
He hangs up and picks up another phone.

COMMANDER GILMOUR
(into phone)
Philips.
SCR==N S - SERGEANT PHILIPS AT HIS DESX
1]

SERGEANT PHILIPS picks up the phone.

COMMANDER GILMOUR
Call the Presiden

SCREEN & - THE WHITE HOUSE

COMMANDER GILMOUR
Prepare the jet...

TN 7 - AN AIR FORCE J=T ON A RUNWAY

COMMANDER SILMOUR
Get my overnight bag.

AN - AN OVERNIGHT Z2AG

COMMANDER GILMOUR
Philips, do me a favor and feed my Zfish.

TV 9 - FISH IN A TANK

|

A hand enters and sprinkles fish food.

A CCOMMANDER GIILMOUR
Not too much!

The hand re-enters and scoops up some of the Zish facé.

CCOMMANDER GILMOUR
I'm going to Loncdon, England.

(OMITTED)
EXT. MINISTRY CF DEFENSE - LCNDCN, ENGLAND

GRAPHIC: N,

3IAND = MTAITST™V AT DETITNST

MUSIC: "Bule Bri=ammia"

20
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INT. M.O0.D. - HALLWAY (QUTSIZE CRYCGZNIC STORAGE FACILITY)

Basil Ixpositisn (now aged 30 years), Cemmancder Gilmour, and
NICOLAI BORSCHEVSKY, a Russian General, put on extreme-
weather gear over their uniforms.

BASIL EZXPOSITION )
As wvou know, geqclemen Dr. Evil had
himself frozen in 1967. Soon after
Austin Powers volunteered to have himsel’
frozen, in the event Tr. ZIvil should ever
recurn. We believe Dr. EZvil has begun
yet another plot to take over the world.
And that, gentlemen, is why we're here.

'

CCMMANDER GILMOUR

Qutstanding re-cap, Expositiocn.

Commander Gilmour opens a vault door. COLD MIST escares.
INT. M.O0.D. - CRYCGENIC STORAGE FACILI

They pass a row of c*yogen;c holding kerths, each containing
a naked PERSON in suspended animation, a la Remeolision Mag.
They pass GARY COLEMAN, EZVEL XNIZVAL (with cape), and VANILLA
ICE, all in suspended animation. They pass a now-empty certh
with a plate that reads "JOEN TRAVCOLTA."

BORSCHEVSKY
Who is this Auscin Powers? Is he a
ritish operative?

BASIL =ZXPOSITICN
No, ne worked Zreelance, an
internatiocnally reknowned swingin
‘photographer by day and the ultimace
gentleman spy oy night.

Finally, they ccme across Austin Powers: He 1s naked. His
hands cover uR his privace parts. The lcok on nis Zace
suggests 'Oh my God, my tits and pieces are cold'. His
glasses are frosted cver. He 1s very hairy.
F=MALEZ ANNCUNCER
(onn FA)
Attention, Stage Cne, laser cutzin
reginning.

Lasers begin to cut Austin out cf the ice in cne huge cute.

TIMALZ ANNCUNCER

(on P
Laser cucct
ligquid goo

A)
ing complete. Stage Two, warm
p‘ase beginning.

26A



27  CONTINUED: ‘ ' 2

1if=s the cube cut ¢f the berth and places It
into a high-tech melting vat of warm liquid GOO.

TEIMALZ ANNOUNCER
(on PA) .
Warm l*q"*d goo phase complete. Stage
Three, reanimation beginning. . _

Austin ccmes to life out of the goo on a draining platfocrm

TIMALZ ANNCUNCER

(cn P3)
Reanimaction comple
c1eans-ug peginnin

D]l

e. Stage rour,

-
-
~
o

(9]
~)
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27A  INT. EXAMINATION ARZA

Technicians lead a half-asleep Austin to a screened area,
where only his feet and head are visible. He's wasned ofZ
with a series of hot-water jets.

FEMALE ANNCUNCER
(cn PA)

Cleansing ccmplete. Stage Five,

evacuation keginnin
He's given futuristic inocculations and then led to a screened-
in toilet area. We can hear the sound of PEE EZNTEIRING THE
BOWL.
He PEZS for a while, then a little longer.
And then ZVEN LCONGER STILL.

The s’*eam seems to0 be subsiding...then begins STRCNGER than
ever.

He 1is still PEEING.
Finally, it SQPPS.

TEMALZ ANNCUNCER (PA)
Evacuaticn com. . .

He kegins PEZING aga:in.

A 1litczle LCNGER.

Then in short staczato BURSTS.
T™hen iz STOPS. Pause.

Two DRIPS.
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FEMALE ANNCUNCER (PA)
EZvacuacion...
(wailizing)
Complete! The cryogenic state of Austin
Powers is now ccmpleted. :

Austin lies in a bed tilted up in an extreme angle a la Dr.

“rankenstein's lab. NURSE TECHNICIANS administer injection
and monitor eleccrodes, IVs, and other biological sensors.

AUSTIN
(weakly)
‘Where am I7?

! BASIL EXPOSITION
You're in the Ministry of Pefense. It's
1997. You've been cryogenically ZIrozen
for thirty years.

AUSTID
(shouting)
WHO ARE THESE PEOPLE?

BASIL EXPOSITION
The shouting is a temporary side-efiec:
of the unfreezing process.

AUSTID
Yes, I'm having trouble controlling--
(snouting)
THE VOLUME OF MY VOICE!

BASIL EXPOSITION
You might also experience a slight fever,
dry mouth, and flatulence at moments of
extreme relaxation. Austin, this is
Commander Gilmour, Strategic Ccmmand, and
General Borscnevsky, Russian
Intelligence.

\

AUSTID

Russian Int-elligence? Are you mad?

BASIL EXPOSITICN
A lot's happened since you were ZIrozern,
Austin. The cold war's over.

AUSTIN
Thank God. Those capitalist dogs will
finally pay for their crimes against the
pecple, hey Comrades?

BASIL EZXPOSITION
Ne won, Austin.

wm
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27A CONTINUED: (2)

AUSTIN
Groovy. Smashing! Gooé on vya!
(20 Gilmour)
Nice tie. Yea, Capizalism!

COMMANDER GILMOUR
Mr. Powers, the President's very )
concerned. We've got a madman on the
loose in Nevada.

BASIL ZXP0SITICN

It's Cr. =vil.

AUSTIN
Wnen o I tegin?

BASIL =XPOSITIC
Immediately. You'll be working with Ms.
Kensingten.

AUSTIN
You mean Mrs. Xensington?

BASIL EXPOSITICN
No, Austin, Mrs. Kensingten has long-
since rectired. Ms. Kensington is her :
daughter.

VANESSA KENSINGTCN, Mrs. Kensingten's cdaughter, beauciluel,
mid-Twenties, EZnglish, enters. She is wearing a very
conservative, business pantsuitz. Her hair is up and sle
wears glasses. Austin's Dreath 1s taken away.

'g

She sets down a huge stack of Ziles.

BASIL EXPCSITICN
Vanessa's cone of our tTcp agents.

AUSTI

(out loud, to nimsell)
My éod, vanessa's got a smashing zody.
bet she shags like a minx. How cdo I tel
them that because cf the unfreezin
process, I have no inmner monologue?

(pause)
I hope I didn't say that ocut loud jus
now.

g

There is an unccmforzable SILENCE.

JANESSA
Mr . Powers, my jcb is tc acclimatce vou =2
the Ninermies. 7You know, a lot's changed
since 18967.
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273 (OMITTED)
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AUSTID
Well, as lcng as people are still having
proemiscucus sex wWith many anconymous
partners without protection, wnile at the
same time experimenzing with mind-
expanding drugs in a consequence-free
environmenz, -'1l be sound as a poungd. _

VANESSA
My mother's told me all about you.
AUSTIN
If it's a lie, goddamn her. I£ it's the
truth, godcamn me.
' (pause)

God, I hope that's witty. How's your
mum?

~ VANZSSA
My mother's doing guite well, thank you
very much.

BASIL EXPOSITION
Yes, well...Agent Kensington will get you
set up. She's very dedicated. Perhaps,
a little £oo dedicated. ’

(aside to Austin)

She's got a kit of a bug up her ass.
Good luck, Austin, the world's dependin
on you.

AUSTIN
Thank you, Exposition.
BASIL EXPCSITICN
Ch, and Austin--

AUSTIN
Yes?
\ .
BASIL E=ZXPCOSITION
Be careful.

J8TIN
Thanks.

~)

-1
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A CLERX brings out.a locker-basket and reads off a lisctc.

)
(03]

7/1L7/36 = Yellow

.D. - QUARTIRMASTEIR'S WINDCW 28

Austin and Vanessa wait at a window.

VANESSA
Let's gather your perscnal effects, shall
we? ) _

~ o
P -

(reading)
Danger Powers, per sonal effects.

A” m-y-\v

- -t

Actually, my name's Austin Powers.

t

<

It says nere, uame Danger Powers.

AUSTIN
Danger's my middle name.

CLERK
OK, Austin Danger Powers: One blue
crushed-velver suiz. One frilly lace
cravat. One gold medallion with
peace symbol. One pair of Italian shoes.
One pair of tie-dyed socks, purple. Cne
vinyl recording album: Tom Jones, Live
at Las Vegas. One Swedisn-made penis
enlarger oump. .

AUSTIN
(embarrassed)
That's not mine.

LERK
(reading)
One‘cvndic card receipt for Swedish-mace
penilis enlarger cump, signed Austin
Powers.
AUSTI
I'm telling you, Daby, that's not min
CLZPX
( *eac....._, )
One warranty card for Swedish-made penis
enlarger ;Lm , £illed out by Austin

rowers.
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CCNTINUED:
AUSTIN
T don- = even know what this is This
sort <f =hing ain't my tag, taby.
CLERX
(reading) _
One book: W el =M Pari Tl arcer

Pumps and Me: This Sort of Thing Is My
2ag., Raby, by Austin Powers.

The clerk shows the book to Austin, who is humiliacted.

AUSTIN
OK, OK man, don't get heavy, I'll sigm.
Sust to get things moving, baby.

VANESSA
Listen, Mr. Powers, I look forward to
working with you, tut o me a favor and
stop calling me baby. You can address me
as Agent Xensington. We have to leave
immediately. We've preserved your
private jet just as you left it. It's
waiting at Heathrow Airport.

AUSTIN
(excited)
My jumbo jet? Smashing baby.

(OMITTED)

EXT. PLANE TAKING CFF - DAY

We see a plane taking off in silhouette.
=XT. PLANE IN FLIGHET - DAY

A multi-colored psychedelic jumbo jet with Austin's logo cn
the tailpiece.

INT. PRIVATE bSYCHEEELIC JET

The inside lcoks like Hugh Heffner's jet-- rust shag carvet,
mrown walls, and beads. Austin and Vanessa sit cn teantag
chairs. Vanessa worxs on her lap top.

AUSTIN -
Pretty groovy Jumbo Jet, en? How dces a
hot chick like you end up working at th
Ministry of Cefense?

VANESSA
I went to Oxford and excelled in several
subjects, but I ended up specializing :ia
(MORE)

8]
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-

foreign languages. I wanted to travel --
see the world. In my last year I was
accepted intoc the M.0.D. in the Cultural
Studies sector. I thougnt I was off on
an exciting career, but my job was to
read everything printed in every countrt
It's very boring. My whole day is spent
reading wedding announcements in Farsi.
If I do well with this case, I finally
get promoted to a field operative...

AUSTIN
That's fascinating, Vanessa. Listen, why
don't we go into the back and shag?

JANESSA
I beg your pardon?

AUSTIN
I've been frczen for thirty years, man, I
want to see if my tics and pieces are
still working.

VANESSA
Excuse me?

AUSTIN
My wedding tackle.

VANESSA
I'm sorry?

AUSTIN.
My meat and two veg.

VANESSA
Mr. Powers, please. I know that you must
be a little confused, but we have a very
serious situation at hand. I would

appreciate it if you'd concentrate on our
missicn and give your libido a rest.

\ AUSTIN
Have you ever made love to a Chigro?
VANZSSA
A Chigro>?
AUSTIN
You Xxnow, a Chigro-- rpartc Chinese, par:

Negro-- Chigr

©)

(@]



CONTINUED: (2)

[

VANESSA
(0ffended)
We don' = use -me zarm 'Negro' anymcre
It's considered offensive

AUSTIN
That's right. You're supposed to say
'colored' now, right?
(spotzing the Zlight
attendancts)
Here's the stewardesses! Bring on the
sexy stews!

The STTWARDESSES enter. They'*e not dressed very sexily.

Ore of them is a man anc ancther wears traces.

ol

IGHET ATTENDANT

EXcuse me, & you say 'stewardess'?
We're called 'fl-gh’ attendants' now,
thank you very muckl.

AUSTIN

Oh, I get iz, it's like 'I'm not a whore,

I'm a sex worker',6 baby.

FLIGHT ATTENDANT

My name is Mrs. Wilkenson. There are a
few things we need to discuss. First c¢i

all, we're not wearing these.

She holds up scme skimpy, lingerie-type flight cutiics.

FLIGHT ATTENDANT
Also, I have scme guestions about T
~itinerary. It says here, '4:30 - D1
$:30 - Everyone Gets Naked and Covered
with Baby 0il, 6:00 - QOrgy'?

AUSTDD

Seexs pretty st a'~htforward, édon'c you

think...listen darling, I think you‘*e a

fabulous bird. Can I get your telephon

number?

FLIGHT ATTEINDANT
(mock sexy)
Sure, it's easy to remember.
wrizing it cn nis hand)

(wr
: It's 777-FILM. We have to prepare the
crafc for take-off now.
AUSTIN
Smashing ‘Nhen we land I'll give you a

tinkle cn the telling bcne.

=)

=



CONTINUED: (3)

The flight attendant gives nim a ciiilly stare and cthen
AUSTIN

<N
PAY

N B

Brrrr! She must cze gid. There's wo

things I xnow atou: life: one, Americans
will never take to soccer. Two, Swedish

girls and stewardesses love to shag! . -
They're shag-mad, man! . Let me ask you a

question, Vanessa, and be heonest.

VANESSA

AUSTI)
Doy I make you hormy?

VANESSA
What?

AUSTIN
Do I make you nermy? Randy, You Klow.

To you, am I ercs manifest?

VANESSA
I hope this is part of the unireezing
process.

AUSTIN

Listen, Vanessa, I'm a swinger-- that's
wnat I do, I swing.

VANESSA

I underscand that, Mr. Powers, but let ne
be perfectly clear with you, "erhaps <2
the point of bein ;nsult-“ T will
‘never have sex wit you, ever. If you
were the last man on Earzh and I was the
last woman on Zarch, anc che future o:
the human race depended on our naving sex
simply for procreacicn, I still would not
have sex with yocu.

Austin is oblivious.

AUSTIH

What's your pcint, Vanessa?

g
o
Y]
t
'y
n

Janessa's lap-toc

(D
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CONTINUED:

ANGLE ON:

Vanessa cl

COMPUTER VCICE
You've got mail!

.

the ccmputer screen. It's Basil Expositicn.

BASIL EXPOSITION . -
Hello Auscin. Hellc Vanessa. This is
Basil Exposition, Zrom British
Intelligence. There's a company in Las
Vegas called Virtucon that we tihink may
pe linked to Dr. Zwvil. Many of the
Virtucen executives gamble at the
notel/casino where you'll be staying.
That's the first place you should look.
Well, I'm off zo the chat rooms.

AUSTIN
Thank you, IXposition.

BASIL =XPOSITION
Ooh, and Austin--

AUSTIN
Yes?

~ BASIL =IXPOSITION
Be careful.

oses her lap-top.

'u
=)
&
0
2

(over loudspeaker)
Ladies and gentlemen, we're beginmiing our
final descent into Las Vegas
Internatciocnal Airport. Flight attendants
will be coming by to collect your drinks,
and I'll ask you at this time to please
return to the main cabin and put your
bean-bags in the upright position.

D
(98]

\
Auscin and Vanessa fasten the seatbelts on their bean zacs.

ZXT. AIRP

LANE LANDING - NIGHT

We see a plane's lights landing at night.

LIC SC=NE BREAX

‘P~ Aa-wa Qaca‘’

TITLE GRAPHIC: The Trip

W
[
w
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flashin

with a GO-

EXT.

7/17/%8 - Yellcw 23

Using a sequence oI snap-zocms, cclcored preojections, &andc

lights, we see Austin dance crazily a la 3CB FCSS

GO GIRL in a bikini with the Austin Power -3go zcdv-
painted on her oidrifl.
The sequence lasts five seconds and is very gIoovy.

LAS VEGAS MCNTAGE - NIGHT
Sights and sounds cf Las Vegas *'ons at nighst: "Welcome <2
sign. Luxor. The giant cowbey wnose arm waves.

Las Vegas"
Caesar's Palace.
Las Vegas.

GRAPHIC:
(OMITTED)

INT. CR.

ANGLZE CN =ZVIL
eyes darzing leit

1997, SCMEwWHERZ TN NTUADA

ZVIL'S IVATE QUARTER

DR. EVIL
(face again unseen)

Ladies and gentlemen, it's been a long
rime, tut I'm back. It's all gone
perfeczly to plan except for cne small
flaw. Because of a technical error, my

rignt arm was nct Irozen. I was
cnerefore by definition only pazsially
frczen.

ASSCCIATE MUSTAFA. He is
Ac v" gbh--

cerrified and

MUSTASA
But my design was gperiect! Your
autoncmic funcctions were shut down, and
even though your arm wasn't frczen, the

aging was rectarced, therefore your right
arm is only slightly older than t= larfz.
\ -
DR. EZVIL
Can't ycu see I'm cnly nall a man? Look
at me, I'm a freak!
Ze holds up his clder rignt arm, wnich looks ncrmal.
MUSTAFA
- But Dr. Evil, all you need tg do is--
(nolding up tennis >all)
--WwOrk with this tennis tall. Sgueeze 1:

for twency minutes a cay.
of that and it'll Ze
the cther armm...

A ‘ew monzTh
JUST as strong as .

The montage ends on the mocerm skyline of

sweazy,

[N}
[\ ]
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CONTINUED:

R. ZVIL
and look wha:t you've done to Mr:
3igglesworth!

ANGLE ON MR. BIGGLESWORTH

who is now totally hairless, with a
around its ears, like Dr. Zvil nimse

[}
wm

We could not ancicipate feline
complicaticns due to the reanimation

process--

DR. =ZVIL
(face unseen)
Silence!

- — g ¢ -

ANGLE ON A HAND WITH IR. =ZVZIL FING CN IT

Dr. =Zvil presses a buttcn Mustafa's chair
falls backwards into a pi

DR. =VIL
(face unseen)

tips kack and he

Let this be a reminder to you all thac
this organization will not tolerate

failure.
Muscafa's SCREAMS =ZCHO FAINTLY.

NGLE CN: CR. EZVIL FOR THE FIRST TIME.

E;

'
’J

-

DR. ZVIL
We've got a 1ot of work to co.
MUSTArA (CS)

(muffled)

TIREST TIV= He

is in his early

i f=ies and is bald, with a hideous scar on his cheek.

. Scomeone help me! I'm still alive, cnl:

I'm very tadly burmed!

W)
wm
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DR. EZVIL
(slightly disctracted)
Some of vou I know, some cf you I'm
meeting for the Zirst tlime.
MUSTAFA (QOS)
(muffled) . -
Anyone! Can scmeone

Hello up there!

call an ambulance? I'm in quite a lot of

pain.
DR. EVIL
(very frustracted)
You've all been gatnered here to form my
Evil Cabinet Ixcuse me.
1t

He picks up a white phone and MURMURS into

MUSTAFA (CS)
(muffled)
If somebody can cpen the retrieval hatch
I could get ocut. See, I

down here, I
designed this device myself and...oh, hi!
I'm

I'm glad you found me. Listen,

Good,
very badly burned, so if you could just--
SFX: Muffled Gunsiot
MUSTAFA (0S)
(mufiled)
Cw! You shot me!
CR. EVIL
Right. Okay. Moving on. i
MUSTAFA (0S)
(muffled)
in the arm! Why didé--

I
rignt 1o tlhe

You shot me rig

SFX: Mullled Qunshot. Dr. Zvi

DR. EVIL

. Let me go around the table and introduce
everycne. Frau Farbissina...
ANGLE CN FRAU FARSISSINA
DR. EVIL
che

.founder of the milizant wing of

Salwvation Army. Randecm Task...

-

RANDCM TASK 1s a large Xorean man

.l a but.ler's uno ™.

(W

(V1]
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CR. ZVIL
.a Xorean ex-wrestler, evil handyman
extraoriinaire. Show thnem wnat you &o.

nen takes off nis shoe and THRCWS i:.
f a sculpture acress the room.

He stands up, Etows,
It knocks the head ©

DR. EVIL .
Thank you. Random Task. Patty O'3rien..
SATTY O'BRIIN, a small, wiry Irisfiman with fiery eves.
CR. EVIL
...ex-Irish assassin. His trademark?

iround PATTY O'BRIEZN'S WRIST is a charm bracelect.

DR. EVIL
A superstitious man, he leaves a tin
keepsake frecm his good luck pracelet
on every victim nhe kills. Scotland Yard
would love to get their hands on that
piece of evidence.

PATTY O'BRIEN -
(heavy Irish accent) )
Yes, <chey're always aiter me lucky
charms!

Sveryone in the rocm tries to keep a straight Zace.

PATTY O'BRIZN
wWhat? What? Why does everycne always
laugh when I say that? They are aiter nme
~lucky charms.

They cannot contain their LAUGHTER.

PATTY C'BRIZN
(angry)

FRAU FARBISSINA
(through surpressed laughter)
I-'s a television ccmmercial with this
litzle carcecn Leprechaun who is a
benevolent imp who is very concerned that
these children will steal his lucky
: charms wh.ch are foodstuffs fashicned
into varicous shares-- nLearts, moons,
clovers, what nhave you...
(pause)
It's a long story.

(98]
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CR. ZVIL
Finally, I come TO my number two man.
His name: NumZer Two.

NUMBER TWO, a gocd-looking 40-year=-old man with an eye-patch.

f

DR. EVIL

For cthirty years, Number Two has =—un
Vircucen, the legitimate face of my evi
empire.
He hits a butzcn. The con zable slcwly rotates z9

arence
reveal a large, il;um;“ace map of the Unitced States dotted
by various miniature mocel

l D. lh

NUMBER 2 .
Over the last thirty years, Virtucecn has

1

1

grown =y leaps and bounds. About Iiiteen
years ago, we changed from volatile
chemicals to the communication incdustry
We own cable ccmpanies in thirty-eighcs

stactes.

.

The thirty-eight states illuminate on the map.
NUMBER 2

In addition to our cable holdings, we cwn
a steel mill in Cleveland.

A steel mill miniazture illuminates in Cleveland.

A ship cf the cocast of Texas :illuminates.

VUMBER 2
Qil refineries in Seattle.

An oil *e--nery illuminaces in Seattle.

NUMBER 2
And a factory in Chicago that makes
miniature mecdels of faccories.

The miniature miniature model factory lights up in Chicazs.

NUMRER 2
. We also own the F*anklin mint, which
makes decorative hand-painted theme
places for collectors.
(holds up plate)

Some plates, like the Gope With Tha 1i-4
series, nave gone up in value as much as

(MCRE)

(PY)
wm



~
. : )
~)
w
[0)
[]

[
1]
e
|

9
2,
(9]
w

)
wmn

i3S CONTINUED: (5)

cwo-nundred and forcty percent, zut, as
with any iavescment, there is some Iisk -

involwved.

DR. ZTVIL
Gentlemen, I have a plan. It's called
blackmail. The Royal Family of Brizain
are the wealthiest landowners in the
world. Either the Royal Family pays us
an exorbitant amcunt of money, or we make
it look like Prince Charles, the bel- <2
the throne, nas nad an af’air'oucs e coZ
marriage and, therefore, they would have
to divorce.

®

There is an unccmicrtable silenc

MRBRER 2
Um, Dr. Evil, Prince Charles d&i
affair. He adnmizzed iz, and t:

“

divorced, actually.

DR. EVIL

People have to tell me these tihings.
I've been frozen for thirty years, throw
me a bone here.

(pausing)
OK, no problem. EHere's my second plan.
Back in the Sixties I had a weathe
changing machine that was in essence a
sophisticated heat team we called a
"laser". Using this laser, we punch .
hole in the protective layer around the
Earch, which we scientiscs call the
"Ozone Layer". Slowly but surely,
ultraviolet rays would gour iz,
lnc*eaSLM, che risk of skin cancer. Thac
is, unless tne world pays us a hefczy
ransom.

There is anotaer uncemiorzanle pause.

W;.——_R 2
Umm, that 2,50 already happened.
CR. ZVIL
Right
(pause)

Ch, nell, let's just do what we always
. do. Let's hijack nuclear weapons and
held zhe world hostage.
(pause)
Gentlemen, 1%'s ccme to my attention
a breakaway Russian Repurlic called
Kreplachistan will ce transierring a
(MORE)

-
-
-
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There is an uncom:

There is

o
‘that a par: ©

(6)

nuclear warnead 7o the United Nations in

a few days. Here's the plan. We get tihe

warnead, ané we nold the world ransom...
(dramatic cause)

...FOR CNE MILLICN ZCLLARS!

rtacle pause.

NUMBER 2

Don't you ;H-” maybe we should ask fcr
more =nan a million dollars? A million

dollars isn't that much money these days.

DR. EZVIL
All righst then...
) (dramatic cause)
...FIVE MILLICN CCLLARS!

another uncomiortacle pause.

NOMBER 2
Virtucon alone makes over nine hillion
dollars a year.

- DR. EVIL
(pleasantly surprised)
Ch, really?:
(slight ly i
Cne-hundred bill:
(pause)
OK, make it happen. Anything else?

rrizated)
ion dollars.

FRAU FARRISSINA
Remember when we Iroze your semen, ycou
said that 1f iz looked like you weren't
coming rtack zo try and make you a son so
£ you would live ZIcrever?

DR. EVIL
Yes.
\ - rr =
TRAU T ISSINA
Well, afcer a few vears, we got sorsc <2
impatienc Dr. Zvil, I want you o meert
your son.
OR. =VIL
My son?
FRAU FARBISSINA
Yes.

(§1]
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Slelopyy

Kurt Cobain

354 EXT.

JAGUAR -

(7)

I have a son!

nave a son!
(gesturing

Someday, Scott,

Everyone,

be yours.

~Amr T T
Nd o e Ve

I haven't seen you my wnole life and now
you show up and want a relationsnip? I
hate you!

DRIVING - VZGAS -

Vanessa and Austin drive in his perfectly-preserved Jag.

The glove compartment :evolves to reveal a display c:Z va:i:u
dental hygiene produc’s-- loss, toothpaste, toothbrush,
dencal mirror, and cleaning tool

AUSTIN

You've preserved my Jag! Smashing!
VANESSA

Yes, we've nad it retrofitcced with a

secure cellular phene, an con-board

cemputer, and a Global Geosynchronous
Positioning Cevice. Ch, and finally,
chis.

AUSTI
Let me guess. The floss

wlIre,

is garotte

the toothpaste contains plastic
explosives, and the toothbrush Is t&
detcnation cevice.

VANESSA
No, aczually. I don't XKnow nRow o Tut

(T
ot

this really. Well, ere have been

fapulcous adwvances 1n the field ol
dentistm

AUSTIN
Why? What's wrong with my teetl?

—/To walks ocuz. He is fifzeen, grungy, and wears a
T-shirz. .
SCCTT TVZIL
Hi.
CR. EZVIL ~
Hello, Scotct. 'm your facher, Dr. Evil.

1)
w
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EXT. VEBAS HOTEZL - NIGET i6
m~ne Union Jack-emplazoned Jaguar zulls up o the Ircnt door.
INT. VEGAS HOTEL RCCM . . 37

Vanessa carries her compact

flight attendant rtag and Austin
takes his two bright red oversiz

ed leatherette Samsonite

suitcases.
AUSTZ
Which side of b“e bed <o you want?
VANESSA
You're going to sleep on the sofa. I'd
like to remind you, Mr. Powers, that the

only reascn we're sharing a room is to
SUPPOIT our cover story that we're a
married ccuple on vacation.

AUSTIN
So, shall we shag now, or shall we shag
later? How do you like to do it? Do you
like to wash up £irst? Tc— and tails? A
whore's bath? Personally, ocefore I'm on
the job, I like to give my undercarriage
a biz of a how's-your-father.

AUSTIN -
(0f£ her angry reaction)
I'm just joking, Vanessa. Trying =2 get
a rise out of you.
They zoth laugh.

VANESSA
Let's unpack.
HER LUGGAGE: Ina the insicde flap is a typed list
All of her LtQms are in separate, lapelled plast:

.

e A = oy -
oo CContents.
~

~

mags.

AUST
Gor blimey, nerd alerc.

HIS LUGGAGE: He pulls cut a Nehru jacket and a nuge
Remington shaver with huge Englisnh plug.

HER LUGGAGE: She pulls out a ccmpact cleothes steamer/:travel
iron and a Braun blow cdrier.

HIS LUGGAGZ He pulls ou“ a vinzage 1967 Playcoy and
rotzle ct uu-gens loti

fu
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NER LUGGAGE: She pulls cut Wet-Naps, ner underzhings in a

(V]
[9Y)

L)
-

plastic baggie marked "Underthings” and her shoes in a baggile

marked "Shoes.®

HIS LUGGAGE: He pulls cut a miniature medicaticn gong and
Hai Karate cologne. x

MER LUGGAGE: She pulls out a dossier labelled "Dr. Evil -
Top Secret.’

I

HIS LUGGAGE ‘e pulls ouz zhe Swedish penis enlarger pumg

Vanessa sees

.
»

t4
(a)

Hey, wnho put s 1n here? Someone's
playing a prank cn me! Honestly, this
isn't mine.

VANESSA
(suffering) .
I'm sure.
AUSTI

I think I'll give that stew a ding-a-
ling. '

Austin casually dials the chone while looking at his palm.

Af-er a beat we a hear a lcué MALZ VOICZI ceming through the
handset.
MQWVIZ PHCNE VOICE
(througnh handsert)

Hello! Andé welccme to 777-FIlM!

AUS<=in covers the mouthpiece and whispers to Vanessa.
AUSTIN

I got her answering machine.
INT. CASINO 13
Austin ané Vanessa walk thrsugh the casino. Austin gives
PTOPLE =wo-handed nandshakes. They stare like he's a I

on:mv\I

love Las Vegas, man. Ch, I ZIorget iy x-
ay glasses.

AN

.
.

1

ere, use ine.

I3
"

AUSTI
'm going To use a cover name. It's
mpercant that 1T Ce a generic name so
(MCFZE)
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CONTINUED: 13
rhat we don't d&raw attentlion o
ourselves.

NT. CASING - HIGH-IQOLLERS TAZLE ]

Austin and Vanessa join the high-rollers' cable. Numper TWwoO
is there, complete with eyepatcn. On one side ¢f him is a
beautiful ITALIAN WOMAN (a la SOPHIA IC ) in a white dress
with a wnite kerchief on her head. r. the other side of him
is an extremely large-breasted 2IMBO.

AUSTIN

Do you mind if I join you?

NUMBER TWO
Not at all.

The CTEALER deals.

. DEALZR
Seventeen.

Zoom in. on Number TwWo's eyepatcl.

NUMBER TWO'S MONOCTULAR POV

GRAPHIC: "X-RAY EYEZPATCH". We see everyone in the casino in
their underwear. He looks at the next card in the shoe. ZI=t
is a 4.

NUMBRER TWO
Hit me.

DEALER
You have seventeen, sir. The book says
not to, sir. -

NUMBER TWO
I like to live dangercusly. .

The cdealer d:aws a card frem zhe card shoe.

DEALER
Four. Twenty-one.
Tveryone at the table applauds. The dealer deals =2 AuszI:
and Number Two.

DEALER
(to Austin)
Eighteen.
(2o Numcer Two)
Sixteen.
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CCNTINUED:
NUMRER TWQO'S POV
GRAPHIC: "X -RAY TYESATCE". He lLcoks at the shoe and sees
chat the next card is a ten

=
..J
._l
n
n
Y
l<

Sizr?
Smugly, Austin puts on Vanessa's X-ray glasses.
AUSTIN'S 20V

GRAPEIC: "X-RAY SPECS". =Zveryone is in their underwear,
iz is completely blurry.

(Zo Austin)

(quiecly)
What's wrong?

AUSTIN
(quietly, to Vanessa)
I can't see a tloody thing.

VANESSA
Cch, I forget to te
prescripticn X-ray
bad astigmacism.

1l you, chey're
glasses. I have very

CEALER
Sir, the cable is waiting.
AUSTIN
(panicking)
LT me.

The zacle MURMURS.

Cn an eighteen, siz?
AUSTIN
vas, I also like o live dangerously.

The dealer cdeals nlim tne cten.

[WV]
wm
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NUMBER TWO
You're very brave.

AUSTID
Cards are not my cag, man. Allow mysel:
to introduce...myself. My name 1is
Ritchie Cunningham.

Vanessa is mortified.

AUSTIN
{indicating Vanessa)
This is my wife, Enicd.

NUMBER TWO
My name is Number Two.
He extends his nand to shake. Austin extends pis hand, :
misses and begins to shake the timbo's breast. There is
awkward pause. Austin takes off his glasses.

.y -
cuc.
arn

VANESSA
(rescuing him)
Number Two? That's an unusual name.

NUMBER TWO
My parents were hippies.
(indicating Italian woman)
This is my Italian confidential
secretary.

ITALIAN WOMAN
(Italian accent)
My name is Alotta.
(quickly)
Alotta Fagina.

AUSTIN
Come again?

ALOTTA
v (again quickly)
Alotta Fagina.

AUSTIN
I'm sorry, I'm just not getting i:z. It
sounds like you're saying your name :is a
lot of...never mind. Listen, cats, I'm

going to crash. It's been a gas.

NUMBER TWO
Bye-pye, Mr...Cunningham?
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7/17/98 - Yellzw 37
CONTINUED: (3) 35
AUSTIN
Peace, baby.
Austin and Vanessa lLeave.
INT. CASINO 40
VANESSA -
Why ¢id you leave so soon? .
AUSTIN )
mhat cat Number Two has an X-ray eye-
patch. I get zad vibes from nim, man.
Listen, we snhould go back to the rocm,
bur first I have tTo go to the naughty
chair and see a man about a dog.
He heads to the rest rocm
INT. HIGH ROLLZRS' TABLE - CASINO 41
Number Two has rteen watching them. EKe presses a BSUITCN.
INT. BATHROOM - CASINO 42
Austin enters to see a gregarious TEXAN in a huge cowboy hat.
Austin enters a stall. The Texan enters the adjoining scall.
TEXAN
Good luck, buddy. You don't buy food,
you rent i1t
AUSTIN
Too right, youth
INT. Z2ATHRCOM STALL 43
Austin sits down. B2Behind him, a panel SLIDES OPEN, revealing
Patzy O'Brien. His charm tracelet JINGLES. Austin looks
back. Patty's bracelet is now a garotte wire. He wraps it
around Austin's chroat. Austin gets his thumbs between :the
wire and certain death.
AUSTIN
(granting)
Ch, un!
INT. TEXAN'S STALL 34
The Texan can on. see Austin's feet, which are moving atzcu:z
francically. He can near the GRUNTING.
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CCNTINUZED: 14
TEXAN
Hey pardner, just relax, don't Zorce it!
Use some creative wvisualization.
INT. AUSTIN'S STALL 45
Austin GRUNTS and snaps his head back Lmto °atby O'“rler S
rotch. Patty O'Brien GROANS in agony.
PATTY Q'3BRIZ=N
(groaning)
Ughhhhn. ..
2 3 r ] frae e - bra ler e o o) Par ="
Austin breaks free of the charm bracelet/garotte, grabs Fatly
O'Brien's head, and pulls it between nis legs so that It
novers above the tollet towi.
AUSTIN
Who doces Number Two work for?
INT. TEXAN'S STALL 46
TEXAN
That's right! Show that turd who's boss! -
INT. AUSTIN'S STALL ' 47
AUSTID
Who does Number Two work for?
PATTY C'3RIZN
(quietly, straining)
Go to hell.
Austin drops Patty's head into the tecilet and FLUSHES. We
near MUFFLED GURGLING SOUNDS from Patty O'Brien.
INT. TEXAN'S STALL . 48
The Texan hears all of this, and is now concermed.
\
INT. AUSTIN'S STALL 43
Ausctin reaches into Patty O'Brien's wallet. We see nis Zr.
Zvil ID2 card and Alozza's Virstucon business card wizh ner
adéress.
INT. RATHRCOM ) 23
Austin is leaving nis stall. The Texan can see 2at:ty
QO'Brien's dead tcdy nead-ZIfirst in the toiler,

TZXAN
Jesus Christ, what did you eat?
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CONTINUED: : zs

ANGLE ON THE FLOCR CI AUSTIN'S STALL

Paczy C'2rien's lifeless nand hits the Iloor. The crharmms
come tumzZling out: a hearT, & moen, a star, and a clover. X
second later, a tlue diamond Zalls out.

Z00M CUT TO:

g
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MUSIC: D2svchedelis Wa-wa Pedal Tunlky Drummer Beag
TITLE GRAPHIC: LgQue Dower
Austin andé the go-go girl cance crazily. 3

(E1]
[N}

EXT. VEGAS HOTEL - MORNING

@]

w
w

INT. HOTEL SUITE - DAY

Vanessa is on the phone cn the bed sifting through shotos and
files on 2r. =vil, Virtucon, etc. In the background, thzough
an open door, we see that Austin is asleep on the couch.
VANESSA
(into phone)

INT. MRS. XKENSINGTCN'S HOUSZ - LCONDCN

w
>

An older Mrs. Xensington sits in her sukburkban EInglishh Iront

MRS. XENSINGTCN
(on phone)
Ch, nhello Vanessa. How was <

[3
3
(1]
rt
._J
.A.
Q)
e
al
J

VANESSA (VO)
Great. -

\ MRS . KENSINGTON
How's Austin?

WANESSA (VO)
‘s asleen.

1

e

Iy

.

MRS. KENSINGT

N4 PR IR R
Iou alcnl CT...

INT. HOTEL SUITE =4
VANESSA
Ch, God no, I macde nim sleep cn the
couch.

:))
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S4A CONTINCTED:
In che background, we see Austin get cff =he couch. =He is
very naked and very hairy. A stracegically ctlaced vase c:I
Zlowers tlocks nis naugnty =its Ifcm view.
MRS . XENSINGTC {(VO)
I'm proud of you.
VANESSA '
wWhy?
MRS. KENSINGTCN (VO)
3ecause you managed o resist Austin
Powers' charms.
Austin moves, cowards the bathrocm away Ifrcm tnhe Ilcwers
Right in the nick oI time, Vanessa nolds up a photo oI Numfer
Two and looks at it, blocking his naughty parss.

VANESSA
Well, God knows nhe tried, tut I've been
racther £irm with him, Mummy. You didn'c
tell me he was so opsessed with sex.
It's bizarre.

MRS. KENSINGTON (VO)
You can't judge nhim by modernm standarcs.
He's very much a preduct of his times.
In my cay he could have any woman he
wanted.

VANESSA
wWhat about his teeth?

SPLIT SCREEZN - HOTEL ROCM/MRS. XENSINGTCON'S HCUSZ

MRS. XENSINGTCN

You hRave to understand, in 3rizain iz
Sixties you could te a sex sympol and
still have bad teeth. It didn't mactter

MRS. XENSINGTC

Sust wait. Once Austin gets you in Ris
charms, iz's impossible to get out.
VANESSA
- Did you ever.

MRS. XENSINGTCN
ccurse not. < wWas married o ycour



S4A CONTINUED: (2) PN
VANESSA
Did you ever want t27?
MRS. XENSINGTCN
Austin is very charming, very debonair. :
He's nandsome, witty, has a knowledge cf
fine wines, sophisticated, a world- . _
renowned pnotog*apner Women want him,
men want -o be him. He's a lover of love- :
every bit an Intermaticral Man of
Mystery. '
We hear the TOILET FLUSH. Mrs. Xensington WIPES cZf che *
screen. *
]
Austin re-enters freom lef:s to right, still NAXKED. Vanessa
holds up Austin's Fab M i~a snoot from the Sixties, and in
perfect timing blocks =2iis crotch Ircm the camera
VANESSA
You didn't answer my question, Mum.
MRS. KENSINGTCN (VO) *
I know. Let me just say this: Austin *
was the most loyal and caring friend I *
ever had. I will always love him. *
AUSTIN (0S)
Good morming, luv, who are you cn th
phone witlkh?
VANESSA
(to her mother)
2o you want to talk to him?
MRS. XENSINGTCN (VO) *
No, it's been too long. 3est to leave
things alone.
N VANESSA
(to Austin)
I'm on with a friend! v
(to ner mother)
Lock, I'é tettcer go. I love you.
MRS. XENSINGTCN (VQ) '

I love you, Vanessa.

Vanessa hangs up. Austin enters wearing an "Austin Pcwers’
roke.

vt
Good morming, Vanessa! I hcpe you have
cn clean underwear.



S4A CONTINUED: (3)

4
VANESSA .
why?
AUSTIN
We 've got a doctor's appointment-- an
evil doctor's appointment.
SS EXT. VIRTUCON MAIN ENTRANCE - ODRIVEWAY - DAY’ - €5
THROUGH BINOCULAR POV CUT-OUTS
We see a black limousine pull up in frent. Random Task andé
another BODYGUARD exit the limo and secure the area. -
Sé =XT. LAS VEGAS - BUSHES 5
We see that the binoculars belong to Vanessa. She and austiz
are on a stakeout. Austin's Jag is in the background.
VANESSA
A limousine has pulled up.
AUSTIN
Let me see.
Austin pulls into frame an extremely long telephoto lens
attached to his vintage camera. :
57 =XT. VIRTUCCN MAIN ENTRANCE =7
TELEPHOTO LENS POV
mvo more BODYGUARDS leave the building and approach the lizc.
Number Two exits the building helding Mr. Biggleswor:l, The
hairless cat. He's not happy about this, and has a scratch
cn his cheek.
FREEZE FRAME.- SFX: Camera motox drive.
38 EXT. BUSHES =3

AUSTIN
Hello, nrello. That's Dr. Evil's cact.

VANESSA
How do you know?

AUSTIN
I never Zorget a pussy...cat.

ar
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ONT ENTRANCE
TELEPHCTO LENS POV
Number Two hands the hairless cat through limo's window.

FREEZE FRAME. SFX: amerza T r soive. . -

rh

th

The limousine speeds ¢
EXT. BUSHEES

VANZSSA
Let's go get nhim!
1
AUSTIN
He's too well-protected right now.

VANESSA
We can't just sit here, Austin.

AUSTIN

Let me tell you a story. There's these
two bulls on top of a hill checking out .
some foxy cows in the meadow below. The
young bull says, ‘'hey, why don't we run
down the hill and shag us a cow?', and
the wise old bull replies, 'no, why don't
we walk down the nill and shag all the

cows?'
VANESSA
I don't get it
AUSTI?

Well, you know...cows, and shaggin

VANESSA
Unforcunately, while you told that stupid
story, Dr. Zvil has escaped.
\

AUSTIN
No worries, luv. We'll just give Basil a
tinkle on :zhe telling bone..

He notices the way the desert light catches her Ceauty.

AUSTIN
- My God, Vanessa, you are so incredibly
beautiful. Stay right where ycu are.

Austin changes lens and tegins SNAPPING PICTUERES.

wm
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CONTINUED:
VANESSA
I nhate having my picture taken.
AUSTIN
You're crazy. The camera loves vyou,

vanessa.
Vanessa does a few coy poses.

AUSTIN
Go, Vanessa, go!

Vanessa lets go a little bit more.
SMASE CTT T
A WHITE C¥YC

Austin and Vanessa are in the midst of a full professicnal
photo shoot, and she's loving it. Austin begins SNAPPING
pictures, all the while changing her look, touching her nair.

AUSTIN
Alright, luv! Love it!
Turn...pout for me Vanessa. Smashing!
Crazy. Give me scme shoulder.
(pause)
Yes! Yes! Yes!

He motions to her two top buttens of her blouse. She nods

.e
- o~ -

no. Austin nods yes. She sheepishly undoes them. A MONTAGE
of her in various gowns, one more exotic and exciting cthan
che other.

AUSTIN
Show me love. Yes!
(beat)
Smashing!

Vanessa is flanked by two buff MALE MODELS a la Madcnna.
\

AUSTIN )
Great! Great! Smashing!
(beat)
Yes! Yes! Yes!
(beat)

No! No!
Love iz. Give me love. Give me
mouth. Give me lips.
(beat)
Going in very close now.

He goes in closer.

(¢}
(@)

§1
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CONTINUED:

AUSTID
Give me evyes.
(closer)
Give me ccrmea.
(closer)
Give me agueous humour. .
(closer)
Coming in closer. Give me retina,
vanessa. _
(closer) .
cven closer. Give me optic nerve.
(beat)
Love it!
(beat)
and...dcne.

He throws the camera Cown.
AUSTIN

I'm spent. What say you we go out on <he
town?

SMASH CUT TO:

EXT. LAS VEGAS STREET - BUS - NIGHT

Austin and Vanessa are on the top deck of an open air double-

decker English bus having a full-course formal dinner.
They're drinking champagne.

Austin i1s cutt: -g sausages into ever-smaller pieces, noliin

~
- -

nis cutlery ve. . English. He nas cut one piece =o the pcinct

-t -

ro which it's a speck. He puts it on the fork and oifers it

-

=0 her.

AUSTIN
Fancy a nibble?

VANESSA

couldn't nave another bite.
\

They laugh. They drink. It's TOM SCNES, serenacing them.

T
-

They btegin to dance.’

Austin gives her roses. Austin is wooing &

"
M
"

=XT. LAS VEGAS STREET - NIGHT

They walk along tae prigntly-litc streets, laughing, e
eacn'ocher's company. Austin gives Vanessa a cet rock.
gracicusly accepts.




LAS VEGAS - SUPERIMPOSITICN MCNTAGE

Auscin and Vanessa strzll against a changing series of
backgrounds-- necon signs, Jegas icons, dice, showgirls, etc

INT. HOTEL ROOM

Sounds of MOANS and GROANS. We see Austin's backside
sticking out above a piece of furniture, then Vanessa's nigh-
heeled leg straining upwards.

VANESSA (0S)
Watch out, you're 4n my hair!

, AUSTIN 0S)
Sorry. Move your nand to the left.
There you go. Gorgeous.

VANESSA (0S)
Go! Just go!

We hear a SPINNING SCUND.

AUSTIN (QS)
Left handé, blue. .

We now see that Austin and Vanessa are playing TWISTER. She
reaches for lefs hand blue and they fall cover, laughing.

AUSTIN
wait a tick, I forgot something in lorkby.
(moving benind the couch)
I know what. I'll take the stairs.

2ehind the couch, Austin mimes going down staircs.

AUSTIN
Maybe I'1l take the escalator.

mimes “he smooth descent of an escalator.
\

Aust:

e
8]

AUSTIN
Why take tRe escalatcr when I could take
a cance?

Austin mimes rowing a canoe behind the couch.

VANESSA
. I haven't nhad fun like that since
college.
AUSTI

I'm sor—

[6))
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F) CONTINUED:

VANESSA
Why?

AUSTIN
I'm sorry that bug up your ass had to
die.

She laughs teo much, making a SNORTING sound.

VANESSA
Always wanting to have fun, that's you in
a nutsnell.

AUSTID
No, this is me in a nutshell.

Austin mimes being trapped in a nutshell.
AUSTIN
Help! I'm in a nutshell! What kind of

nut has such a big nutshell? How déid I
get into this bloody great big nutshell?

Vanessa laughs again, SNORTING, tipsy.

. AUSTIN
You're Sn\aShEd, vanessa.
VANESSA
I am not.
AUSTIN

Ch, yes you are.

VANESSA
I'm not. I'm the sensible cne. I'm
always the designated driver.

They are both on the ped. She looks at nhim. He looks a:c
rer. There is an awkward silence. She's about To kKiss nim,
chen he pulls ‘away.

AUSTID
I can't. VYou're drunk.

VANESSA
='s not that I'm d&unk, I'm just ceginmning
o see what my Mum was talking abtout.
. (pause)
What was my mother like back in th
Sixties? I'm dying to know.

-
Ps
-

-

S
S
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CONTINUED:

Austin hears SNCRING.

7/17/96 - Yellow

(2)
AUSTIN
(sentimencal)
She was very grecvy. She was so in love

‘with your Dad. IZ there was one other

cat in this world that could have loved
your Mum and treated her as well as your
Dad did, it was me. But, unfortunately
for yours truly, that train has sailed. —

A distinctive PHONE RINGS and a RED LIGHT FLASHES.

e looks over and sees Vanessa asleep.

Austin opens one of his funky suitcases to reveal a PICTURE
PHONE. It's Basil Exposition, cn an airplane.

Austin looks over at Vanessa's sleeping

' IL EXPOSITION
(on the picture phone)

Hello, Austcin,this is Basil Exposition
from 2ricish Intelligence. Thank you ZIor
confirming the link between Dr. Evil and
Virtucon. Find out what part Virtucon
plays in scmething called Project Vulcan.
I'11l need you and Vanessa to get on that
immediately.

AUSTIN
Right away, Exposition.

BASIL EXPOSITION
Where is Vanessa, by the way?

th

igure.

AUSTIN
She's working on another lead right now.

BASIL EXPOSITION
Then you'll have to go ic alone. Good
luck.

\ AUSTIN
Thank you, Basil.

BASIL EXPCSITICN
Coh, and Austin--

AUSTI
(kniowing)
Yes?

BASIL EXPCSITIC
Let me remind you that because oI the
unfreezing process ycu Might experlence
(MORE)
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CONTINUED: (3)

flatulence at moments of extreme
relaxation.

AUSTIN
Oh, yes. Thank you.

BASIIL EXPOSITION .
There's one more thing, Austin. '

AUSTIN
Yes?

I EXPQOSITICN
Be careful.

AUSTIY
THank you.

Austin looks at Alotta's Virzucon business card.
(OMITTED)

INT. ALOTTA'S JAPANESE STYLE PENTHOUSE

4°.

Austin is in a dark penthouse suite. Austin passes a ciece

of art that is very suggestive of the female anatcmy.

AUSTIN
Paging Dr. Freud.

He goes over to a credenza where there i1s a briefcase. He
opens it. :

FULL SCREEN - COCUMENT

Austin's photographing the dossier with his miniacture
camera/pendant.

AUSTIN
(photeographing)
Give iz to me baby. Super.
\

We see that the document outlines all of Virtuceon's holdings
]

in a flow-chart fashicn.

Pout for me, _uv. Smashing. Yes! Yes! .
Yes! No! No!

One side of the chart is labelled "Secret Projects."” Uncer

that we see "Human Organ Trafficking", "Carrot Top Movie",
and in CLOSE-UP-- "Project Vulcan."

We see schematics for some sort of subterranean prcte and
cross-section of the earth lakelled "Crust, Mantle, Ccre.®



66A

~r
e

MUSZIC:

7/.7/96 - Yell

JED:

AUSTI!
And I'm spent.

door opens. It's Alotta.

AUSTIN
You seem surprised to see me.

ALOTTA - -
I thought you'd quit while you were
ahead. '

AUSTIN -
What, and watch all my earnings go...
(smug)
Cown the toilet?
!
ALQOTT
What do yvou want, Mr...Cunningham, was
ie?

AUSTIN
Call me Ritchie, Miss Fagina. May I call
you Alotta...

(pause)
Please?
ALOTTA
You may.
AUSTI

-

Your boss, Number Two, I understand that
cat's involved in big underground drills.

ALOTTA
Virtucon's main interest is in cakle
television, but they do have a
subterranean construction division, vyes.
How did you know?

AUSTID
(smug)
I didn't, baby, you just told me.

ALOTTI

It's for the mining industry, Mr.
Cunningham. We can talk about business
later. But first, let me slip incto
something more comfortable.

AUSTI!
Behave!

-

O

ow 2

"The ook £ Tove" by SERGIO MENDEZ ANT BRAZIL =23
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Alotta goes benind a Japanese screen.
takes off her clothes and puts on a robe.

She slips c£ff her robe,
her shoulder

NT.

APANESZ EATH

Austin
geces

She washes his back.

in.

wallet

-

It

reads

Come in.

I'éd rather talk about Number

Don't ycu like girls,
and I'll show you everyth

Come 1in,

ALQOTTA

AUST:

ALCTTA

need to know.

cakes off ni

s clothes

ALCTTA

May I wash you?

Groovy.

and looks thr

ANGLZ CON HIS VARIOU
puts hi

wallet Ekac

- In Japan,
second.

"AUSTIN POWERS,

AUSTIN

rougn itT.

S CARDS: C
k in his

ALOTTA

INTERNATI

revealing a DR.
and enters the water.

In silhcuette sh

She opens a pa
of sliding doors to reveal an elaborate Japanese bath gro

EVIL

TNO.

Mr. Cunnin

CGO TATTOO on

ham?
ing you

He is extremely hairy. EHe

Behind his back
ANGLE CN HIS
ONAL MAN OF

hargex

trousers.

she

Alotza produces a soapy sponge and sSwims cver.

pulls ouz hi
IDENTIFICATICYN.

men come first and women ccme

AUST

Or §ometimes not at all.

Care for

Sak-1 it

otca pours them s

A sign on th
She drcps

ALOTTA
some saki?

AUSTI2
'».O me. !

3>
-
- —
o

MYSTZRY. "
Playbecy Cluz, =2tz. Sh
the diamcnd in ner

ake. Alotta unscrews
her ring reads

irside of
twe 2ILLS

into his

cr

LR el
-

"Relaxaz.cn

]
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CCNTINUED:

e

Austin takes a sip. His eyes glaze cver. He's insctantl:
woOozZY.

AT AMm
P N

How éo vou feel, Mr. Cunningham?

AUSTIN
Mmorma. . .~ feel extreme relaxation. - -

(A

A big BUBBLE ccmes to the surface, right in Zront of Ausctin.

AUSTIN
(recizing coem)
'Pardon me for being ruce,
It was not me, it was my food.
1:' fust popped up to say rello,
and now iz's gone back down telow.'

ALCTTA
That's very clever. Do you Kiow any .
other poems?

AUSTIN
(reciting in a lofty tone)
'Milk, milk, lemonade.
Round the cormer Zudge is made.
Stick your finger in the hc.e,
And out comes a tootsie roll!'

ILCTTA
(genuinely moved)
Thmank yeou, that's beautiiul. To vour

healzh.

AUSTIY
.To my health.

ALCTT
Kiss me.

They go to kiss. She nctices HIS TERRIZLE TIZTH, CLCS=-TUP.
ALOTT:
Do you mind iI I ask you a perscnal

cuestion?

AUSTIN
Is i= abouz my tceeth?

AILCTTA

Yes.
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CCONTINUED: (2)

AUSTIN
Damn. What exactly co you do at
Virzucon?

ALCT

I'll tell you all in due time, after we

make love. But first, tell me anoche*

poem.
AUSTI:
T think it was Wordsworth who penned tniis
little gem: 'Press the but::n, pu‘l che
chain, out comes a chocolate choo-choo
crain.
1
A dialaalasl

" b -

Ch, you'-e ve*y clever. Let's make love,
you silly, hairzy lZIzcl

She glides over to him.

(CMITTED)
(OMITTED)
ZCCM CTT
INT PSYCHEDELIC SCENZ BREAK
MUSIC: DPsvychedelic Wa-wa Dedal Sunky Drommexr Zeas

Austin ané the go-go girl dance crazily.
INT. ©OR..EZVIL'S PRIVATE QUARTERS - DAY

Number Two, and Frau Farbissina sit at the large

\ oR. =VIL
Austin Powers is getting too close. He
must e neutralized. Any suggestion

FRAU FARBISSID
va wonhl-- I mean, yes wonl, Herr Coczcr
T nave created the ultimate weapcn IO
defeat Auscin Powers. 32ring cn the

i Fempots!
MUSIC: Sexy Mats Helm-=vme Theme

t FIMBCTS enter They are peautiiul Duxcm mulIiZaclaos
girl/robots in Sixties clothes and white go-go Socts.

57
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DR. ZIVIL .
Breathtaking, Frau. These autcmatced
strumpets are the periect bait for zhe

degenerats Pocwers.

FRAU FARBISSINA
These are the latest word in android:
"replicant technology. tethal, efficient, -
brucal. And no man can resisc their
charms. Send in the soldiers!

SEVEN SOLDIERS ccme in. They are immediately attracted to tne
FEMRBOTS. They throw down thnelI guns and come to the girl
zombie-like.

e, cuns POP out of the Femsoots' =ras
che guards.

. B

J 1
wWhen they get wiltiin ran
and begin FIRING, kill:

- —pre
CR. ZVIL

Quite impressive.

FRAU FARBISSINA
Thank ycu, Herr Dokcor.

DR. EZVIL
I like to see girls of that caliber. 3y .
caliber, I mean toth the barrel size of
their guns and the high gquality of their
characcer...Forget it.

SFX: 6Q0's EZrzcooowIC 2UZZIR.

NUMBER TWC
That would be the video feed frcm
Kreplachiscan.

Dr. =vil and Number Two watch a large screen. We see sTock
footage of a Russian warhead. We cut into a close-up oI
JUSSIAN SOLDIERS kteing taken prisconer by VIRTUCCN SCLI2IZRS in
a fronc of a milizary venicl
\ .
CR. =VIL

Gentlemen, Phase Cne is complete. Th

warhead is ours. Let Phase Two Legin!

Patch us -hrough to the United Nat:icn

security secret meeting room.

INT. UN SECRET MEZITING RCCM Tz

REPRESENTATIVES of wvaricus ccocuntries in their traditicnal

garp around a large UN-style meeting table. The 2RRITISHE are
dressed in bowler nats. The AMERICANS all lock likxe J7X.
- - 2
= sec

The CAD IANS are dressed as Mounties. The ARARS are Zr-es
in ceremonial rores, etc. :
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CR. ZVIL
Gentlemen, my name is Dr. EZvil.

They all look up at the SCREXN.

CR.
Tn a little while, you'll find out that
the Kreplachistani warhead has gone - -
missing. Well, it's in safe hands. If
you want it back, you'll have to pay
me...ONE MILLICN COLLARS!

[
O
&

The UN representatives are coniused. Number Two CTUGES.

DR. =ZVIL
(frustratced)
sorry. ONE-HUNDRED BILLION COLLARS!

The representatives ARGUZ amengst chemselves.

UNITED NATIONS SZCRETARY
Gentlemen, silence!
(to Dr. Evil)
Now, Mr. Evil--

DR. ZVIL
(angry)
Doctor Evil! I diédn't spend six years in
evil medical schocl o ke called
'mister’'.

UNITED NATICNS SECRETARY
Excuse me. D2r. EZvil, i1t is the policy of
che Uni-ed Nations not T2 negotiate with
terrorists.

DR. EVIL
Fine, have it your way. Gentlemen, you
have five days to come up with cne

hundred billion deollars. If vou fail =2
do so, we'll set off the warnead and .

destroy the world.

UNITED NATIONS SZCRETARY
You can't destroy tne world with a single
warhead.

CR. =ZVZIL
Really? So long.

The screen goes BLANK.
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DR. ZVIL

(to evil assoc:iates)
Gent.lemen, in exactly Zive days £rom now,

we will be cne-nundred billicn dollars
richer.
(laughing)
~ Ha-ha-ha-ha. . -
(slightly louder)
Ha-ha-ha-ha. -

EVIL ASSCCIATES
(laugning wicth him)
Ha-na-na-na.

. DR. =ZVIL & ASSQCIATES
(louder and more staccato)
HA-HA-HA-HA-HA!
(louder again, and even more
evil ané maniacal)
-HA-HA-HA-HA-HA-HA-HA!
(pause)
Ohnhn, anhhhnhh...
(pause, ieter)
Ohhh, hmmmm.
(pause, very quiet)
hmn.

mhere is an unccmfortable pause, because clearly we sno"‘
have FADED TO BLACK. The evil associates look around th
room, not knowing wnat o do with themselves.

CR. ZVIL
Okay...Well...I ctkink I'm going to go
watch scme TV.

EVIL ASSOCIATE
QOkay. Sure.

They exit the frame awkwardly

~1
W

73 INT. BRITISH “AA~STITT HQ

Ausc-in and Vanessa enter past two BRITISH MILITARY POLICZAAN.
There is a communicaticns center, a makeshiIt armoury, Zunks,
etc.

We see Basil, dressed as the Vegas-era ZIlvis.

- AUSTIN
Hello, IZIxposition.

BASIL ZXPOSITIC
Austin, Vanessa, .et me bring you up 2
speed. Dr. Zvil has high-jacked a
(MCRZ)



nuclear warnead Zrom Kreplachistan anc is
holding the world ransom Ior cne-nundred

billion collars. If the world doesn't

pay up in four cays, he's chreatening ¢
destroy =he world.

O

AUSTIN
Thank you, EZxposition. Only two things
scare me, and one is nuclear war. - -

2ASIL EXPOSITICN
wWhat's the other?

AUSTIN
Excuse me?
' - - -
BASIZ ZXPOSITIC
what's the other thing you're scared o=£?

AUSTIN
Carnies.

BASIL EXPOSITION
What?

AUSTIN
Circus folk.
(shudcers) .
Nomads, you know. They smell like
cabbage.

BASIL =ZXPOSITICN
(suffering him)
Indeed...If we could get Dack to i
Pusiness at nand. It's cne thing to have
a warhead, it's quite ancother thing to
nave the missiles to launch it.

AUSTIN
Maybe these photographs are tle last
piece of tnat puzzl
\ (hands him the photos)
T've uncovered the details on Project
Vulcan. <I-'s a new subterranean warhead
delivery system.

2ASIL EXPCSITICH
Good Goé, an undergrouncd missile. We've
long feared such a develormenct.

VANESSA
When did you £ind that out, Austin?
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BASIL =XPQOSITZIC
econnaissance wo
-

Auscin & T r
Tagina's penthouse last night.

Alotca

Ch. .

BASIL =ZXPOSITICN - -

Our next move is to infiltrate Virtucon.
Any ideas?

VANZSSA
Yes, Virzucon runs a tour of their
facilizies every ncur. I suggest we [ose
ag tourists and co site-level
reconnalissance.

BASIL EXPOSITICHN
Top érawer, Xensington. Ch, Auscin, I
want you to meet scmeboly.

3asil waves to an extremely frail ELIERLY BRITISH LADY.

BASIL EXPOSITION
Austin, this is my mother, Mrs.
Exposition. She's in frem Tunbridge
Wells in Kent. Can you celieve, she's
ninety-two years olé?

Auscin nauls off and PUNCHES the lady in the Zace.

BASIL EXPOSITICN
My God, Austin, what have you done?

AUSTIN
That's not your mother, that's a2 man!

Austin begins tugging on her nair.

. MRS. ZXPOSITICN
Cwwh . ..my hair!

BASIL EXPOSITION
Ger away frcm my mother!

VANESSA
Auscin, have you gone mad?

The two guards ccme over and help Mrs. Ixpositicn o a
MRS. ZXPCSITICN

(chrough pain)
D

. . : . .. .
Nno is that man? Why 4id he niz me

)
0]
o

wn

-
)
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(3)

BASIL =X?PO
Don't worry, motrher.
vou have a lot cI

AUSTIN
I'm sorry, Basil, I
man.

bdashde)
- -

Lie down. Austin,

explaining t©o co.

chought she was. a

BASIL EXPOSITION
Camn i, man! You're ;alx-“g about vy

mother!

AUSTID
You must acmitc, she

looks like she's ceen

stick.

Really, Austia!

AUSTIN

is rather mannisn.
Notoffense, put if that's a woman, Lt

reaten with an

Look at her hands, rzaby! Those are

carpenter's hands.

BASIL EXPOSITION
think you should go.

-

All right, Austin, I

AUSTIN

a man in drag.

SIL EZXPOSITICN

I'm leavin
(pause)
Oh, and Austin?

AUSTIN

3ASIL ZXPOSITICD

AUSTIN

Thanks.
crTs nis mother cut
VANZSSA

Austin, may I have a
AUSTIV

~& Rl
Ul CcCurse, .uvV.

Wworsd wizh you?

u

I think if everyone were honest, they'

confess tnat the lady looks exactly like

Sly

~
-

w

(Vo]

ad
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VANESSA
Liscen, I know I'm just ZTein neu:oc;:,
muc - can'c snake tnis suspicious feeling
apouc =hat --alian secretary, Ms. Fagina.
I mean, I don't want to sound pa.aro-d,
but I've nhad some bad relacicnships in
the past, and I have scme jealousy - -
issues. VYou went to her penthouse. It
makes me feel so small to 31ve into thes
insecuricies, tut I can't help but ee'
this weird, irracicnal, uniocused...w Nel
jealousy. I'm sorr;

AUSTIN
Don'= be sorry. You're right to b
suspicious. I shagged ner. I shagge<
her rotten.
VANESSA
(stunned)

I can't believe you made love to her just
like that. Did you use protection?

AUSTIN

Of course, I had my nine-millimeter
autcmatic.

VANESSA
No, &id you use a condéem?
AUSTIN
Cnly sailors use ccndoms, man.
VANESSA
Not in the Nineties.
AUSTI
Well they snhould, filchy beggars, they 3o
frem porz ©o port. Alotta meant notnhing
T2 me.
\ .
VANESSA
(pause)
Wwell, i= means something to me. IZ£ ycu
wanc Us to nave a relationship, you've

got <o be a cne-wcman mTan.

AUSTIN
I- was Jjust a shag, Vanessa. You're
every/Thing To me.

(VY]
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(OMITTED)

LS To De very

VANESSA
ocn'z get iz, do you,
‘Nelccme to the Nin

; .
lcnely.

Ausctin?
ties,

(OMITTED) 73
INT. HOTEL RCCM - NIGHT 78
MUSIC: "wWhat -he World Needs Now" by BURT BACHARACH. ]

Austin looks at nis address book. ANGLE CN THE PAGE: We seae

a list of names crossed ouz, with ccmments written in Deside

rhem. 3eside Jimi Hendrix we see "Deceased, Crugs";, Janis
Joplin, "Deceased, Alconol”; Mama Cass, "Deceased, Ham

Sandwich"; Jerry Garcia, "Ceceased, Gratefully"; Jane ronca,
"Square".

Austin looks at nis old pair of Sixties-era canvas sneakers.

He picks up his new pair-- REEBOK SHAQ CROSS-TRAINER 2UMPS.

He pumps chem too much and they explode.

Austin looks out his window at the lonely city below. We see

the CDs he's Zust purchased, including SERGEANT PEPPER'S and

BURT BACHARACH'S GREATEST EHITS.

Austin goes over o the kitchenette and puts a can o2

unopened Camprell's Tcomato Soup in tle micrewave and turns Lo

onn. It explcdes in a shower of sparks and soup.

He puts the C2 on a record player néd drops the needls The
NOISZ is awiul.

Austin prays MCORTAL XCMBAT III. His Iighter gets nis neac

ripped off, and blood spews out. Austin is genuinely

frigntened by this.

INT. 5ATHROO¥ T
Austin at-empts =o use the Water 2ik, zZut the nead I1s t:c¢

lcose and wacer shoots all arcund the patihrcom.

£XT. CAR - STEEETS CF LAS VEGAS - NIGHT T3

Austin drives alone
rLas vegas.

and sad against the rear-projectizn cof

INT. CASINO BAR - NIGHT -2
Austin drinks Dy himself wnile a gaggle o EZIGHT CICINTIMECFARY
YOUNG PECPLE IN LOVE cavort. They lcok at nim Likxe ne's a

freaxk.
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CONTINUED:
Austin raises a bcotzle cf ZIMA as if zo say '"hey, I'm cown
with =hat". They shcot nim sarcastic peace signs. Ausctin

pleased.
INT. HOTEL ROOM - DAY

Austin sits watching the TIME-L
<rideo cn TV. Vanessa enters.

AUSTIN
Eello, luv.

VANESSA
Thirty years of poli:lca- and social
upheaval. The fall of the Berlin wall, a

female Prime Minister of England, the
abolisrment of Aparthneid, a fascinatin
tapestry of human scurm und drang.

AUSTIN
Yeah, I can't believe Liberace was gay.
Women .oved him. man. I didn't see that
one cocming.

VANESSA
Basil was very ccnce rned to know wnere
you were last ni :. .
AUSTIN
Out and about, coing odds and sods.
VANESSA
T'11 zell him. 3y the way, I've decidecd
we should keep cur relationship stric:tl;
professicnal.
TaACE
- & ettt

INT. THERAPIST'S OFFICI - NEXT DAY

l‘l

We're in the middle of a g*oup therapy session, ccnzaining

six or seven FATHERS with their teenage SONS. It is
P-Seol

-

N

(8]

emotionally charged. A lot oI pained expressions and ccilee

in Styrofcam cups.

SCN 1
{(crying)
I love vycu, Dad.

DAD 1

[ ~w=pa - ) -
\ N - -—-a

I love ycu, Son.

They hug. Zveryone APPLAUDS. We see Dr. EZvil and Scct:t.
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THEEZRAPIS
That was great, M:. Xeon, Dave. Thank
you. OK, group, we nave Twe new memcers.
Say nello to Scot: and nis Iather,
Mr....Zhville?

Evil, ac:”a--*, Deognor Evil.

SCCTT =ZVIL
(into 1iz)
Helilo, everycocdy.

So, Sco=z, why don't we start with you.
Why are you here?

SCCTT :'IL
Well, ic's kind of weizrd.

THERAPIST
We don't judge here.

4

0]

CoTT =ZVIL

CK. Well, I just really met my Dad for
zhe first fime three days ago. He was
parzially frozen Zor thirty vears. =

never knew nim growing up. He ccmes ack
and ncw he wants me to take over the
family business.

THERAPI

And how do you feel about that?

SCCTT =VIL
I don'~ wanna take over the famil:
susiness.

“R. EZVIL

3ut Scots, who's going to take over the
world when I die?

R -
O o o ==

Not me.

THERAPIST
'What <o ygu want ts do, Scott?

oW

O
()

[¢ 8]

[
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SCCTT EVIL
T don':z know. I was :thinking, mayrte I'd
pe a vet or something, cause Z like
animals and scuil.

No. Maybe, like, work in a petting 200
or sometling.

An evil petting zco?

(shouting)
You always do that!
(calm)

Anyways, :this is really hard, Tecause,
you know, my Dad is really evil.

THERAPIST i
We don't label people nere, Scott.

sSCoTT =ZVIL
No, he's really evil.

Scott.
CR. EZVIL
No, cthe Doy's rignt. I really am evil.

THERAPIST

Con'= be so hard on yourself. Y

cu're
here, that's what's important. A

r
T Sjcurmey
of a thousand miles begins with cne step.

SCoTT =ZVI
I justc think, like, ne nhates me. =
really think ne wants to kill me.

THERAPIST
OK, Scotz, no one really wants to "xill"
anycne here. They say it, but they cen':
mean iT.

LAUGHS.

CR. ZVIL
Actually, the boy's Quite astute. I am
trying to xill him. My Evil Assoclates

(MCERZ)

(V)

'
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ANGLZ

-

|
- .

MUSIC:

-mr =
-

gainst i, so nere ne .s,

Ne'wve neard Izom
from you.

CR. ZVIL
The details of my life are quite
inconsequencial.

—— o % T =
THERAPIST

o
(D
[
e
7

mhat's not =rue, _octor. Please,
about your cnildhood.

, GROU? .
ves, of course. Go ahead, etc.

oR. ZTVIL
Very well, where should I begin? My
father was a relentlessly seli-improving
boulangerie owner £frcm Belgium with low-
grade narcolepsy and a penchant for
buggery. My mother was a fifteen-year-
old French prostitute named Chloé with
webbed feet. My father would womanize, -
he would drink, he would make outrageous ’
claims, like ne invented the question
mark. Scmet-imes ne would accuse
chescnuts of being lazy. A sort oI
general malaise that only the genius
possess and the insane lament. My

chiléhood was typical. Summers i
Rangoen, lLuge lessens. In the spring

-

we'd make meat nelmets. If I was
insolent, I was placed in a burlap zag
and rteaten wizh reeds. Pretty standard,
really. At the age of twelve I received
my first scribe. At the age of f£iZzeen,
a Zorcastrian named Vilma rituallistically
shaved my zesticles. There really s
notAing like a shawn scrotum. At the age
of eignceen, I went off to evil medical
school. Trcm there...

LTZADTST AND THE GROUP. They are stunned

——— - .

—~ o~~~ o~ —
- - - -

PSYCHEDELIC SCEZINZ BREAK

2sveg

415

edelic Wa-wa 2edal

GRAPHIC: 3ZS2¢v 23
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o
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Auscin and the go-go girl dance crazily.

=XT. VIRTUCCN EIGE RISZ - NEXT MORNING

INT. HALLWAY - VIRTUCCHN

A TOUR is in progress. Austin, Vanessa, and other TOURISTS
e on an electric tram. ’ '

AUSTIN
Since I've peen unfrozen, I've had a
rancid caste in my mouth. Do you have a
piece cf gum?

TANZSSA

VANESSA
You know who.

AUSTIN
No! Don't lay your hang-ups on me,
Vanessa. You're being very tIippy.

VANESSA
looking at you, and the whole time I
can't help thinking you had your willie
inside her hootchie-xocch.

AUSTIN
Well put. Listen love, we can't keep
having this fight. I'm an Intermaticnal

Man of Mystery. Sometimes i the course
of my work to save the world I have to
shag some crumpet. It's all part of the
job. )

\

TCOUR GUICE
Welcome to Virzucon, the company ci
the Zuczure.
(pointing to large display
indow)
Vireuceon is a leading manufacturer of
many items yeu'll £ind right in yo':
own home. We maxke steel, volatil
chemicals, cetrcleum-based prccucts,
and we also own :h Franklin minc,
whnich maxes deccrative hand-painted
theme plates Zor ccllec:crs.
(holds up plate)
(MORXZ)

[0
(W)
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Some "’ates, like the Ggne Wizh The
Wind series, nave gone up in value as
muca as two-hundred and Zorty oe*c nc
But, as with any investment, there is
some risk involved.

The people con the tour APPLAUD.

TOUR GUIDE : -

Coming up on the lef=, we nhave the
Virsucon gift shop, offering a wide

nge of Virtuccn licensed products.
Cn the right, you'll notice a deoor
rthat leads to a restricted area. Cnly
authorized personnel are allowed
peyond that goint.

INT. VIRTUCON GIFT SHOP ARZA

All the tourists nead for the gift shop. Austin notices a
SEVEN-FOOT-TALL SCIENTI’” leaving the "RESTRICTED ARZA" wizh
a FOUR-HUNDRED-POUND FEZMALE SCIENTIST. They both wear
Virtucon coveralls.

s
b

-

~ AUSTIN
I'll take him, you take her.

The seven-foot-tall male scientist goes to the men's rocm;
the four-hundred-pound woman goes to the ladies rocom. Austin
and Vanessa follow.

We hear from insicde either washroc. <tZhe socuncé of PECPLZ 2ZIX
LNOCX=ED QUT.

Austin and Vanessa exit wearing the scientists' coveralls
over their clothes. Magically, the coveralls it perfec:zly
They go through the doors into the restricted area.

INT. HALLWAY - RESTRICTED AREA

They apprcach tne<securi:* GUARD.

Austcin, we don't lock anything like cur
photo tadges.

AUSTIN

Don't worry, zapy. I picked up a mind

control technicue du:in Ty travels o
. India. I learmed it from my guru, :the

late Guru Shastri, a cnasce man who

mysteriously died of a disease that nad

all the hallmarks of syphilis. Jus:

watch me. Watch me, now.

85

36
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They reach the guard.

GTARD
=i, Zolks. You're entering a restricted

.
zone. Can I see your security badges?

AUSTIN
Sure.

They flash their security badges to the guard.

ANGLE ON AUSTIN. We push in slcowly as Aus ccncentrates,
oack and forch.

--

raising one eyebrow and then the other,

MUSIC: Mystical Indian sizax.

1]
AUSTIN
(hypnotist-like)
Everyzhing seems to ke in order

GUARD
(looking at =he cadges)
Hey, wait a minute--

ANGLE ON AUSTIN. He redoubles his eye-brow-raising.

GUARD
(trance-like, in Austin's
English accent)
Everything seems to be in crcer.

VANESSA
That's amazing. Let's go!

AUSTIN
Hold on one second.

Auscin again does his mindé contro

- -

e
r
3]
".
0
A

AUSTIN
Here, nave rviece oI gum.
\
=T

AUSTIN
Pon't mind if I co.
UARD
(slipping out 2I zrance)
Hey! Na;. a minuce, that's my last ztilecs
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Austin doces his mind-contIrco again.

3 vosm -7

- =at

No, no, I want you o nave 1T, even Lz

-

ic's my last siece

GUARD
(trance-like)
No, no, I want you to have i, even
it's my last piece.

[E8

\rrCme

A - -
(mind-cecntrolling) .
I'm going t©o ¢go acrcss the street and getx

co
you some sherzert.

She pulls him away.

GUARD (0S)
(faincly)
I'm going to go across the street and get
you scme sherbert.

Austin and Vanessa ccme to a door marked "PRCJ=ZCT VCLCAN -
TOP SECRET." They walk thzough.

TNT. PROJECT VULCAN FESZARCH ROCM 27
~nside, SCIZNTISTS wearing nead-to-tce radiacion sui:z
surrocund and inspect a nuge diameond-encrusted G&rill bic.
SCIZNTIST

This is the sctrongest, sharpest drill bic -

ever produced Ty man. It weighs £iZceen

metric :onnes.and can bcre through a mile-

thick tedrzsck oI id granizs in seven

secdnds.
oNT. VIRTU GIFT SECP ARZA - TCUR TRAM 22
A SECTRITY GUARD and =he tour guide take a head ccocunct. They
rotice Austin and Vanessa's empty seats on tie tram. =&
guard speaks into nis walkie-talkie.
TNT. PRCSECT VULCAN REISEARCH RCCM E

1T APM 2OFS AT

ST AlaaMmM 0TS CF
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ANNCUNCZIR

an, chere are intrucders in tie

All the radiation suited scientists turn tO look at Auszi:n
and Vanessa.

SCIENTIST

Get them!

The scientists apprcach. AUSTIn KROCKS two of them cut ccld
ich jude chops.
AUSTIN

JuBo chop! Judo chep!
Vanessa knocks two of them cut using *ou“d“ouse kicks.
SECURITY GUARDS flood into the room zrom the hallway. Ausc:
and Vanessa take 0:Zf through anotner si de door which reacds
"VIRTUCON STEAMRCLLER TESTING FACILITY.® :

INT. STEAMRCLLER TESTING FACILITY

It is a room the size of a large gymnasium overseen oy a
large observatiocn bootia. Six STEAMROLLERS go around a t

track very slowly.

esc

s o=

Austin and Vanessa nide tenind cne of the slowly moving
steam_o’lers. Security guards enter the facility and segin
nning out in a search.

AUSTI
our only way cut of nere is to drive out!

They climb up the back 0f a steamrcller, XNCCX CUT :txe
DRIVER, push him off, and assume toe controls.

P.A. (0QS)
There :ney are!
\

m~vo SECURITY GUYS jump on either side of the steamrcller.
Jaressa wrestlas the machine gun off one and pushes nIm away.

Auscin punches zhe ozher cne oIl.

)
- A~ | ' —~— s - <1 - o4
mang cn. m goLnng L2 .00 lT.

He engages a lever. It goes only sligatly Zascter.

——— . . .

™NO SECURITY GUARSS -“ump inn frent of the steamrcller Thevy
s, : - ; ; X Tt

are acting lLike zhey're frczen, as 1I in the neadlignts I =2

fastc-apprecacning car.

[0 8]
(V0]

°0
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GUT.
NOOCOC000C00000 !

AUSTIN
Where &id you learn to shoot?

VANESSA
Where did you learm to drive?

ANGLE CN THE GUARDS. Cne oI the guys sumps cut cf the way as
if "in =he nick of time." The steamroller is o

away. The other army guy is still frozen in the path ¢i the
cnccming steamrcller.

—~rn -
] I e/

jN{ole]ol=lelelolelolololole N

VANESSA
Auscin, watch out!

AUSTIN
(looking around)
Where? Where?

ANGLE CN THE GUARD. He's bathed in the headlights of
steamroller, which is still 3 yards away.

[
’
*
o

GUARD
Nooccoooooeoeoo !

ANGLE ON AUSTIN AND VANESSA. Austin is frantically jerking

. —.ov
rme steering wneel and trying to downshiit. STX: Meczal
3 .
~imds. The snifcer treaks off alcng with a gagg.e cI warses.

He descerately jams on the trakes.
ANGLE CN'THZ GUARD. He is
steamrciler. There is an i
guts.

inally mun over by the
ordinate amount oI blocd anc

1 n

3
-

3y now, Austin and Vanessa are right oy the docr. They .o
out into the Rallway.
INT. HALLWAY - 22

The coast is clear.

7ANESSA

Thank God, Austin, we made i=z.

AUSTIN

7es, ac= naturally and we'll split chl
scene the way we came ., Janessa.



g2

93

94

~1
~
|
~1
W
o0
1

'
1
o
'
0
b
t

CONTINUED: Sl

From benind, a HAND knocks Vanessa and Austin out. It is
Random Task flanked by four SECTRITY GUARDS. .

(Vo)
[

INT. STEAMROLLZ® TESTING rFACILITY

We see the aftermath. Several WORKMEN sweep up the blood and
guts with large squeegees anéd brooms. OCne of them turns o
reveal "Steam:olTer Accident Response Team" written on nis

jumpsuit

Another WORKMAN leans down to the body with hand brocm-and
dust pail to sweep up blocd. ZOOM IN on tne steamrolled Army
guy's ID tag, wnich reads "STEVZ HARWIN.

0[]

. ADE TO EBELACK.

EXT. SUBURBAN HOUSE - LOS ANGELES 93

It is a pleasan:z, Marcus Welby-llke ranch-style house. We
hear a PHONE RINGING.

INT. KITCHEN 94
A pleasant-looking MIDDLE AGED LADY answers the phone.

.MIDDLE AGED LADY

Hello?
(pause)

Yes, this is Mrs. Harwin.
(pause)

Yes, I have a son named Steve Harwiz.
(pause) '

Yes, that's right, ne's a nenchman in Cr.

(pause)
., What? Killed?
(pause)
How?
(pause)

Run over by a steamroller? Ch my Ged.

Thak you for calling.
She HANGS UP. A FOURTEIZIN-YEZAR-CLD enters.

FOURTEZN-YZAR-QOLD
¥i Mcm! When's Steve ccming hcme? He
said ne was going to teach me to play
ball.

MRS. HARWIN
Siz Zown, 2illy, I have some ktad news.
AsS you kKnow, ycur rrother Steven was a

. . T - — .
nenchman 1o Jr. ZTvil's Private ATy
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BILLY
Was? What i1s 1%, Mom? .

MRS. HARWIN
Your brother was run over Ty a
steamroller.

BILLY . -
A steamroller?
(bursting into tears)
No, not Steve! Since Pad died, Steve's
been like a father to me.

MRS. HARWIN

I'm sorry son. People never think how
things aZiecz the family of the henchmarn.

(hugging him) :
I love you, 2illy.

(to herselZ, out loud)
I wonder i1I we'll be able to receive
Steve's henchman's comp.

CAMERA PANS to a high-school photograph of Steve on the wall.
Z2CC0M CUT T2

95 INT. PSYCHEDELIC SC=NE 3RE=AK

E)
H
+]
&
U
Q)
3
HH
-
0
3]
¥
D
)
7}
)l

Austin and the go-go girl dance crazily.

.96 EXT. VEGAS - HIGHWAY

<

We see a Virctucon electric minivan numing along.

Tor mar e
2L O et oo

s87 INT. 3ACKX CF gLECTRIC MINIVAD

Austin and Vanessa are unconscious.

S8 =XT. EHIGHWAY
The electric minivan turms onto a dirt road that leads =2 a
boulder.

$9  EXT. ODESERT - 3CULIER '
The oulder 1iZts up and the minivan drives inmo <i-.

(Yo

0
[0))

O

(V9]
(¢ §]

‘0

\0
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INT. UNDERGROUND

The minivan enters a lco

-~
o

INT. FREIGHT ELEVATOR

The minivan is being

INT. DR. EVIL'

o~
cn.

MEMRT2S

- " — —

VIRTUCCN ARMY Keep wa

=VZIl

cnheck on

CR.

Frau Farbissina, our guests.

'
. N
-

elevatcr

0
\0
3

.

i01l

SCIEZNTISTS check cligrtcards.

The electric miniwvan pulls up right next o the immense
rable. All the evil associates are present. r. Evil -
squeezes a tennis call repeatadly. Frau Farbissina cpens :Ine
rear hatch of the miniwvan and pulls out Austin and Vanessa.

CR. EZVIL

Welccme to my underground lair, Mr. Powers.

"Mrs. Kensington's cdaughter,
believe your name is Vanessa? I'd shake
your hands, except Ior obvious reasons.

VANESSA

I don't understanc.
DR. EZVIL
My hand, cdammicz! Look at it!
AUSTI
What's wrong wizh your hand?
CR. ZVIL
Don't Try to suck up to me! It's a
licsle late for that. I'm a freax! Look
at it, it's peen rendered useless.
He moves his a¥m around to shew them, Zut it's wvirsu
normal, just slightly aged.

AUSTIN

I'm sorry, facy, I'm JustT nct grocking
your head space.
DR. ZVIL
. Oh forget it. As a fellow player cn zh
international stage, Mr. Powers, I'm sura
vou'll ensoy watching the curctain Zfall cn
the third angd Zinal act.

-

how lovely. I

ally
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A larce telescreen comes cn, showing <
Secret Meeting Rocm.

CR. ZVIL
Gentlemen, I give you tne Vulcan.
He presses a but;cﬁ on his c“al- panel. A giant canvas

falls, unveiling an ulzra-high tech diamond-bladed-
subterranean tore-- the VULCAN" It is rather phallic.

AUSTIN
(under his treath to Vanessa)
Does that make you rorny?

' (under he

Not now, Austi

DR. EVIZ
The world‘'s most poweriul subterranean
drill.

INT. UNITED NATIONS SECRET MEEZTING ROOM

ON SCREEN: Stock footage of volcanos erupting and animated
charts of magma squirting through the Earth's layers.

DR. ZVIL
(voice- over)
So poweriul it can ce
crusc, ce'*ver;ng a s
warneaq into the plar

nectrate the Earch's

0 kiloton nuclear

net's hot liguid :
n

core. Upen det:naf;c , every volcano cn

the planet will erupct.
The varicus representatives are A3SUZZ. Benind the 2riczisnh
de‘ega:;on sits Basil Expositzion. To his righz, sits Mrs

=Zxpositicon with a nideous BLACK ZYE.

AMERICAN UN REPRESENTATIVE
Why \should we pay nim the money? He's
only got cne warhead and he's going to
detocnate iz deep underground!

BASIL =ZXPOSITION

(zhe light shiics towards

éramatic as he speaks)
My God, man, den't you understand? It
won't just te active volcanos, inactive
ones will erupt as well. Seven-eights
the Earzth's land mass will ke deluged
wizh not magma. Tectonic plates will
! , causing massive earthguakes.
ine no Unized XKinggdem. Think of

(MORE)

-
-

. -
-

’
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crumpets smothered wicth Devonshire
clotced cream, the divine mystery ol
Stonehenge. Imagine severing fcrever the
continuity of 3ritannic majesty, the
demise of tnis sceptered isle, this
jewel, this England...

no cricket, no tea, nc freshly toasted

BRITISH UN REPRESENTATIVE - -
Any word from Powers?

BASIL EXPQOSITICN
mack to normal)

I aid we've lost contact with nim.
[RITISH UN REPRESENTATIVEZ

I 'see
UNITED NATICONS SECRETARY

r. Svil, it seems we have no choice out

to pay your ranscm.
INT. DR. EVIL'S MAIN CHAMBER

DR. EVIL
Gentlemen, your deadline is in three
hours. You .have your instructions. Good-

bye.

The screen goes 3LACK.

-aa

=
Ccme join us for dinner, won't you, Mr.
rowers?

INT. ©CR. EVIL'S PRIVATE QUARTERS

o
-t .
'

TN ——

Auscin and Vanessa are seated at a table wizh Frau. NAZTEZE
serve food.

MUSIC: Sexy Mats Helm-tvype tTheme
\
ZR. E=ZVIL
I think you'll enjcy the food. I have
che test chef in the world. His name is
Zzekial. He's made of seventy-iive
percen:z plastic.

CR. EVIL
Scott my Zoy, come nere. HOW was your &ay?

103
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5/17/868 - Yellow

SCCTT E=ZVIL
Well, me and a buddy went <o the video -
arcade in town and, like, they <en't
speak Inglisn right, and so my buddy 3
into a fignt, and he goes 'lhey, quic
hassling me cause. I den't speak French cI
whatever', and the other guy goes
something in Paris talk, and I go 'um, -
just back cfZ’ and ne goes 'get out' anc
I go 'make me'.

(D
1.
0

DR. =ZVIL
(trying ro nide cecntempt) )
Fascinating. What are your plans for

this evening?

Thought I s
ritcie movie cni S

DR. ZVIL
And that's how you want to live your
life, is it?

SCOTT E=EVIL
Yeah. What?

ANGLE ON A PANEL OF BUTTCNS that has everyone's names c¢n it.

Dr. Evil's

rand hovers over &the button lapelled "SCOTT."

Frau Farbissina slaps his hand away.

DR. =ZVIL
Scot=, I want you to meet faddy's
nemesis, Austin Powers.

SCCTT =VIL

Wwhy are you feeding nim? Why don't you

just kill him? -

3ut what if he escapes? Why don't wyou Just
shoot nhim? What are you waiting Zor?

ZR. ZVIL
I have a retzer idea. 'm going <o zut

him in an easily-escapar
iavelwving an overly-elabd
death.

e situation
-

;
orate and exotic

[

(&)
)

MY
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Even aifter they

pay me the meoney, I'm

JUED: (2)
SCCTT =ZWVIL
Why den'z you jusc s“oo: nim now? Eere,
I'll cet a gun. We'll IJust shoot him.
Bang! ZCead. Ccne.
DR. EZEVIL )
One more peep out <f you and ycu're
grouncded. Let's begin. - -
A PRIVATE ARMY SOLDIER grabs Austin and Vanessa. Dr. Zvil
hics a butten Cne whole wall slides out to reveal a tank.
DR. EVIL
Mr. Powers, Vanessa, scme friends oI nine
are joining us . f:r dinner. They're quicze
ae;;gntea you'll Ze part of the meal.
The soldier takes Austin and Vanessa to the tank and pucs
them in the dipping mechanism.
AUSTIN
Dr. Evil, do you really expect them to
pay?
DR. EVIL
No, Mr. Powers, I expect them to die.

'
()
LoN]
"/

till going to mel:z all the cities o the *
world with hot magma. . -
(to guard)
All right, guard, regin the unnecessarily
Slow-Moving Dipping Mechanism.

The guard does so.

Austin and Vanessa begin =o descend

slowly towards the surface cf the water.
DR. ZVIL

Release the sh

rks!

(to the rocm)
All the sharks have had laser Eteams
atcached to the heads. I ZIigure every
creacure cese*ves a warm meal.
FRAU FARBISSINA
(clearing ner thrcat nervously)
Dr. EZwvil?
CR. =ZVIL
. Yes, what is 1:? VYou're interrupting =y
momenz of triumeh.
FRAU FARBISSINA
It's arout the snharks. Since ycu were
frozen, they've teen placed on =2

(MCRE

)
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fndangered Species List. We Tried o gec
some, Zut ;: Wwill Takes menthis to clear
up the red.tape.

oR. ZVIZ
(éisappcinzed)

Right.
(to Ausctin)
Mr. Powers, we're

going to lower you in a
tank of pirannas with laser Leams
. attached to their neads.

B

Frau clears her throat agai:n.

CR. =ZVIL
what is it now?

FRAU FARBISSINA
Well, we experimented with lasers, buct
you would be surprised at how 'eavy They
are. They actu Lly outweighed th
ranha themselves, and the :;sh, well,
hey sank to the rcotteom and died.

DR. EZVIL
I have one simple request-- sharks w :.
friggin' laser beams attached to the
heads, and it can't ke done? Remind me
again why I pay you ceople? What cdo we
have?

FRAU

-

.]l

ARBISSIN
Sea bass.

CR. EVIL
Right.

FRAU FARSISSINA
They're mutated sea bass.

DR. EZVIL
Really? Are they ill-tempered?

FRAU FARBISSINA
Please allow me to demonsctrate. -
Trau Farbissina throcws a leg of lamb attached =2 rco
towards the tank, where zhe WATEIR BUBEBLEIS and sea tass arcxh
chrough the air. The sea bass devour cthe lamb. She Dulls
the rope cack. The lam>o nas feen eaten o the care z=cot

"\Q\ ntand

-V e amd

- . D .
Fine. 'Whazever. Muzazted, L_.l-tempered
sea rzass 1t ls.

(to the rzoeom)
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QNTINUE (4) k)
Come, .et's recurn =o dinner. Close the
~ tank.

,<~

Aren' = you going to watch them? They
get away'!

DR. EVIL
No, we'll leave them alone and not
actually witness them dying, and we'll
just assume it all went to plan.

SCoTT =ZVIL -
I have a gun in my room. Give me Iiv
seconds, I'll ccme back and blow thel
brains out.

1]

"

DR. EVIL
No Scozz. You just don't get it, do you?

Dr. Ivil presses a button; the wall closes back over the tank.
INT. TANK ARZA 104

Ausctin and Vanessa slowly descend towards the water. They
can see the WATER BUBBLING beneath them

VANESSA
wWhat's your plan?

Susc -hen, a SEA BASS jumps out of the water, just nissin
Auscin.

AUSTIN
First, I plan to soil myself. Then,
clan to regroup and think about the next .
move. Any thoughts?

VANESSA
Sadly, ne. Hold on! I always keep tiis
on ﬁe Sust in case.

She pulls out a container of dental floss.

AUSTIN
All *‘gnb, I get it I have ktad teetzh
You have =o understand, in Britain in che
Sixties you could be a sex symbol and
still nave bpad teeth. It didn't matzer
VANESSA
No, no, no. We'll use the floss to gec

to the ledge.
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AUSTIN

idea!

[N

Smashin Give

Auscin -akes the contzainer and draws

a grappling hook.

out
floss and spzns the ccntainer above his nead like a ol
throws it and ic wraps around a RADIATOR and it catches

T CTO me.

ZCcur Ieet oI Zencal
o) c

Austin begins drawing out tne floss to take up the slack.

Meanwnile, the slow-dipping mechanism is eag-“g cowards th
sea bass. Unforzunately, Austin is still drawing out th
floss. He keeps pulling cutz ZIloss.

More floss still. The mechanism continues to sink. Finmally
the floss line goes TAUT. Austin ties it oif n;g* cn the
pole of cthe slow-dirping mechanism. Austin holds out his

hand like a surgeon--
Vanessa places a tuce oI toothpaste
the guard is reaching <o
open tube on his palm,
at the guard lcudly.

-

AUSTIN
Jude chop!

Austin SUTO CHEQOPS the toothpaste tube,
toothpaste into the guard's eyes.

in his hand.
unco the floss.

aimed at the guard.
He turms around.

Meanwnile
Austin places the
Vanessa WHISTLZS

c=2nding a stream o2

GT
(screaming, ruibbing his eyes)
My eyes! My eves!

the turce across the tcp

=

AUSTIY
Hold on, Vanessa!

o

The guard manages o ¢
Austin's head cangl;ng
water Zoils, dangerousl

et Austin pinne
the water
Y ose to Aus
VANESSA
(sheouting)
Austin, watcsh out!

- e

Austin FLIPS the guarss cver. The 3zZa
nead cff lixe a blencer.

£loss o saiarts
water.

tocthpaste smezaresd

She grabs onto nin and buey slicde down the
ght as the ddpping mechanism goes under the

‘Meanwnile, the guard waits for them wicth

all over nis Zface. He and Austin STRUGGLE.

éd to

the croung,

- = . s -
. S 3ASS cirzla. _ne
T -
tin nead.
:‘s" ~ e _—m—m oS =
SasS Cl.ew o2 -2 - 3
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AUSTIN
. Not a good time t£o lose cne's head.

VANESSA

Incdeed
AUSTIN

That's not the way to get ahead in life.
VANZESSA

Yes.
AUSTIN

It's a shame ne wasn't more headstrong.

! VANZSSA
Mmm.
AUSTIN
He'll never ce the “head" of a major
corporacion.
VANESSA
Shut up.
AUSTIN

Fair enough.

They head out a door. ANGLZ ON THE HEADLZSS TCRSC. The name
rag reads "JSCHEN SMITH."

mamm sA mr e
AL e Seined

FADE UP:
=XT. HOCTERS RESTAURANT - DAY

<

It is a sports bar-type restaurant that has scantily
BUSTY WAITRESSES.

0
._‘
f
oY

INT. HOOTERS RESTAURANT

At a table we see fifteen or so TWENTY-SCMETHING GUYS,
scouting chicks, drinking mugs of beer.

GUY 1
I can't believe John Smith is getting
married Tcmorrow.

- UY 2
‘Where is Smitzc
nim =2 ze lace

nis cwn stag

e anyways? It's not like
for anything, especially
-
- -

(B

K

(@]
w

O\
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106 CONTINUZED: pel S

GUY 3
Well, you know ne's a nen c;man for Dz
T-;i2 . Sometimes they work late Can =

sust say sometiing tihat may soura a
-ittle sappy’ I chink iz's a testament
to our friend John that so many of his

buddies snowed up in his honor. There's
a lot of love in this room. -

A large-breasted WAITRESS approaches with a phcne.

Hi, I have a ghone call here Zor che Jchn
Smich parcy.

GUY 1
Eello?
(pause)
ves, I have a friend named John Smizch.
(pause) ,
That's right, he's in Dr. EZvil's privace
army.
(pause)
wWhat? He's dead?
(pause)

Decapitated by mutated flying sea bass?
Oh my God! OK, thank you.

He hangs up.

GUY 2
{zo Guy 1)
Hey Bill, what's wrong? Was that John? -
Is he coming late?

GUY 1
Guys, John's not cceming.
GUY 2
why?
\
GUY L
He was decapizated by mutated Ilying sea
pass.
GUYS
(upset)

Oh no, oh my God, etc.

,
4
All right, t©o Smitztie!l

Zwerycne raises cthelr glasses.
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INT. PSYCHEDELIC SCENE BREAK 107
MUSIC: Esvchedelic Wa-wa Pedal Tunky Drummer 3eas-

TITLE GRAPHIC: 2uz of Sighs

Auscin and the go-go girl dance crazily.

INT. CORRICCR . 128

!
Austin ané Vanessa drive a Dr. Evil goli cart down a &
1it, narrow corridor to a dcorway marked "Emergency =X

VANESSA
what o we do now?

AUSTIN
We've got a freaked cut sguare and world
inilation is his bag. You go get .
help. I'm gonna stay here and keep an
eye cn the bad Doctor.

VANESSA
I'm not going anywnere. We're a team.

b s N d

“USL-.
Toc right, yeouth. That's why I need you
to lead the trocrcs.

VANESSA
*11l nurry back.

AUSTIN

Listen, Vanessa, whatever happens, I just
wanc you to know zhat I Zeel bad about
shadging trat Italian girl. I rad a sip
of sake and all of the sudden, I don'c
xnow wnat happened. The wnole time I was
shagging her-- I mean zeally shaggin
her, I meal it was crazy, I was like a
huge mechanical gisteon, iz and cut, IN

nd CUT!--

VANESSA
(cucsing him o)
Austin, what's your foint?
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AUSTIN

Anyways, what I'm trying °o say

is

crac

if you want me tO re a one-woman man,
well, c—hat's -ust groovy, cecause..

love you.

VANESSA
Oh, behave!

Vanessa goes ocut the door.
INT. LAPDER
Vanessa starts climbing up the ladder.

INT. CCRRICOR

Austin tries to turn the .cart around L
He begins a twenty-seven point turm

A

INT. DR. WVIL'S PRIVATE QUARTERS

Dr. Evil, Scott and the evil associates

DR. EVIL

Come, everyone, let us repair to

chamber. Project Vulc is about
begin. Scotz, are you ceming?

SCoTT =ZVIL
I don't want to.

DR. =VIL

Don't you want =o see wnat Daddy dJoes

a living?

scoTT =VIL
(under nis breactnh)
Blow me.
\ CR. ZVIL

What did you say?

sSCcCTT ZVIL
Show me.
They all go towards a giant deoor with
painted on it.
INT. CCORRIDOR
Austcin's still t=ying To turn the cars

REVEAL--
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Thwe cart is completely wedged perpendicularly in the
corzidor. Austin jumps out and starts running down tne nall.
Auscin comes to a T i the hall and goes around the ccrmer.
He sees =—wo GUARCS and ducks into a dcor.

INT. FEMBOT LAIR 1.3

Inside ars SEVEN FEIMBOTS lounging in various seductTive poses
on Sixties furmiture-- egg chairs, trapezes, round furry
bed, etc.

MUSIC: Sexy Macs Helm-t£we theme

AUSTIN

- —aV

r=v=CcT
Hello, Mr. Powers, care %o have a little

AUSTID
(look_“g ac his watch)
No, actually, I rhave to save the world.

He turms towards the door to exit. Suddenly, A PAIR OF
FEMALE LEGS dreop and wrap around Austin's neck and 1if:c him
up. His feet leave the flocr.

Rnoc“e* FEMBOT carwwheels up to Austin. Nozzles pep cut ¢:
the tips of the Fembot's Dbra. . .
AUSTIN
Is it c2ld in here?
multicolored gas spews f£rom the nozzles. Austin

me. The rocm starts to spin.

INT. DR. EVIL'S MAIN CHAMBER - CCNTROL AREA PIpR

v

Or. Zvil sits into his chair wich his radiation suis co.
\

ne It add

“an . — Y e e

Arm the prcbe!
A small electric flatzed ccmes in carrying the nuclear

warnhead. A PHAILANX of ITr. Zvil's soldiers —un zeside :i:.
roaches the sutterranean probe and the warnezd L3
o .

INT. FEMECT'S LAIT

)
)
(V1]

Austin is on the ced zeing neld down by zhe Femtcts.
Psychecelic music plays. Projected colored swirslins _iznh=s

-————— - e -

f£lash. The Femcots swirl around seduczively. .
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AUSTIN

(delirious)
I've got %o get r. Zvil!

(eyes closed, Zingers in nls

ears)
Margaret Thatcher naked on a cold day!
Margaret Thatcher naked on a cold day!
Margaret Thatcher naked on a cold day!

SMASE CTUT T
INT. DR. EZVIL'S MAIN CHAMEBER
The (verv phallic) WVulcan droops to irs down positicn.
' DR. EZVIL
Probe in place.
TECHENIC-ANS in "VIRTUCON" lab coats scurry about, zeing
techmical.
DR. EVIL i
Five minutes to go. Let the penetration
countdown begin.
Dr. Evil presses a button marked "PENETRATION BEGIN." Next

to i= is a large button that says "ABORT." ANGLE CN AN
EASTERN ZUROPEAN TECENICIAN at a micropnone.

ZASTERN EUROPEAN TECHNICIAN
(on PA, very slowly, with very
thick accent)
Tive minutes and CCUN-ting.

Vanessa .eads fifzeen CIMMANLCOS on ATCs across the sand.
INT. F=IMEBEOT LAIR

m™vo Fempots guard the decr and five are on the zed in ccme-
nicher goses.

T=™MBOT
You can's -esist us, Mr. Powers. .
Zventually you'll give in.

AUSTD

-

AU contraire, I think vgu can't resisc

MUSZIC: Sexy Mars Halm-rvme cheme

(@)
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. 3
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CCONTINUED:

Austin sta
counc of t

cigarezctes
blowtorca.

He throws
perfectly
remaining

Austin begins to do a seduc:ive striptease.

aroused.
and focuse

She begin
Sorzh like
Austin is
and turns

He takes of
he tosses
foor. He

He mouths

He does th
Fembot,
Austin coe
Austin
Femrcots.

Theli
lylng
flanked by

cn

looks at Austin in his briefs.
salute Austi

leans over

cigarecte.

his shircz,

He takes of:s
s his sexual

rTs his seductive dance He dces a guick nead
he Femrcots, reaches ocut of frame, pulls outz

, ;uts chem in Ris meouth and lignts them wicth
seven cigarettes cne by one. Each cigarette
in a different Femcot's mouth. Austin smokes

() &

) r
[

[P
igns

lands

-

—ea

The Fembots are
revealing his hairy chest,
energy oOn one Fem-ot.

to shake violently, her head’ snax-“g back and
in Ja2ggob's Ladder. EZventually her head explcdes.
now stripped dewn to hi Unlon Jack bl(-n_ orieis
to another FTembot. Her head explodes.
nis shoes and throws them away cavalierly. Then
down nis lit cigaretce and g:inds it with his care
gives a look of disguised pain.

"I love you"

e 'I'll call you' nand signal

whose head explodes.

thrust to another
and wags his rump

s a hip-

to

AUSTIN

Ch, I fell over.

neads exrlode simultaneocusly. Al
the

£loor, smoking. Just then,
a CCUPLE CF COMMANCCS.

to another Fembot.

She's hurc

to yet anothe

-

Fembots

AUSTIN
I='3 not what it looks like, Vanessa.
(=0 the commancos)
At ease, boys.
VANESSA
(glancing cown)
Likewise.
A"S’“"
I can explain. They attacked me. Gas

came cut of her .uell,

they...and I...

and zhen

Her head explcdes.

ané her head explodes.
the tTwo remaining

are
Vanessa enters,
She surveys the scene an
The commancos

{1
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VANESSA
I belisve yecu, Ausctin. Let's go.

AUSTIN )
Hald on a cick, let me put cn Y TogGS.

INT. MAIN CHAMBER

Austin and Vanessa lead FIFTEZEN COMMANDOS into the chambcer
and GUNFIRE breaks out. Two CATWALKS 'rin che lengzh ¢ zthe
chamber, meeting at ~ne door to the control area.

The commandos spliz into two groups and lob grenades at zhe
PRIVATE ARMY SOLDIEZRS whno are guarding the stailrs leading <2
the catwalks. They go

Zlying.

INT. CONTROL AREA
The ALARM goes oZff.

DR. EVIL
Activate the blast shutters!

Metal . shutters automatically cover the windows overlcoking
the prope mechanism.

DR. EVIL
Launch the subterranean probe!

The giant prcbe engine begins to chrob and wnirl. The it
tne spinning probe suddenly strikes the loor of zhe chamrce

£
né Currows incs the earth with atomic Zorce. Smeke and
debris explode upwards. The entire chamzer guakes wvicie
eight on the Richter scale.

ZASTERN ZUROPEAN TECHNICIAN

We have penetration. Subterranean
detonation-- two minutes and CCUN-ting.

EV".’L\,'S MAIN CHAMBE?

Auscin, Vanessa, and three commandos are pinned dcocwn zenind
several VIRTUCCN BARRELS.

—.r

INT. CATWaALK

Ancc-rer FCUR GUARDS block their way. Austin goes T2 siccct,

But ne's out of bullets.

SFX: giigka-clicka

Aus-in and Vanessa rin along the catwalk towards :the czntco
rocm. They're direczly in the path of TEN CHARGING FRIVATE

ARMY

SOLIZIZRS.

~1
w
[6)
]
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w
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121A CONTINUED:

AUSTID
Follow me! We're
over zhe rail!

VANESSA

Are you crazy?

AUSTIN
Don't worry!

ANGLE CN SIDE SHOT CF CATWALX

They continue to un towardcs the guards behind

BARRELS. Two OBVIQUS STUNT
parrels in a contlinuous mo

and dive over the rail.

ANGLE CN THE CTHEZIR TEZIAM OF CCMMANDOS

They are making progress cn

ANGLEZ CN AUSTIN AND VANESSA

They have landed safely, but are surrounded by FIVE PRIVATE

ARMY SOLDIERS, armed to the
has a flamethrower, one has
Austin and throw down their

"k

—ae

Cne of e private soldiers

- -
b—o~b

7/.7/%6 - Yellzw 22
L2
going =o havd to jump -
k3
-
-
-
some STACXED v
TCOUBLES run out £rom benhind che -

instead of Austin andé Vanessa

the other catwalk.

teeth-- one has a bazooka, cne
a Gatling gun, etc. They see
weapons, pulling cut KNIVES.

runs at Austin and he stabs nhim.

Anotrer soldier runs at Austin, and Austin also starcs =im. A -
third private army soldier runms at Austin. Austin does tne v
stabping motion. -
SFX: clicka-clicl :
AUSTIN v

Blasc! OQut of ammo. .

vanessa unleashes a series of kicks, knocking zthem all cuz. -
121B INT. CCNTRCOL RCCM CCOR 2.z
Austin begins &t enter. i *
VANESSA v

Ausctin, I'm coming with you. v

AUSTIN .

I'm going it alone this time, Vanessa. =C ’

nave a follow-up visit with the Evil v

Doctor. .

JANESSA .

I'll secure the perimeter. v
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INT. CCNTROL AR=A
Austin enters the ccntrol are
him. Austin recurms Sires, snooting up. some electrical
equipment. Live wires cangle
Bigglesworth running out a rea oor.

DR. TVIL (0S) . -
Come, Mr. Biggleswor:ch!

dangerously. Austin sees Mr.
r 4

\D

(B

Austin heads for che door until he smacks into AN INVISIZLE

TORCE FIELD. He turas arnd sees a pank of old-fashnicned
computers labelled "DESTRUCTACCN 3000".

, DESTRUCTACCN (VO)
Good a‘fcernoon, Mr. Powers, I'm the
Destructacon 5000. I'm programmed to
prevent you from progressing kteyond :thi
poinz. You might as well surrender.
Resistance is fuzile. Your odds of
survival are 23,763,273 to 1.

AUSTIN
Well, Destructacon 5000, you have quite a
head on your shoulders, I dare to coin

Pe

DESTRUCTACON (VO)
Yes, I am programmed TO answer any
cuestion.

AUSTIN
Really? Let me ask you this. What :s
love?

DESTRUCTACCN (VO)
- That does not .compucte.

AUSTIN
Why not? It's a guestion.

\ DESTRUCTACCN (VO)
Love is...love is...love is...

The ccmputers tegins to smoke. Alarm bells ring.

DESTRUCTACCN (VO)
Remjack! Remjack!
(singing)
Caisy, Daisy...
(faster)
Remjackremjackremijack!

a. A VIRTUCCN ARMY MAN fire atc
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CONTINUED:

There is a muffled explosicn. The computer goes dark.
Austin passes througn the force field and neads Zor the door
until he hears--

ZASTERN ZUROPEAN MAN
(onn PA)
Subterranean detonation-- one minute and
COUN-ting. ) _

He begins looking furiously Zor the abort bution.

AUSTIN
(to Zastern turopean Man)
Where's the abort button?

The Zastern Eurcprean Man holds up his finger as iI to say
'give me one seccnd.’

EASTERN EZUROPEAN MAN
(on PA)
Forzy-£five seconds and COUN-ting.
(to Austin)
It's right over there.

Austin sees the abort button. It is across the roocm. Just
then, Randecm Task enters. Austin sees him and goes to shoot
him, but he has Dun out of bullets. Randem Task takes oi:
his SHOE. Austin makes his way across the room to the
butten.

Randeom Task THRCWS HIS SHOE.

ANGLEZ CN SHOE S2INNING IN THE AIR

The shnoe HEITS AUSTIN IN THE HEAD. Austin pauses. The shoe
has not killed him. It has just hurc him slightly.
AUSTIN
Cw! That really hurt. I'm going to have
a lump there, you idict! Who thrcws a

shoa? You Zight like a woman.
EASTERN EZURCPEAN MAN

(
Fifzeen sezonds and COUN-ting.

Randem Task tlocks Austin's way to the buttzsn. He stands

there, menacing, missing one shoe. Exposed wires are

everywnere. Cn the ccunter beside Austin is a 2ig Gulo. -
AUSTIN

Care Zzr a drink?



122 CONTINUED: (2) Py
Aus:in rmrows the drink at Randem Task's Zfeet. It lands in
ront of him on a pile of exposed wires. Electricilty travels
:h:ough the Big Gulp, up Randem Task's wet sock, .
TLECTROCUTING him. He cegins to SMCKE, and then dies.
AUSTIN
Shockin
EASTERN EUROCPEAN MAN -
Three...Two...one...
A S0 kiloton explosion from deep in the earth rocks the
control area.
123 EXT. STOCK ?OOTAGE MONTAGE - VOLCANOS ERUPTING 123
Different volcanos arcund the world. Lava spews and Zlows.
124 INT. CONTROL AREA 124
Austin dives in SLOW MOTICN towards the abort butten. He
flies through the air £for an inordinate length of time.
AUSTIN
(slow motion distortion)
Noocoooo!
His handé lands on the button.
EASTERN EUROPEAN MAN
(on PA)
Aborct.
225 =XT. STCCX FOCTAGE MCNTAGE - REVERSEZ VOLTANO EZIRUPTICNS _2:s
rava., smoke and debris sucks back into volcanos arcund the
worid. (Ezruption fcotage run in reverse.)
126 INT. CONTROL ROOM ~Z3
Having saved she world, Austin picks up a MACHINZ GUUN Ircm 2
fallen Private Army cuy and runs to the door at the zack,
chasing Dr. Evil.
227 INT. CCRRIZCR o 27
Austin chases after Dr. EZvil.
228 INT. IZR. EZVIL'S PRIVATZI QUARTERS _23

Austin bursts in, catching Dr. =Zvil racking a suizzase.

———
AUSTIN

I've got you, Dr. zZwvil!



128 CONTINUED:

CR. =ZVIL
Well done, Mr. Powers. We're ot so
different, you and I. It's true, you're
British, and I'm Belgian. You have a
full head c¢Z hair, mine is sligntly
receding. VYou're thin, I'm about forcy
pounds overweight. OK, we are diflerent,
I'm not making a very good point. . -
However, isn't it ironic, Mr. Powers,
that the very things you stand fcr--
swinging, free love, parties, distrust
of autherity- are all now, in the
Nineties, considered to be...evil? Maybe
we have more in commen than you care tD

admic.

AUSTIN

against were uptight sguares like you,
whose tag was money anc world domination.
We were innccent, man. If we'd known the
consequences of our sexual liberation, we
would have done things differently, but
the spirit would have remained the same.
It's freedom, man.

. DR. EVIL
Your Zfreedom has caused more pain and
suffering in the world than any plan I
ever dreamed of. Face it, Zreedecm
failec.

AUSTIN
That's why right now is a very groovy
time, man. We still have freedcm, tut we
. also have responsibilict:

DR. EVIL
Really, there's nothing more rathetic
than an aging hicscer.
\

Alotta enters. She holds a gun to Vanessa's neac.

ALCTTA
Not so fas-:.

- —r—-
CR. =ZVI1

Well, iz seems the tables nave :turned,

Just then, Scot:t =Zvil enters.

~m v ———
S; Ve
-

Hey, Zad, can taxkxe my Sega, right?
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Austin grabs Scott and pucts zhe gun t2 nis head.

AUSTIN
I- seems :the tables nave turned again,
Dr. =Zvil.

DR. EVIL

Not really. Xill the little bastard, See
what I care.

AUSTIN .
Man, you are one chilly square!
sccTT =ZVIL
Dad, we just made a breakthrough in
group'!

CR. EVIL
T had the group liquidated, you litcl
shit. They were insolent.

SCOTT EVIL
I hate you! I hate you! I wish I was -
never arcificially created in a lab. ~

CR. EVIL
Scott, don't say that...

Scott runs off. In the confusicn, Vanessa KNCCXS the gun cu:t
of Alotra's hands. Alotta pulls ocut a knife. Austin SHECCTS
he knife out of ner rand. Vanessa grabs AlotIa 2V “he
throac.

VANESSA
This is for sleeping with my man, ycu
whore!

ALQTTA

I didn't sleep with him.

\ VANESSA
I don't pellieve you.

-ALCTTA
(choking)
I-'s the teeth.

VANESSA
elieve you. 3ut you still must :ze
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VANESSA
-Judo chep!
Meanwhile, Dr. =vil has run to the egg shaped rocket, wnich
closes and begins to lift up through a hole in the ceiling.

He runs in. On the way, he flips a switch which says "SELF-
DESTRUCT - 5:00 MINUTES."

EASTERN EUROPEAN MAN (QS)
(onn PA)
Five minutes to self-destruct and
COUN-ting.

Austin SHOOTS and misses. Rocket exhaust pours out of the
hole in the ceiling.
'

AUSTIN
Let's split!

Austin and Vanessa run out the door into the...
INT CORRILCOR
They pass Number Two, who is front of an open safe, stuifing
his pockets with cash while others are t*ylng to escape
Austin and Vanessa run to the main chamber.
INT. MAIN CHAMBER

.to the main corridor...

INT. CORRICOR

...past the Fembot lair, over the wedged-in cart, o the
escape ladder. They begin to climb.

(CMITTED)

INT. MAIN CHAMEBER

Explosions, debris, the caverm begins to collapse.
STCCX FCOTAGE - DESERT FLOOR - MERCURY TEST SIGHT

Ground caving in from an underground nuclear explosicn

EXT. RAFT - MIDDLE QOF THE CCZAN - DAY
Austin and Vanessa are floating in a large inflatarcle rai-.

TIZRY DERBRIS falls in zThe water around them.
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CONTINUED:
VANESSA
I have something to tell you.
. AUSTIN
Lay it on me.
VANESSA
I love you, Austin. _
AUSTIN
That's fab, because I love you, too,
Vanessa. :
) VANESSA
Ki§s me.
AUSTIN
Behave!

Austin and Vanessa draw -owards each other, preparing for a
passionate kiss. Just z- their lips are about to touch,
however, they are interrupted by a strong WIND and the noise
of a HELICOPTER OVERHEAD. Their hair is blown all about and

the waves are whipped into a frenzy. "

AUSTIN
Just when things were getting
interesting.

ANGLE ON BASIL EXPOSITION wearing scuba gear, being lowered
on a rope frcm the helicopter. He stops Jjust abeove chem.

BASIL EZXPOSITION
Well, Austin, you've stopped Dr. Evil
from destroying the world with his
subterranean nuclear probe, and somencw
" you and Agent Kensington managed to
escape unscathed from his evil lair.

AUSTIN
I'dsay that about sums it up,
Expositcion.

BASIL ZXPOSITION
Not quite, actually. Vanessa, I have
something £or you.

Basil hands Vanessa an official-looking set of leather-ccund
credentials.
3ASIL EXPOSITION
Because of your exemplary service to Her
Majesty, you are now officially an active .
(MORE)
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Field Agent with all the privileges and
responsibilitcies thereof.

VANESSA
Thank you, Exposition. I'm honored.

AUSTIN
Congratulations, Field Agent Kensington!

BASIL EXPOSITICN
Austin, I have something for you as well.

He hands him a business card.

BASIL =XPOSITION
Here's the number c¢f my dentist, he's
first rate. Ring him up, he'll look
after you.

' AUSTIN
Thanks, Basil. Maybe the Nineties aren't
so bad after all.

VANESSA
Oh, Austin.

Austin and Vanessa embrace and kiss.

- BASIL EXPOSITION
Austin, now, about your next mission--

Still kissing Vanessa, Austin motiocns with his thumbs t=o the
pilot of the helicopter to lift RBasil up. He rises away in
mid-sentence.

BASIL EXPOSITICN
(rising up)
But, wait, I-- you got me again. Oh,
and Austin--

AUSTIN
\ (calling out)
Yes Basil?‘

BASIL =ZXPOSITICN .
(rising)
Be careful!
Austin and Vanessa kiss again. The helicopter blows zhem
around. The CAMERA TILTS UP? to the sky and continues =2
rise, until we are in--

EXT. SPACE -

to
[4))

We see DR. EVIL'S CAPSULE in orkift around the Earczh.
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CONTINUED:
DR. EVIL (V.0O.)
I'll get you yet, Austin Powers!
(OMITTED)

END CREDITS ROLL
LAST CREDIT reads "SEE AUSTIN POWERS IN Wﬁ "
AUSTIN POWERS LOGO
ANNOUNCER (VO) ' . -
Now you can get all the Austin Powers
movies in one Laser Disk box set!

virtucon Home Video presents "The Powers
Collection."

DISPLAY TABLE

With five Laser Disks laid out, alongside a PX-47, Austin's
glasses, and floss and a toothbrush.

ANNOUNCER (VO)
Relive all your favorite Austin Powers
movies, including...

GRAINY, BLACKX & WHITE CLI?
Showing Mike as Austin Powers, with Fifties hair and suit,
against rear projection of explosions and stunts from stock

footage.

ANNOUNCER (VO)

M: dd’l e Namg . ﬁanggr .
AUSTIN ]

‘" So, Dr. Evil, do you expect the world to
pay the ransom?

’ DR. EVIL
No, \Mr. Powers, I expect them to die.

ANNOUNCER (VO)
No Austin 2owers collection would ke
complete without some of the later hits,
like...

SEVENTIZS FIlM CLZ

ANNOUNCER (VO)

Ay = -7

We see Austin fram rbenind, talking %o a GIRL in a zathins

suic.

138
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CONTINUED:

GIRL IN BATHING SUIT

Oh, Austin, kiss me.
It's Austin Powers, played by ROGER MOORE,

He turns around.
with the same glasses and bad teeth.

ROGER MOCRE
Oh, behave!
He does a frightening grin, displaying the AWFUL TEETH.

ANNOUNCER (VQ)
We've also included some of the more

obscure hits, like...

VERY RUNNY COLOR FILM CLIP
ANNOUNCER (VQ)

Trdi Wirh £ "3

(e

We see Austin Powers played by an INDIAN GENTLEMAN, same
same bad tzeth.

INDIAN AUSTIN

(Indian accent)
well, my good fellow, are you expecting

me to pay the ransom to you, you despot?

glasses,

INDIAN DR. EVIL

(Indian accent)
No kind sir, I expec:t you go up in the

evolutionary chain. But first, I expect
you to sing.
INDIAN AUSTIN
(singing, Indian atonal)
'IF MUSIC BE THE FOCD OF LOVE,
LET'S BAKE A CAKE.

144 DISPLAY TABLE

-

\
ANNOUNCER (VOQ)
‘ Qrnie

All the Auscin Powers adventures in
Laser Disk-boxed set!
IN TIGHT CLOSE-U?

FROM MOVIE - AUSTIN

AUSTIN

g
<
M

vy

¢ ]

]

v)
O

142

143

-_- o mor

J=Ev_ (G N

>

>

'S

wm

-



	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	


